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B TOPHU3OHT HCCICAOBAHHA TONMANAOT ONIIO3UIIMHA MOJIYaHUE-TEJIO, MOJIYaHUEC-
CJIOBO, MOJIYaHUE-PE€Yb, MOJIYaHUEC-3BYK.

MoJ1yanue u T€JI0

Moruariee TeIO B COBEPIICHHOM HCIOJHEHUH MOXET OBITh NPEICTaBICHO
¢urypoit mHemoro. Y NU.C.Typrenera B noBectr "Mymy" I'epacum — 3T0 Kiaccu-
geckoe Moigaiiee Teno. MojuaHHe -HeMOTCTBOBaHHE |'epacuma M3HAYaJIBHO U
TOTaJIbHO: OH POXIECH IIyXOHEMBIM, OH HE OTBEYAeT CIIOBOM HAa CYyECIOBHBIE
MIPU3BIBHI JTIO/IEH, )KUBYIINX Ha 6apCKOM JIBOpPE, OH OOBACHSIETCS KECTaMH, CIIOBO
MOKaMeCT JJIsi HETO — HEHaJ00Hasi CyIIHOCTh, ¥ BCE, YTO HAJOOHO eMy co00-
IIUTh, BBIpaXKaeTcs l'epacMMOM Ha JIOCTATOYHOM SI3BIKE HEMOTHOI'O yYacTHsl.
I'epacuM — 3T0 OHTHUECKas MalllMHA AJs NPOHU3BOACTBa MomdaHus. HemoTa ero
HE MMeEeT JUIUTEIBHOCTH, a CJIOBO JJISI HEr0 HEBO3MOXKHO, HETPEAIOJIOKHIMO,
anopuiiHo. Hemoll — 3To Tako# TOHoc, Takoe HCKOMOE MECTO, B KOTOPOM CIIOBO
HE YepeyeTcs C Iay30i, HO MOJHOCTHIO BRITECHEHO M 3aMelleHo ero. Ho Hemora
I'epacuma pacmpoctpansercs (B 3TOM ciy4ae HeJb3s cKa3arh "UmTes") A0 TOro
MOMEHTA, MOKa OH HE MPOU3HOCUT CBOE CJI0BO "Mymy". DTO CI0BO paspyliaer
HEMOTY Kak abcomoTHoe Momuanue. [locie ckazaHHOTO HEMOTa npespauyaemcs B
MoJi9aHue. AKT TOBOPEHHS 37IeCh O3HAYECH COBEPLICHHEM OHTOJIOTHYECKOTO AeH-
CTBUSL: TIPOM3HECEHHE CIIOBa — craceHue cobadku. "JIMmHsA" 111 HEMOTO CYIII-
HOCTh — CJIOBO — Hpou3BesieHa (B (opmyinrpoBke Y.Okkama — "pUyMHOKe-
Ha"). Bee coObITus pa3BopayMBalOTCS W3 3TOM TOUYKH NPOU3HECEHHOTO CIIOBA,
HapyLIEHHOI HEMOTBI, TOUHEE, HEMOTBI, IIpeBpaTuBLIciica B Moadanue. W tenepb
BCE COOBITHSI CTAHOBSITCSI PA3IMYMMBIMU. MOMEHT, B KOTOPBII MPOHUCXOJUT TIpe-
BpallleHHe HEMOTHI B MOJTYaHUE, ONPEAeAeT HalPaBICHHOCTh BpeMeHH. [losBiis-
€TCsl WCTOpUs, 3aJaeTCsi PUTM CYLIECTBOBAHHUIO, BpeMs Takke OOpeTaeT CBOIO
MEpPHOCTB (Temeph COOBITHS IEepecTaloT OBITh XaOTHYECKUMH, B HHUX BIACTBYET
OOJIBIION IIMKII — BpeMsi, KOTOPOE OTBOJUTCS Ha OXHIAaHHE OTBETHOTO CJIOBA, a
TaKXKe BBICTPAMBACTCS MOPSAIOK COOBITHH — mctopus I'epacuma, HaxoIAIIErocs
TEelepb He BHE MPOWCXOJIIETO, HO, HA00OPOT, CTAHOBSAIIETrOCS OCHIO, HA KOTO-
PYIO HaHH3BIBAIOTCS 8ce UCTOPHHM). 1 camoe riaBHOE, MOTYaHHE MIEpecTaeT OBITh
TEM IIPOBAJIOM, Ha MECTE KOTOPOTO KaK Obl HUUETO HE CIIydaeTcCsl, IepecTaeT ObITh
WHTEpMEuEH, OCTaHOBKOM B JCHCTBHMM, MTHOBEHHUEM, B KOTOPOM HHYEro HE
pasnudeHo. CloBO, KOTOpPOE pa3rpaHMYUBAET HEMOTY M MOIYaHHE, — 3TO HE
TOJIBKO aKT MPEBO3MOTAHMS CaMOro cels, HO ellle M aKT IMPOU3BEACHUS dyla —
TpaHcopmanuu Tena (HEMOTCTBYIOIIEro B ropopsimiee-mordaiee). Kpome roro,
MIPOM3BOIUTCS IOJUIMHHOE CIIOBO: OKHIAHHWE OTBETHOTO CJIOBa OOHAPYKHBaeT,
YTO TOJIIA TOBOPSILUX JIOAEH BOKpYT ['epacuMa TOIBKO CUMYIHPYET TOBOPEHUE,
Ha BCe JaJbI BOCIPOM3BOIS IMycCThIe ciioBecHbIe hopMbl. KapTuHa mpoucxozsmie-
ro AoibkHa OBl YHMTaThCsl B OOpaTHOW IEpPCTBEKTHBE: HEM He ['epacum, HO Te,
KOTOpBIE TIOCTOSIHHO roBopAT. OHM HE MOTYT HHM FOBOPUTH, HU MOJI9aTh. Bee 310
oInpenenseT 0AMHOYECTBO I'epacuma, OTKpBIBAET IPUUUHBI €r0 MOIYAaHUSA U IIPO-
nmeBaer ero. I'epacuM — Modamuid, Moa4anbHuk. [IpuunHa ero momyanus —
BHEIIIHETO CBOMCTBA, OHA OMNpEJENIEHAa CPOKAMU OXHIAHHA OTBETHOIO CJIOBA U
MOIIBI0 €ro coOCTBEHHOTrO. MTak, ero cilioBo He TOJIBKO pa3pylIaeT ero coocT-
BEHHYI0 HEMOTY, HO €Ill¢ ¥ 33aJaeT YCIOBUs [l AMANOTa, MPUIAET UMILYJILC HO-
BOMY, OTBETHOMY, APYroMy cIOBy. M1 OHO K€ ONMCBIBAET yCIOBUS MOJIYaHHSA
(Ipu4UHBI, PUTM, CBONCTBA, CYIIHOCTHBIC M AKIUJICHTANbHBIE NPU3HAKU €TO0, a
Takke GOPMBI JIJISl €T0 MPEOTONICHUS).



310 Bepa CEPKOBA

Takum o0Opa3om, MBI oTydaeM Teso ['epacima, Termo "roBopsimero 6e3MoB-
HHUKA", 1 — MOXEM Telepb BO3BpaTuThes K mucbMy I.Ilanamsl.

MoJiyanue 4 cJIOBO

Kak TonpK0 MBI OTpy’kaeMcs B UCTOPHIO (MCTOPHUIO Ku3HH I'epacuma, ucro-
puro aOHCKHX CTapIeB W Mp. MOJOOHBIC MCTOPUH), MBI OOpamaemMcsi K TaKoro
poJa OmbITY, OT KOTOPOTO HMPOTPAMHO WJIM NPOBOKATHBHO B CBOMX HCCIIEIOBa-
TEJILCKUX MPAKTHKAX OTKa3bIBAIOTCS M (DEHOMEHOJIOTH U MOCTMOAepHHUCTHI. [lep-
BbIE TOJB3YIOTCS UM KaK TMJIETHYECKHM MaTepHanoM, MOIJISKAIIUM 3HaeTHde-
CKOH W TpaHCHEHAEHTAIBHON penyKiuu. [loCcTCTpyKTypaauCTCKHE CTpaTeruu
gale BCero CTPOSATCS Ha KOHCTPYHPOBAHHHM "CHUMYINSAKpa', — BMEHEHUH IIpeaMe-
Ty HENpUHaAJenanmero eMy npusHaka. ¥ JK./Jleppuaa 310 mpuemsl 1eKOHCTPYK-
un win "Differance” , y @.I'Barrapu u XK. /lene3a — 310 TexHuka "MamuHepun",
K.Boxpusip BBOOWUT 111 0003HAUCHUSI MCCIEAOBATEIBCKOTO MOJS CICIHAIBHBIA
TepMuH — "cuMynsakp". Bce mocTMOAEpHUCTCKIE METOJIWKUA HOCAT TPUHITUIH-
JIFHO YaCTHBIN XapakTep, OJJHAKO X OCHOBA — IPOM3BOCTBO "JIHIIHUX CYIIHO-
cTei", T.e. 34eCh IPAKTHKYyeTCd aHTHMOKKaMOBCKOE ITOBEICHHE B OTHOIIEHHH K
npeaMmery onmcanus. Penykuunonuctckuit akt Y.Okkama hopMynupyeTcs B "mpa-
Busie Okkama" (Tak Ha3piBaemast "OpurBa Okkama'), COTIACHO KOTOPOMY CIIEAyeT
OTCEKaTh TaKWe TOHATHS, KOTOPBIE HEIb3s CBECTH K MHTYUTUBHOMY 3HaHMIO. "He
cienyeT YMHOXaTh CYIIHOCTA 0e3 HeOOXOAMMOCTH" — TaKoBa CYTh PEIyKIIHO-
HHUCTCKOTO aKkTa. Ecii MpUMEHHTH 3TO MPaBUIIO K IPEIMETy HAIIEro MCCiIeaoBa-
HUSI — MOJYAaHHIO — M OTCEKATh JIMIIHME CYIIHOCTH MOJYaHHS — CJIOBO,
MBICIIb, 3BYK, P€Ub, BCE YCIIOBHSI, KOHTEKCTBI, B KOTOPHIX aKT MOJYaHHUs COBEpIIa-
€TCsl, OCTaBUTh B CTOPOHE BCSKHE (OPMbI MUMUKPUH, CUMYJISILIAN MM T10IIEITKA
MOJTYaHUS, — MBI MOJYYUM CHUCTEMY ITOCTMOAEPHUCTCKOTO IHChbMa, OJHAKO B
TOM CJIy4ae, €CI CTaHEeM MEPEUHCIIATh BCe, UYTO MOICKHUT oTceueHuno. Obparma-
ACh K PEOYKIMH, TOCTMOJIEPHHUCTHI HAYT Kak OyaTo ObI ciex B cien 3a geHoMme-
HOJIOTaMH, Y KOTOPBIX METOJHMKA CKJIAIBIBACTCS W3 COUYCTAHUS HECKOJBKUX pe-
JTYKTHBUCTCKHUX Ipoueayp. JBmkeHHe K YUCTOH NPEIMETHOCTH, MPEAMETHOCTH
KaK TaKOBOH, HOOMeE, B TepMUHOJIOTHH ['yccepis, oCyIIecTBIIeTCs yepe3 mocie-
JIOBaTEIbHOCTh (PEHOMEHOJIOTMYECKUX aKTOB, KOTIA IIPEAMET HE OIpEAENIeH H3-
HadalbHO Kak HE3HaeMoe, W00 B 3TOM ciydae (pEeHOMEHOJOTHYECKOE OMHCaHUEe
HE MMECT MCXOIHOH TOYKH, OHO NMPOCTO HE MOXKET HadaThcs. DeHOMEHOIIOT BCe-
rZla UMeeT JIeJI0 C YK€ MMEIOIIHUMCS OIBITOM paboTHI ¢ MPEAMETHOCThIO, KaK OBl
HEraTMBHO OH HU oueHuBaica. Bo BTopoM Tome "Jlormueckux ucciaenoBaHUM"
I'yccepnp ommchIBaeT Mporeaypy Uaeariu (yCMOTPEHHE CYITHOCTH MPH TIOMOIIT
MPUMEPOB) KaK (PEHOMEHOJIOTHUECKOE TPOU3BEJICHNE — YUCTYIO JUTUTEIBHOCTh
mpeaMera.

Ecnm MBI 0OpaTtuMest K HameMy IpuMepy ¢ ahOHCKHUMH CTapliaMH, TO, YTOOBI
MOJIYy4YUTh (PEHOMEHOJIIOTHYECKOE OMMCAHNE MOJTYaHHsI — YUCTOrO MOYaHHUE, Mbl
JIOJDKHBI CTApaThesl HE YBSI3HYTH B THIICTHYECKOM Martepuaie. Ho Mbl yxe umenn
cirydqail yOeIuThCsl, KaK Ba)KHO B 3TOM NPHUMEPE, YTO MBI IMEEM JIEJIO HE MPOCTO
CO cTapliaMH, KOTOpbIE, YAAINBIIUCE OT MUpa Ha AQOH, N30paJIi HICUXUIO CBOMM
00pa3oM KM3HH U TMPEAATNCh MOIYAHMIO. DTO CTapibl, KOTOPBIX JATHHSIHWH
Bapnaam 00BHHMI B MCHXACTCKOW epecH, HasbiBask uX "omdanoncuxamu” (OyKB.
— Te, y KOTOPBIX IyIllla HAXOAWTCS B IIyTIKE, 31€Ch Bapiaam mMMen B BULY MeIu-
TaTUBHYIO 1103y, B KOTOPOI MOJTYaJBHUKH CHJICIH, IOTPY3UBIIUCE B OE3MOIIBHE,
MIPOM3HOCS TaK Ha3biBaeMyro "MoJuTBy Mucyca" W OIMyCTHB Tita3a Ha JKHUBOT).
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HcuxacTsl B criope co CBOMM OOBHHUTENEM BBIHYKJCHBI ObUIM NPU3BATh ceOe Ha
nomouis I'puropus [lanamy, KOTOpBIN 3anuiian UX Ha HECKOJbKUX BceeneHckux
cobopax. MHaue roBops, B HAIIEM MPUMEPE MBI HMEEM JIEJIO C MONUATbHUKAMU,
HaxXOASLIMMHUCS B TYILIE cro8ecHol pacnpu. Vicnxust 1 GOrOCIOBCKHIA aroH oka-
3BIBAIOTCS YBSI3aHHBIMH B OJIUH Y3€Jl, M CJIIOBO B MOJIYAJIbHUYECTBE HEBO3MOXKHO
oTcedb Kak "JHIIHIOK CYIIHOCTE". Ecnu nmpomomxute paccyx/1eHus OTHOCUTEIIb-
HO NpUMEPOB "Moa4aHus", MOXKHO NPEACTaBUTb MPSAMYIO JIMHHUIO, HA KOTOPYIO
HaHOCWJINCH OBl TOYKU-IPUMEPHI MOJYaHWA, MoJenu MoiuaHud. W3 HymneBoit
TOYKH a0COJIOTHOTO MOJYAHMS B CTOPOHY "'MHUHYC OECKOHEUHOCTH" yCTPEMHTCS
Takast popMa MOJIUaHHUs, KOTOpasi He CKpEeIUIeHa OHTHYEeCKOW paboToii, — Mosrda-
HHE HEPOXKACHHOIO, HEHAa3BaHHOIO, HECOTBOPEHHOrO. OTO YKOHMYECKHMH psij
MOJTYaHUH (HEpOAUBIIMIACS peOEHOK — BOT MPUMEpP TaKOro Moidamiero). B mpo-
TUBOIIOJIOKHOM OT HYJISl HAlPaBJIEHUH PACIOJI0XKATCS TAKUE MOJENH, B KOTOPBIX
CIIOBO 3aKkperuisier MoidaHue. CIIOBO BBICTYMAeT B JAHHOM CIydae KaKk MEOH
MOJ4YaHus, WHast popMa ero OBITHs (IIPUMEPOM TaKOrO MOITYAHUS MOXKET OBITH
momyamuid byana, unn bor-Cnoso, Jloroc, siBlIeHHBIN 1 HESBHBIM B OJTHO U TO K€
BpeMsi). Mup Kak TeKCT YMOJKHYyBIIero bora, kak "coBepIlIeHHEIH mepBooOpa3
KHurH'", o BeIpakeHHI0 PuitoHa AJIeKCaHAPUICKOTO0, 3TO TaKXKe MPUMEP MEOHH-
yeckoro Momdanus. OHaKo, €CIM CIOBO SIBIAETCS BHYTPEHHEH CTOPOHON Meo-
HUYECKOTO MOJYaHHUSA, TO YKOHHYECKUI P, BBIPAXKAIOUIMHA CBOMCTBO HEOBITHS,
HHUYTO, TEM HE MEHEE, CTAaHOBSICh IPEIMETOM Pe(IIEKCHH, T.€. CTAHOBSICH OIHCAH-
HBIM, TaKXXe 00peTaeT B CIIOBE CBOIO GopMy, 0OpeTaeT CTpyKTypHOCTb. J{peBHe-
rpedeckue GHuIoco(bI-31eaTsl B MMOJHOH Mepe IPOAEMOHCTPUPOBAIIH, YTO BCSKHE
MOMBITKH U3BSITh U3 psiia MeTaQU3MIeCKON IIPEIMETHOCTH "HUUTO" , T.€. TUCKpe-
JUTHUPOBATH HUUYTO KaK IpeaMeT peduIeKCHH, Pe3yIbTaTOM CBOUM HMEIOT 0(opM-
JIeHWe 3TOH caMoil mpeaMeTHOCTH. M uem Gojee H30IIpEeHHBIE apTyMEHTHI IpU
9TOM HCIIOJB3YIOTCS, TeM OoJiee ONpENeNICHHBIM CTAaHOBHUTCS CaM MpEAMEeT —
HUuTO. U ecnu naxke COTJIaCUTHCS ¢ COMHHUTENBHBIM TEleph MOJI0KEHHUEM, YTO B
MOJIYaHUM CJIOBO MOJHOCTBIO JNMMUHHPYETCS, a MONYAIUl CTpeMUTCA K Ipe-
OJIOJICHHIO CJIOBA, TO JIF00as MOMBITKA OMUCATh ITOT Ipoliecc OOHApyXXHUT, UTO
MoJJaniee He H30aBisieTcsl OT CII0BA, a COAEPKHT €ro JIM00 B MEOHHUECKOM, JINO0
B YKOHHYECKOM BapHaHTe.

PurmMuka Moyanus

IIpepsIBHOCTS peun, IMHECBbMa, TOJ0Ca BOBCE HE CBHICTEIBCTBYIOT 00 MX HC-
TOLIEHMM B MOMEHT may3bl (0e33By4Hsi, OECCIOBECHOCTH, HEMOTHI, THIIMHBI).
ITay3za 3amaeT ompeneleHHYI0 PUTMHKY, IMYJIbCAI[MI0O PEYH, CIOBa, IIyMa. JTO
MOXeET OBbITh PUTMHKA MOJTYAHUS-CIOBA-MOJYAaHHS, WM JK€ PEUH-HEMOTHI-PEUH,
WM TUIIMHBI-3ByKa-THIIHHBEL. ECTh BCe OCHOBAHUS BIVIAACTHCA B 3TY TOUKY IIpe-
pBIBa, T.€. PACCMOTPETH, KaK MOJYaHUE peBpamiaeTcsi B coosiTre. OOpaTimMcest K
nayse, 9Toil Manoii Gpopme mMomdanus. Eciin oTka3aThCsl OT UCCIEIOBAHHUS MaTe-
pHaNbHON, B TEPMUHAX ApPHCTOTENS, NPUYMHBI MOTYaHMs (T.C. HE KacaThcs HC-
CJICZIOBAHUS yCIOBHI T'OBOPEHHUS), @ OCTAHOBHUTHCSA TOJIBKO Ha (hOpMasbHON CTO-
pOHE Jiena, TO OKa3bIBAaeTCd, YTO caMa PUTMUKA "pedb — OTCYTCTBUE PEeUd —
peub" 3acTaBIsIET HAC MCKATh CMEKHOE C MOJTYaHUEM BbICKa3bIBaHUe. MordaHue
— 3TO ToJIe, ylepkuBaroniee aBa JuckpetHbix "akrta peun” (I'.I'mitom). Monua-
HHE TE€M CaMbIM CBOIMT M CKPENISIET PE4eBbIC aKThl, MOHTHUPYET (parMeHTHI
peun. Momganue — He CTOJIBKO MPOBAJ B P€UH, CKOIBKO y3€7, KOTOPBIM CTSHYTHI
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3JIEMEHTHI BbICKa3biBaHuA. Ha mepudepun MomuaHHs NPHCYTCTBYET CIOBO Kak
HEyCTpaHUMas ero "NMUIIHSASL" CYIIHOCTb.

ITay3za — 3T0 MOJIeNTb MOSTYAHMS, €70 Majask GopMa, HAIIOJHEHHAs, KaK CKa3al
661 @.I'BaTTapu, sHeprued "mocioBecHON HampspkeHHOCTH". Il caMoro mo-
BEPXHOCTHOTO B3IVIS/Ia May3a MPEJCTaBISETCS HEKMM MHMHUYECKHM 3JIEMEHTOM
cioBa. [IpuHIMI 00pa30BaHKsl CTUXOTBOPHOTO CJIOBA PACKPBIBAET UHYIO IPUPOIY
nay3sl — OHa CIY)KUT HEKOTOPBHIM (HIBTPOM, Yepe3 KOTOPBIH IPOIyCcKaeTcs
TWIETHYECKUI MOITHYECKUI MaTepuan (B pe3yjbTaTe POXKAaeTcsi MO3THYECKOe
CJI0BO — M30paHHOE, YINIOTHEHHOE, He0OX0IMMOe, T.€. penylupoBaHHoe). [lay3a
— 3TO CJIOKHOOPTraHU30BAHHOE CIOBECHOE NPOCTPAHCTBO, B KOTOPOM COBEp-
MIASIOTCSL HeouesuOHble COOBITHS POXKIEHHS TeKcTa. Tak B cCOpe CTpaTerus MoJ-
yariero (Hakasylollero CBOMM MOJYaHHEM) 3aKIII0YAeTCsl B TOM, YTOOBI TOT, KTO
MOZIBEPraeTcsl ITOMY HaKa3aHHIO, IIOTaB B MPOCTPAHCTBO TOTO, O YeM MOJIYar,
caM OblI IOPOAMII CIIOBA, KOTOPbIE HE MPOU3HOCUT Modamuil. COOCTBEHHO IOBO-
psi, B 3TOM MaJEHBKOM IICHXOJIOTMYECKOM MaHEBpPE PACKpBIBAETCS BCS CIOXKHAS
MeXaHHKa MPOM3BOJICTBA CUMYJISIKPA — TaKOro MOBTOPEHHS HEKOTOPOrO H3Ha-
YaJbHOTO COJEP)KaHMs, KOTOpPOE BBIIAET ce0s 3a MoJUIMHHOE W mepBuuHoe. On-
HaKO TMCUXOJOTHYCCKUE MAHUITYJSIIUNU TaKOro BOCIIPOMU30ACTBA, Ha KOTOPBIX
3MKIETCSl B TOM 4HCiIe W OONbIIast 4acTh ICUXOAHATMTHYECKUX TEXHHK, 3TO —
TeMa OTAENBHOr0 pa3roBopa.

Hpuknagnas yacts. O0pa3bl THIIMHBI

V¥ cpenneBexoBoro mosta Cy llIu ecTh cTUXOTBOpPEHHE, KOTOPOE MOYKHO CUH-
TaTh 00pa3IoM MeH3aKHON JTUPHKH.

YTpoM OTIIIBIIN — Kamennslii bynna

3Byuut Oapaban — "Tam-Tam". I'maauT co ckaisl Ha Hac.

3amaHeIid BEeTED, A 3a 1oJIMHaMU —

Kospier Ha Maute ¢uraxox. Iups — npocTop — mycToTa...

Kpeia pognas Tuxuii nocemnox.

I'ne-to B TymMaHne, TaMm... Crapblif MOHaxX Ha MOCTKaX.

MuumMcs 1 MUUMCST — Pri10y on yaur

Bce mmupe peuHoii IOTOK. W npoBoxaer 3akar.

Pycio L3unbys Mamem pykamu,

CKpBIJIOCH YK€ U3 IJ1a3. KuBaet B 0TBET MOHaxX.

Bonabsr Manb13sHa — CMOTpHT BOCJIE] HaM,

[Ipo3payHOCTh U YKCTOTA. A BomHBI — '"4JaHb YaHB' —
Kypuar...

OTHoOILLIEHHE 03HAYAIOLIEr0 U 03HAYaeMOTr0 Pa3BOPAUYMBAIOTCS 3[€Ch MO aro-
pUifHOMY cueHapuio: 4eM OoJjiee yTBEep)KHaeT ceOs B CBOEM MHChME-ONHCaHUU
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aBTOp, TeM OoJiee OYEBUAHON CTAHOBUTCS HEBO3MOXKHOCTH €TI0 PabOThI — BOC-
CO3/laHHe IpeaMeTa ONMUCAHUS — THUIIMHBL. VIIeT NMOCTOSIHHOE HapylleHHe U
HCKaXEHHE O3HayaeMoro osHawarommuM. [IpobGmema cocTout B TOM, 4TOOBI camo
MPUCYTCTBHE (HAJMUYUE) O3HAUAIOMIETO CTalo B "THXOM Ieii3axke" OpraHUYHBIM.
U nockonbKy 0003HavaromIee Hellb3s! TIOJIHOCTBIO UCKITIOUNTD U3 0003Ha4aeMoro,
TO rOBOpsIlee KaK Obl TECHUTCS, N30aBiIseTCs OT ClIOB. Besikast peub 3ameniaercs,
MpeoOpa30BEIBACTCS U PEAYIUPYETCS: MOHAX, N30paBIIMi OJMHOYECTBO, MOJIYa
KHMBaeT, KaMeHHBII bynia yx coBceM He HapyIIUT CBOEr0 MOJYAHUs, MbI MalleM
pYKaMH, He npousnocs Hu cioéa. CaMo NpOCTPaHCTBO — IIMPh — MPOCTOP —
MyCTOTa Pa3/IBUTAETCS, U B HEM MOCTENEHHO TacsATcs IIyMBI U 3BYKU. Vxer y0OaB-
JICHHE 3BYKa: TPOXOT Oapabana — "TaM-TaM" B Hayalle CTHXOTBOPCHUS — U MIPH-
IITyIIEHHOE JKypuaHue Bojb! ('daHb-uaHb'") B caMoM KoHIe. Ho peus u nrym Kak
03Ha4aeMoe HE MOXKET He OBITh Ha3BaHO, M aBTOP YHPOPSIOYMBACT JIBE CTHXUHU
— 3BYKOB W THUIIMHBI: OH OpraHU3yeT MECTO MOJYaHUs, CO3JaeT "IK3UCTEHIIH-
anpHy0 Tepputopuro” (@.I'BarTapm) mokos u 6e33By4Hs, a Ha ero nepudepuro
BBITQJIKMBAET THUIETHUECKUI MaTepuasl 3BYKOBOTO Xaoca. MeXaHW3M THIIMHBI
BMOHTHPOBAH B TEKCT TaKMM 00pa3oM, YTO 3BYKOBasi LEHTpU(yra pasdpacsiBaet
TPOMKOTOBOPSIINE MPEIMEThl AaJeKO OT IIeHTPa, Ha3blBasg MX M YCTPaHAA HX
HIyMoBble 3(QEKTbl, U TECHUT MX, MEPEABUTas 3a PaMKH TEKCTa. [ pOMKHM U
IIYMHBIM CTaHOBUTCA (OoH cTUXOTBOpeHMs. CioBecHbIH '"(oHoueHTpu3M" (B
HalleM cilydyae Mbl HMEEM pEAKYI0 BO3MOXHOCTh YHOTPEOMTh TEPMHH
K. deppuna OykBaJgbHO) yCTpaumBaeT MOJE MOITUYECKOTO TEKCTa, Jesas 3BYK
3HaKOM cBoero orcyrcTBus. Ho pabora aBropa ¢ 0Opa3HBIM (conepiKaTeIbHBIM)
CTPOEM TO3THYECKOT0 TEKCTa He MCUYEPIBIBACT BCEX BO3MOXKHBIX (OpM coyeTa-
HUS 1 B3aUMOJICHCTBHSI 3BYKa (CII0Ba) U 0€33BY4Hs (MOIIAHNUS).

B ctuxorBopennu [[.Xapmca "Ha cmepts Kazumupa ManeBuua" mpoctpaHCT-
BO Tay3bl IOTJIONIAET LeJible OJIOKM CMBICIIOB, aBTOP BBHIBOPAYMBAET MX U3 HEKO-
TOpPOH M3HAYAJIBHOM CMBICIIOBOI IIETIOKYITHOCTH, B KOTOPYIO 10 003PUYTOB HUKTO
TaK CHCTEMAaTHYECKH HE BTOPracs:

[TamsTH pazopBas cTpylo,

THI IIAAMIIB KPYTrOM, TOPAOCTHIO COKPYIINB JIUIIO.
Nms Tebe — Kazumup.

THI IAaMIIB, KAK MEPKHET COJIHIIE CIIACEHHS TBOETO.
OT KpacoTsl SIKOOBI pacTep3aHbl TOPHI 3eMJIIH TBOEH,
Her nnomaan nonnepxuBath GUrypy TBOIO.

Jlait mHe r1a3a TBOH!

PacTtBOpIo OKHO Ha cBoeit Oamrke!

UYTo THI,YeN0BEK, TOPJOCTHIO COKPYIIHII JIAI0?
Tonpko MyXa — JKH3HB TBOSI, M JKEJIaHUE TBOE — JKHUpPHAs
CHEIb.

He Gnectur conHie criaceHus TBOETO.

I'poM MoNIOKUT K HOTaM IUIEM IJIaBbI TBOCH.

[le — yepHUIBHULIA CTIOB TBOHX.

Tpp — xenanue TBoE. (...)



314 Bepa CEPKOBA

TekcToBbIN pa3pbiB y XapMca BBICTYNAIOT HE TOJIBKO KaK CMBICIIOBOH pasioM,
HO M Kak ojiHa u3 (opM opranuzanmu tekcra. CHHTaKCHUECKHE LEJOKYITHOCTH U
CHHTarMaTH4YeCKUe EIUHUIBI pedd OOHApYyXKMBAIOT IOCTATOYHOE (HOPMATBHOE
OCHOBaHHUE AJISI TOTO, YTOOBI MOTPYXKAaThCs B 9mom TEKCT, U B TO XK€ BpeMs Jie-
MOHCTPHPYIOT IIPEAEIBI SI3IKOBOM HAIOJIHEHHOCTH. Y XapMmca 0OHapyXHBAIOTCS
pa3nUYHbIe €AUHUIBI OPraHU3aIlMK TeKCa — CMBICIIOBBIE, JIOTHYECKHE, acColfa-
THUBHBIC, WHTOHAIIMOHHBIE. TEKCTOBAas TETEPOTHUIINS, BKIIOYAONIAs CMBICIOBBIE
HUIIY ¥ CMBICTIOBBIE ITyCTOTHI, OPTaHU3yeT B HEKOTOPOE HOBOE €TUHCTBO 3HAKU
HETIPHUCYTCTBHS CMBICNIA C CAMHUMHM CMbICIaMu. [ 3TOH TEKCTOBOM CTPYKTYpbI
aBTOP HAXOJUT HOBYIO ()OPMY OPTaHU3BIINU UMITYJIECA MBICIIH, HHTEHIIUU CMBIC-
nonoposkaeHus. Ho it Hac 0COOEHHO MHTEPECHO, YTO B 3TOM TEKCTE M CBOOOI-
HOE€ OT CMbICJIa TIPOCTPAHCTBO JIMIIEHO TOMOTeHHOCTH. ITycTOTHOE IIpOCTpaHCTBO
37leck — HE MPOCTO OTIBIX HA IYTH K HOBOMY CMBICIy, HO NPOCTPAHCTBO WHOM
MPUPOABI — HE CMBICIOBOH, HO M He OeccMmbicieHHOH. U xoTs miobas maysa
00J12CHA NPeo0oie6amvbCs, HO IMEHHO B TEKCTaX MOJOOHOTO poaa MBI 3aMedaeM
CBOIO PaboTy 110 MPEOIOICHUI0 MEKCMBICTIOBOTO MpocTpaHcTBa. U eciu B "kmac-
cryeckoM" TeKkcTe (Hamp. B IPHUBEJCHHOM BBIIIE KUTAHCKOM CTHXOTBOPEHUH)
yCHIMe, KOTOPOE COBEPIIASTCS, YTOOBI IPEOJONETh PACCTOSIHHE MEXTy 00pas-
aMH-CMBICIIAMH, JJIsl HAC OCTAaeTCsl COBEPIICHHO HEONPEIeICHHBIM, TO BO BTOPOM
clly4ae Takoe IMPOJIBH)KEHHE CTAaHOBHUTCS (DUKCHPOBAHHBIM M OTKPBITHIM. B mep-
BOM CIIydae Iay3a Kak .Mecmo, KOTOpoe HyXXHO MpPEeoJ0NIeTh, Kak Obl MMEeT MpH-
POy MyCTBIHH, OJHOPOTHOTO IPOCTPAHCTBA. B TakoM IpocTpaHCTBE MBI yIupa-
eMcs B NPENATCTBHE, HO HE YyBCTBYEM CONPOTHBIECHHS (M TOTJa MOJYaHUE
HaJIeNAeTCsl OTPUIATENbHBIMU ONPECTICHUAMH, XapaKTePUCTUKAMHU OTCYTCTBUS).

Ho, kak MBI yXe HMenu cirydail yOeIuThCsl, ONMCHIBAsI THIINHY, MOJYaHMHE,
0e3MoIBHe, NULIYIIUNA JJOIDKEH OBITh B TaKO ke 00€BOM MOTOBHOCTH, KaK U NPHU
ONMCAaHNK OOEBBIX NEWCTBHH, KUBBIM CBHIETENIEM KOTOPBIX OH siBisieTcsl. Bemb
MBICIHUTE O "HENmpHUCYTCTBUH" O4eHb TpyaHo. Ha 3Toit Mpiciu HactanBan u JKak
Heppuna.

B 3akiroueHue BceX MOMBITOK OIMUCATH MPH IOMOIIM "JIHITHUX CYIIHOCTEH"
MoJ4aHue, choMyIMpyeM HECKOJIBKO aHTHOOKKaMOBCKHUX TTPABHII:

"HeB03MOXHO MPUYMHOKATh CYITHOCTH 0e3 He00X0AnMOCTH'".

"JIuIIHee HE OTCEKAIOT, OHO OTBAJIMBACTCS caMo'.

"M30 Bcex CHUI yAep)KUBaeM OKoJIo cebdst "numHee", TOTOMY 9TO B OZHO MTHO-
BEHHE MOKEM CTaTh TaKHM >K€ JIMIIIHUM U CTHHYTh BMECTE C HUM".

Paboma evinonnena 6 pamxax npoexma, nodoepicannozo Poccuiickum eyma-
HUMAPHLIM HAYUHBIM (hoHOoM (npoexm Ne 96-030445)5).
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OUJI0OCOPUA U TEOJIOI'UA:
CTAPBIE U HOBBIE ITAPATUTMbBI OTHOINEHUIA*

[TpoGema oTHOMEHNS GHIIOCOPHU U TEOIOTHH MOTJIa OBl MTOCITYXHUTh HEILIO-
XOH WILTIOCTpAIeN TeTesIeBCKOT0 Te3Hca O TOXKIECTBE JIOTHYECKOTO M HCTOpUYe-
ckoro. [Tomoiias k Hell cucremMaTHyeck, ObIIIO OBl BIOJIHE BO3MOXHO IIOCTPOHUTH
Hekoe nopodue npesa [lopdupus, orudeckoil cxemsl, rie pa3MenaIuch Obl Bce
MBICMMBIE BUbI JAHHOTO OTHOMIEHUS, — U 3aT€M YAOCTOBEPUTHCS, UTO B XOJE
HCTOPUHU €BPOIEHCKON MBICIH BCE 3TH BHUIBI 0€3 HCKIIOYEHHUS TOMOUIMHHO OKa-
3aJIMCh BOIUIOIIEHBI. B 3TOM HEOONBIIOM COOOLIEHNH MBI, KOHEYHO, HE AyMaeMm
3a/1aBaThCs TAKOM KanMTaJbHON akajaeMudeckod 3amadeil. OIHAKO MBI BCE XKe
TIOTIBITAEMCS TIPOCIIEIUTh TeHE3UC OTHOIEeHMs (rtocoduu U Teosorun (BO MHO-
TOM YK€ PEIIAIoNINi AJIST BCEro JalbHEHIIero), CHCTeMaTH3NPOBaTh OCHOBHBIC
BUJBI MM 7K€ MapaJurMbl TOrO OTHOIIEHUS U BBIACIUTH ONPEICICHHYIO COBpE-
MEHHYIO TEHJCHLHMIO B €r0 JBOJIOIMU. 3aTeM, B 3aKJIIOYUTEIHHOM YacTH, MBI
6eryo monpoOyeM HaMETUTh HEKOTOPYIO HOBYIO — WJIM OTHOCHTEIBHO HOBYIO —
Hmapagurmy, KoTopas IMoJCKa3bIBaeTCsl CTPYKTYpaMy MPaBOCIABHOTO MUPOCO3Ep-
L@HHsA, KaK OHHM BBICTYNAIOT B €r0 CTEPKHEBOM MHCTHKO-aCKETHYECKOH Tpaau-
UM,

1. Kak n3BectHO, nzest paznenenus chep Gpuiocopun U TEOJIOTUH, a C TeM U
mpobjeMa X B3aMMHOT'O OTHOIICHHMS, OepyT Ha4yajlo C XPUCTHAHCKOI smoxoil. B
AQHTUYHOM CO3HAHHH 3Ta WIS pa3/iesICHNs, Hes IBYX pPa3IndHbIX (HE 10 CTETICHN
COBEpILEHCTBA, HO TI0 CaMOMY CYIIECTBY) M Ja)Ke KOHKYPHPYIOUIHX OTHOIICHHUH
Pazyma x BoxxecTBeHHO# peabHOCTH, HE BO3HMKaJIa HUKorna. Jlaxe B uHAIb-
HBII MIEpHOJI HEOIIATOHNW3MA, KOTJ]a aHTUYHOE CO3HAHHE YMHPAJIO, OHO YMHPAJIO
KaK yenbHoe CO3HAHUE; U OTHOLIEHHE K B0)KeCTBEHHON PeanbHOCTU MBICIUIOCH
TaKXe LENbHBIM. JTON-TO IEeTBHOCTH — pa3yMeeTCsl, OTIMYHOH OT aOCTpaKTHOTO
WM, TEM Madye, paldoHaIbHOTO MBIIUICHHS, BKIIOYAIOIIEi B ce0s MUCTHYECKOE
nepeXuBaHue, HOCSIIEeH XapakTep JKUBOTO OIBITAa, — U JaBajla aHTUYHOCTHh UM
¢unocodun. Y Smeiuxa u y Ilpokna ¢umocodcTBoBaHNE BEICTYIACT KaK JIUTYp-
TUsl ¥ TEyprusi; U BCe, YTO MOXXHO ObUIO Obl OOO3HAYUTH CIOBOM TEOJIOTHS
(qeolog]a, geologikNe) — oHO MHOTAA YMOTPEOIISUIOCH [UIsl HEKOTOPBIX acTeKTOB
WIN pa3fesioB BBICIIErO IMO3HAHUSA, CKaXeM, Y ApHCTOTeNns UM 0003HA4YaIoCh
yuenue o [lepBosiBurarene — 3aBeOMO HaxOAWT ceOe MECTO BHYTpH (priioco-
(hum KaK eqUHOM CTHXUHM YMa, OCYIIECTBIIAIONIEro cebs B KOTHUTUBHOM WIH ay-
TO-KOTHUTHBHOH ycTaHoBKe. 00 kak xe emie YMy ocymIecTBISTE ceOsl, €Cii He
B JIro6BM k Mynpoctu?

TpynHo He coriacuthcs, 4to GeHoMeH pasienenus (uiocouu U TEoIOrnu
OTpaxkaeT B ce0c MCKOHHYIO HOBOEBPOICHCKYIO Pa3BOCHHOCTh M KOHQIIUKT-
HOCTh CO3HaHMA. BMecTe ¢ 3TuMU cBoiicTBaMU, €ro UCTOKH BOCXOIAT K CaMOMYy
TeHE3UCy XPHCTHAHCTBA, K €ro JBYIOJISAPHBIM JJUIMHCKO-MyAEHCKMM KOpHAM. B
TOYHOM CMBICJIE M B OKOHYATEIBHBIX TEPMUHAX, OMITO3ULUS (HUI0COPUS — Teo-
norust odopmunace aumb B 3peraoM CpemaHEeBEKOBbE, HO €CThb BCE OCHOBAHHSA
BECTH MCTOPHIO UX OTHOLICHMH €I1e CO BPEMEH PAHHET0 XPUCTUAHCTBA. XPHUCTH-
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aHCKOe OOTOCIIOBHE TOT/IA eIle NANeKo He OBUTO OTpedIIeKTHPOBAHO KakK ocodas
0071acTh ¥ AUCIMIUIMHA, OJHAKO OHO Y)K€ CYIIECTBOBAJIO U CO3HaBalo ceOs Kak
0cobvlil pod Mblcau, TPUHIUIHAIBHO OTIMYHBIN OT AJUIMHCKOTO (HIOCO(CTBO-
BaHMs. OUIOCODHS OTOXKIECTBISIACH CO CIEIM(PUUECKOI0 CTUXUEH S3bIYeCcKOn
MBICJIM, KOTOPasi HE 3HaeT U He MoxkeT 3HaTh Xpucra. Ho Bo Xpucre, no Iluca-
HUIO, "o0uTaeT Bes mosiHoTa boxecTBa" — Tak uTo, Koraa GUIoCoGus MpUTA3acT
BecTH pedb 0 BbokecTBEHHOM, 3Ta pedbr — 100 (OopMalbHBIE CIIOBECA, JTHOO
npsiMO¥ OOMaH; M XPHCTHAHCKOE Boromynapuie JOJKHO 3aBEJOMO CTPOUTHCS
nHave, ObITh MHOW pedbio. JTa JoTHYecKas JeAyKIUs onmno3nuiuu ¢uinocodpun n
Xxpuctuanckoro boromynpus nponenana y:xe B HoBom 3asere Ilamom, u B Ilo-
ciannu Kk KosoccsitHam MBI HaxoguM ee mepByio (opMyaupoBKy: "Cmorpure,
OpaTus, 4ToOBI KTO HE yBIEK Bac (uiocodueit u mycteiM obonbuiernem" (Ko
2,8; ¢unocodus u "mycroe obombimenne", kenwz pY%thz, TyT mo KOHTEKCTYy CH-
HOHUMHYHBI). B 310Xy amoioreToB 3TOT MOTHUB YCTOHYMBO MOBTOPSIETCS, CTAHO-
BSICH TIPUBBIYHBIM, U y TepTyJulMaHa OH HaXOIWT 3HAMEHHTOE aOpHUCTHYECKOE
Beipaxkenue: "Uro odbuero y Adun u Hepycanuma? ¥V Axanemuu u Llepkeu?"
OOBIYHO TEPTYIUIMAHOBBI a()OPU3MBI CUMTAIOT YPE3MEPHBIM M CIUIIKOM OIHO-
CTOPOHHHMM 3a0CTPEHHEM; HO B JAaHHOM CIIydae Cephe3HBbIE OCHOBAHUS K CyXJe-
HUIO HaJIMIIO, ¥ caM TepTyJuInaH B 3TOM MecTe cBOero TpakraTa "O NpecKpHIIInT
MIPOTHUB €PETUKOB" CChlTaeTCs Ha MPUBEACHHBIN HaMu cTux llaBma.

HWtak, emie 10 HOIHOTO CTAHOBJICHUSI XPUCTHAHCKOTO OOTOCIOBHS YK€ HaMe-
THJIACh YETKasl OMIIO3UIMA 3TOro 6orocioBus U ¢puiocopun. Mel He MOXKeM ceil-
yac BXOJUTH B €€ aHAIN3 110 CYILIECTBY, HO BCE XK€ 51 YKaXKy JIBE€ TJIaBHbIE CTOPOHBI
3TOrO cymiecTBa. Bo-mepBBIX, B XPHUCTHAHCKOM bBOTOOTHONIEHMM pPaJAHMKaIbHO
CABUTAINCH 3aJaHWS M YCTAaHOBKM MBIIUICHNS: Ha MecTo ycTaHoBOK (bo-
ro)rno3HaHusi BcraBaiu ycraHoBku (Boro)oOuienusi, ycrpemienus k bory kak
Kuomy m JInaHOMY, — TO €cTh cHenM(HIECKHUE YCTaHOBKU cepbl JUIHOTO
6p1THA. OTCIOAA, BO-BTOPBIX, MEHAJIOCH W CaMO OTHOIIEHHE K MBIIUICHUIO. AH-
THUYHAs KyJbTypa MBICIIH, KyJBTHBUPOBAaHHE MBICIH KaK TaKOBOW, KaK CTHUXHH
YUCTOr0 YMa, MCKYCCTBa TO3HAHMA M CaMOIIO3HAHHUS, — BCE ITO IIEPECTaBAIO
OBITE 0CO00H 1ENBI0 M IIEHHOCTHIO, M TIOKUJIAJIOCH B ITOJIB3Y KAKUX-TO €IIe HesiC-
HBIX MHBIX Hayall, KOTOpPBIE CTOSUTH 3a (hopMyiIaMu "ycTpeMieHue ko XpHucry" u
"emuHeHne co XpuctoMm". U B urore, punocodus u 60rocaoBre MPOTHBOCTOSIIN
JIpyT Apyry Kak A¢unsl u HMepycannm; Kak Mo3HaHHWE W OOIIEHHUE; U KaK YUCTas
MBICJIb U TI€TbHAsT JyXOBHO-TyIIEBHAs YCTPEMIIEHHOCTh KO XPHCTY.

Takum OBLTIO MCXOTHOE OTHOIIEHHE. 3aTeM HACTyMaeT JTall TMaTPUCTHKH,
KOTZIa 5TO OTHOLIEHHE B M3BECTHOM Mepe MeHseTcs. XapakTep M3MEHEHHH I10-
BOJIFHO TOHOK, M CYIIECTBEHHO, YTO B 3aIIaJHON M BOCTOYHOMN MBICIIH OH BHUAUTCS
W OIIEHHMBAETCs BeChMa I0-pa3HOMy. MIMeHHO oTcrosia OepeT Hadaso BOJOpa3aesn
Boctounoif u 3amamHoi OOTOCIOBCKOW TpagWlMM, M CTAHOBJICHHE TIIyOOKHX
THUITOJIOTHYECKUX PA3TIMYMN TYXOBHOCTH XpHCTHAaHCKOro Boctoka u 3amama. Ha
3amaze B mocienHue MOITOpa BeKa 3HAMEHUTBIE IIKOJIBI IPOTECTAaHTCKON TEOJ0-
THH, IPEEMCTBEHHO CMEHSSICh, U TIPH 0CO00H POJIM OAHOW M3 MOCIEAHUX B PNy,
mkoisl K.bapTa, co3manu koHUenuuio, B KOTOPOU MaTPUCTHUKA XapaKTEpU30Ba-
Jmachk Kak "ocTpas 3/uIMHM3anusA” U "AIIMHUCTHYECKas MPUBHMBKA" K XpPHUCTHAH-
CKUM HaudasiaM. TyT yTBEpKIaJIoCh, YTO B UTOTE€ MATPUCTHYECKOTO 3TaNa XPUCTH-
aHCKas MBICIb YCBOMJIA CTPYKTYPHI I'PEYECKON M DIIIMHUCTUYECKOH MBICIH U
cTana, cOOCTBEHHO, BETBBIO 3TOW MBICIIH, BIMIACH B TPAJWULHUIO IUIATOHU3MA U
HeorutaToHu3Ma. OTCIOAa BBITEKAIN MHOTUE BBIBOJBI, U3 KOUMX HaM BaXKHbI CEH-
yac 7Ba. Bo-TiepBbIX, XpHUCTHAHCKOE boromyzapue yTpaTHio CBOIO M3HAYaIbHYIO
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TIPOTHBOIOJIOKHOCTE (MIIOCO(MHI;, OHO CTaJ0 XPHUCTHAHCKOW TEOJIOTHEH, M 3Ta
TEOJIOTHsl, 1O OOIIeMy CBOIMCTBY aHTHYHOM MBICIH, CJIeJIaJlach 4acThio c(epsl
¢mmocouy Kak yHHBEPCATbHON CTHXHH YMO3peHHA. Bo-BTOPBIX, BO3HHKala
IIPECIOBYTasl OMIO3UIMA, NMPOTUBOIIOCTaBNeHNe [lepBoxpHcTHaHCTBA KaK €IUH-
CTBEHHO MOJIMHHOIO, ayTEHTUYHOI'0 XpPUCTUAHCTBA, — U HMATPUCTHKH, a PABHO U
BCEH B 1I€JIOM MO3/IHEMIIEH, IOCTKOHCTAaHTUHOBOM LlepkBu.

B IlpaBocnaBum e Bceraa OBUT CYIIECTBEHHO WHOW B3TIIAL. 3IeCh HHUKOT/A
HE CMOTpEJIM Ha NAaTPUCTUKY KaK HA YUCTO TEOPETUUYECKYIO, HJLUIMHU3UPOBAHHYIO
pedp — MO0 He YIMYCKANW W3 BHIA, 9TO B TY XK€ JIOXY, B TOM XK€ MO3IHEAHTHY-
HOM MUDE U TOH XK€ LIEPKOBHOH Cpelie, a IOPOH 1aXKe TEMHU K€ JIFOAbMMU, IOMUMO
TEOPETUYECKOTO0 TEKCTa MAaTPUCTUKU, CO3AABAJIICS €I1e U NPAKTHUYECKUH >KaHp
aCKeTUKU, TO €CTh INKOJa JYXOBHOW MPaKTUKU XPHUCTUAHCTBa. Bcs ata cdepa
JyXOBHOW M MHCTHYECKOW MPAKTUKH OBbLTa MCTOBO W HATIIAHO BOOIYIIEBIIIEMA
HEIIOCPEACTBEHHON YCTPEMIIEHHOCThIO KO XPHUCTY, TaK YTO B OTHOILEHHUU K HEH
OBLTO 3aBEZJIOMO HEBEPHO M HEBO3MOXKHO TOBOPUTH 00 yTpaTe WM XOTS OBI OC-
na0JIeHUH XPUCTOIICHTPU3MA U ayTeHTHYHOTO IepBOXPUCTHAHCKOTO madoca. [Ipu
9TOM, aCKETHKa CO3/laBaja U CBOIO peyb, KOTOpas MOCTENEHHO BOCXOAMWIA OT
MPAaKTUYECKU-TIPUKIIAJHOTO XapakTepa K pa3BUTOMY MHCTHKO-AEATEIEHOMY IHC-
KypCY, 9TO HECKOJIBKO TMO3THEH MONYYHa UMS Mucmuueckoeo 6ozocnosus. I1o-
9TOMY B IIJIOJAX NMAaTPUCTUYECKOrO ATAla 3/1€Ch YCMATPUBAETCSL HE OJIHA TEOPETHU-
gyecKast TeoJIoTus (O CTEIeHH! DIUTHHU3AINN KOTOPOH TOXE eIle MOXXHO CIIOPHTH),
HO PaBHO M MHCTHMKO-aCKETHUECKHI JUCKYpC, 32 KOTOPBIM AJISI KPAaTKOCTH HaM
yIoOHO 3aKpemuTh Ha3BaHUE 6020c108Us (UTO BIOJHE OTBEYACT TPATUIIHOHHOMY
MPaBOCJIABHOMY 3HA4YE€HHIO 3TOr0 TepMuHa). M oueHb BaxkHO, 4TO 00€ cephl,
TEOJIOTHS U OOTOCIIOBHE, OBLITH HE M30JIMPOBAHBI, HO TECHO CBSI3aHEI, TPUYEM B MX
CBSI3M MMEHHO OOTOCIOBHE UTPajio BEIYIIYI0 POJb: POJIb MPOBEPEHHOI'O OMBITOM
JIyXOBHOTO OPHEHTHpA U CTEPXKHS (XOTS 3Ta POJIb B COOCTBEHHO TEOJIOTHICCKOM
JIUCKypCe OCTaBaiach HEPEIKO CKPBHITON). B mTore, /Ui paBOCIaBHON MO3UITHH,
YUUTHIBAIOIIEH BCE YKa3aHHOE, MAaTPUCTHKA — OTHIOAb HE M3MEHA MEPBOXPUCTH-
AQHCTBY M HE JJUIMHU3HUPOBAHHAS TEOJIOTHS, HO HEKOTOPBIH CHHTE3 TEOJOTHH H
OorocioBHs, Kak IBYX pa3HBIX CIOCOOOB OOrocioBckoil peun. B ceere 3toro,
npobyiema OTHOIEHUS! (UIOCOPUU W TEOJOTHUH 3[ECh 3aMETHO YCIOXKHSIETCS,
CTaHOBSCH MPOOJIEMOI OTHOIICHUS YK€ HE ABYX, a TPEX Pa3IMIHBIX TUCKYPCOB,
MpUYEM JUCKYPCY TEOJIOTHH NPUCYIIH CKOPEH TEHISHIUH COMMKEHUs ¢ (PUII0Co-
(ueit, a qUCKypcy OOrOCIOBUS — TCHICHIIUH OTTAJIKHUBAHUS OT Hee. DTO codeTa-
HHUE MPOTHBOOOPCTBYIOMNX TEHIEHIMH 00BsACHSET, oTuero B IlpaBocmaBum ot-
HoIleHne K (MIOCO(UN HUKAK HE MOTJIO CIOXKHUTHCS B TAaKHE K€ OTUYCTIHBEIC
MapaJurMel, Kak Ha 3amaje, a BMECTO 3TOTO NIEPMaHEHTHO OKa3bIBAJIIOCH CITyTaH-
HBIM U IPOTUBOPEUUBBIM.

2. MBI HECKOJIBKO 3a/IepKaINCh HAa pAHHEM 3Talle CTAaHOBJICHUS XPUCTHAHCKOU
MBICJIH, TIOCKOJBKY OH B OOIBIIOW Mepe MpeAOompeAeiril BCce pa3BUTHEC 3aHH-
Maroreit Hac mpobiemsl. [IpociaexuBaTh 3TO pa3BUTHE HE TO3BOJIAIOT HAM PAMKH
JTAHHOTO TEKCTa; MBI OTpaHWYMMCs OernmsiM pestome. Ha 3amaze He co3manock
OTIICAHHOM YCIIOXHSIIOIIEH KOPPETSAINH, TIIyOMHHOW W HEMPOCTOW CBSI3U MEXITY
TeoJoruel u AyxoBHOI npakTtukoil. Cdepsl Teopuu U MpakTHKH borooTHoIIeHNS
TYT OKa3aJWCh ropas3zno Oosee pasHeceHbl. He mMes 3aBUCHMOCTH OT acKeTHUe-
CKOT'O OIbITa M MUCTHYECKOTO OOTOCIIOBHS, TEOJIOTUS pa3BUBAJIACh MOMPOCTY KakK
OJlHAa U3 TEOPETHICCKUX TUCIUIUINH B OOMIEKYIbTYPHOM KOHTEKCTE, TJe U OblIa B
ommxaiimem cocenctse ¢ ¢unocopueid. [Io cBoeMy CTpol0 M METOAYy, OHa Kak
OyaTo He MMeNla HUKaKoil 0COOCHHON UCKITIOYUTEIFHOCTH — HO B TO YK€ BpeMs, B
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CHIIy €€ MPSIMOM CBSA3M C JIOTMAaTHKOM M BEPOYYECHHEM, PEIUTHO3HO OPHEHTHPO-
BaHHOE MMpPOBO33peHHe CpeHEeBEKOBhsI HE MOTIJIO HE HAJleNIATh €€ BBIICICHHBIM
crarycoM. Co3naBanack BHOBb KOH()IMKTHAs CHUTYyallMs, U OTHOIICHHE (DHIIOCO-
(ust — Teosorus HeM30eXKHO CTAHOBHJIOCH PEJIMETOM UHTEHCUBHOW pedieKCcHy;
MOCTOSIHHO TPOAYLIHPOBAINCH, ONPOOOBAINCH, HCCIEAOBATINCH Pa3HOOOpa3HbIE
CIIEHapHUHU U MapaJurMbl 3TOro OTHOIIEHHs. Kak TOJIBKO B CXOIACTHKE, HAUUHAS C
Abenspa, ObUIN OKOHYATEIHHO U OTYETIIMBO KOHCTUTYHPOBAHBI 00€ AUCIUILIHHBL,
— TaK BCKOpE K€ BCJIeJ 3a TeM BBIIBUTAIOTCA U MOYTH BCE OCHOBHBIC BapUAHTHI
nx otHomeHus. Y Curepa bpaGaHTCKOro MOSBIISICTCS MApagnrMa 83auUMOUCKAIO-
yaiowe2o OTHOIICHHUS: TIOJIOKEHUsI GrTocopuu 1 TEOIOTHH ¢ HEOOXOJUMOCTHIO
MPUXOAAT KO B3auMHOMY npoTtuBopeuno. B [laptpckoit mkone Moann Comnche-
pHiicKMil TpeayaraeT mapagurMy He3agucumozo OTHOIICHHA: (huinocopus u Teo-
JIOTHSl, HAIPOTUB, HE MOTYT MPOTUBOPEUYHTH JPYT APYrYy, NOO OHM HE MMEIOT 00-
mero mnpenMmera u oOmiedl mouBsl. MMenHo, cdepa ¢unocopun — onbiTHOE
3HaHWE, TUCKYpPCHBHAS JIOTHKA M PAllMOHAIBHAS METOJOJIOTHs, chepa TeoIornu
— JIOMOCTPOUTENBCTBO CIACEHHs, YTO IMOAYMHAETCS, B MEPBYIO OdYepe]b, HE
€CTECTBEHHBIM, & CBEPXbECTECTBEHHBIM 3aKOHaM. M HakoHel, TocIoICTBYIOINM
U OpPTOJOKCAlIbHBIM CTAHOBUTCS, KaKk H3BECTHO, TPETHUH BapHaHT, Mapagurma
8KNI0YAOWe20 OTHOIICHHMS, YTBEpXKIaeMasi B TOMU3ME M BhIpaxkaeMasi 3HaMEHH-
ThIM nieBu30oM Philosophia est ancilla theologiae.

[locne 3Toro, Ha NOJII0 BCEH MO3AHEHINEH MCTOPUM E€BPOINEHUCKOro pazyma
0CTaBaJIOCh, B MPHUHIMNHAIEHOM acIleKTe, He CIMIIKOM MHOTO. B mocnenyromue
3M0XM MpoOJIeMa OTHOWICHUS (UIOCOGHHM M TEOJOTHH Bce Ooiee yTpauuBaeT
OCTPOTY, ¥ HET OCHOBaHMHN YHCIIUTH €€ B Pa3psjie HEHTPAIbHBIX WIH Y3IOBBIX JJIS
HOBOEBPOIIEHCKON MbIcaH. B Hamielf runmoreTHueckoil Tadimuie BO3MOMKHBIX Ma-
pamurM ocTaBaiack, IO CYTH, BCErO OJHA HE3asBJICHHAs MO3MIMS, IPUYEM H Ta
HE TIOJIHOCTHIO HOBast. DTO ObUIa APEBHSS MIUIMHCKAS MapajurMa, 0 KOTOPOil Mbl
y’Ke TOBOPWJIM: TapajurMma, BOMparomas TeoJorHio B (GMIOCOMHUIO U paccMaTpH-
BatoIast GrIocopuio Kak yHUBEPCATbHYIO CTUXHIO M CIIOCOO MBICIIH O CBEPXUYB-
CTBEHHOM M TPaHCLEHAEHTHOM. [IOHATHO, YTO B CPEIHEBEKOBOM MBIIICHUN OHA
OKa3aJach BBITECHEHA M OCTABJICHA; M CTOJIb )K€ MOHATHO, 4To B HoBoe Bpewms, ¢
pa3sBUTHEM U YCWJICHHEM CEKyJSIpU3aIlMd MBIIUICHHUSA, OHA HEW30€XKHO IOJDKHA
ObuTa BHOBb BO3HHMKHYTH. Kak m3BecTHO, Hamnbojee MOCIe0BaTeIbHO U OCHOBA-
TEJBHO 3Ty MapagurMy 00pamuo20 8KIouaroujeco OTHOIEHUS BOIUTOTHI [ erens.
ITocre cokHO PBONIIOIMM Ha PaHHMX JTarax, B CBOCH 3pPENOi cucTeMe OH BO3-
pOXKIAaeT KIaCCHMYEeCKUE IMO3MLIMHM aHTHYHOW MeTadusuku: "dunocodus cama
€CTh Takke OOrociy)kKeHHe, pesIurust” U "PeIurus COCTOMT MMEHHO B ITO3HAHHWHU
Bora"'. Ha BeIcIIeii cTagun penurus umeer, o Iereio, 3a1ady cTaTh "HaydHO#H
penurueil”, packpbITh CBOE COAEPKaHUE B MBICIUTENIBHBIX GopMax — M 3Ta 3a-
Jlada MOXET OBITh MCIOJHEHA TOJNbKO (umocodueit. Teonorus ke MoxeT oopa-
IIaThCS C MBICIUTENBHBIMA (OpPMaMH HECOBEPIICHHO, 110 MPOW3BOINY, & €CIIH
cyMmeeT M30aBUTHCSA OT 3TOTO, TO BCEro JIHUIIb MogHMMeETcs o ¢unocopun. "Ilo
CYIIECTBY, OPTOJIOKCAIBHON Temneph sBiseTcs (uinocodus... IMCHHO OHAa YTBEp-
KIACT U COXPAHSET TE TOJIOKEHUS, TC OCHOBHBIC MCTHHBI XPUCTHAHCTBA, KOTO-
phle Bceraa uMenu cuty"”. TIocKONbKy 3Ta rereepa MO3MIKS IPSMO TIPOTHBOIO-
JI0)KHa TOMUCTCKOMY PEIIEHHUIO, TO MOJIEMHUKA TOMU3Ma, a 3aTEM U HEOTOMHU3MA C
I'erenem u rerenabsHCTBOM CTAHOBUTCS IOCTOSHHBIM 3JIEMEHTOM B TEME OTHOIIIE-
HUs1 GUITOCOPUH U TEOTOTHH.

Pazymeercs, Bce mepeunciennsle napagurmel B HoBoe Bpems Obun He pas
BBIIBUHYTHI U IIPOpabOTaHbl 3aHOBO U B MHBIX TepMuHax. [Ipu sToM, mocne noi-
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roro mnpeoOnanaHns KOH(GIMKTHBIX napaouem 63auMOUCKIIOYeHUss 1 HECHMMET-
PHUUHBIX, HEPaBHOIPABHBIX naApaousm 63auMOEKII0YeHUs, B HaIIeM CTOJIETHU
HaMEeTHJICS SIBCTBEHHBIN ITOBOPOT K MPEOOIaJaHUIO napaouembvl He3a8UCUMOCHU
¢dunocodun 1 Teostornu. IMEeHHO K 3TOMY pa3psiy NPHHAUICKUT pelieHue Xaii-
Jierrepa, KOTOpoe OH MPEACTaBHII B CBOEM IOCBAIIEHHOM Pyn.Bynbrmany moxia-
ne "denomenonorusa u Teosorus” (1927). Kax nexorna y Moanna Concbepuii-
cKoro, ¢umocopuss W TEONOTHS 3/[eCh HE HMMEIOT O0meil MoYBBI M 0O0mIero
MPOCTPAHCTBA, Ha KOTOPOM OHU MOTJIM OBl BCTPETHUTHCS M BOMTH B KOH(QIIHKT.
Xaiigerrep pasmemiaeT TeoJoTHIo B cepe onmuueckozo, TON e, riae npeObBaeT
Hay4YyHOE MO3HaHUe, — MO0 TEOJOTHIO OH OMpeJNeNsieT Kak "HayKy Bephl" (BKIa-
JIbIBast B 3Ty (hOPMYITy LIEJbIH PSAJ CMBICIIOB: 3TO HayKa ¥ O TOM, BO YTO BEPYIOT, U
0 TOM, KaK JAEHCTBYIOT, Bepys; 3TO Takxke "TOHATHIHAS MHTEPIPETALUs XPUCTH-
aHckoro cymectBoBanus", u T.1.). Cepa xe ¢punocodpun — ornmonoeuveckoe, n
B 3TOU cepe — paauMKaIbHO MHAs KOHCTUTYLMS U MHas pedb. PackpbiBas HHOE
nU3MepeHue npeaMeTa, pedb Gpuirocopun MoXeT IeHcTBOBAaTh Kak "OHTOJIOTHYE-
CKHIl KOPPEKTHB OHTHYECKOTO COJCPKAHUS OCHOBHBIX TEOJOTMYECKUX MOHATHH"
— OZIHAKO Takas (pyHKIMA JUIT Hee He SBIISeTCS He0OX0AMMO M He co31aeT Ka-
KO-JIN00 BHYTpPEHHEH CBs3M Mexay (Guiocodueil U TeoJoruei; HanpoTus, "He
CYIIECTBYET HHYETO TAaKOro, Kak "Xpucruanckas ¢uiocodus", 3to Obu10 OBI 110-
MPOCTY JI€PEBSIHHOE xerne3o"’. B pYCCKOl JIuTepaType 3Ty MO3UIMI0 Xalijerrepa
aHaIM3UpyeT U pa3BuBaeT B.B.bubuxuH; co cTOPOHBI k€ TEOJOTHH (IIPOTECTAHT-
ckoil) k Heil npucoeaunsercs [1.Twumx. [To Tuuuxy, "dunocodus 3anumaercs
CTPOEHHMEM OBITHSI B €ro OTHOIICHWH K ceOe; TEOoJIOrHs 3aHUMaeTcsl 3HAaYeHHEM
GbITHs s Hac" — ¥ B 9TOM Tesnce HETPY/JHO OINO3HATh BapHalMIO HA 33JIaHHYIO
Xatimerrepom Temy "®umocodpus u TEONOTHS KaK OHTOJIOTHYECKOE W OHTHYC-
ckoe". ITOroBbIM k€ BBIBOJOM THWIUTHUXA CIY)KUT 4eTKas (pOopMyJHpOBKa mapa-
TUrMBI He3aBucuMOcCTH: "MTak, Mexay guiaocodueii u TeoJorneit He CyIecTByeT
HH CTOJIKHOBEHHSI, HA CHHTE3a, H00... OTCYTCTBYeT o6mast octopa"". Heo6Xo QMo
TaK)X€ HallOMHUTb B CBSA3M C JaHHOM MO3UIMEH, yTo U y Xaiaerrepa, u y Tumiu-
Xa XapaKTEepPHUCTHKa TEOJIOTHH MMEeT B BUAY, pa3yMeeTcs, 3alaJHbId U, Ipexe
BCETO0, NPOTECTAHTCKMH 00pa3el; OHa HUKAK HE YYUTHIBAET OCOOCHHOCTEH MHUC-
TH4eckoro 6orocnosus [IpaBociaBus i HE MOXKET OBITH BIIOJIHE €MY aI[eKBaTHOM.

Haxonern, Hao ynmoMsiHyTh, 9TO, HOMHMO BCEX Ha3BaHHBIX MApAIUTM, B €BPO-
MEeHCKO MBICTH OBITYET WM3JaBHA W ellle 0JIHA, KOTOPOW MBI YK€ He HaljeM Ha
JIpeBE JIOTHYECKNX OTHOIIEHHH — TMOCKOJBKY OHa NMPHHIMIHAIBGHO YKIOHSETCS
OT TOYHOH (OPMYIIMPOBKH TOTO, KaK K€ TPAKTYIOTCS B Hell ¢unocodus, Teono-
TUS U MX OTHOIIECHHE. TeM caMbIM, 3TO €CTh MapaJurMa pasmsimoz0 OTHOLICHHS;
MIPUHAIIEKHOCTh XKe K Heil cOCTaBiIIeT OJHO U3 XapaKTepHBIX OTIMYUIl THOCTH-
YEeCKOW TpaMIMd M THOCTHYECKOTO THIAa MbIcIH. Kak M3BECTHO, THOCTHUIN3M
BBIJIBUHYJI HJle€all CHHTETHYECKOT0 3HAHHS, KOTOPOE HEe OIpaHHMYEHO paMKaMH HU
¢unocoduy, HU TEOJIOTWH, HO BBICTYIMAET IO OTHOIICHWIO K HUM Kak '"TpeThit
pon", Kak COeNUHSIONUI MX BHICIINN CHHTE3. Takol ujean HaXOAUTCS B SBHOM
CBSI3M C aHTUYHBIM HACAIOM LIEIBHOTO 3HAHMS (M CO3HAHMA), O KOTOPOM MBI T'0-
BopuiaH. OfHAKO Ba)XKHOE Pa3iIWYHEe B TOM, YTO, €CIIM aHTUYHOCTH OPTaHWYECKH
co3JaBaja CBOH THII IIEJBHOTO 3HAHUS ab 0VO, TO THOCHC MCXOAUT M3 yXKE COCTO-
aBiIerocs pazaeneHusi. OH X04eT BEPHYTh YHIECIIIYIO HEIbHOCTh KaK yTPadeHHbIH
Paii; u, ctpemsice kK 3TOMy, OepeT TOTOBBIC NMPOAYKTHI PA3HBIX TPAIMIMNA U CHC-
TEM, Pa3HbIX MBICIUTEIBHBIX CIIOCOO0B — M NMPUHUMACTCS X COCIUHATH: YTO H
€CTb, TI0 ONpPEJENCHHIO, "CUHKPETH3M'", TJIaBHBIH POAOBOH MpU3HAK — a, €CIU
YTOIHO, POOBas TpaBMa — IHOCTHUYECKOi Mpiciu. (KoHeuHo, Ha criane U paciia-
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JIe TPaJWINH, B CHHKPETH3M BIANAeT W HEOIUIATOHM3M, TaK YTO Ha MpPaKTHKE
rpaHb MEX HUMH TOHKA M IOpoi crupaercs.) [IoHATHO mosToMy, 4TO U (UII0CO-
(ust, ¥ TEONOTHS paBHO HAXOIAT HECOCTOSTEIBHBIM 3TO MPHUTA3aHUE THOCHCA Ha
MECTO BBICHIET'O0 CUHTE3a. B cBOMX PpC€aJIbHO HAJIMYHBIX (bopMax, THOCHUC — HE
CTOJBKO ITOCPENCTBYIOMIMN WM TeM I1ade BBICIIHM, CKOJBKO IPOMEXYTOYHBIH
pOA 3HAaHUS: NPOMEKYTOUHBIM B CHUJTy HEIOONPENEIEHHOCTH CBOMX IOHATUH U
MIPUHIIAIIOB, HE JAIOMIeH UX OTHECTH HU K ¢uocodun, HH K Teonorun. [To cBoei
TUIOJOTMH, THOCTHMYECKOE MBINUICHHE — TapaHayyHas W mnapaduiocodckas
(hopMa MBICITH, K CYTH KOTOPOH MPHUHAIICKHUT OTKa3 OT METO/a H OT OTTPaHCHUS
HOHHTHﬁ, OTCYTCTBUE KPUTCPUEB, OTIHMYAIOMINX JOCTOBCPHO BBIBEACHHOC WJIN
YCMOTpPEHHOE OT NMPUBHECEHUH (PaHTa3UM M IMPOU3BOIA. B TaKkMX OIEHKaX ¢IUHEI
M3JlaBHA BCE HMCCIIEA0BaTeNH, HauuHas ¢ ['erens, KOTopslid B "JIeKIUAX MO UCTO-
pun pumocopun” onpeneNseT MBICIb THOCTHKOB Kak "CMYTHBIC W (paHTacTHIE-
CKHE TIOCTPOCHHUS" M YTBEP)KIAET, YTO "THOCTUIM3M... 00JIeKa CBOE Tpe/ICTaBIIe-
HHe B (hOPMBI, T10ICKa3aHHBIe BOOOpakeHHeM"®. 3a cueT CIMBAaHMS BCEX TPAHHUIL,
npobyiema OTHOIIEHHsT (UIOCOGUM U TEOJOTWH, COOCTBEHHO, HE IOJydYaeT B
THOCHCE HUKaKOW MOCTAHOBKH; MOXHO JIUIIb TOBOPHTH O HEKOEM HEOIpeIeIlicH-
HOM COJIFDKCHHH, TEPEKPHIBAHUH WIIH CMEIIIMBAHUH JBYX Cdep.

Bwmecre ¢ TeM, moqoOHBIE TEHACHIINH BO3HUKAIOT B HICTOPHH MBICIH YCTONYH-
BO U NIEPUOANYCCKH, YCHUIMBAACH B OIOXU KPU3HUCOB U OOJBIINX H3MEHEHMUIA.
Benen 3a kmaccH4eckuM THOCTHITU3MOM IMMO3IHEH aHTHYHOCTH, K THOCTHYECKOMY
TUIY TPUHAIJICKAT BECbMa MHOIUE TCUCHHSA WU OTHACJIbHBIC SABJICHWA, BbICTpaW-
BaIOIINECS. B COBOKYITHOCTH B HEKOTOPBIM MYHKTHP, B OJHY U3 CKBO3HBIX MapTH-
HaJIbHBIX JIMHUH eBporeiickoro ¢uinocodcerBoBanus. Croa MOXKHO OTHECTH lie-
MBI psAA  YyYCHHH CPENHEBEKOBOM MHCTHKH, MHCTHYECKYI0 TEOCOPHIO U
Haryppuiocopuio Peneccanca, peaurdo3Hyr0 (GUIOCOGHI0 Kpyra HEMELKHX
POMaHTHKOB, BO TaBe ¢ yueHussMu HoBanwnca u baanepa, cBobomHy0 Teocodhuto
u ¢unocopuro oTkpoBeHus nozaHero lllemnmHra  HaKOHEN, OYEHb 3HAYHUTEIb-
HOHM 49acThlo, — PYCCKYIO pesuruo3Hyto ¢uiocoduio CepedpsiHoro Beka (pasy-
MeeTcs, IIepedeHb He NMPETEeHAYeT Ha MOJHOTY). BIUloTHYI0 K 3TOH JHHUHU BCeraa
MPUMBIKATI YK€ OTKPOBCHHO MAaprHHAIBHBIC U BHE(PMIOCO(PCKHE BIKCHU,
OECUHMCIICHHBIE CEKTAHTCKUE U OKKYJIbTHBIC HNOKTPWUHBI, IIKOJBI W MIKOJKH, OT
MaHHXEEB JPEBHOCTH 0 YarOMIX Dpbl Bogoes B Hamm qHU.

3. Kak MbI ckazanu yxe, B [IpaBociaBuu Ha MyTH K COJIEPKATEIHHOMY COIOC-
TaBJIeHUIO chep GMIOCO(UN U TEOJOTHH JIeKATIO0 CEPhe3HOE MPEIATCTBUE. ITHM
NPensaTCTBUEM ObUIT crienn(pUYECKUil XapakTep MPaBOCIaBHOIO OOTOCIOBHS, TEC-
HEHIIe CBSI3aHHOTO ¢ 00JIACTHIO TYXOBHOTO OIBITA ¥, HAIIPOTHUB, KpaifHe JaeKoro
OT BCEro CTPOsi U crocoda Kilaccuueckoil eBporneiickoit Metadusuku. B orcyrct-
BUU K€ TaKOTO COITOCTABJICHUS, B Ka4eCTBE PEUICHUS MPOOJIEMEI JHOIT0e BpeMs
IIPpUHUMAJICA, KaK MOXXHO OBl TYT BBIPA3UTHCA, KaTeFOpI/I‘IeCKI/Iﬁ IIaJJIMATHUB:. HECKO-
TOpPOE TIOBEPXHOCTHOE M BPEMEHHOE, OJJHAKO KE BOJICBOE, KATCTOPHUCCKH YTBEP-
KIAEMOE PCIICHUE, TPUYEM pa3HBIC PEIICHUSA TaKOro poJia MOIjInu OBITH U psAMoO
npotuBonoioxHsl. Tak, B Poccun B cepenune XIX B. elle rocnolcTBOBala, C
OIHOW CTOpPOHBI, CTapas MapagurMa B3aMMOMCKIIIOYEHHS, IO KOTOPOH BCSKas
¢unocodus ecTb TOIBKO 000IIBIEHNE U BPEA; HO B TO ke BpeMs IOpuii Camapun
y)Ke yTBEpKAaJ PEIINTENFHO B CBOSH AMCCEPTAaINH, YTO IpaBOCIaBHOE OOTOCIIO-
BUE 00NajaeT OpraHMYecKUM CpOACTBOM ¢ duiocodueii I'erens n NOMKHO B
HE0OX0TUMOM TOPsITIKE Oa3UPOBATHCA HA ATOH (hrocopuu.

BosmoxHOCTH OONee TIyOOKOro M KOHCTPYKTHBHOTO HOAXOAa K Ipobieme
OTKPBUTHCH C MOSBICHUEM (QHIOCOPCKON (HEHOMEHOIOTHH, TJI¢ OTHOIICHHE YMO-
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3pEHHUS U OIIBITA, KAK YyBCTBEHHOT'O, TaK M HEYYBCTBEHHOTO, 3aHOBO YIIIyOJICHHO
aHAJIM3MPOBAJIOCHh M KapIUHAIBHO NepecMaTprBaiock. Mest o ToM, uto dheHoMe-
HOJIOTUSI MOXET HOCIYXHUTh CBOETO POJa METOIOJIOTHYECKUM "MOCTOM" MEXIY
chepamu Gunocoduu ¥ peUruy BhICKa3bIBalIach U paspadaTsiBanachk eiie Mak-
com Illenepom, 3aTeM U JPYTHMH; U OIBIT MBICIIH HAIIETO BEKA B N3BECTHOM Mepe
noaTBepkaaeT ee. HoBble MeTogo0rHYeckre Opyaus U KOHILENTYaIbHbIN arma-
paTr co3many HaKOHEI MPEANIOCBUIKHA K TOMY, YTOOBI Kak-TO PacKphITh crenudu-
YECKyl0 MPUPOJY NPABOCIABHOTO MUCTHYECKOTO M ONBITHOI'O OOTOCIOBHS, YBU-
JIeB ero Kak cBoeoOpasHbIii (eHomeHonormueckuii auckype. (Ha yposae
HEOOS3BIBAIOIICH Mapasliesid, BCE ’KE CTOMT OTMETHUThH 3/eCh, 4TO (Puiiocodcekas
(heHOMEHOJIOTHSI M UCHXAcTCKas acke3a 00e Pa3BHBAIOT CTPOTUE METOAOJIOTHYE-
CKHe TIPOIIeyphl OUUIICHHS, TpenapupoBaHusi U (CaMO)HAOIIOAEHHSI CO3HAHMS.
IMomxox heHOMEHOIOTHH K CO3HAHUIO TIOPOH HA3BIBAIOT "aCKeTHISCKUM'; K HEMY
TaKXKe TOOIIeT Obl M TaKOW TEPMUH aCKeTWKH, Kak "Tpe3penue"...) Otcrona,
Jlaniee, MOXHO TIPOABUHYTHCS M K IpoOJieMe OTHOMIEHHS (GMIIOCO(UH U TEOJIOTHH
— WIN TOYHEe, B JAaHHOM city4ae, 6orocnoBus. [IoHATHO, OHAKO, YTO I 3TOH
LETN 0JDKHA OBITh KOHKPETH3UPOBaHa, XOTs OBl B IJIABHBIX 4epTax, U Ta (uiio-
cousi, C KOTOPOH MOKET OBITH aIEKBATHO COMOCTABJICHO OOTOCIIOBHE.

B 00rociioBckoil TpaKTOBKE MHCTHYECKOTO OIBITa IIPABOCIABHON acKe3bl,
pa3ButToil y cB.I'puropus Ilanambl U 3aKpenjeHHON IEPKOBHBIM JOIMaToM, Ha
LEHTPAIILHOE MECTO BBIIBUTAaeTCsl Ha4alo SHEPIHH; TaK YTO KOHIENIMH COBpE-
MEHHOM IPaBOCIABHOM MBbICIH, HPOJOJDKAOIIEH TPaJULMI0 HCUXAaCTCKOIO0 H
MaJJAMUTCKOTO YMO3PEHHS, HOIYyYHIM Ha3BaHWE "MPABOCIABHOTO SHepreTusma’.
COOTBETCTBEHHO, MBI JIOJDKHBI ceifyac roBOpHUTh 0 (uitocoduu, B KOTOPOi KaTe-
TOPHH 3HEPIUH OTBOANTCS TaKKe IEHTPAIBHOE MeCTO. BBIBOABI 1 ClleACTBHS AT
(hunocoun, BOZHUKAIOMIKE MIPH 1T0J0O0OHOH OPHUEHTAINH, aHATU3UPYIOTCS B MOUX
paboTax, Ha KOTOpBIE U OmupaeTcst Hikecneaytomee . C IocTaBIeHHEM B LICHTP
SHEPTUH, Ha4ajlo CyITHOCTH OTOABHUIaeTCS Ha 3aJHUH IJIaH U MOIydaeT arnodaru-
YEeCKyI0 TPakTOBKY. OHTOJIOTHYECKOE COOBITHE YK€ HE MPEIIosIaraeTcsi Haxos-
UM HCIIOJTHEHHE B BBIABJICHHOW CYIIHOCTH WJIM JHTENEXHH; OHO OCTaeTCs OT-
KPBITBIM, OPHEHTUPOBAHHBIM K aKTYaJIbHOMY TPAaHCIEH3YCY, OHTOJOTHYECKOMY
npeBpaieHnio. COOTBETCTBEHHO, pa3iinuue (Guinocopun u GOrocioBHs IOHKHO
3aKJTI0YaThCs, IEPBOOYEPEAHBIM 00pa3oM, B UX Pa3IMYHOM OTHOIICHHHU K TPaHC-
LIEH3YCY; ¥ HEKOTOpas MapajAnrMa uX B3aUMHOTO OTHOIIEHHUS ONPEACIUTCS, KOTaa
MBI CyME€eM ONPENENIUTh MM XOTsI Obl YACTHYHO OXapaKTepHU30BaTh 3TH JIBA Pa3-
JUYHBIX OTHOIICHUS K TpaHCHEeH3yCy. s 3TOH IeNM OKa3bIBaeTCs MPUTOIHA
Takas mapa MOHATHH, Kak "mpoekius” u "npoekt”. dmwiocodus u borocioBue —
JBa (DEHOMEHOJOTMYECKHX TUCKYpCa, U SICHO, YTO TPAHCUEH3YC KaK aKTyalbHOE
NPUCYTCTBHE HE JaH HU TOMY, HU JPYrOMY W3 HHMX: HE HAaXOJHUTCS B TOPHU3OHTE
ero gpeHoMeHosorndeckor aeckpuniuu. OgHako 00a oHH OOHAPYKUBAIOT B TO-
PH30HTE CBOCH IECKPHUNINN HEKOTOPYIO KOCBEHHYIO (OPMY €ro MpPUCYTCTBHS:
¢unocodus copepuiaer ycMorpeHue B chepe HuiococKoro omnpITa onpeesieH-
HOW "mpoekuuu'" TpaHCICH3yca; OOTOCIOBHE JXE HAaXOAWUT B cepe MHUCTHKO-
aCKETHYECKOTO ONBITa ONMpeaeNieHHbIH "MpoekT" TpaHcleH3yca. (3aMeTumM, 4To,
(hopmupysick, OmKaluM 00pa3oM, B JIEITEIFHOM ANUCKYpce, "mpoekT" obiana-
€T OCHOBHBIMU CBOWCTBaMH, IIPEATIONATa€MBIMH OOBIYHO B JAHHOM IOHATHH, U
OTHIOJIb HE €CTh KaTeropus MHU(OJIOTHYECKOro co3Hauwus.) O4eBHUAHO, YTO IpU
9TOM OTHOIICHHE QuIocoGUr Kak (PEHOMEHOJOTHYECKOTO W MPOSKIIMOHHOTO
JIICKypca, U OOTOCIOBHS KaK (PeHOMEHOJIOTHYECKOTO M INPOEKTHOTO JUCKYypca,
Pa3BEPTHIBAIOIIETOCS B MHOM ONBITHOM TOPH30HTE 1 B HHOM CTPOE, COOTBETCTBY-
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eT TapajnrMe HE3aBUCHMOCTH — OKa3bIBasCh, TAKMM OOpa3oM, B COTJIACHU C
OTMeuaBIIelcs: o0leil TeHeHIMell COBPEMEHHOTO JIyXOBHOTO OmbITa. B To ke
BpEMS, O/IHAKO, B CMBICJIC BBEJICHHONW HaMH TEPMHHOJIOTHH, OOTOCIOBHE COXpa-
HSET KOPEHHBIC OTIMYHS OT TEOJOTHH, 3aMaJHOU (POPMBI OOTOCIOBCKOTO JUCKYP-
ca.

IMPUMEYAHUA

* Jloksaa, IpOYMNTaHHBIA Ha HeMeUKo-poccuiickoM Cummo3uyme “Ounocodus.
FHOCI;IC. Teonorusa.” (PKULL “Diinoc”, Cankr-IletepOypr, 21-22 nHostOpst 1995
roga

! Fezens I'.B.®. dunocodus pemurun. T.1. M., 1975. C. 220.

* Tam xe. T. 2. M., 1977. C. 213.

3 Heidegger M. Phanomenologie und Theologie. Fr. a. M., 1970. S. 32.

* Tillich P. Systematic theology. Lnd., 1968. P. 25.

> Ibid. P. 31.

8 I'ecenv I'B.®. Jlexuun no ucropun dunocodun//Iecens I'B.@. Cobp.cou.
T. XI. M., 1935. C. 92.

7 Cm. nanp.: Xopyocuii C.C. Vicuxasm kak npoctpanctso dumocodun// Bo-
npocsl prmocodum. 1995. Ne 9.

Paboma svinoanena npu noodepicke Poccutickoeo 2yManumapHo20 HayuyHo20
¢gomnoa.
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HOW
(Hoax, bbIT., 1. 6, cT. 9 — 1. 11, cT. 32)

Bor nokosnenus Hos.

Xwuita Hauan ¢ tekcta: 4 Hapoo Teoil éecb npaeeoHwlll, HA GeKu Haciedyem
3emnto, — ompacas Hacaxcoenus Moezo, deno pyk Moux, k npocnaénenuto Mo-
emy (Uc., tm. 60, ct. 21). OH cka3an:

— Cuactius Hapox M3panis, 3aHIMAIOIUHCS KHUTON Y4YeHHs U 3HAIOIINHN ee
MyTH, cIeIys 10 KOTOPBIM OH MOXET JOCTUTHYTh Oymymiero mupa. V6o Bce n3-
pamIbTSIHE MUMEIOT JOMI0 B MUpe OymymieMm, Tak Kak OHH COOJIIOAAIOT 3aBeT, Ha
KOTOPOM YCTaHOBJIEH MHDP M O KOTOpOM ckazaHo: «Ecim 3aBera Moero o nHe n
HOUYM U ycTaBoB Heba u 3emuu S He ytBepmui..» (Hep., . 33, ct. 25). Bor u
W3pawnns, npuHsBIMi 3aBeT ¢ borom u coOmonaromuii ero, IMeeT J0JI0 B MUPE,
KOTOpBIi rpaner. IloToMy Hapox 3TOT Ha3bIBaeTCsl NMpaBegHBIM. MBI 3HaeM 00
3TOM M3 uctopun o Mocuge, KOTOpHIi BBUAY COOJIONEHHMS 3aBEeTa N3BECTEH Kak
«Mocu¢ npaBeaHbIN».

Onnesep ckazai:

— B paccka3e o TBOpeHHH TOBOPHTCS, YTO peKa evixoouna us Joema O
opoueHus caoa;, u nomom pasoensinace u m. 0. (beIT., T1. 2, cT. 10). Beuno te-
KYIIUH MOTOK MpOTeKal Yyepe3 caja AJIs OPOIIEHHS €ro BBICIIMMM BOJaMH U J0C-
TaBISUI €My PajoCTb, Jedas TaK, 9TO OH NMPHUHOCHI IUIOA M CceMs K BceoOumemMy
JIOBOJIBCTBY; TaKUM 00pazoM MOTOK pamoBai caxa. [lostomy cimoBa: Bom npouc-
Xoocoenue neba u 3emau (TaM ke, CT. 4) yKa3pIBaloOT, YTO IMEHHO CaJi IIPHHOCHII
CBOM NPOU3BENICHNUs, a HE KTO-TO Apyroi. TouHo Tak ke ObuT0 U ¢ HoeM B HUXK-
HeM mupe. OH SBISUT cOOOH CBSITOM 3aBET BHH3Y, COOTBETCTBOBABLIMH TOMY,
KOTOPBIIl BBEpPXy, M IO3TOMY HAa3BIBAeTCSA «UENIOBEK Ha 3emiiey». BHyTpeHHHi
CMBICT 3]Iech TOT, 4T0 Holo ObUT HyXeH KOBYET, C KOTOPHIM OH JOJDKEH OBLI CO-
€AMHUTHCSA IS TOTO, YTOOBI COXPAHUTh CEMS BCEX BHIOB JKUBOTHBIX, KaK U HAIIH-
CaHO: «4TOOBI COXPAHHUTH CeMs». DTOT KOBYET SIBISCTCS «KOBUYETOM 3aBETa», a
Hoii ¢ ero koBYeroM BHH3Y COOTBETCTBYET MOJ0OHOMY ke coro3y BBepxy. CiioBo
«3aBer» ymotpebisiercss B cBs3u ¢ HoeM, xak Hammcano: «M S 3axmouy Moit
3aBeT ¢ TOOOIOY», a IO 3aKJIIOYCHUS 3aBEeTa, OH He BXOAWI B KOBYET, HOO Hammca-
HO: «] 3axirouy Moif 3aBeT ¢ TOOOIO U THI BOWICIIH B KOBUET». TakuM oOpa3zom
ero KOBYEI' IPEJACTaBIIsUI KOBUEr 3aBeTa, a Hoil BMecTe ¢ KOBUETOM SBISETCA
CHMBOJIOM BBICIIETO 00pa3a. A TOCKOJIBKY BBICIINIT 3aBET IIPHHOCHII CBOH IIPOU3-
BegeHus1, Hoil BHU3y Takxke npou3BoAui nokosieHus. Iloaromy ckazano: Bom
nokonenusi Hos.

Hoii 0b121 yesioBeK NpaBeAHbIi.

NmenHo Tak, mo BeicmieMy oOpa3y. DTo mojpasymeBaeTcsi B cioBax. Hoil
xooun nped Bozom. To ecTh OH HUKOTAA HE OTAAISUI cebs oT bora u neiictBoBan
Tak, 9TO0BI TOYHO M300paxkaTh BeIcmiee moaobue. [loatomy Hou obpen 6razo-
damwb npeo ouamu I'ocnooa. Houi Obin uenogex npageonwvlii u HENOPOUHDBIIL 8 POOe
c8oem. DTO OTHOCHUTCS K €ro IOTOMKaM; OH UM IPHIaJl COBEPIICHCTBO, a CaM
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ObUT COBEpIICHHEH MX BceX. B pode csoem — B CBOEM, a HE B PO/IaX CBOHMX CO-
BPEMEHHHUKOB, 00 Bce Oyayliye poJibl MPOM30LLIA OT OgHOro Toibko Hos. Pac-
cMmoTpute Hmkecneayromee. Co nus corBopenust Mupa Hoit Oblil eIMHCTBEHHBIM,
JIOCTOMHBIM COEAMHUTHCSA B COIO3€ C KOBYETOM, BOHTH B HEro, U MOKa OHH HE
ObUTH B COEIMHEHUH, MUP HE IpHodperan ycroiunBoctH. Ho kxorma sto ciry4u-
J10Ch, MBI uyuTaeM: «OT HUX paclpoCTpaHUINCh Hapoasl 1o 3emie» (BT, ri. 10,
cT. 32). Takme crmoBa HaMOMHUHAIOT BBIpaxkeHHE: «OTCIOA peKa pa3’ersiiachy
(Tam xe, 1. 2, ct. 10) 0o paiickoM caje, KOTOpPOE yKa3bIBaeT, YTO C 3TOr0 MecTa
MPOUCXOJMIIO pa3/ielieHne W PaclpOCTpaHEHHE €ro MOTOMCTBA BO BCE KOHIIBI
MHpa.

Torma A66a mogomren Kk Due3epy ¢ MoIeIyeM, TOBOPSI:

— JleB B MoIu cBoei MpobuiIcs CKBO3b CKally U packuzai ee. TBoe oObsicHe-
HHE TIPaBHIIBHOE, B Y€M MOKHO YOCIUTHCS, PACCMOTPEB pa3Mephl KOBUETa.

Ho 3emas pactaunaach npea auuem boxuum.

Ckazan Nyna:

— Yro o3HayaeT 3TO BBIpAXKCHHE «IIepen JMIoM Bboxbrm»? OHO TOBOPHT,
YTO Te JIOJI COBEPINAIN CBOU TPEXU OTKPHITO, Y BCEX HA Tia3ax.

Cxazan Uoce:

— 51 OBbI TOJKOBAJI 5TO B MPOTUBOTOIOKHOM CMBICIIE, & UMEHHO, YTO CHaJaia
«3eMJIsl pacTiImiack mepen borom», To ecTh OHHM COBEpIIaliil TpeXu BTaiiHe, UX
3HAJ TOJIbKO bor, a He oK. 3aBepIIMIIN *Ke OHH B OTKPBITYIO, KaK HAIMMCAHO: U
HANONHUNACL 3eMilsl 3100eAHUAMUY, YTO YKA3bIBaeT Ha OTCYTCTBHE Ha 3eMJIE XOTSI
OBl €IMHCTBEHHOTO MECTA, TJIe 9TH TPeXU ObUTH OBl HEBEJOMBI.

A00a ckazair:

— C toro BpeMeHH Kak AnaM HapymwI pukazanue bora, Bce nmocnenyromue
MTOKOJICHUS HA3BIBAJIICh «CHIHBI AJTAMOBBI» B CMEICIIC OCYXKICHHUS, KaK €CITH CKa-
3aTh «CHIHOBBSI HAPYIIMBIIETO NMPHUKa3bl cBoero HacraBHuka». Ho mocne mosisie-
HUs Hosl dermoBedecTBO HA3BIBAIOCH YXKE €r0 MMEHEM, a MMEHHO: «ITOKOJCHUS
HoeBbi», 1 CMBICT 371€Ch BOCXBAIAIONINHN, HOO OH COXPAaHWII JJIs1 HUX MUPO3JaHUE,
a HEe «ITOKOJICHUS AJTaMOBEI», HCYC3HOBCHUIO KOTOPBIX OH HOCITYKUI IPUIAHON
MIPUHEC UM CMEPTh.

Ckasan emy Hoce:

— Opnako Heckonbko ganee (BeIT., Ti. 11, ct. 5) Hanucano: «M comen ['oc-
MOJIb TIOCMOTPETH TOPOJ U OAIIHIO, KOTOPYIO CTPOMIIH CHIHBI YCIIOBCUCCKUE) —
TO €CTh ChIHBI AflaMa, a He Hos.

A00a oTBETHII:

— Oto0 motoMy, 4To AxaM ObUT mepBbIi rpemHuK. Jlydme 65010 OB eMy BO-
o0rmie He OBITh COTBOPEHHOMY, YeM YIIOMHHATBHCS B 3TOM cTuxe. CMOTpH, Bedb
HarmucaHo: «CoiH Myapeiid paxyer otua» (IIpwut., r. 10, ct. 1). Korma cein xo-
poII, UMs €ro OTIa YIIOMHHACTCS C BOCXHUIIEHHEM, a KOTJa OH IUIOX — C OCYX-
nenueM. Tak u ¢ Agamom. OH mpecTynu npukas HacraBHuKa ¥ TOATOMY, KOTJa
MOSIBIJIHCH JTFOJIH, BOCCTABIIHE NMPOTHB HacTaBHUKaA, MIICAHUE HA3BIBACT UX «CHI-
HBI AgaMoBeD». [loTomy U «mokomnenust HoeBsl» — Te, KOTOpbIe HAa3BaHEL, a HE
Mpeaplaymue. OT0 Te, KOTOPhIE BOIUIM B KOBUYET U BBIIUIM U3 HETO U MPOU3BEIH
MOKOJICHUS] TTIOTOMKOB HapoZOB MHpa, HO HE IMOKOJEHHS AxamMa, KOTOPBIH Hos-
BUJICS M3 PACKOTO caja, He MPUHECs ¢ co0oil moromcTBa. 60, NeiiCTBUTENBHO,
ecnu O Aam TpuHEC ¢ cO00H M3 IEMCKOTO cajia MOTOMCTBO, OHO ObI HUKOTIa
HE MCYE3JI0, CBET JIYHBI OBl HE TIOMEPK M BCE OBl )KWJIM BEYHO; U JaXKEe aHTEIbI HE
MOTJIH OBI CPAaBHUTHCS C HUMH TI0 03apPEHHON MYyIPOCTH, 0 4eM MBI yntaeM: «[lo
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00pasy boxwuto corBopui ero» (BT, 1. 1, c1. 27). Ho BBUAY TOTO, UTO OH H3-32
rpexa MOKUHYJ pail caM M IPOU3BeN OTIPHICKA BHE Cajla, BCETO ATOTO B MUpPE HE
CIIy4HMJIOCH I M€UTa He Oblila BOIUIOIICHA.

Ckasan Xu3Kus:

— Kak Mornu onm mpuobperaTh TaMm JeTel, ecnmu AjaM — He CKIOHH €T0 K
rpexy 3J710€ UCKYIIEHHe — BEYHO CTPAHCTBOBAI Obl B MUpE OJMH U ObUI ObI 0€3-
neren? Benp BoT, ecim Obl M3panmip He corpemn, cliesiaB 30JI0TOTO Tebla, TO
He 3a4MHaj Obl ieTeil M HOBbIE IIOKOJICHUsI HE NOSIBIIIMCH OBl B MUpE.

A00a oTBeTHI:

— He corpemu Anxam, oH He 3a4rHAN ObI AeTEH OT 3710i CKJIOHHOCTH, HO OH
MOTy4HII OBl OTIIPBICKA OT cBATOTO ayxa. Ho ceifdac, korna Bce I€TH pOKAAIOTCS
y JII0/IeH CO CTOPOHBI 3710 CKIIOHHOCTH, OHU HECTOMKHE U )KUBYT HEJ0ITO, KOO B
HHUX UMEETCsI I0JI «ApYroi ctopoHsl». Ho ecnm Ob1 AjaM He corpenu 1 He ObL1
OBI M3THAH U3 past, OH OB UIMEJ IOTOMCTBO CO CTOPOHBI CBSITOTO TyXa, TOTOMCTBO
CBSITOE, KaK HEOECHBIC aHTelbl, KOTOPOE I10 BHICIIEMY 00pa3y CyIECTBOBAIO ObI
BeyHo. Ho oH corpemmn u 3ayan jaeTeil BHE pasi, IO3TOMY MOTOMCTBO €ro He
YKOPEHsUIOCh JIa)kKe B 3TOM MHpe, MOoKa He sBuicst HoM, uenoBek mpaBeqHbIH,
KOTOPBIIl BOIIEN B KOBYET, a M3 KOBYEra BBIIUIM OyIyIIHe POAbl 4eIOBEYECTRa,
pacnpocTpaHMBIINECS OTTY/Ia IO BCEH 3eMIIe.

N Bo33pes bor Ha 3eM/110, — U BOT, 0HA pacT/eHHA.

Ona ObuIa pacTiIeHHa, TaK KaK 6CKAs NI0OMb U36PAMUIA NYMb CB0U — B TOM
CMBICIIE, B KOTOPOM MBI YK€ 0OBSICHUIIH.

Xwuiia mpuBen creayoumii Tekct: M ysuden I'ocnoow dena ux, umo oHu obpa-
muaucs om 31020 nymu ceoezo (MoHa, ri. 3, ct. 10).

— CMoTpuTe, — cKa3aJl OH, — KOTJa ChIHBI YeJIOBEYECKHE IPABEIHBI U CO-
OmomaroT 3amoBeAr 3aKOHA, 3¢MIISI BOOMYIICBISACTCS, OHA MOJHA PaIOCTH, HOO
CyTb Ha Hell IOKOHUTCS U PalocTh HApUT BBEpXy U BHU3Y. Koraa ke yemoseuect-
BO MCKa)KacT CBOM IyTh W HE COOIIIOAET 3aloBe/Iei 3aKOHa, Tpella Iepesl CBOUM
HacraBuukoMm, oHO m3ronser CyTh IpodYb M3 MHpPA, a 3eMJIsI OKa3bIBaeTCS pac-
TieHHOW. 1160 BMecTo m3rHanHOH CyTH NMPUXOANT WHOM NyX, KOTOPBIH ITApHUT HAZ
MHPOM, TIPHUHOCS ¢ co00W CKBEpHY. VIMEHHO B 3TOM CMBICIIE MBI TOBOPHM, YTO
Wzpauns coobmaer cuny bory, mmest B Bugy CyTh, TOCPEICTBOM KOTOPOH MHUP
cTaHoBHUTCA Oe3omacHbIM. Ecim ke, ogHako, V3pamns — bor ma Bocmpetut —
OKaXXeTCsI TPEMIHBIM, TO, TOBOPs cioBaMu [lucanus, «bor mpeBO3HOCUTCS BHIIIC
nebec» (Ilc. 56, ct. 6). [Touemy? [ToTOMY YTO OHU «IIPUTOTOBHIIM CETh HOTAM
MOWM; JyIla MOSI IOHHUKJIAY HM3-3a UX HACIINNA W OCCIIPUYNHHON HEHABUCTH, OHU
«BBIKOTIAJIM TIEPE0 MHOIO sIMY» (TaM ke, cT. 7). To camoe CIydHIocs U ¢ TOKO-
JICHWEM TIOTOIIa, YbHM HACKIIMS BEJIH K B3aMMHOW HEHABUCTHU U pa3gopaM. MoxHO
ObuT0 OBI TyMaTh, YTO 3TO Ipwiaraercs M K 3emie M3pawnsa. Hamm yuwrens,
OJTHAKO, YCTAHOBHWIIM, YTO HUKAKOH JPYTo# MyX HE YKphIBacT 3eMiro V3pawns u
HE MMeEeT OHAa HHUKAaKOTO aHTeNIbCKOTO CTpaxka, a Toibko exuHoro bora. Beur
BIIPOYEM OJIMH CIIydYai, KOTJa 3aBiaell S0 IPYro OyX pagdl YHHITOKCHHS Ha-
pona. Oto OwpuT0 BO Bpemena JlaBuma. Toraa, kak HanmucaHo, /Jaguo ysuden anee-
na I'ocnoous, ¢ obHadcenHvim 8 pyKe e2o mewom, npocmepmuim Ha Mepycanum (1
[Tap., ri. 21, ct1. 16), 1 pa3pylieHne TpHUIIIIo.

Onuesep ckaszal:

— Jlaxxe B aTOM ciydae 310 ObuT CBsATO# bnarocmosenusiii, OH, Camblid, a
BBIP@KCHUE «aHIeID» MMEET 3[IeCh TOT XK€ CMBICII, YTO U B CTUXaX: «AHTel, n30aB-
JISIOUTAA MeHST OT Beskoro 31a» (BeIT., 1. 48, cT. 16) n «/IBunyncs anren bo-
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xkuit» (Ucx., 1. 14, cr. 19). Pagu xopomero wmm mist gypHoro, Ho Csroit bia-
TOCJIOBEHHBIN Bcer/ia 3a Bce JIMYHO oTBeuaeT. Pamu xopomiero — 4yToObl OHO HE
MEpeNuIo B PYKH BBICIIMX BIIACTEH, a pajd AYPHOTO — YTOOBI HapOIBl HE IPO-
CJIaBJISIIUCH TEM, YTO UM YIpaBisioT. [Ipapna B onHoMm Mecte [lucanue roBopur:
«OHa BUIUT, KaK S3BIYHUKH BoILUTH B ee ceatwmme» ([lmaa Uep., ro1. 1, cT. 10)
pa3pyIIwIN XpaM, U3 Yero MOKHO 3aKJIFOYHTh, YTO €CIIH Obl 3TH Uy)KUE BOXKIU HE
HWMEIH BJIACTH, TO M XpaM He ObuT ObI pa3pymeH. Ha 3ToM onHaKo He CTOWT 3a-
JepxuBathest Mbicibio. 6o Tlucanne roBoput taxxke: «Tbl comenan 3To» (Tam
xke, cT. 21) u «Coseprmi ['ocnioap, 4to onpenenwm (TaM xe, Ti. 2, ¢T. 17).

Xuiia IpoaoIKal:

— B cBs3u ¢ Hoem TyT Hanucano: X 6o33pen boe na semno, — u éom, ona
pacmienna. DTOMY CTHXY NMPOTUBOMONOKEH Apyrout: M ysuden bBoe dena ux, umo
oHu obpamunucs om 3nvix nymeti ceoux (Mona, ta1. 3, ct. 10). Tam 3eMJ1st B3pIBacT
k bory, obpamascs k HebecaM u yKpaiiasi CBO€ JIUIIO, TO00HO KEHIIMHE, KOTO-
pas meITaeTcsl yOJIaKUTh CYIpyra; Tak U 3eMJIsI cTapaliach yonaxkuTh bora, oOpa-
mas Kk Hemy cBoux mpaBeiHBIX CBIHOBEH. 3/1€Ch XKe, IOCIe TOro, KaK IMOKOJIEHHE
[OTONA HE MOKasJoch B rpexax, HanucaHo: «M Bo33pen bor Ha 3emutto, ¥ BOT, —
OHa PACTJICHHA», IOJJOOHO HEBEPHOU KEHE, KOTOPAas MPSUET OT My>Ka CBOE JIHIIO.
Ho korza genoBeuecTBO COBEpIIANIO IPEX 32 TPEXOM OTKPBITO U BO3MYTHUTEJIBHO,
y 36MJIM CTaJIO JUI0 OeccThbKee, KaKk y OpOIIEHHOM KEeHIUHBI, 03 TeH! CThIIa,
KaK CKa3aHO IO JPYTOMY CIy4Yaro: 3emisi OCK8epHeHd NOO HCUBYWUMU HA Hell
(Uc., . 24, ct. 5).

Dnuesep OTHpaBWIICSA HaBeCTUTH cBoero Tects Moce, cehina Illumona, chiHa
Jlakynpu. Tot, eqBa ero yBUAaB, MOCTEIWII ITOJT HABECOM KOBEp, HA KOTOPOM OHH
u ycenuchb. Moce cripocuit cBoero 34tsi:

— He cnydanoce nu TeOe ciplmaTh OT oTHa o0bsicHeHHU cTuxa: Cosepuiun
Tocnoow, umo onpedenun, ucnoanun ciroeo Ceoe, uzpeuenmoe 6 OpesHue OHU
(ITmaa Uep., ri. 2, ct. 17)?

Tot orBeywa:

Hamm npy3pst 0OBACHSIOT, YTO «MCHONHWI cioBo CBoe» oTHOcHTcs K Ero
MyPIyPHBIM OCSHUSAM, KOTOPBIC IIPOXYIMINCH, KOTIa ObLT Pa3pyIICH XpaMm.

Ckazan Hoce:

— A xak "acuet cioB: «Cosepmmn ['ocnions, uto omnpeneni»? Passe mapb
oTIpeneIseT 370¢ 0 OTHOIICHHIO K CBOUM CHIHOBBSIM JIO TOTO, KaK OHU COTpEIIIH-
mm?

Dnmesep OTBeYa:

— IlpencraBp cebe maps, 0OJaAaBIIErO APArONEHHBIM COCYJIOM, KOTOPBIA
BCeT/]a UCTIBITHIBAII CTPAX, YTO OH pa3o0bercs. OMHAXKIBI CHIH Pa303JIMI €ro TakK,
YTO OH IIBBIPHYJ COCY Ha3eMb. TakuM BOT 00pa3oM U ['0CIoIb «COBEPIHIL, YTO
OTIPEIICITAID».

U0 yepe3 cemb anel S Oyny u3JMBaTh A0KAb HA 3eMJII0 COPOK JAHeH M
COpPOK HOYeH.

Wyna ckazain:

— Ilouemy 37meck ykazaHo TouHoe Bpems? [loToMy 94TO «COpOK» MOAXOsIIee
YHCJIO JUI HAaKa3aHWS TPEIIHUKOB, CO00pa3HO mpuka3y: «Copok yaapoB BO3MOX-
HO JaTh eMy, a He 6osree» (Btop., rin. 25, cr. 3). Jlanee, 3T0 4nciI0, pacHOIOKEH-
HOE II0 YE€TBEPTAM, JACT MO JECITU Ha Kaxayro. 100 Kak YenoBek ObUT COTBOPCH
OT YeThIpex 4eTBepTell Mupa, Tak W npukaszaHue: «M S mctpedmaro Beex KHUBBIX
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CYIIECTB, KOTOPBIX S co3zal, ¢ Juia 3eMin», JUisl 4ero TpedoBaaoch YHCIO CO-
POK.

Xwuiia u Moce onHax /bl OTIPABUIUCH B IIyTEIIECTBUE U NPUILIA K BHICOKUM
ropam, a TaM B YIIEIbIX OOHAPYKHIHM Y€JI0OBEYbH KOCTH CO BpeMEH moroma. 13-
MEpUB OJIHY M3 KOCTEH, OHM K CBOEMY HM3YMJICHHIO OOHApyXWIH, UYTO €€ JUIMHA
paBHa TpeMcTaM cakeHeil. OHu ckazaiu:

— D710 cOBMagaeT ¢ Te€M, YTO HAIIU JPYy3bsi TOBOPUIH O JIOJIAX BPEMEH MOTO-
na. OHKM He OosutMch BO3Me3aus co cTopoHbl Cearoro bmarocioBenHoro, mnto
HamucaHo: «Ouu roBopmwin bory: Otoiinn OT Hac; HE XOTHM MBI 3HaTh IyTeH
Toux» (Hos, 1. 21, c1. 14). [Ipn 3TOM OHH TIOCTYIAJIH TaK: BCTaBAIA HOTAMHU Ha
HCTOYHUKHU O€3IHBI, TIOKA 3Ta BOJAA HE CTala CIMIIKOM TopsAda, Tak YTO OHHU B
KOHIIE KOHIIOB HE BBIAEPIKaJIH, Tl HA 3€MJIIO U ITOTHOIIH.

Cnenaii cede koBuer u3 aepesa rogep.

HmeeTcs cyxIieHHE O TOM, YTO KOTZIa CMEPTh HEHMCTOBCTBYET B FOPOJIE WIIH B
CTpaHe, HM OJVMH YEJIOBEK HE JOJDKEH IOSBIATHCS Ha YJIMIAX, MO0 aHrely-
UCTpeOUTENIO T03BOJIEHO youBath Bcex monpsa. Ilostomy Cearoit brnarocimosen-
HbI cka3an Horo: «Tbl JomkeH crpsATaThes M HE TMOKa3bIBATHCS HA T1a3a UCTpe-
6urento, 4TOOBI OH HE MMeN HaJ ToOoH BiacTh». HaBepHOE MOXXHO CKa3aTh, 4TO
TaMm He OBbLIO aHrena-ucTpeOUTENs, a OBIJIO JHIIb HEUCTOBCTBO BOCCTABIIMX BOJ.
Ot10 He Tak. [[puroBop HUKOTJA HE UCTIOJHIETCS HaJl MUPOM — OyIib TO UCTPEO-
JICHUE WIN JPYroe OunieHne — 0e3 ydacTus aHrena-ucrpeourens. 1 3nech Obit
pasymeeTcs MOTOIl, HO B HEro BOIUIOTHIICS MCTPEOUTENb, KOTOPBI MPHUHSIT UMS
«motona». MoXHO BO3pakaTh Jlajiee, YTo KOBUeT ObUT BHJICH BceM. OTBeuaeM,
YTO 3TO HEBAXXHO, TAK KaK €CJIM MCTPeOMTENIb HE BUIWUT JIMIA YEIOBEKa, OH HE
MMeeT HajJ HUM BiIacTH. MBI y3HaeM 00 3TOM M3 NpeAICcaHns BpeMeH ucxoxaa: 4
8bl HUKMO He @blxodume 3a 08epu ooma ceoeeo 0o ympa (HUcx., ti. 12, cr. 22),
100 TaM nelcTBOBAT MCTpeOUTENb, 00JIaIaBIINIA BIACTHIO YHHUTOXKATh BCEX, KTO
MOKa3bIBaJICS.

IlyremectBys, Xuita u Moce npunuiu B ropsl Kypaucrana u cMoTpenu taM Ha
TTyOOKHE YIIEThsl, OCTABIIAECS CO BPEMCEH MOTOIIA.

Ckazan Xuita:

— OTu 0Bparu ocTaiauch oT gHel norona U CBAToN bnarocnoBeHHbINH coxpa-
HUJI UX B TCUYCHHE MHOTHX ITOKOJEHHUH, YTOOBI TpeXH 3JI0/ieeB HE M3TIIAIIINCh U3
Ero mamstu. Mup xe ObUT B OCHOCTH M HUILNETE C T€X BPEMEH, Korma Ajam
Hapywmuia 3aBeT Bcemorymiero, noka He npuiien Hoil u He coBepiuui XKepTBy.
Torna BepHYyJIOCH €ro MPOLBETAaHHE.

Noce ckazan:

— Mup He OBIT YCTPOCH MPABUIIFHO M 3eMJIA HE OblIa OYMIICHA OT 3MCHHOMN
CKBEpHBI, Moka V3panuis He BcTan nepen ropoil CuHai, TIe 3TOT Hapox yTBEp-
JTAIICSL BMECTE C JIPCBOM JKU3HU U TaKHM O0pa3oM MHUp MOJIYYWI MPOYHBIC OCHO-
BaHUS.

Xwuiia ckazal:

— Tlouemy Hoit, Oyay4n uemoBekoM MpaBeIHbIM, HE H3THAT CMEPTh U3 MuUpa’?
IToTomy, 4TO 3MeHHBIE HEYHCTOTHI He OBIIM yIalieHbl ¢ 3eMin. Kpome Toro, cam
Hoit npuBnek cMepTh B MUp 4epe3 Tpex, 0 KOTOPOM HaIlUcaHo: M guinun 8uHa, u
onvsinen, u obHadxcuncs 6 wampe ceoem (BeIT., T11. 8, cT. 21).
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IIponomkast uATH, OHU YBUAEIH YEJIOBEKA, IBUTAaBLIErocsl HaBcTpedy. Ckaszan
Hoce:

— DTO eBpeii.

Korya He3Hakomel IpHOIM3HIICS, CIPOCHIIN, KTO OH. YelloBek oTBeval:

— 1 u3 nepeBHu PamuH, rae u skuBy, a 3€Ch — C PEIUTHO3HBIM NTOPYYEHH-
em. [Ipubmxaercs mpa3qHUK KyIieil 1 HaM Hy>KHBI TAJIbMOBBIE BETBU. Tak s U1y
uX HaOpaTs.

W onu npoposmkanu nyts BMecre. Myneii ckasain:

— B oTHOIIEHNN 3TUX YETHIpEX BUJOB PACTEHUI, KOTOPBIE HYXKHBI HAM, YTO-
651 yOonmaxxuth Bcemorymiero, cibIxand JM Bbl, TOYEMY OHH HY>KHBI MUMEHHO B
Mpa3AHUK Kylien?

Otseuan emy Hoce:

— Hamm npyssst yxe o0cysxnanu 31oT Bonpoc. Ho ecim y Tebs ectb cobOcrt-
BEHHOE OOBSICHCHHUE, CKaXKH HaM.

Tor orBeTH:

— Mecrto, re MBI )KHBEM, BCErO JIMIIb MalieHbKas JepeByIIKa, HO BCE €e
obuTaTeny NPUISKHO M3YyJatoT 3aKOH I10]] PyKOBOJCTBOM 3HAOIIETO YYHUTENS 10
nMmenu Mcaak, ceid Moce n3 Mexo3bl. Y kaxaplid IeHb OH COOOIIaeT HaM HOBEIE
00BSCHEHHS PA3IMIHBIX BONPOCOB [Incanus.

B oTHOmIEHNM 3TOTO Ipa3HUKA OH PAa3bACHII, YTO 37ech V3paniabs roToBUTCA
BIACTBOBATH HAJ BOXKISMH, KOTOPbIE OTBEYAIOT 3a SI3BIYECKHE HAPOJIBI, U KOTO-
PBIX Te Ha3bIBaIOT «BOJBI OypHBIe» (Ilc. 123, cT. 5). UT0OB NOTY4NUTHs HAX HUMHU
BIACTh, MBI SIBISIEMCSI C CHMBOJIMYECKHMM IIPEICTABICHHEM HMMeHHM boxbero B
BUJI€ YETHIPEX PACTEHUH, KOTOPhIE MBI IIPEAJIaraeM Taxke I TOTO, YTOOBI yMHU-
noctuBUTh Beemorymiero, na Oyner y Hac M300miIne BOJ, KOTOPBIMH MPOU3BO-
JIUTCS BO3IUSTHUE Ha ayTape.

OH TakXe cOOOLIMI HaM, YTO Ha HOBBIA IO/ B MUPE IMPOHMCXOIUT «IIEPBBINA
cym». Uto moa 3THM mozpasymeBaeTcsi? ITo Cyl, KOTOPHIH HIET B HIKHEM MHpE,
u bor B HeM yudactByeT. Cyn NpogoibKaeTcsa 10 CYAHOTO JHs, KOTAA JIULO JIyHBI
CHUsIeT U 3MeH-KJIEBETHUK MTOKUIAaeT MUp 0e3 Hee, 3aHAThIA KO3JIOM, KOTOPBII OB
eMy TpeuIoXeH. M 3To mpaBmibHOE NPHHOILIEHHE, KOO KO3€d MPOHCXOMUT U3
«HEYUCTON oO0macTh». 3aHATHIM KO3JIOM, OH HE TPUONMXKAETCS K CBSITHIIHIILY.
OTOT KO3€]l UCHOIHSET Ty e HYXIy, YTO U IPUHECEHHBII HA HOBOIYHHE, KOTO-
PBIM TaK)ke 3aHAT 3MeH, YTO MO3BOJISIET JIyHE YBEIMUUBATH CBOIO SIPKOCTh. Takum
obpazoM Bech M3panip HaxoquT 61aroBosieHHe B 04ax Beemorymero n ux rpexu
YCTPaHSIOTCSL.

Kpome toro, oH paccyxman ¢ HamH emie 00 OJHOW TaiiHe, KOTOPYIO HEJb3s
PacKphIBaTh, pa3Be 4TO TEM, KTO MYyJp, CBIT U OJIaro4ecTHB.

— UYro 370 32 Taitna? — cnpocun Hoce.

— He Mory cka3zatse. I nomkeH crnepsa Bac UCNIBITaTh, — OTBETHJI €BPEH.

OHM IPOAOIKATIN CBOM MyTh U 4€pe3 HEKOTOPOE BPEMsI OH CKa3am:

— Korma myna npubmmkaetcs k conHiy, CaToit brarocnosenHsiit obparma-
eTcsl K CTOPOHE CeBepa U Ta C JII0OOBBIO 3aXBaThIBACT JIyHY M BiieueT K cede. To-
TZa C APYroil CTOPOHBI BOCCTAET IOT, a JIyHa MOJHUMAETCA M COEAMHSETCA C BOC-
TokoM. U Tak OHa MojydaeTr MoJAEp KKy C ITHX JABYX CTOPOH, M 0J1arociIOBEHHS; 1
BBIXO/UT, YTO JyHA OIIarocioBiieHAa W JOCTUTAET MOJIHOTHL. B 3T0 Bpems 3MeH,
KOTOPBIH IpeNCTaBIsIeT cOOOM JIEBYIO PyKy HEUHCTOTO JIyXa, a TOT Ha HEM €3]IHT,
noAOHpaeTCst K IyHe U KPETKO MPHUBJIECKAET €€ K HUM JIBOUM, TaK YTO OHA OCKBEp-
Hsercs. Iloatomy M3panns 31ech, BHU3Y MpeularaeT eMy Ko3ia, KOTOpPBIM U OT-
BJIEKaeT 3Mes. Torna dyHa OYMIIAETCS, BOCXOAUT BBBICH U COECIUHSAETCS C BBIC-
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muMH cepamu, 9TOObI MOIYYUTh OIarociIOBEeHHE, a €e HIKHEE JIMIO0, KOTOpoe
OBLIO OMpPaYeHO, CTAHOBUTCS SICHBIM. [IoTOMY B CynHBIN JIeHb, KOTAA 370M 3Mel
3aHAT KO3JIOM, JyHa OT HEro OCBOOOXIAeTCs W BHICTyIaeT 3a V3pamis co Bcel
CEphE3HOCTHIO, HAOOasl 32 HUM, KaK MaTh 3a IeThbMH, Tak 4to CBsiToii Biaro-
CJIOBEHHBIH OJ1aroCiIOBISAET UX CBBIIIE U MPOIIAET UM I'PEXH.

Xwuiia u Moce ckazanu:

— Cssroit brarocioBeHHbIH HanpaBUiI HAIIX CTOMNBI MO NMPAaBHIIBHOMY IIyTH.
Cuactiussl 3aHumaromuecs [lucanuem!

C 3TUMHM CIIOBaMM OHM MOZOIUIN K CBOEMY IOITYyTYHKY M 0OHsu ero. Korma
OHHM IPUOIM3UIINCH K KAKOMY-TO ITOJT0, HE3HAKOMEIT CTall PacCykAaTh Tak:

— B pacckaze o pazpymenun Cogoma u ['omoppel Hanucano: «M mposun
Tl'ocnonp u 1. a.» (BEIT., 1. 19, cT. 24), TorAa Kak B UCTOPUH MOTOMA YHIOTPeOIsi-
ercs uckimounTenbHo uMms «bory». KakoBa mpuumna nogo6Horo pasmuuns? Hac
YUWIIH, YTO BBIpaXkeHHe «u ['ocroas» yka3siBaeT Ha boxxecTBo, mpecenaTenseT-
BYIOIIEE B Cy/I€ CIPaBENIMBOCTH, TOT/Aa Kak cioBo «bor» mpumensiercs st 000-
3Ha4yeHus boxecTBa, KoTopoe CyauT B oguHouecTBe. Paspymenne Comoma 6bU10
OTPaHWYEHO OJHMM MECTOM M HE BKJIIOYAJIO BCETO MHpA, IIO3TOMY O HEM OBLIO
0OBSIBIIEHO B OTKPBITOM CyJie, Ha YTO yKa3bIBaeT BeIpakeHHe «u I'ocmoapy. Ilo-
TOII K€ MPOUCXOJMI BO BCEM MHpPE M IIO3TOMY O HEM OOBSBHIIO OJIHO JHIIb bo-
&KECTBO, 0TCI0/1a cnoBO «bory. B aToM myxe Mbl 00BscHIEM cTux: «I'ocmoas Boc-
cenan Hag nororom» (Tlc. 28, cr. 10), To ecTh Bocceaal B OJUHOYESCTBE, KaK B
BbIpakeHNH «OH J0JKEH XUTh oTAenbHO» (Jles., 1. 13, cT. 46). A Tak xak Hoi
OBUT COBEPIIEHHO CKPBIT OT B30pa, TO IIOCIIE TOTO, KaK MHp IEPEXUII CBOIO CYAb-
Oy u apocTth boxwus ymupoTBOpHIachk, Mel YuTaeM o HeM: M ecnomuun boe o Hoe.
W60 Hoii monroe BpeMst HAXOAWICS BHE TIOJIS 3pEHUS U €T0 CIIEJOBAJIO CIIEHHATb-
HO BEpHYTH B HaMATh. 13 3TOro oTphIBKa MBI BEIBOJIUM TaifHOE yueHHe, 9To CBs-
Tol barocioBeHHBI HHOTIa OBIBAET OTKPHIBAEM, a HHOTAA CKPBIT. OH OTKpHIBA-
eM, KOoria BoccemaeT B HIbKHeM cynae. OH ocTaeTcsi CKPBITBIM TaM, OTKyda
ucxoxar OmarocnoBeHus. IlosTomy BiazeHUsl 4enoBeKa, KOTOPHIE CKPBITHI OT
B30POB, MOTYT IOJNYYHTh HEOECHBIE OJIarOCIOBEHUS, a BBICTABICHHBIC HAIOKa3
NIPUBJICKAIOT BHUMAaHUE OOBHHHTEINS, KOTOPBI MMEHYETCS «IypHOH Iias». JTo
rimy0OoKas TalfHa, CBA3aHHAs C BBICIIUMHE chepaMu.

Torma Hoce co cne3amu Ha riiazax IpoH3HEC:

— CyacTMBO MOKOJIEHHE, B KOoTopoM mporseraeT llIumon, nbo 6maromaps
€ro 3aciyraM HaM [OCYAaCTIMBUIOCH YCIBIIIATh TAKOE BEICOKOE pacCyKAECHUE.

M eme ckaszan Moce:

— Bor nmocnan Toro yenoBeka 1o Harei gopore, YTo0bl OH MOIETHIICS CBOU-
MU MBICIISIMH.

Korga »xe onu npunum k IlluMoHy ¥ TOBTOPHUIIH BCE, YTO CIIBIIIANH, TOT CKa-
3al:

— Bouctuny oH roBopui Xopomio.

OmHaXTBI, 3aHAMASICH O CBOMM OTHOM LIlnMoHOM, Dnmesep crpocHi:

— He TtpeboBan nu «KOHEI BCIKOW IUTOTH» ceOe MPOIMUTAHUS OT KEPTB, KO-
Topsie M3paninb uMen 0OBIKHOBEHUE TPUHOCUTH Ha anTape?

Orery oTBEYAI:

— Bce, paBHBIM 00pa30M, BBEpXy U BHU3Y TPeOOBAIH OT HUX. YUTH CICIYIO-
miee. CBSAIICHHHUKH, JCBUTHI, U3PAWIBTAHC — BCE OHM HA3BIBAIOTCS JIFOIBMH, TO
ecThb ATaMOM, BBHJY CO3BYYHS HCIOJHAECMBIX UMK OorociyxeHuid. Korja Obl HE
MPUHOCHIIMCh OBLA WM STHCHOK HIIM JII00OE JKMBOTHOE, TPEOOBAIOCH IEpes
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BO3HECEHHEM Ha ayTape MepedyrcInTh Hal HAM BCE TPEXH U AypHbIE HAMEPEHHUS.
Kak B cimyuae npuHomeHus A3a3eio Ko3jaa OTIYIIEHUS, 0 KOTOPOM HalHCaHO: «I
WCTIOBEIYET HaJ HUM Bce 0e33aKOHUS CHIHOB VI3pamiieBBIX M BCE NMPECTYIUICHUSI
ux u Bce rpexu ux» (Jles., ri. 16, cr. 21), Tak U 371ech: OJHO IMPUHOIIEHUE HA
anrapb HeceT IBOWHOe 3Ha4deHWe. lcredeHHOe NPHHOIICHWE NMUIIHA WIH HHOE
MPHUHOILICHNE MUINU SIBISETCS CPEACTBOM IPU3BATh CBITOM AyX Ha CIyXKEHHUE
CBSIICHHUKOB, Ha TIECHH JIECBUTOB U HA MOJIUTBBI H3PAWIBTSH; a U3 JIbIMa, TIOIHH-
MAIOIIEerocsi OT Macjia U MYyKH, HACBIIIAIOTCS BCE OOBMHHTEINHM, KOTOPhIE CTaHO-
BATCS OCCCHIIPHBIMH U HE TPOHM3HOCAT CBOEro OOBHHEHHS, KOTOpPOE OBUIO JTaHO
uM B pyku. U Tak B TaliHe BepoOBaHHUS BCe OBUIO YCTPOEHO, YTOOBI Bpar MMel
CBOIO JIOJIO B CBSIICHHBIX MpEIMeTaX, a HY)XKHas MX 4YacTh BOCXOIWJIA Jaxe K
BecnpenenbHOoMY.

U lIumon npoospxan Tak:

— Moutscs, s IOABIMAIO PYKY K BBICAM, U XOTs MOM pa3syM COCPENOTOYEH Ha
BBICOYAHIIIEM, eCTh elle 0ojee BBICOKOE, KOTOpOe HE MOXKET OBITh MOHATO HIIH
CXBa4yeHO. DTO COBEPLICHHO CKpBITasi HayaJbHas TOYKa, KOTOpas MpoU3Besa To,
YTO TPOW3BENA, OCTABAsACh HEBEJAOMOW, M HCIyCTHJIA TO, YTO OHA HCITyCTHIIA,
0CTaBasiCh HEpacKphITON. JKenaHue ycTpemisronieics BBBICH MBICIH — CIEI0-
BaTh K HEH U OBITh €10 OCBEIICHHOM. 3/1eCh BBIACISACTCS HEKas 4acTh, 9Yepe3 KOTO-
PYI0, IeHCTBHEM YCTPEMIISIOIENHCS BBBICH MBICIIH, JOCTUTAIONIEH €€ U Bce JKe He
JIoCTUTAIoMe, obpa3yercs cusHhe. MEBICIb, YCTpeMIICHHAs BBBICH, OCBEIICHA
CBETOM, KOTOpBIM Hero3HaBaeM il Hee camoil. Hemo3HaBaemblil CBET MBICIH
CTaITKUBACTCS C CHSIHUEM TOH 9acTH, KOTOpasi CBETHT U3 00JIACTH HETIO3HABaCMO-
IO ¥ HEePACKPBITOTO, ¥ CIMBAETCS C HUM B €IUHBIM CBET, a U3 HEro 00pasyroTcs
JIEBSITh TaJaT (eexazom). DTH TajlaThl — HE CBET, HE TyXH U HE AYIIN U HET HU-
KOTO0, KTO OBI MOT UX MOHATH. Llenb cymecTBoOBaHMS NEBITH U3INyUYCHUH, KOTOpPHIE
BCE COCPEIOTOYCHBI B MBICIIH, @ Ta CYATACTCA OJHUM W3 HHUX, — JIOCTHYb ITHX
majiaT, TakXKe PacHOJ0KEHHBIX B MBICIH, XOTSA M TOTJIa OHM HETO3HABAEMBI H
HEHM3BECTHBI, U BBICOYAHIICe YCHIHE pa3yMa WM MBICIH WX HE JocThraer. Bee
TaifHBI Bephl COMEPXKATCSA B ITHX IajlaTax, a BCE POABI CBETA, UCXOMAAIINE U3 Ta-
WHCTBEHHOH BBICIIEH MbICIH, HasbiBaloTcst becnpenensubsim (Oin Cog). Caer
pa3syMa JOCTHraeT M He JAOCTHIaeT 3TOW TOUYKH, OHA 3a MpelellaMH paccyaka U
Meicau. Korma MBICTp H3ITydaeT, XOTs HEU3BECTHO U3 KAaKOT'0 HCTOYHHKA, €€ OJle-
BaeT M OKyThIBaeT Pa3zymenue (buna), U TOTJa TOSBIAIOTCS HOBBIC BHBI CBETA,
MPUYEM OJTUH BKITFOYCH B IPYTOH U BCE OHU ITEPEILICTCHBI.

CMBICT KEePTBOIPUHOIICHUS COCTOUT B ciexyromieM. Korna Bo3HOcHTCS Iie-
Joe, OJTHA €r0 CTOPOHA COEAWHCHA C MPYroi, OHM CHUSIOT IPYT CKBO3b Npyra, a
MBICTb 00BsiTa becnpeaensHbiM. CBET, KOTOPBIM OCBEIIAETCS yCTpeMIICHHAs
BBEICH MBICJIb, M Ha3bIBaeTCsl becnpeeTbHBIM, U3 HETO IPOUCXOAAT BCE M3ITy4e-
HUSI, HA HEM OCHOBaHa TOJIHOTa ObITHA. biajkeHHa 107 MpaBeAHBIX B 3TOM MHpE
1 B Mupe rpsaymem! UTto ke KacaeTcst Jyxa, KOTOPOTO HA3hIBAIOT «KOHEI BCIKOM
IUIOTH», TO KaK BBEPXY BO BpeMs KEPTBBI LAPHUT Becelbe, TaK K& M BHU3Y —
Becellbe W JOBOIBCTBO. BBepXy W BHH3Y BCE YAOBICTBOPCHBI, MaTh M3panns c
TM000BBI0 CMOTPHUT Ha CBOMX JETeH. YUTH Cleayomiee: B KaXJ0e HOBOJYHHE
«KOHEII BCSIKOHM IUIOTH» TOJIy4aeT J0JII0 CBEPX OOBIYHOHM B €XKEJHEBHOM KEPTBO-
MPUHOIICHNH, YTOOBI OTBJIEYh €r0 BHUMaHHE OT V3pamisi, KOTOpBIH OCTaeTcs
COBEpIIEHHO CBOOOAHBIM IS CBSI3U cO cBouM Llapem. Drta mobaBka MpOHUCXOIUT
oT ko031a (caup), Oymyun nonei McaBa, KOTOpbIii Ha3piBaeTcs Takxke «Canpy (Mimu
«Ceup»), n6o Hanmcano: «¥cas, Opart Moii, yeoBek kocMaThIit (caup)» (BbIT., T11.
27, ct. 11). Tak uro cBost nons y Mcasa u cBost — y M3panis. [Totomy u Hanmca-
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HO: «M60 ['ocrions m30pan cede Makosa, M3panmnsa B coocTBerHOCTH CBOTO» (IC.
134, cr. 4). XKenanusi «KOHIIA BCSKOW IUIOTH» OTHOCSTCS TOJIBKO K IUIOTH M K
HEMY BCeTJa CKIIOHSETCS BCAKAS IUIOTh, IOTOMY OH M Ha3BIBACTCS «KOHEI BCIKOM
mwioTu». Y BIacTh, KOTOPYIO OH HOJydaeT, ASHCTBYeT HaJ TEJOM, a He Hal Iy-
mofo. /lymra mogHUMAaeTcsl K CBOEMY MECTY, M TeJy JaeTCsl ero MECTO, TAaKUM Ke
00pa3oM, Kak U NPH KepTBE — HaMEPEHHE MPUHOCAIIETO MOTHUMAETCS B OJHO
MECTO, a IUIOTHh WAeT B npyroe. M mpaBeiHWK, B CYIIHOCTH, CaM €CTh XKepTBa
nokasiHusi. TOT e, KTO HerpaBejieH, HENPHUIoAeH sl KePTBbl, MO0 y HEro Io-
POK, U OH MO3TOMY IMOJ00EH >KUBOTHBIM C HM3BSHOM, O KOTOPBIX HAITUCAHO:
«...OHHU Jyuig Bac HempuemieMb (JIeB., ri1. 22, ct. 25). Utak, npaBeaHbIe SBISIOT-
Cs1 TIOKAsTHAEM | YKSPTBOU JIJIS MUPA.

Hoii e ObLI IIECTHCOT JIET.

ITouemy 3nech ykaszan Bo3pacT Hos? IlpuunHa Ta, 4TO HE JOCTUTHH OH 3TOTO
BO3pacta, OH He MOT Obl BOWTH B KOBYET M CTaTh ¢ HUM 3a01HO. M BoT, mocne
TOr0, KaKk Mepa IrpexoB MUPCKHUX Obljla HamosiHeHa, bor oxuman eme, nmoka Horo
HE HCIIOJIHUTCS LIECTHCOT JIET M OH HE CTaHEeT YeJOBEKOM IIPABEHBIM M COBEp-
HICHHBIM. Torua OH M BOIIC]I B KOBYCT.

U cxasan I'ocnoow Horo: 6oiiou mui u éce cemeticmeo meoe. Ckazan Lllumon:

— Kaxk 310 MOXeT OBITB, UTO Be3Jle B 3TOM TekcTe bor HaseiBaercs Droum, a
3aeck y Hac uMms locnioga (fxee), cBszanHoe ¢ MuiocepaueM? Tyt umeetcs
BHYTPEHHHUM CMBICI, KOTOPBIA MOXKET MOCIYKUTh U YPOKOM. YPOK K€ COCTOUT B
TOM, UYTO EHIIMHA HE JOJDKHA MYCKaTh B JIOM TOCTS 0€3 coryiacus myxa. Tak u
31eck: korga Holt XxoTen BOMTH B JIOHO KOBYEra U COEIUHUTHCS C HUM, 3TOTO HE
MIPOM30IIIO, NTOKa He OBIJIO MOJMy4eHO paspemieHus oT I'maBHoro: «Boimu TeI u
BCE CEMEWCTBO TBoe». [loToMy 3meck W ymoTpebieHo mMs «['ocmoaby», 4ToObI
Ha3BaTh «My)Xa» KoBuera. M eowen Hoil, u cvlno8bs €20, u dceHa e2o, U JHceHvl
CIHOB €20 C HUM 8 KOgHe2 Om 600 NOMONd, — HO JIHIIH MO3IHEE.

Noce perynsapro 3anuMarcs ¢ [lIIMMOHOM M OIHaX bl CIIPOCUII €T0:

— Yem pykoBozacTBOBajCs Beemorymuii, nctpeOiisis BceX 3Bepeil MOJICBBIX H
NITUI] BMECTE C IypHBIMH JIIOIbMHU? Eciu nroau rpemminm, TO 4TO CAeialid KHu-
BOTHBIE, ITULBI U APYTUE CO3IAHUS?

IITumoHn oTBeyai:

— [puuwnna maetcs B cnoBax: MO0 6csakas niome uzepamuida nyms Ceoul Ha
semne. OHHM YKa3bIBaIOT HA TO, YTO BCE KUBOTHOE [APCTBO MOJABEPIIIOCH IOpUE U
cMmemano Buabl. OOpaTt BHUMaHHUE, YTO 3TO 3JbIC B YEJIOBECYESCTBE BHECIH B MUP
KUBOTHBIX MPOTHUBOCCTCCTBCHHBIC CHOLICHUA W, TaAKUM o6pa30M, XOTCJIN YHHUY-
TOXUTH PabOTy TBOPEHHS;, OHM 3aCTaBIIUIM IPOYEEe TBOPCHHE HM3BPAIIATh CBOU
myTy B nofapakanue uMm. U bor ckazan um: «Bbl XOTUTE YHUUTOKUTH Aes10 Moux
PYK; Ballle jkelaHue OyaeT MCIOJMHEHO, 0o S coTpy ¢ nmIa 3eMJH Bce YKHBOE,
Kotopoe S co3gan. S HU3Beay MHUP A0 COCTOSIHUS BOJBI, @ 3aT€M CO37aM HOBBIX
cymiecTs, OoJiee JOCTOHHBIX AJIS CYIICCTBOBAHHUSD.

U sowen Hoti u m. 0. Xuita IpuBeN B CBS3H C 3TUM CTHX: «MOXKET JIM YEIOBEK
CKPBITBCS B TaiiHOE MecTo, rae S Obl He Bumen ero? — rosoput ['ocroasy» (Hep.,
1. 23, cT. 24) ¥ cKa3al Tak:

— Cxomp crensl ¥ TyIbI CHIHBI YEJIOBEUECKHE, KOTOPBIE HE 3HAIOT U HE Y4H-
TBIBAIOT BeJIMUMs cBoero HacraBHMka, 0 KoTopoM HamucaHo: «He HamonHsO 1
S Hebo u 3emmro?» (tam ke). M Bce ke OHM BOOOPa)aroT, YTO MOTYT CKPBITh
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cBou rpexu, ToBops: « Kro yBuaut nac? U kto y3Haet Hac?» (Uc., rim. 29, cT. 15).
B camom gene, rne oHM MOryT cnpsATatbesa? Bbul omHaXkIsl apb, KOTOPBIA 1MO-
CTPOMII IBOPEL], a IT0Jl HUM — TailHbIe Mo13eMHble oMmeleHus. Kak-To BoccTanu
IIPUJIBOPHBIE U LIapb OCaJWII ABOPELl CO cBOEe apmueil. IloBCcTaHLbI IPATAIUCH B
MOA3EMHBIX MOMEIIEHUX U nepexonax. Ho mapp ckazan: «3To s clulaHHpoBai Te
MECTa, a Bbl AymaeTe TaM YKpbIThca?» Tax u bor roBoput nypHbeiM: «Moxer 1u
KTO-HUOYJb CIIPATAThCS B TalHBIX MecTax, 4yToObl S ero He yBuaen?» CMoOTpH.
Korga genosek rpemut nepen cBouM HacTaBHUKOM M IPUMEHSET BCE CPENCTBA,
4TOOBI YKPBITHCS, CBsITON brarocioBeHHBIN Haka3bIBaeT ero OTKpuITO. Ecim xe
YeJIOBEK OYMCTHTCSA OT IpexoB, bor ero 3amumaer, 94ToObl B AeHB ApocTH ['oc-
MOZIHEH, OH ObIIT HeBUIMM. 160 KOHEUHO ke YeJIOBEK JTOJDKEH OBITH OCTOPOKHBIM
W He TONaJaThCs Ha Iia3a aHrelly-ucTpeOUTeNto, Koraa ToT OJyXIaeT B MUpe, U
HE MPUBJIEKATh €r0 BHUMAaHMA, TaK KaK €My JlaHa BJIACTh YHHUYTOXATh BCEX, KOTO
OH HH BCTPETHUT Ha CBOEM ITyTH.

Orto cornacyercs ¢ 3aMmedanueM [IIlumoHa 0 TOM, 4TO YENOBEK C TypHBIM TIia-
30M HOCHUT ¢ co0O0ii T71a3 aHrena-ucrpedutess. M joau J0KHBI €ro 0CTeperaThes
W HE TIPOXOJIUTH OJIM3KO OT HEro, 4ToObl OH He noBpeawI. Ecin ke HeoOXoaumMo
ocTeperaTtbcsi YenoBeKa C AYPHBIM TIJIa30M, TO KaK CIeayeT Oepeubcs aHrena
cmeptu? [lpumepom denoBeka ¢ IypHBIM ria3om Obul buneam (Bamaam). V Hero
OBLT MypHOH IJ1a3 | r1e Obl OH HU OCTaHABJIMBAJI CBOW B3IJIAN, TyAa SIBISIICA TyX
paspymieHus. 3Hast 00 3TOM, OH HbITaNCs TIsieTh Ha M3panis. [losTromy Hanmca-
HO: «M buneam nogus rnas» (Yuc., ri. 24, c1.7), npuyueM yKas3bIBaeTcs, YTO OH
TIOHSUT OJTVH TJIa3 ¥ OIyCTHJI APYrod, TAKUM 00pa3oM, YTOOBI B3IJISL €r0 TypHO-
ro rnasa man Ha M3pawns. M3pamis ogHAaKo ObUT MOA 3alUTOH, MO0 HAaX HUM
osuta CyTh. TakuM ke oO0pa3zom Cesroii biarocioBeHHBIH X0Ten 3amuTUTh Host 1
CKPBITh €0 OT JypPHOTO IJ1a3a, YTOOBI HEYUCTHIA TyX HE MMEJ HaJ HUM BJIACTH U
HE MPUYUHUI Bpea.

U sowen Hoil, 9T00BI YKPBITH ce0S OT B30POB, Kak OBIIO CKa3aHO, BBUIY BOJ
MoToMa, IEHCTBUE KOTOPHIX yKe onrymanock. Ckazan Moce:

— OH BHIEN, YTO NPUXOJUT AHTEI CMEPTH, TOTOMY M CKPBUICS Ha JBEHA-
JIITATh MECSIIIEB.

[Touemy xe Ha nBeHaauats? 3aech pasouuiuch Bo MHeHMsx Mcaak u Uyna.
[TepBrIii U3 HUX CcKa3all, YTO MBEHAAIATh MECSIICB HAKA3bIBAIOTCS B TECHHE TPeIll-
HUKH. BTopoif e 3asBuiI, 94To mpaBeaHbIi Hoit momkeH ObLT 3aBEpIINTh BOCXOXK-
JIeHUe Ha JBEHAAIATYI0 CTyNeHb. Myaa cripocuit:

— IllecTs MecsIeB B TEEHHE 3II0/ICCB HAKA3HIBAIOT BOJIOKO W CIIE IIECTh Me-
CALIEB OTHEM, TIOYEeMY K€ TIPH MTOTOIIE BOJIA JICHCTBOBAIA JBEHAIIIATH MECSIIEB?

Otseuan Hoce:

— Kas3uu reeHHBI BOJIOIO U OTHEM OBLIM 37€Ch COBMEIIECHBI. J{0Xap maaai ¢
HeOa, MEKIY TEM XXTydhe BOIBI, KOTOPBIC OBUIM TOPSYH KaK OTOHb, XIIBIHYJIH
CHU3Y, U 9TO MPOJIOJIKAIIOCH, TTOKa Bce He Morubian. A Hoit GBI CKPBIT B KOBYETE,
VKPBIT OT B30POB, M UCTPEOUTENTh HE MOT K HEMY IPUOIM3UTECS, KOgue2 dice nid-
8as no nosepxrHocmu 600. VI Mpl untaeMm: M ymMHoNCUIACL 600a U NOOHANA KOBHe2
Hao 3emuero. COpOK IHEH MPOIOIDKAIOCHh 3TO HaKa3aHUe, Kak HamucaHo: M npo-
0012/CANOCL HA 3eMae HABOOHeHUe COPOK OHell. A OCTaTbHOE BPEeMs TPEITHUKH
MOCTEIIEHHO UCTPEOJISIINCh, O YeM HamucaHo: Bce ucmpebunocv ¢ 3emau. YBBI
TEM TpelIHuKaM, K00 OHHU He TOAHUMYTCS M3 MEPTBHIX B JIeHb cyna. Ha 3To yka-
3BIBACT BBIPAKCHUE HCTPEOHMIIOCHY», KOTOPOE COMCPKHUT Ty K€ MBICIb, YTO H
ctux: «MMs nx u3rnanun Ha Beku u Bexkn» (Ic. 9, ct. 6).
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WNypna cxazain:

— IToxa Hoit 6511 B KOBUETre, ero My4miI cTpax, 4To bor HuKorma 6oee o HeM
He BcrioMHHT. OH, 0lHaKo, omMOascs, Tak Kak IOCJIe UCIONHEHHs Cy/Aa, Korna
31ble OBUIM YHUUTOXEHBI, boz écnomnun o Hoe, o ueM roBoput u [Iucanmue.

Ckazan Dnuesep:

— Korza Mup npu3sIBaeTCcs K OTBETY, HE COBETYIOT YETIOBEKY, YTOOBI MIMS €TO
YIIOMUHAJIOCh B BBICSIX, MO0 OHO MOJXKET yKa3aTh Ha €ro rpexu M MOCIyKUTh HpH-
YMHOW paccienoBaHus. Mbl y3HaeM 00 3TOM M3 CIIOB COHAMUTSHKH. B 1ieHp HO-
BOro roja, koraa bor cyaur mup, Onuma (Enuceit) cipocun ee: «He HyxHO 71
MOroBOpUTH 0 Tebe ¢ mapem?» (4 Lap., ri. 4, ct. 13), To ecth co CesitbiM braro-
CIIOBEHHBIM, MO0 B 3TOT A€Hb OH M ecTh Llaps B ocobom cMmeicie, cBaToi Llaps,
Laps cynammii. Ta orBeuana: «Her, cpenu cBoero Hapoa st XHUBY» (TaM e), 4To
o3Hauaet: «f1 He Xouy, 9TOOBI MEHS YIIOMHHAIN U IPUBJICKAIN BHUIMaHHE KO MHE,
pa3Be 4yTO BMecTe co BCceM Hapojom». 0o Takoi uesioBek He MpHBJIEKaeT K cede
BHHUMaHUs U u3beraetr ocyxaeHus. Taxxke u B caydae Hos: moka sipocth Hebec
HEHCTOBCTBOBaa B Mupe, 0 Hoe He BCIOMuHAaM, OHAKO, KOT/Ia IPUTOBOP OBII
HUCTIOJIHEH, MBI unTaeM: M ecnomuun boe o Hoe.

Xwuzkua men u3 Kanmagokuu B JIyn u Bcrpetnn Uecy. Tot ckazan Xuskuu:

— S yauBieH, 94TO THI ITyTEUIECTBYEUIb B OJMHOYECTBE, BEJb HAC YUHIIH, YTO
TaK JeJaTh He CIeAyeT.

Xu3Kus OTBEYAIL:

— IOHoma MeHs COnPOBOXKIACT, OH UIET C3a/H.

Ckazan Heca:

— S eme Oonee ynuBieH, OOHAPYXKUB, YTO THI paclojiaraeib 0OIIeCTBOM
YeJIOBeKa, C KOTOPHIM HE MOXKEIIb 0OCYIANTH BOIPOCOB YUEHHS. A BeIb HaM To-
BOPWJIH, YTO ITyTEIIECTBOBATh, HE 00CYX/Iasi 3THUX BOIPOCOB, 3HAUUT IOJIBEPTaTh
ce0s OTTaCHOCTH.

XW3KusA BHOBb OTBEYAIL:

— Pazymeercs 310 Tak.

Tem Bpemenem nopomen foHoma. Ckazan emy Heca:

— ChpIH MO, OTKYyJa THI?

Tot oTBeyai:

— U3 ropona Jlyx, u xorna st yciplmal, YTO 3TOT 3HAIOIINH YEJIOBEK HaIpaB-
JsieTcs TyHa, S MPEIUIOKUIT €My CBOH YCIyTH M OOIIECTBO.

— CpIH MO#1, — ckazan Meca, — 3Haemb JIM Thl KaKoe-HUOYIb 00BSICHEHHUE
3axoHa?

— 3Hato, — oTBevas I0HOIa, — 100 oTen 00ydana MEHs pa3ziely O JKepTBax,
a eIle g1 BHUMATEIBHO CITyIIal O0bICHEHHS, KOTOPBIE OH JJaBaJl MOEMY CTapIIeMy
Oparty.

ITo mpemnoxxernto Mecs! OH 3aTeM Havall pacCyXJaTh CIEAYIOINM 00pazoM:

U yempoun Hoti orccepmeennux I'ocnody; u 6351 u3 8CAK020 CKOMA Y4UCMOo20, U
U3 6Cex nmuy YUCMbIX, U NPUHEC 80 BCECONCICEHUE HA JicepmeeHHuKe. ANTaps,
KOTOpHBIH ycTpoma Hoii, OBl TOT caMblii, HA KOTOPOM NPHHOCHII JKEPTBY Alam,
nepBbIit yenoBek. [louemy >xe Hoit coBepimi BcecoxkkeHue, eclii Takas KepTBa
MPUHOCUTCS TOJBKO Al MPOTHBOAEUCTBHSA HENPAaBUIBHBIM MBICTSIM? bbln mu
Hoit B aToM moBuHeH? B aeiictButenpHOCTH HOM TipenaBaics JIOXKHBIM MBICIISIM,
nbo oH roopmir cede: «Cmotpu, Cesroit bnarocioBeHHbIH pacnopsauics o0
YHHUYTOKEHHU MHpPA U KTO 3HAET, MOXKET OBITh C MOUM CIACEHHEM HCUEPIIACh U
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HaKOIUIEHHBIE MHOIO 3aciuyru?» OH MO3TOMY M IOCTICIIHI TTIOCTPOUTH KEPTBEH-
HUK s [ocnofia. D10 ObLI TOT XK€ alaTaph, HA KOTOPOM MIPUHOCHKIT XKEPTBY Allam,
HO 3JI0JICH €T0 pa3pyIIIF, Tak 9To Horo mpHIiock BOCCTaHABIUBATE.

U obousin I'ocnoods npusmuoe 6nazoyxanue. Hamucano taxxke: «Bcecoxoke-
HUe, XepTBa, Oxaroyxanue» (Jles., ri1. 1, ct. 13). B oTHOmEHHN clioBa «BCECO-
JOKEHUE» MBI CIIBIIIATH cienytomiee. OTOHb U JIBIM COSIUHSIIOTCS U HET JbiMa 0e3
orusi, nbo HammcaHo: [ opa oce Cunail 8ca Ovimuaace om moeo, ymo I ocnoods
cowen na nee 6 ocre (Ucx., ri. 19, ct. 18). 310 mpoucxoaut tak. Orous, Oyaydu
BEIIIECTBOM OYCHb TOHKHM, HCITYCKAeTCS U3 BHYTPEHHEW YacTH W 3aTEM OBIaJie-
BaeT BOBHE JPYIMM BEIICCTBOM, MEHEE TOHKHMM, U UX B3aMMOJICHCTBHE MTOPOXKIa-
eT apM. [IpuMepoM MOXKET CIYyXKUTh Topsdee IbIXaHWe, KOTOpOe HUCXOTUT W3
Hozapeit. O yem u HamucaHo: «Bo3soxar Kkypenue Tebe B Hoc» (Brop., rir. 33, cr.
10), mHAaYe TOBOpS, OHU JOJDKHBI IEHCTBOBATH TaKHUM OOpa3oM, YTOOBI OTOHB
BEPHYJICS HA CBOE MECTO, MO0 OT JbIMa KyPEHHI HOC BHYTPH CXKHMAETCS, MOKa
BECh 3amax He OyIeT BTSHYT U JOCTaBICH K MECTY, IJIe HAXOIUTCS MBICITB, KOTO-
past ¥ poXkaaeT yoJaroTBOpsolee ollylieHre. B pesynbrare moiydaercs: «0ia-
TOYXaHHEe», YMHUPOTBOPSIOIIEE THEB M BOCCTAHABIHMBAIOUICE CIIOKOWCTBHE, HOO
JIBIM COOMPAETCs] U OCAXKIAETCS B OTHE, OTOHb K€ 3aXBATBHIBACT JbIM U HX 000MX
TallaT Ha3aJ] BCE Oajbllie U JaJbIle, [TOKAa THEB HE YTOMSACTCS M HE BOCCTAHABIIH-
BaeTCs COI03, HA3BIBAEMBI «YMHPOTBOPCHHUEMY. YMUPOTBOPCHUEM JIyXa, BCEOO-
el pagoCThio, CHSIHAEM CBETOUYEH U MPOCBETIICHHEM JIUIL.

Heca mojo1iesn K FOHOIIIE | MOIIEIOBAII €r0, TOBOPSI:

— TompKo MOAYMAaTh, YTO THI BIIAAET STHMHU OCCIICHHBIMHU BEUIaMH, a 5 U HE
3HaJ 00 3TOM!

3aTeM OH cKazai:

— 51 U3MEHIO HaNpPaBJICHUE MTyTH, JHUIIL ObI OCTATHCS B TBOEM OOIIECTBE.

OHH TPOJOIDKATN JOPOTY B XU3KHUS CKa3all:

— Hac compoBoxmaaer Cyts. Iloiimem mo3aTomMy Brepea YBEpeHHO, MO0 Ha
9TOM IyTH HAM HUYTO HE IPO3UT.

OH B35UT IOHOIITY 32 PYKY U MIOIPOCHUII €r0:

— TloBTOpHM Ham omHO W3 OoOBsicHeHWH [IMcaHWs, KOTOpBIE THI CIBIMIAT OT
oTIaA.

Tot mpuHSIICA paccyXIOatb O TEKCTe: JJa noO3aem ou MeHs 1003aHueM yCcm
ceoux (II. m., r. 1, cT. 1).

— 31ech omUcaHO, — TaK cKasall IoHoIIa, — OoJiee jkapKoe KeJTaHue, MPU
KOTOPOM BOCTOPT MCXOUT U3 YCT BMECTE C INIAMCHEM, a HE KaK MPH UCX OXKICHUU
u3 Ho3apei. 0o korma ycra COeIMHEHBI C YCTaMU TP TOLENTye, TUIaMsl UCXOTUT
OT CHJIBI YYBCTB U COIPOBOXAACTCS CHSIHUEM JIHII IIPH PagoCTH 00EUX CTOPOH B
HX CYACTIMBOM COr03e. «/00 TacKu TBOM JIydIlle BHHA» (TaM JKe), TO €CTh Jy4IIe
TOTO BHHA, KOTOPOE BECEIHT M MPOCBETIISCT JIMIIA, 3aCTABIIET IJla3a CBEPKaTh U
coobmaer DOOpBIe YyBCTBA, @ HE BUHA, KOTOPOE OMBSIHSET, BO30YkKIAeT SPOCTH,
oMpadaeT JIHIa, BOCIUIAMEHSAET B30Phl — BHHA 37100bI. 11 IOTOMY, Y4TO 3TO BHHO
BECCIUT W PaIyeT, U BBI3BIBACT JIFOOOBb W BOCXUIICHHE, €TO MPUHOCIT KaK BO3-
JUSTHUE Ha alTape eKeIHEBHO MMEHHO B TAKOM KOJHMYECTBE, KOTOPOE MPHUBOIUT
MBIOIIETO B COCTOSHUE BECEINbs U YIOBICTBOPCHUS, KaK HAaIMUCaHO: «I BO3MHSIHUSL
pu Helt yeTBepTh TrHay (Huc., r. 28, cT. 7). Takum 00pa3oM BeIpaKECHHE «JIac-
KW TBOU JIy4IlIle BUHA» YKa3bIBacT HA BHHO, KOTOPOE BBI3BIBACT JIFOOOBH U JKEJa-
Hue. W kak 31ech BHU3Y, Tak ke JI000Bh MpoOykaaeTcs HaBepxy. 6o ecTs aBa
CBETOYA, W KOTJAa CBET BEPXHETO TaCHET, JbIM, MOJHUMAIOIIMUACS OT HIKHETO
CBETHJIbHHKA, BHOBB €TO 32)KHTaeT.



HOH 335

Ckasan Xu3kun:

— KoneuHno 3710 Tak, BepxHUI MHUp M HIDKHUI OpyT OT Apyra 3aBucsrt. U co
BPEMEHHU pa3pyllIeHHsi Xpama HeT OJarocioBEHHWH HHM BBEPXY, HU BHH3Y, UTO U
JIOKa3bIBACT UX B3aUMHYIO 3aBHCHMOCTb.

Heca ckazan:

— He Tonbko HeT 01arocioBeHHi, HO MOBCIOJY OJHH MPOKJISITUS, HOO MOJ-
JIepKKa CYIIECTBOBAHUS MPUXOIUT ceifdac «c JIeBoi cTtopoHbD». [louemy? Iloto-
My uTo M3panns He oOuTaeT Ha CBOEHl 3emile U HE OCYILECTBISET CIY)KEHHS,
KOTOpOE HEOOXOANMO JUISl BOIKUTaHMS HEOSCHBIX CBETOYEH U MOJIydeHHs OJaro-
cioBeHull. [IoToMy MX He HaliTH HU BBEPXY, HU BHU3Y U XOJ MUpa HAPYIIEH.

He 0yny 6o.1b111e NPOKJIMHATH 3eMJIIO 32 YeJd0BeKa.

XU3KHUSI CIPOCHIT:

— Yro 03HaUYaeT ATOT CTUX?

Weca orBermi:

— Or llIumona s capiman cneayromiee. [loka BeicIIee miamst HAOUPAET CHUITY,
JIBIM, KOTOPBIM CIy)KHT IPUTOBOPOM CyJa 3JleCh BHM3Y, OyIIyeT Bce pas3pyliu-
TellbHee; MO0 Korja riamsi 3aropaeTcsi, €ro Helb3sh YMEHBILIUTh, T0Ka IPUTrOBOP
cyna He Oyzmer ucnonHeH. Ho korna xa3Hp BHH3Y HE YCHJIMBAETCSl HaKa3aHHEM
CBEpXY, IuIaMs caMo 110 cebe BBITOpaeT, He paspymias Mupa. [loToMy u roBoput-
csi: «He Oymy m00aBisiTh K HAKa3aHUIO BHU3Y».

Ckasan roHoIma:

— S caplman, 9yTO BBIp@XKEHME: «3a 4YeJIOBEKa» HamoMHHaeT o cruxe: «lIpo-
kisita 3emuts 3a te0s» (BeIT., 11, 3, ct. 17). 160 B TO Bpemsi, Koraa 3emis Obiia
MPOKJIATA 3a Tpex Azama, IOJHAs BJIAcTh HaJ HEil Oblla OTAaHa 3J0MYy 3MEIO,
pa3pyLIUTENII0 MUPa, YHUYTOXKAloIeMy ero oourateneil. C Toro aHs, OJJHAKO, KaK
Hoii npunec cBoro xepTBy, CBsitoii brarocnoBeHHBIH OOOHSAN €€ ClaJOCTHBIN
3amax, 3eMJis1 Obl1a 0OCBOOOXKIEHa OT BJIACTH 3Mesl U cOpocuia ero ckBepHy. st
Toro V3panip ¥ MPUHOCHT >KEPTBBI, YTOOBI OBITHE 3€MJIIH OBIIIO SIPKHM.

Ckazan Xu3Kus:

— DTO BEpHO, HO TeM HE MEHEe OCBOOOKAEHHE OCTABAIOCH IO/ BOIIPOCOM,
noka M3pauns He Bctan nepexa ropoit Cunai.

Ueca ckazan:

— Cesroit brarocnoBeHHBII YMEHBIIMI JTyHY W TO3BOJIMI 3MEIO TOIYyYUTh
BJIaCTbh, HO BBUy Tpexa Azama, oHa OblIa TaKXKe MPOKJIATA, YTOOBI ¢ HEIO MOKHO
OBLIO POKIIACTH Bech MUpP. HO B TOT A€HB MPOKIATHE C 3€MJIH OBLIO CHATO, XOTS
JyHa ¥ OCTaJIaCh YMCHBIIEHHOW, KpOME TeX AHEH, Korja MPUHOCST JKEPTBHI U
W3pansns obutaet B cBOECH 3emMIe.

U Heca cipocun 1oHO1IY, KaKk €ro 30BYT.

Tot oTBETHII:

— A0G0Ga (To ecThb «oTem»).

Ueca ckazan emy:

— Tebe cienoBano 661 OBITH «OTIOMY» M TIO MYAPOCTH, IO TOJaM.

Bbl :xe mi10AMTeCh H PAa3MHOKANTECH.

Kazayocs ObI B 3TO OyIarocioBeHHe He BKIIIOUEHBI KEHIIWHBI, OO OHO 00pa-
meHo Jjuib K Hoto u ero ceiHoBbsM. [1IuMoOH, ogHaKo, cka3ai, 4To BhIpaKEHUE
«BBI JK€» BKIIIOYAET KaK MYKCKOM, TaK U KEHCKHM 1moji. MIMeHHO moTtoMy, 4To
OIIarocIOBeHUE Kacaloch TAKXKE W JKCHINUH, bor ckasan: «wioauTech U pa3MHO-
xaitrecb». [1o aTomy ciydato CBsToit BirarocnoBeHHBIH Man UM ceMb TpeaIca-
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HUM YYeHUs — UM U UX ITIOTOMKaM, Toka V3pawmns He Betan y ropsl CHHaM 1 OHI
MOJIYYWJIA BCE MPEANUCAHUs Y YEHUS B OJJHOW KHUTE.

U cxazan bBoz Horw u cvinam ezo ¢ Hum: ... Bom 3namenue 3aeema, komopuwiii
A nocmasnaro medxncdy Mruoro u mesxwcoy Bamu... A nonoscun padyzy Moro 6 obaa-
xe. [Ipomeniiee BpeMs B BBIpAXKEHUHU «S1 TOT0XKUID» yKa3bIBAET, YTO pajgyra yxe
TaMm Obuta. B cBs3u ¢ atum orpeiBkoM LlIuMoH paccyxman o ctuxe: 4 Hao c8o-
00M, KOMOPbLIL HAO 207108aMU UX, ObLIO NOO0OUE MPOHA NO BUOY KAK Obl U3 KAM-
na cangupa (Ues., 1. 1, cT. 26).

— Ilepen »TuM cTUXOM, — CKa3aJl OH, — MBI OOHapyxuBaeM cioBa: «M ko-
T/1a OHU IIDTH, 5 CIBIIIAJ ITYM KPBUTBEB UX, Kak OBl ITyM MHOTHX BOJ, Kak OBI T1ac
Bcemorymiero» (Tam ke, cT. 24). 3T0 4eTbIpe MOIIHBIX CBATHIX CO3JIaHUS, HA3BI-
BaeMble «KWBOTHBICY», KOTOPHIC MOINCPKUBAIOT TBEPAb W YbH KPBUIbS OOBIYHO
CIIO’KEHBI, YTOOBI IPUKPBIBAThH Tesa. Koraa xe OHM pacKphIBalOT KPBUIbS, pa3jia-
eTCsI 3By4aHHe, U OHM HAUYWHAIOT METh XBaJbl «CIOBHO Ti1ac Becemorymiero», Ko-
TOPBIA HE YMOJIKAaeT HUKOT/a, O 4eM HamucaHo: «/la cmaBut Tebs myimma Most U He
ymonkaet» (Ilc. 29, cr. 13). lanee roBoputcs: «CHIBHBIA IIyM, Kak OBl IIyM B
BOMHCKOM ctaHe» (Me3., . 1, c¢T. 24), TO €cTh CIIOBHO IIyM B CTaHaX CBATHIX,
KOTJ]a COOMpArOTCs BCE apMHU B BEICSIX. UTO ke OHH OOBSABISAIOT? «CBSAT, CBST,
cat ['ocnogs CaBaod! Bes 3emus monna cinasel Ero! » (Hc., rin. 6, ct. 3). OHu
MTOBOPAYHMBAIOTCS K FOTY U TOBOPST «CBAT», K CEBEPY — U TOBOPST «CBST», K BOC-
TOKY — ¥ TOBOPSAT «CBAT», K 3amaxy — U roBopAaT «bOiarocioBen». U TBepas Ha
HX TOJIOBAX, M KyJa Obl OHM HU TIOBOPAYHBANIUCE, JIUIA MX TTOBOPAYHBAIOTCS TaK-
xe. OHU CMOTPSIT 1O YeThIPEM HalpaBJICHHSIM M COBEPIIAIOT Kpyr. TBepas 3ame-
YaTiiecHa B yTJlaX YETBEPOYTOJIFHUKA YETHIPEMsS OOpa3aMu: JbBa, opya, ObIKa U
YeJIOBEKa, MIPUYEM JIUIO YEJIOBEKA MPOCIEKHUBAETCS B KaX/IOM, TaK YTO JIUK JIbBA
— YEJIOBCYCCKHUH, JIMK OpJia — YeJIOBEUCCKUI U JMK ObIKa — YEIIOBEUCCKUHA U
BCE OHHM IpeNCTaBIeHbI B yenoBeke. [loaromy Hamumcano: «Ilomobue mum ux —
mne genoBekay (Mes., r. 1, cr. 10). Jlanee, TBepaph ¢ YETHIPHMS yIIIaMU COIEP-
KWUT TOJTHOTY BCeX IBeTOB. Cpean HUX — YeThIpe BBIJAIONINXCS, HAUePTaHHBIX
YETHIPEMS TIPO3PAaYHBIMU 3HaKaMU KaK BBEPXY, Tak U BHH3Y. OHH ke IO pasio-
KCHHU CTAHOBSATCS JIBCHAIIATHIO. DTO 3EJICHBIN, KpacHBIN, Ocnblii u camdupo-
BBIif, KOTOPHII CO3/IaH W3 BCEX ITHX IBeTOB. [loToMy 1 HammcaHo: «B kakom Buae
ObIBaeT pagyra Ha o0yiakax BO BpeMs OIS, TAKOH BHJ MMEJIO 3TO CHSHUE KpY-
roMm. TakoBo ObUTO BHACHHE MOAOOMS cliaBbl I'ocnomgHei» (Tam ke, cT. 28), co-
JiepKaBIliee Bce OTTEHKH Bcex 1BeToB. Cioa jke OTHOCHTCS M TEeKCT: A ycmawuo-
8L MO padydicHwlll YK 8 obaake. «JIyk» 31ech TOT ke, 9To U B ctuxe: «Ho TBepa
ocrancst nyk ero» (breIT., 1. 49, cT. 24), u6o 3aBer ¢ Mocudom, KoTopsIid ObLT
MPaBEIHUKOM, UMEJI CBOMM CHMBOJIOM 3TOT JYK, Pagyry, HOO paayra CBs3aHa C
3aBETOM, a 3aBET U MpaBeaHBINH 3T0 0gHO. A Tak kak Hoil Obu1 mpaBeAHBIM, TO U
3HaKOM 3aBeTa ¢ HUM cTaya paayra. [loToMy U rira3ets Ha pamyry, MOsSBITIONLYIO-
cs Ha HebecaX, HEMO3BOJIMUTENFHO, HOO STHM BBIpaXkaeTcs HeyBaxeHue k CyTH, a
OTTCHKH PaayTH 31eCh, BHHU3Y SIBISIOTCS OTPaKCHHEM BHUa BBICIIHN KPaCOTEHI,
KOTOpas He JJIs 4eJIOBEYECKOTo B3Isiaa. Tak BOT, KOTza 3eMJyIsl yBUAETa PaayTy,
Kak CBSITOW 3aBeT, OH OBUI ellle pa3 TBEpAO YCTaHOBJIEH M Mo3ToMy bor ckaszan:
Bom snamenue 3asema, xomopuwiti /I nocmasun u T. A. Tpu NEpBUYHBIX LIBETA, O
KOTOPBIX OBUTO BBIIIE YIIOMSHYTO, U OJJMH, BO3HHUKIINI U3 X COYECTaHUH, COCTaB-
JISIOT €OMHBIA CHMBOJ, BUAUMBIN B 0OJlaKe. «A HaJ TBEPAbIO HAJ TOJIOBAMH HX,
ObuTO TTO00ME TIpecToNa Mo BUAy Kak Obl 3 KaMHs candupa» (Ues., rin. 1, cr.
26). D10 yKa3bIBaeT Ha «KPaeyroJIbHBI KaMEHbBY, HAXOSAIIMIACS B IIEHTPE MUPa 1
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Ha KOTOPOM CTOUT CBATas CBATHIX. «[lomobue mpecronay yka3piBaeT Ha HEOCCHBIN
TPOH C YETHIPbMS ONOpaMH, 00O3HAYAIONIIMK YCTHBIH 3aKOH. «A HaJl 1oj00ueM
npecTtoia OBIIO Kak OBl Mogo0ue YeloBeka BBEpXy Ha HEM» (TaM Xke), KOTOpoe
0003HauaeT MUChbMEHHBIH 3akoH. OTCIo/Ia y3HAaeM, YTO MUCbMEHHBIN 3aKOH J0JI-
JKEH PacIioNaraThCs MOBEPX YCTHOTO, a HE HA000POT, HOO 3TOT IOCICIHUN SBIIS-
eTcsl JUIsl IepBOro TPOHOM. A «1mojo0ue uesioBekay o3HadaeT VakoBa, KOTOpBIN
Ha HEeM BOCCelaeT.

Wyna ongnaxnpl, Oymyun B roctuHuie B Mara-Mexacuy, HOAHSUICS B IOJ-
HOYb, YTOOBI 3aHAThCS [IncanueM. A tam ObLI KaKOH-TO MyTEHIECTBYIOUIMN HY-
JIel, KOTOpbI Be3 JBa Troka oaexa. Myna Hauan paccyxnate o ctuxe: 4 smom
KameHb, KOMopwill 1 ROCMAagul namsamuuxom, 6yoem oomom boowcuum (BbIT., T71.
28, cT. 22).

— DTOT KaMeHb, — CKazaJl OH, — OBII TeM KpaeyroJIbHBIM KaMHEM, U3 KOTO-
POTo MPOM30IIEN MUP U HA KOTOPOM OBLT ITOCTPOEH XpaM.

Wyneit noaHs1 ronoBy U NpoOU3HeC:

— Kak 310 Bo3MoxHO? KpaeyromsHbI KaMeHb OBUT CO3HaH IO COTBOPEHHS
MHUpa, YTOOBI MUP W3 HEro MPOM30IIEN, a Thl TOBOPHIIb, YTO O HEM CKa3aHO B
CTHXE: «A 3TOT KaMEHb...», yKa3blBaronieM Ha MakoBa, KOTOpBIN €ro MOCTaBHI,
MIPUYEM ITO TOT XK€ KaMeHb, 0 KOTOPOM CKazaHO: «} B34 KaMeHb, KOTOPHI OH
MOJIOKHUI cebe M3rojoBbeM» (TaM ke, cT. 18). A BTopas TpyaHOCTb, uTO Makos
6511 B betene, a kpaeyroibHbIH KaMeHb HaxoauTca B Mepycanume.

He nosepHyB ronosst, Myna npusen ciosa:

— «IIpurotoBbcs k cperenuio bora TBoero, Uzpawmns! » (Am., 1. 4, cT. 12), a
Takxke «BanMal u coymait, M3pamns! » (Brop., r1. 27, cT. 9). 3 3TOTO MBI y3HA-
€M, — TaK OH CKa3all, — YTO CJie[yeT MOAroTaBINBaTh K u3yueHuro [lucanus ve
TOJIBKO pa3yM, HO TaKXKe U TEIO.

Torpa mynedt nogusAmucs, o0Ia4YMiICS B CBOM OACSHUS M, ceB psaaoM c¢ Wymoi,
cKazal:

— CyacTiuBBl BBI, NPaBEAHUKH, MPEHAIONINECS HW3YUEHHIO 3aKOHA JICHb U
HOYb.

Ckazan emy Uyna:

— Tenepp, Koraa Thl ceOs MOATOTOBWI, CKaXH, YTO XOUYEIIb CKa3aTh, JaObI
MBI COEAMHIINCH, 00 M3ydeHne 3aKoHa TpeOyeT CXOTHBIX OHEkKI M BHUMATENb-
HOTO paccynka. MHade s To)ke Mor OBl pa3MbIIUIATH, Jexa B rmocrenu. Ho Hac
YUWIIH, YTO JaXKe €CIIM 4eJOBeK M3ydaeT 3aKkoH B oguHOYecTBe, CyTh COCTaBIACT
ero obmectBo. A kak CyTh MorJia OBl IPUATH CIO/A, €CIX OBI 5 JIeXkKall B IOCTENN?
Kpome Toro, cmoBa 3akoHa HY)XHO NPOM3HOCHUTH sicHO. Bomee Toro. Yemoek
NOJHUMAETCs AJIS 3aHATHH B MOJIHOYb, B TO BpeMs, korna Csstoll biarociosen-
HBIM IIPUXOJUT INOBECEJIUTHCSA K NPAaBEJHUKaM B palCKU cal, U BCE OHU IIpU-
CIIyIIUBAIOTCA K CJIOBaM, UCXOSIIUM U3 YCT TOTO 4eloBeKa. A pa3 3TO TaK, H
Cgsaroii brarocioBeHHBIH 1 BCe MTPaBEJHUKN HCTIBITHIBAIOT HACTAXKICHUE, CITyIIast
cloBa 3aBeTa, TO Kak sl MOTY OCTaBaThCs B IIOCTENH? A Teneps TOBOPH, UTO UMeE-
€llIb CKa3aTh, — TaK 3asBHI eMy Uyna.

Wynei#t orBevai:

— Kacasce TBoero 3amedanusi, Oyaro Obl kameHb MakoBa ObUT KpaeyroabHbIM
KaMHeM, 51 CIIpoCcHJ TeOsl CHayalla, KaKk 3TO MOXeT ObITh. Benp KpaeyroiabHbIN
KaMEHb OBII CO3/1aH JI0 COTBOPEHHS MHpa, YTOOBI MHP Ha HEM INOKOMJICS, a TOT
CBOM KaMeHb [1aKoB «I10JI0KUD» Ha MECTO, KaK U HAallUCaHO: «KaMeHb, KOTOPBI s
TIOJIOKUI», a Takoke: «V OH B3I KaMEHb, KOTOPBIM OH MOJOXUI cede MoJ roo-
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By». U BO-BTOpBIX, KaK MOXHO OOBEIMHUTH TH JIBa KaMHsi, ecii MakoB ObLT B
berene, a kamens — B HUepycanume?

WNyna otevan:

— Bces 3emns UspawmneBa Obita mepea MakoBoM clioxeHa TakuM 00pazoM,
YTO 3TOT KaMeHb ITOJT HUM M OKa3aJICs.

Wyneil BHOBb IOBTOPUJI CBOM BOIPOC, NPUBOJS BBIPAKEHUS «KOTOPBIA OH
TIOJIOXKHID B «KaMeHb, KOTOPBIH s monoxkmw». Ckazan emy Uyna:

— 3HaenIb OTBET JyYIlle — Thl U CKaXKH.

Wynei npunsics paccyx1aTh Tak.

— Hanwmcano: 4 s 6 npagde 6y0y szupams Ha auye Teoe; npobdyousuucey 6yoy
nacviwamocsa oopazom Teoum (Ilc. 16, cr. 15). Llapp daBun BOCXHIIAICS STHM
KaMHEM, O HEM OH ckazai: «KaMeHb, KOTOpPBI OTBEPTJIM CTPOUTENH, CACTACS
rimaBoro yriay (Ilc. 117, ct. 22). Korna 661 HE 3axo0Tenoch JaBuay HOriasaeTs Ha
OTpaxeHHe cliaBbl cBoero HacTtaBHuKa, OH cHavajna Opaji B pyKy KaMeHb, a 3aTeM
BXOIMJI, MO0 BCSAKHUI, KTO JKENAeT MOSBUTHCA Iepes HacTaBHIKOM, MOXET cle-
JIaTh TO TIOCPEACTBOM TOTO KamHsl, Kak HamucaHo: «BoT ¢ 4eM J0JKeH BXOJIUTh
Aapon Bo cearwmmie» (JIes., 1. 16, cT. 3). JJaBux moxBaisuics TeM, 4TO «CO3ep-
naeT nojobue Jrka boxXbpero B mpaBeTHOCTU», U OH BCAYECKH CTAPANICS MOSBUTh-
cs mepen HuM B BBICSX B TIPaBHUIIBHOM OOJIMKE TIOCPEACTBOM 3TOTO KaMHS.

Tenepb, ABpaaM yCTaHOBHJI YTPEHHIOIO MOJIUTBY M CIIEJall 3TO BpeMs JIJisl Hee
OmaronpusATHEIM. Vcaak yCTaHOBHWII MONYACHHYIO MOJUTBY M HAYYWI TOMY, YTO
CylecTByeT BepXOBHBIA Cyaus, KOTOPBIH MOXKET WM OCYIUTh MHp, WU TPO-
CTHUTH ero. MakoB yCTaHOBHII BEUCPHIOIO MOJUTBY. U B CBSI3H C 3THM OH CKazal,
MOXBAJISISICh: «JTOT KaMeHb, KOTOPBIA S YCTAaHOBHMJ KaK CTOJI», MO0 JI0 TOTO
BPEMEHH HHKTO KaMHe# TakuM oOpa3oM He ycTaHaBimBaid. OH TakKe BO3JIAI
MacJo Ha BEpXHIOIO 4acTh €ro, aejas 0osee, 4eM KTO Obl TO HU ObLIO JIJIsl BO3BBI-
IICHUS 3TOTO KaMHS.

Tyt WUyna o6HAT nyest, TOBOpS:

— TsI Bce 3TO 3Haemib, a 3aHUMACIILCS TOPTOBIICH, MpeHeOperas TeM, YTo
ZenaeT JKU3Hb BEYHOM!

Wyneit orBevan:

— Bpewmenu Het, a y MeHs JBoe CBIHOBEH XOIAT B MIKOTy. MHe Hamo pabo-
TaTh, YTOOBI OBLJIO YeM WX KOPMHUTh H IDIATUTH 32 O0yYCHHE, a OHU MOTIH IPH-
JIeKHO M3y4YaTh 3aKOH.

3areM OH BO30OHOBHII pacCyKICHUs, B3sB TeKCT: U cen Conomon Ha npecmo-
ae Hasuda, omya ceoezo, u yapcmeosanue e2o 6wi10 ouenb meepoo (3 Lap., ri.
2, cT. 12).

OH ckazai:

— Kakoe Benmkoe nmoctwkeHue mpumuckiBaetcs 3ueck Conomony? McrtuHa
K€ COCTOUT B TOM, YTO OH TPUTOTOBHJI KPaeyroJibHbI KaMeHb U TIOMECTHJI Ha
HEM CBATas CBATHIX, TOYEMY H I[APCTBO €0 OBUIO YCTaHOBIICHO MPOYHO.

W on mpoposmxan:

— Hanmcano: X A ysuorcy ee (padyey) u ecnommuio 3a6em 6eunbiil. ITO O3HA-
yaeT, 4To XelaHue bora Bcerma HampaBiIeHO Ha paayry u TOT, Koro OH B Hell He
BUJINT, HE BOWIET B 00mIecTBO cBoero HacraBHuka. BHyTpeHHEe 3HAUCHHE CIIOB:
«1 4 yBmxy» comepxutcsi B BeipaxxeHnn «Caenait 3Hak Ha gemax» (Mes., . 9,
CT. 4) Tak, YTOOBI OH OBLT SICHO BUJICH.

Nyna cxazan:

— DTO MMEHHO TaK, OJHAKO MOSIBIIAIONIASACA Ha HeOe paayra BOOOIIE UMeeT
riry0okoe Muctudeckoe 3HadeHne. Korma M3pamnp Oyner Bo3BpamaThCs U3 W3-
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THaHWSA, pajgyra J0/DKHa OBITh pa3ojeTa BO BCE CBOM JIYHUIIHE [IBETA, CIIOBHO He-
BECTa, KOTOpasi yKpalaeTcs sl Cynpyra.

Wyneii ckazan emy:

— Tak MHe MO OTel| U TOBOpWJI, IokuAas 3ToT mup: «He oxuaail npuxona
MECCHH, MOKa Pagyra He sIBUTCS OJETON B CBEPKAIOMIMX KPACKaX, KOTOPHIE OCBE-
TAT Bech Mup. Jlume torma sxau meccuto». I Mbl y3HaeM 00 3ToM u3 cioB: 4
yeuarcy ee u cnomuro 3agem eeunswiti (BeIT., T11. 9, cT. 16). To ecTh ceifuac pamyra
MOSIBJISIETCS B TYCKJIBIX LIBETaX, KOO OHa CIIYXKHT JIMIIb HATOMHUHAHUEM O TOM, YTO
HE JIOJDKHO OBITh BHOBB ITOTONA. A B TO BPEMs OHA SIBUTCS B ITOJHOM OJICSTHUH
CBOMX KpacoK, KaK HEBECTa JJIS CyNpyTa, U 3TO OyneT HAalOMHUHAHHUEM O BEYHOM
3aBeTe.

CoinoBbs1 Hos1, Bollnegmme u3 kopuera, Obiu: Cum, Xam u Hager.

Onuesep crnpocui, moueMy llncaHne BcTaBISeT CIOBa «BBIMIEANINE U3 KOBUE-
ra». Pa3se y Host Obut ipyrie ChIHOBBSI, KOTOpBIE HE BBIIUIM M3 KoBuera? A60a
CcKasal:

— [a. Do OpuM JEeTH ero CHIHOBEH, KOTOphIX oHHM oOpenn mo3xke. U Iluca-
HHE yKa3bIBAeT, YTO OHM HE BBIIUIM U3 KOBYETa.

[[TumoH cka3zan:

— Xuswu s, xorna Cearoit bnarocioBeHHbIN nan moasM kHUTY EHOXa U KHU-
ry Anama, st Obl mocTapajcs BOCIPEISITCTBOBATh MX PaclpoCTpPaHEHUIO, HOO He
BCE MYJpbI€ JIIOU YUTAIOT 3T KHUTH C JOJDKHBIM BHHMaHHEM, a TIOTOMY H3BJIE-
KalOT U3 HHX JIOKHBIE MBICIIH, BPOJE TEX, KOTOPBIE YBEIH MI0AeH OT Bricouaiimie-
TO K CIy)KEHHIO 9yXIbIM cunaMm. Celdac, 0HAKO, MyApeIbl, KOTOPbIE 3TH BEIIH
MOHUMAIOT, E€pKAaT UX B TalHE M TEM CaMbIM YKPEIUIAIOTCS B CIIy)KCHHU CBOEMY
HacraBuuky. U3 Tpex xe cpiHOB HoeBbIX, KOTOpBIE BHIILUIM U3 KoBuera, Cuma,
Xama u Madera, CuM CHMBOIHM3HMPYET MPaByIO CTOPOHY (M Toiry0oii 1Ber), Xam
— JIeBYIO CTOPOHY (M KpacHbIH 1BeT), a Mader npencrasiseT mypnypHbIil 1BET,
cMech 000HX.

XaM ke ObLT oTel XaHaaHa.

Xam sBIseTcs IMyCTOH MOPOAOH, IITAKOM IPH 30JI0Te, OH — OYHCTBO HEuuc-
TOro Ayxa JpeBHEro 3Mes. [IoToMy OH U Ha3BaH «OTLOM XaHaaHa», UMEHHO Xa-
HaaHa, KOTOPBIM NMPHHEC B MHUP NPOKIATHSA, XaHaaHa, KOTOPHIH OB NMPOKIIAT,
XaHnaaHa, KOTOpBIM 3aTEMHUI JIMIA B yenoBeuecTse. [loTomy u HammcaHo: [Ipo-
xiam Xanaan, pab pabos 6ydem on y bpamves c80ux, TeM Ke 00pa3oM, UTO H
3Mei, 0 KoTopoM ObII0 TIpon3HeceHo: «[IpoxsaT Tl pen Bcemu ckotamu» (BHIT.,
. 3, cT. 14).

Om HUX pacnpocmpaHuiucy Hapoovl HA 3emie nocie nomonda. 30ech couep-
JKUTCSI TAMHCTBEHHBIA HAMEK Ha TPH BhICIIKX IBeTa. MO0 KOra TeKyias BeYHO
peka opomana Caj CHION TpeX BBICHIMX BIMSHUHN, TOT/IA JK€ PacIpOCTPaHUIUCh
3eMHbIE [BETA 3[1€Ch BHU3Y, KX/l B COYCTAHUH C JAPYTMMH, YTO MMOKA3bIBAET
cnaBy CBsitoro biarocinoBeHHOT0, KOTOpasi pacpoCTPAHSIETCs] IO BCEM BBICOTaM
u rryouHam, 1 OH eTUH BBEPXY U BHHU3Y.

Dnuesep ckazai:

— DTH TpH IBETa CaMH Pa3MEIICHBI BO BCEX, KTO HCXOJUT CO CTOPOHBI CBSI-
TOCTH, & UX OTPAKCHUSI MAIAI0T Ha TE€X, KTO MCXOIUT CO CTOPOHBI JPYTroro Iyxa.
U ecmu TBI Oyes UccaeIoBaTh TAMHCTBA CTYIICHEH, TO 00HAPYKHUIITb, KaK [BETA
M3JIy4aloT B Pa3Hble CTOPOHBI, MOKA HE MOMAAYT B HIKHIOK cdepy Mo ABaALATH
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CeMH IIyTsIM, MPOXOJSIIIMM KO BpaTaM, KOTOPBIE 3amuparoT 0e3aHy. Bee 310 m3-
BECTHO 3HATOKaM MUCTHYECKOI'0 YUEHHUS.

Hoii Hauyan Bo3aebIBATH 3¢eMJII0 M HACA/IMJI BUHOTPATHUK.

Nyna n Noce pa3onumch BO MHEHUSX TIO TTOBOY IMTPOUCXOKACHUS STOU JIO3BI.
OpauH ToBOpHI, YTO OHA MOSIBMJIACh M3 paiickoro caja, u uro Tenepb Hoii moca-
AT ee 311ech. J{pyroii jke ckazai, 94To oHa ObITa Ha 3emiie 0 moToma, i uto Hoit
ee cpesal, a ceifuac mocaguwi. B TOT ke eHb OHA 3alBela, co3pera U cTajua Ja-
BaTh II0ABI. Hoif oTxan U3 HUX BUHO, BEITIII 1 Harmwics. [IlnMoH ckaza:

— B »ToM cTuxe mmeercs tauHcTBeHHBIH Hamek. Korma Ho# uccrnemosan
rpex Anama, He ¢ TeM, 9TOOBI eMy MpeaaBaThes, a JUIA TOTO, YTOOBI MIOHSATH €ro 1
MpenynpeanTh MApP, OH OTKaJl TPO3/H, YTOOBI U3yUYUTh BUHOTPAIHUK. BOT TyT-TO
OH ¥ OKa3aJICsl «OIbsIHEBIINM W O0OHa)XCHHBIM» — OH YTpPaTHJI PaBHOBECHE pa3y-
Ma M OOH&XWJI MPOJIOM B MHpPE, KOTOPBIH A0 TOTO BpPEMEHH OBUI 3aKpBIT. DTO
Buaen Xam, oter] XaHaana. I XaHaan BOCIIOSIb30BaJICsl BO3MOXKHOCTbBIO J€HCTBO-
BaTh MO CBOEW BOJIE W YJAJIWJI OT MpaBeJHHKA €ro TAWHCTBEHHBIM 3HAK 3aBETA.
N6o mMeHHO 3TO OH cnenan, cormacHo Tpaauiuu. [losromy Hoit ckazan: [lpo-
kasm Xanaawn, 10O Yepe3 HEro MPOKIIATHE BEPHYJIOCh B MUp. Pab paboe 6ydem
OH Yy bpamves cgoux. DTH CIIOBa COOTBETCTBYIOT OOpAaIIeHHBIM K 3Met0: «[IpoKisT
THI Tiepe]] BceMu ckoTtaMu U T. 1.» (BbeIT., 1. 3, ct. 14). IlosTomMy oH Oyzer uc-
KITFOYEH U3 YHCJa CIACeHHBIX B TPSIYIIEM MHUpE; BCE OHH TOJIy4aT CBOOOAY, a OH
HeT. DTy TaliHy 3HAIOT T€, KTO U3y4YaeT MyTH 3aBeTa.

OH 6b11 cunbHblll 36epon08 nped I ocnodom, nomomy u 2080pUMcs. CULbHBLI
38epon08, kak Humpoo, npeo I'ocnodom. JIeHcTBUTENBHO, 3TO OBUI MOTYILECT-
BEHHBIH 4ellOBEeK, MO0 OH ObLT oOyaueH B OJEsiHUS Ajama, yMel pacCTaBisiTh
TEHeTa JJIs JTI0JIeH 1 HaayBaTh UX. DIIne3ep cKazal:

— Humpox npuBnekain joiei K Ciy)kKeHHIO UI0JaM TIOCPEICTBOM ITHX OJiesi-
HHH, KOTOPBIE TIO3BOJIMIIN €MY 3aBOEBAaTh MUP U OOBSBHUTH Ce0s €ro MpaBHUTEIIEM.
[ToToMy | 4eNOBEYECTBO COBEPILAIIO EMY CITyKEHHE.

[[TumoH cka3zan:

— Hammu coTpyaHuky 3HAIOT MTy0OKYIO TaifHy 00 3THX OAEXIax.

Ha aceil 3emne 6v11 00un A3k 4 00HO Hapeuue, TO €CTb MUP BCe elle ObLT H
€IMHCTBE, ¢ OOHOM enuHON Bepoil B Cesroro bimarocnoBenHoro. /Jeunysuiucy ¢
60CMOKA, OHU HAWLIY U M. 0. — YTO O3HA4YaeT ABIKEHHE 0T EIMHOTO0, KOTOPHIHA
OBLT TIPEKIE BCEX, OT OCHOBHI MHpa, KOTOpas ObLIa MPEeIMETOM BCEOOIIEH BEpHI.
Hawnu pasHuny — TO €CTh CIIENIAIH OTKPBITHE, MOCPEICTBOM KOTOPOTO CTPSX-
HynH ¢ ce0s Bepy B Bricowaiimero. Tak Harmcano u o Humpone: «llapcTtBo ero
— BHauaine Basunos...» (beIT., 1. 10, cT. 10), ¢ KOTOPOTO OH HAYaJl OCYIIECTB-
JSATH CBOIO NPUBEPIKCHHOCTh MHBIM CHIIaM. Tak U 37ech: OHu HAwilu pagHuHy 6
semne lunvap (Cennaap), TA€ BOCIPUHSIIA MBICIb MPOMEHATH BbIcIiee Mory-
IIECTBO HA MHBIC CILUTBL.

U crasanu onu: nocmpoum cebe 20pod u dawnio, 8bicomol 00 Hebec; U coe-
naem cebe uma. Xvita Hadall CBOE PacCyXJICHUE C TEKCTa: «A HEUECTHBBIE — KaK
Mope B3BonHOBaHHOe» (Mc., ri1. 57, cr. 20). Korma o Mope MOXHO cKa3aTth, 4TO
OHO B3BOJHOBaHHOE? Korma ero Bo3MyIIaloT, packaduBarOT U YBJIEKAIOT CO IHA;
TOT/Ia OHO KaK IIbSTHHIIA, KOTOPBIN MIATAETCS U KPY)KUTCS M pacCKauMBaeTCsl BBEPX
u BHH3. «KOTOpOEe HE MOXKET YCIIOKOUTHCS, © KOTOPOTO BOJBI BHIOPACHIBAIOT U U
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Tps3b» (TaM XKe), TO €CTh OHO BBIOpAcCHIBaeT I M TPs3b Ha Oeper. Tak u ¢ Hedec-
TUBLIAMH, KOTOPbIE MIOKKIAIOT NPSMOIL IyTh M LIATAIOTCS 110 OKOJBHBIM JI0pOTaM,
KOTOpBIE CaMH BBIOpAJH, Kak NbsHUIBL. Teneps cMoTpu. Onu ckazamu: «Iloctpo-
UM TOpoj M OAalIHIO BBICOTOM /0 HeOecy». DTo ke ObUI IUIaH BOCCTAHUS IIPOTHB
Casitoro bnarociioBeHHOro — TIJIyNbIii IPOEKT, POKIEHHBIA TYNOCTBIO HX CEp-
Jet.

Ab0a ckazam:

— KoHeyHo oHM OBUIM TJIyIBI, HO B TO € BpeMs Y HHX MMeEJach MOIIHAas
cxema Ui u30aBleHns OT BBICHIEH CHIIBI M AJs nepenaun Ero ciaBel apyromy.
CJi0Ba «1aBaiiTe MOCTPOMM TOpPOJ] M OAIIHIO» 03HAYAIOT, YTO JOCTUTHYB TOH paB-
HUHBI, 03HAYAIOMIEH 4y>K/ITyl0 CHITy, OHH OOHApY>KHJIH MECTO, IIe OHa BIACTBYET,
B 0COOGHHOCTH HaJ peIOaMHU MOpsi, U cka3anu: «BoT MecTo, T1e co3aaHus HUKHe-
ro MHpa MOryT obutats ¢ ynoocrsamm». M tordac xe mpomsnecnu: «IlocTponm
ropoJi ¥ OalrHio U cesaeM cede uMsy».

U comten N'ocnoab mocMoTpeTh ropoa M OalIHIO.

OTO OOMH M3 IeCATH caydaeB HUCXoxkaAeHus CyTu Ha 3emimo. «Buaers» o3Ha-
qaeT 34ech «00AyMaTh IyTH Haka3aHUA», Kak B cTuxe: «l'ocmomp mycTh OynmeT
cynseroy» (beitT., 1. 16, cT. 5).

Onnaxsl Mcaak 3anumancs ¢ [IIuMOHOM U IIPEAJIOKUI €My BOIIPOC:

— Tlouemy 3TH mromu OBUIM HACTONBKO HEYMHBI, YTO TIOJHSIIM BOCCTaHHUE
npoTtuB Cearoro biarocioBeHHOTo, [ €11e ¢ TAKUM eINHOIYIIHnEM?

[[TumoHn oTBeya:

— Ot0 yxe 00BsicHeH0. OHM CITyCKaINCh BHU3, OT 3eMiu M3pamisa k BaBuio-
Hy. U 37ech OHM peIlluIM, YTO HAalUTM BEPHOE MECTO, YTOOBI NMPOTHBOCTOSTH
Boxseit kape. Tam OBUIO TakXe MOJHO NMPOMUTAHUS, OO MOJAEPIKKA IUIOTH IS
BBICIIETO LAPCTBA MOYKET OCYILECTBIATHCA JIMIIb ¢ TpyAoM. M oHu eme rosopu-
JIM, 9TO TOABIMYTCS B HE0O U YCTPOST BOMHY, 4TOOBI BHOBB HE ITPOU3OIIEII TOTOII,
Kak 3T0 OBUIO IpesK/e.

U cxazan I'ocnoow: 6om, 00uH Hapoo, u 0OUH y 6cex A3blK, — TO €CTh OyIydn
00BEeTMHEHBI, OHH MOTYT JICHCTBHUTENBHO MPEYCIETh B CBOEM mpennpuaTau. [lo-
stomy ['ocmop cMemnan ux SA3bIK, a CaMUX paccesii ommyoa no eceu 3emie. Io-
geMy JKe MX SI3BIK ObUI cMemaH? [IoToMy 9TO OHM TOBOPWJIM paHee Ha CBAILICH-
HOM HapeYuH, U UM 3TO TIOMOTaJl0. Beap aHTensl BBEpXY HE MOHUMAIOT JPYroro
A3bIKa, KPOME CBAIICHHOIO. " KorJa A3bIK ITOBCTAHIICB OBLIT CMCIIaH, OHU IIOTC-
PSUTH KICTOYHHK CBOCH CHUTBI U HEpecmani Cmpoums 20poo.

Hoce ckazan:

— OrTcroma MBI y3HaeM, 9TO TOT CBAapJIMBEIA HAapoJ OBLI BCKOpPE OICYAICH.
H60 moka HapoJbl MUpPA XWUJIN B COTJIaCHUH, XOTA OHU U BOCCTAJIN IIPOTHUB CasAToro
BnarocnoBeHHOTO0, BBICIICE MPABOCYAUE HE MOTJIO MX KOCHYThCS. Ho korma oHu
paznenuiuck, I ocnods ux paccesin. O rpsaynieM Mupe ofgHako HamucaHo: «Toraa
orATh S JaM HapoaaM ycTa YUCTHIe, YTOOBI Bce Mpu3bIBaiy uMs ['ocnona u ciy-
xwm Emy ennnomymHoy. (Cod., 1. 3, cT. 9). A takke: «M 'ociogs OyneT 1a-
peM HaJ Bcell 3emiiero; B TOT JeHb Oyzner ['ocnoas exun n uMs Ero exnno» (3ax.,
. 14, ct. 9). bnarocnosen ['ocrioas BoBekn! AMUHb 1 aMUHB !

Ilepesoo A.B.
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O nepeBoUUKe:!

A.B. — xumuKk, ouoor, ¢punocod u nureparop, nocieanue 20 JeT )KUBET U
paboraer B 'epmanuu; aBrop 2 KHUTr 1po3bl, Oosnee 10 CTUXOTBOPHBIX COOPHU-
KOB, BBILIEJIIMX B M3aarenscTBax «Manep», «['Ho3uc mpeccy, «CHHTaKCHC»,

«OpMHUTaX» U Jp., a TAKKE KOMMEHTapueB Ha AIOKAIUIICUC — MOXET OBITh
HanboJiee 3HAUUTEIEHON ero paboThHI.
Mup A.B. — 310 GorociyxeHHe W KOMEIWs, IMpHUYeM 3TH NOHATHS Hepas-

JCIbHBI U HCCIIUSHHBI. JT0 BeCcbMa CTpOFI/If/'I MUp, TA€ — COIIACHO NPUHIUITY «HE
COTBOpH cebe KyMupa» — HET MecTa OOJbIlel YaCTH TOro, YeM OOBIYHO 3aHSITHI
IuTepaTtopel. MeXay OpHTHHAJIBHBIMM IPOM3BEACHUSIMH U mepeBogamu A.B.,
Kak ITpaBHJIO, HET Bojopa3zaena. Ero mepeBoAsl 4acTo — PEKOHCTPYKLHUH, HO
BechbMa OJM3KHe TyXy OpUIMHaNIa, KOTOPBIH OOBIYHO OKa3bIBAaeTCS BeChbMa OJIM30K
Iyxy camoro A.B.

IIpenaraemslii OTPBIBOK — 4YacTh OOJIBIIOrO KaOOAIMCTHYECKOTo TpakKTaTa
«3orapy («Kuaura CusHUS», KaKk 3T0 0OBIYHO MEPEBOJAT) — OJHOTO M3 IBYX OC-
HOBHBIX HCTOYHHKOB Kab06asl.

T.P.C.






Ilonwy PUKEP (®panyus)
CIHHPABEJVINBOCTBb MEXAY 3AKOHHOCTBIO U TIOBPOM *

Pa3MbinuieHus, KOTOpeIe s 3[eCh Mpejylaraiw, OTHOCATCA K cepe MpuH-
IIUIIOB CIIPaBEUIMBOCTH, TaKMX, KOTOPbIE MOTYT OBITh C(OPMYIHPOBAHBI U
paccMOTPEHB B MOPANBbHOM U MOJUTHYECKOH (pritocoduu, a Takxke B (uio-
copun mpasa. OnHaKo, MPEXIe, YeM BCTYINHTh Ha 3TOT MyTh, sI XOTEN OBI
HaIlOMHUTb, B KAKOM KOHTEKCTE pealu3yloTcsd 3TU NpuHuMnel. Maes copa-
BE/TMBOCTH — KAKOBBI OBl HM OBIIM €€ CMBICH WJIH COZAEpKaHHEe — YyIpaB-
JSIeT COIMANBHON MPAKTUKOM, BApHAHTEI M 0OCTOSITENbCTBA KOTOPOH BaXKHO
YIIOMSIHYTB 8 Nnepaylo ouepedb, — 3amem TyTIMA WIH KaHaJIaMH HHCTUTYIIU-
OHHOTO IJIaHa, — HAaKOHely, apTyMEHTaMHU Ha YpOBHE IHUcKypca. ['oBops 00
YCIIOBHAX CIIPABEIUINBOCTH, HEOOXOIMMO YIIOMSHYTH, YTO MBI CTaJIKMBAEMCS
¢ mpobJeMoil CrpaBeATTMBOCTH TOTAA, KOTJIa OT BBICIIEH WHCTAHIMU OXXKUAA-
eTcsl pasrpaHHYeHNe TPEOOBAHM, KaCaIOINXCS MPOTUBOMOIOKHBIX HHTEpe-
coB unu npas. CrpaBeAInBOCTh PEaTU3yeTCsl B CHCTEME IPaBOCYIUs, BKIIIO-
YaloIIeH CleyIoIie 3JIEMEeHTHI: CBOJ YCTAaHOBJIEHHBIX 3aKOHOB, TPUOYHAIIBI
WIN CyZAbI, HaJleJCHHBIE (YHKIEH BBIpaXXaTh MPaBo; CyAeH, TO €CTh TAKUX
K€ MHIUBUOB, KaK U MBI, CYNTAIOMINXCS HE3ABUCHMBIMH M OOSI3aHHBIX BBI-
HOCUTb [IPUTOBOP, I0JIATAEMBIM CIPaBEUIMBBIM IIPU ONPEIEIIEHHBIX YCIO-
BUSIX; K 9TOMY CIIeAyeT H00aBUTh HCKIIOYUTETHHOE TPAaBO Ha MPHHYXKICHHUE,
HaIpuMep, BO3MOMKHOCTb 3aCTaBUTh IPUHATH PEIICHUE Cyla C IOMOILBIO
o0ImecTBeHHOH cHITB. UTO KacaeTcsl JOBOAOB CHPABEUIMBOCTH, TO OHH yKa-
3BIBAIOT, YTO CIIPABEIIMBOCTh €CTh Pa3HOBUIHOCTh KOMMYHHMKAaTUBHOH Nies-
TEJIbHOCTH, CTOJIKHOBEHHE apI'yMEHTOB B CYAE, SIBIIIOLIEECS 3aMeUaTeNIbHbIM
IpUMEPOM IUAJIOTMYECKOro HCIONb30BaHUs si3bIKa. 51 paccMoTpro moapo6-
Hee MOCIEN0BATENbHOCTh: CIy4al CHpPaBEIIMBOCTH — IYTH peaau3aluu
CIIPAaBEUIMBOCTM — apryMEHThl CIPAaBEIIMBOCTH, KOTJa BEPHYCh K pac-
CMOTPEHUIO IIPAKTHYECKOH CTOPOHBI CHPABEUTMBOCTH. JTO OyIeT TpeTher
4acThIO.

IToHsTHE CHIPaBEATUBOCTH, KOTOPOMY MbI OCBATUM JIBE YaCTH 3TOH JIEK-
UK, 00pa3zyeT PeryasITHBHYIO HJAEI0, KOTOpas PYKOBOAUT STON CIIOKHOM
MPaKTHKOW, BBOAAIICH B JEHCTBHE THUIMYHBIC KOH(IUKTHI, CHCTEMAaTH3HPO-
BaHHBIE TPOLIELYPHI, YIOPSIOUEHHOE CTOJIKHOBEHUE apryMEHTOB, HAKOHEL],
BBIHECEHUE MPUroBopa. B 3ToM acnekTe, uaesl CpaBeAIMBOCTH MOXET pac-
CMaTPHUBATHCS KaK Pe(PICKTUBHBIM MOMEHT 3TOH HMPAKTHKH.

Ho xak ocymiecTsisiercs 3ta peduexcus?

Hy»Ho cka3aTb, 4TO ABa IIyTH, II0 KOTOPBIM MOMAET HAIlIE UCCIICJOBAHUE,
HE HCUEPIBIBAIOT BCE COJEPKAHUE HJEH clpaBednuBocTH. IlocnenHss ecth
JOCTIDKEHHE pasyMa, Ha IOJIIYTH MEXIy KaKIOAHEBHOW IPAKTHUKOM, IO-

* Hacrosiuii 1oKIan ObUT MPOYUTAH MMO-aHIIIMHCKK B aBrycte 1995 roxa Ha BTopsix MexayHapoaHBIX (uiIo-
codeko-KymnbTyponorndeckux ureHusx "Tlapagurmer ¢puimocoderoanus”. IlepeBos ocymecTBICH ¢ (PaHILy3CKOro
OpUTrHMHAIA.

Tlony Puxep — opH M3 KpynHEHmHUX (puiaocodoB COBPEMEHHOCTH, H3BECTHBIH CBOMMHU pabOTaMH IO TepMe-
HEBTHKE, TEOPUHM JINTEPATyphl H PEIMTUU. B mocneanee BpeMs OH MHOTO 3aHHMAETCsl BOIPOCAMH TEOPUH CIIPaBe]l-
JIMBOCTH, B YaCTHOCTH, Teopueil amepukanckoro ¢urocoda k. Poyica, Ha kuury kotoporo (J.Rowls, Principles of
Justice) OH CCBIIACTCS B HACTOSILEM JOKIAJE.
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TpeOHOCTH KOTOPOH TOJBKO YTO OBUTH YIOMSHYTBI, © HEKUM MH(DHUECKUM
collep>kaHueM, Ujesl KOTOPOTO BBI3PEBAET, KaK Mbl BUIUM, y JOCOKPAaTHKOB,
B Tpareamwsix Ocxmina u Codoxma, W B 3aNUTUTENHHBIX peUax BEIUKUX
a(MHCKUX OpaTOpOB. DTHU CBALICHHBIE CBSI3U HACTOJBKO CHIBHBI, YTO OHH
COXpaHWJINCh JaKe B CEKYISIPH3MPOBAHHBIX OOIIECTBAX, MOKAa3BIBAs, UTO
CMBICTI CTIPaBEAJIUBOCTH HE OTPAaHMYMBAETCSA HENPEKPaIlaloUIUMCs CO3AaHU-
€M IOpHIMYECKUX CHCTEeM. BOT modeMy st TOBOPIO 3/IeCh CKOpEE O CMBICIE,
yeM 00 ujee CIpaBeIIMBOCTH, YTOOBI COXPaHUTh 3TH BCIUIECKH Be4HOTO. C
3TOH TOYKH 3pEHUs CIEIOBaJO OBl MPHU3HATH, YTO MPEXKAE BCETO MBI UYBCT-
BUTEJBHBI K HECTPaBEJIMBOCTH: "ITO HecmpaBeIuBO", "Kakas HecIpaBel-
muBOCTh!" — BOCKIMIIaeM MbI. B chepy HecnipaBesTMBOTO M CIPaBETUBOTO
MBI TTPOHUKAEM, Mo/IaBas xanoly. M Jaxxe Ha ypoBHE YCTaHOBJICHHOM CTIpa-
BEJUITMBOCTH, B OOIIUX CyAax, MbI TPOJOJKACM BECTH ceOs Kak "UCTHBI' H
"monaromue uck". 100 cMbICH HecnpaBeAJMBOCTH HE TOJIBKO OCTpee, HO U
sCHEe, YeM CMBICT CHpPaBEIIMBOCTH; MO0 CIPaBEAIHMBOCTD Yallle BCETO —
TO, 4Y€TO HE XBATa€T, U HECIIPABCAJIMUBOCTb — 3TO TO, YTO I'OCIIOACTBYET, U
JIOAW JIydYIlle TOHUMAIOT HECOBEPIICHCTBO UYEIOBEUSCKUX OTHOLICHHH, YeM
MPaBWIBHBINA cIOCO0 WX opraHuzanuu. BoT moyemy gaxe cpenu ¢uiaocodon
MMEHHO HECTIPAaBEUINBOCTH TPEKIE BCETO MIPUBOIUT B ABIDKCHHE MEBICTE. 00
9TOM CBUACTCILCTBYIOT AUAJIOTH IInatona u ApUCTOTCJICBCKAs OTHUKA, a4 TaK-
Ke WX 00Imas 03a00YeHHOCTh paccMaTpHBaTh BMECTE HECIPABEIINBOC U
cnpaseBoe. Hamra ujest cnpaBeyIMBOCTH, CIEI0BATENbHO, TBOMCTBEHHO
pedeKTHBHA, C OXHOW CTOPOHEI, B OTHOIICHUHN CONMAIBHON MPAKTHKH, KO-
TOpPOI OHa yNpaBJIsieT, a C APYroil — B OTHOIIEHHH CBOETO €/[Ba JI He BEY-
HOT'O FICTOKA.

Kak s TOnbKO YTO OTMETHI, A pedIeKCHH OTKPHIBAIOTCS 1Ba IYTH,
KOTOpBIE BEOYT K JBYM COMEPHHYAIOIINM KOHIEHIIASAM CIPaBEITHBOCTH, H S
X0Tel OBl MOKa3aTh, YTO MIPOTUBOIIOCTABICHUE UX HE €CTh n300peTeHue Gpu-
nocooB, a KOHCTHTYHPOBAaHHE CaMOW HICH CHpaBeAIHBOCTH. llpemmkar
"cripaBeUIMBBIA" MEET JBa UCTOKA, KaK 3TO W MpEIoJiaraeT 3arjaBue JiekK-
i, — "moOpo" ¥ "3aKOHHOCTH'.

Yto o3HAYaET dTa OMITO3UIMA? YKAa3bIBAET JIM OHA Ha CIIA00CTEH MOHITHA,
WM, HANpOTHB, (PUKCHUPYET AMAIEKTUIECKYIO CTPYKTYPY, KOTOPYIO Ba)KHO
nMeTh B BUAy? CorjaacHo 3TON BTOPOM MHTEpIIPETAINH, KOTOpasi U €CTh MOsI
TOYKA 3pEHUs, TUANCKTHKa "moOporo" u "3aKOHHOTO" CBOHCTBEHHA pETyJs-
TUBHOU Wjee, KOTOPYIO MOXHO ONpEJeUTh KaK MACI0 CIPABEAIUBOCTH IO
OTHOIICHUIO K COIMAIBHOW MpaKTHKE, OTpaxaromieiics B Heil. TakoBa pabo-
Yasi TUTI0TE3a, KOTOPYIO A MpeJiarato Ternepb yriyouTh.

I. CnpaBenuiuBoe u nodpoe.

Ha mepBwiii B3MIA[, JBa HAaNpaBlICHUs, MMOMEIICHHBIE TMOJ 3arjaBUsSMU
"106po" ¥ "crpaBeATUBOCTE" KaXyTCsS THAMETPATBHO POTHBOIIOIOKHBIMH.
B Hay4yHOM SI3BIKE, OHM MPOUCXOT: OHA U3 Meseoso2uieckoli KOHLEIIINH,
a pyrasi — U3 0e-OHmOoA02U4ecKou KOHIEIIUHA MOPAIbHOMN U MOTUTHYECKON
JKM3HH, B3ATOU B IICTIOM.

[MoMemieHHass monm 3HAKOM 6naed, CHPABEIIMBOCTH IMPOBO3TIIANIACTCS
OJTHOU W3 J0oOponeTeNell, B TOM CMBICIIE, KOTOPBIA TPEKH MPHJIABATH CIOBY
arete, KOTOPOE MOKHO NEPEBECTH KaK nPesocxo0cmeo, U KOTOPOE PUMIISHE,
Huuepon, Ceneka, Mapk Aspenuit, nepeBoaunu kak VIRTUS. Paccmatpu-
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BaTh CHPABEIIMBOCTH KaK T0OpoaeTens, BMECTe ¢ OIaropasyMueM, yMEpeH-
HOCTBIO, MYECTBOM — BCIIOMHHAsi 3HAMEHUTBIA CPETHEBEKOBBIA YEThIPEX-
YTOJBLHUK OCHOBHBIX JOOpOIETENeH, — 3TO 3HAYHUT JOMYCTHTH, YTO OHA CIIO-
cOoOCTBYeT OpHEHTAllMM YEeNOBEYECKOW JAEATEIbHOCTH Ha JOCTIKEHUE
COBEpIICHCTBA, Y€MY OUYEHb OJHM3KO HAPOIHOE IPEICTABICHHE O CUACTHE.
NmenHO 6nacas orcusHb Kaxk 1eNb COOOINAeT CIpaBeAJIMBOCTH Kak 0co00ii
JI0OpOJIETEeNN TEJICOIOTHYECKUI XapaKTep, KOTOPBIM s yrmoMmsHyl. KuTh xo-
poiio — BOT ee felos. Ho cpa3dy e CTaHOBUTCS SICHO, YTO dTa KOHIICTILIUS
COJIEP KUT OTHOBPEMEHHO co0a3H u TpeBory. C OIHOM CTOPOHBI, YeTIOBeYe-
CKO€ JICHCTBHE MOJIyYaeT 11eJb B KAYeCTBE CBOETO CMBICTIA, TO €CTh HE TOJIBKO
3HAaYCHUE, HO M HAIPaBJICHUE, YTO KaK pa3 U MOJApa3yMeBaeT (ppaHIIy3CKOe
cioBo "cmbica" ("sens'"); ¢ APyroii xe CTOPOHBI, OTCYTCTBUE TOTOBOPEHHOCTH
0 TOM, 9TO COOOH MPEICTABISAET UCTHHHOE U aOCOTMIOTHOE OJ1aro MpUBOIUT K
TOMY, YTO 3Ha4YCHUE, MPUAABaAEMOe NpeaUKaTy "qoO0pbIi" OKa3bIBaeTCA HEOTI-
peneeHHBIM. APHCTOTENb, XOTS M CTONb Onu3kuii k [Inarony, He mpeMUuHyI
BBICMESITh "TIJIATOHOBCKOE biaro", KoTopoe OH CUHMTal HEONpeaeJeHHON
uzeel, ¥ IPUHUMAI BO BHUMaHIE JIUIIE Oyaro denoeka. Ho 9To ects wemo-
Beueckoe 0siaro? Mbl 3HaeM O CHIopax, KOTOPbIE BEIUCH €Ile B JUTMHUCTHYC-
CKYIO dMOXY MEXIY IUIATOHUKAMH, NePUIAaTeTHKaMH, dIHKYpeHIlaMu, CTOH-
KaMu, U T.A., IO IMOBOAY OTHOIIEHUH MCXKIAY YAOBOJIbLCTBUEM U CHACTHEM,
MEXKIY KA3HBIO NIEATENIbHOW U co3epuaTtensHoil. Ho Temeonornueckas KoH-
LEeNIys CIPaBeIMBOCTH HE OTPaHHYMBAETCS 3TOW MPEINOCHUIKOHN, 00t
UL aHanu3a BceX poOpozerenedt. CrpaBeITMBOCTh BCETAa COCTABIsUIA He-
KW CHeLMaNbHBIN pa3fen B TPAKTaTax O JOOPOJCTENSIX, B CBSI3H C 0CO00ii
4epToi, KOTOpasi TOBOPUT O IMOBOPOTE OT TEJICOJIOTHYECKON TOUKH 3pSHUS K
0e-0HmMONI02UuYeCcKoll, YTO TPUBEJIO K MpeolialaHuio uei O0O0sI3aHHOCTH |
JI0JITa, a TAaKKe COOTBETCTBYIOUIEH MM HIeH mpasa. UepTa, 0 KOTOpOH maeT
pedb — 3T0 ¢dopMaIU3M, KOTOPHI MOXXHO Ha3BaTh HECOBEPIICHHBIM, II0
CPaBHEHHIO C COBEPUICHHBIM (hOPMAIII3MOM, KOTOPEI BCTPEYaeTCs TOIBKO B
COBPEMCHHBIX YHUCTO IOPUANYCCKUX KOHICIIIUAX. HOJI HECOBCPUICHHBIM
bopManm3MoM s IOHUMAIO CIeqyIoliee: Kak U BCe JOOPOAETENH, COTIIacHO
Huxomaxoeoti Omuxe ApucToTensi, CIpaBeAJIMBOCTh OIpPEAEseTcs Heyc-
TOWYHMBEIM PaBHOBECHEM, KOTOPOE OHA YCTAHABIHMBACT MEKAY H3OBITKOM U
HEJ0CTaTKOM, MeXAy 'cnumkoMmM" U "HemocTaToOyHO'", TO, YTO 3acTaBisieT
OTIPENICITUTh €€ KaK "yCPeTHEHHOCTR", IPOMEKYTOUHBIH TEPMHIH MEXITY NIBY-
Ms KpaiiHOCTsMH. 00, B cilydae CIpaBeIUIMBOCTH KaK JOOpONETeNH, 3Ta
TOYKA PABHOBECHS UYPE3BBHIYAHHO IMPHMEYATEeNbHA: 3TO 3HAMEHHUTAS Isotes,
npocnaBiaeHHass ConoHoM u Ilepukiiom, cMBICT KOTOpOMl pacroJsiaraercs
MEXTy U30BITKOM "B3SITh CITUIIIKOM MHOTO", "BCer/ia XOTeTh UMETh OoJbIe",
3HaMEHUTOH pleonexia — MOPOK KAJTHOCTU WUJIHM 3aBUCTH, — C OJHON CTOPO-
HBI, 1 HEIOCTATOYHBIM BKJIAZIOM B PacXObl TOpoja, C JPYro.

B kakux cimyyasx v KakuM o0Opa3oM 3TO MPUMEHUMO? 3/1eCh HAC TOJIKH-
JAIOT HOBBIC TPYZHOCTH. Ha mepBEIA BOMPOC CIEAyeT OTBETHTH, UTO CIIpa-
BEJIMBOCTH YIPABISCT PAacHpeAeTICHUEM BCEX BHUAOB OJiar, BHEIIHUX U U3-
MEHYUBHIX, CBSI3aHHBIX C OOTaTCTBOM U OEAHOCTBIO, KOTOPHIE BEICTYIAIOT B
KadgecTBe OJar u 00s3aHHOCTEH, MOANISKAIINX pacnpeaeieHni0. OCTaHOBUM-
Cs Ha 3THX IJIarojiax: pacnpeAeiuTb, MOAETUTh, pa3aenuTs. OHU KacaroTcs
TOJIBKO HMHCTHUTYTOB, TJIABHBIM 00OpPa3oM MONUTHYECKHX, KOTOPBIE MOXHO
ompenenuTh (QYHKIHEH pacmpeneneHus Oiar ¥ Oo0sI3aHHOCTEH. Jrta mues
uMeeT OObIIoe 3HAUeHHE U He TOTepsIa CBOIO CHILY, KaK 3Ta MOJTBEPANUTCS
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B X07ic 00CYKICHHUS BTOPOW KOHIICTIIIUK CIPABEIIMBOCTH. MOXHO JIH PUCK-
HYTb CKa3aTh, YTO BCSIKOE OOIIECTBO, MOCKOJIBKY OHO CO3[aHO, pacipeeseT
poiy, 3aJa4M, MPEUMYIIECTBa, HEIOCTATKH, MTOYECTH U 00s3aHHOCTH? Mmes
CIPaBEUIMBOCTH MOTpeboBana Obl OT HAc, TaKUM OO0pa3oM, MCXOIUTHh U3
UjeH 00IIEeCTBa, KOTOPOE HE TOJBKO XapaKTEPH30BaJIOCh Obl )KEeJIaHUEM JKUTh
BMeECTe, )KellaHUEeM COTPYAHHUYECTBa, HO U MpPaBUIAMH PaclpeleieHus Ta-
KHM 00pa3oM, YTO paclpe/elICHHbIC YacTH MPEBPAIIAlOT KaXIOTO Ipaxia-
HUHA B MapTHEPa, B COOCTBEHHOM CMBICJIE CJIOBA.

JBa cienctBus U3 3TOM Haen OOLIECTBa KaK CUCTEMBI pacIpelleeHus
3acIayXuBalOT mpumedanus. [Ipexme Bcero, MIMEHHO 3TOT IEPEXoa K oomie-
CTBEHHOM >KM3HH, KOTJa MPOUCXOJUT PacIpesieleHHe poJiel, OTaenseT 100-
poJieTens "crpaBesTMBOCTE" OT 1o0poaeTenu "npyxoa', KoTopas OCyIIecTB-
JISIeTCSl HEMOCPEACTBEHHO JIByMsI PaBHOIIPABHBIMU CyOBEKTaMH MpPsSMO U 0e3
nocpeqHuKoB. [pyx0a MMeeT B KauecTBEe IMapTHEpAa HEKOTOPOTO OJIMKHETO,
CIPaBEATUBOCTh — TpeThero. Takum obpazom "npyroit” crpaBeaIMBOCTH —
3TO He "ApyroW" ApPYKOBI, HO KadcOblii CIPABEIIHUBOTO paCHpeIcIICHUS:
suum cuique tribuere, coriacHo XOpOIIO U3BECTHON JIATUHCKOW TOTOBOPKE.
Bropoe cnenctBue — 3T0 MOHATHE PacIpelleNeHus, KOTOpoe, OT ApUCTOTENs
K CpelHEeBEeKOBbIO U K J[xoHy Poyrcy, TeCHO CBsI3aHO C Hjieel crpaBeaInBO-
CTH, TIO3BOJIIET MPEKPATUTh OECCMBICICHHBIA CIIOP 00 OTHOIICHHSIX MEXKIY
JIMYHOCTHIO U 001IecTBOM. B Tpamunuu coruonoruzma Ha MaHep Jlropkreii-
Ma, OOIIECTBO BCETAa MIOHUMAETCSI KaK HeYTO OOJbIIee, YeM CyMMa ero die-
HOB; TIEpeX0]] OT MHAMBHUIAYyMa K OOILIeCTBY He HempepbiBeH. HaoGopoT, B
TPaIUIUU METOAOIIOTHUECKOT0 HHANBHAyamn3Ma Makca Bebepa, KirroueBbie
IIOHATHUA COLMOJIOTMM HE O3Ha4YakT HHYCTO 60J'II:H_I€FO, 4YeM BEPOATHOCTH
TOTO, YTO WHAWBUAYYMEI BeIyT ce0s HEKOTOpbM oOpa3oM. [lonsrue obmie-
CTBa KaK CHCTEMBI paclpe/IesieHHs TPAaHCLEHICHTHO 10 OTHOIIEHHUIO K Tep-
MUHaM 3Toi ommo3uiuu. OOIMIeCTBO, B KAYECTBE CHCTEMBI PETYIHPOBAHUS
pacripeneneHus poiieil, ecTb ropasno Oonbliiee W HEYTO MHOE, YeM CyMMa
WHAMBUJIOB — HOCHTEJIEH poJiel; HHaue roBops, COLMaIbHOE OTHOILIEHUE HE
CBOJUTCS K TEPMUHAM OTHOLIeHHs. Ho U OTHOIIEHHE ToXe He co3/aeT 100a-
BOYHOH cymiHocTH. OOIIECTBO, paccMaTpuBaeMoe KaKk MHCTUTYT pacipene-
JICHUA, CYIIECTBYCT JIMIIbL IMOCTOJIBKY, IMOCKOJBbKY MHAWBHU/bBI MIPUHUMAIOT B
HeM ydacTre. 1 370 ydacTre, B CMBICIIE B3SATHS YaCTH Ha ce0s1, COOTBETCTBY-
€T BCPOATHOCTHBIM aHaJIn3aM, B KOTOPLIX HCCICAYHOTCA JIMIIb IMOCTYIIKU
uHAMBUIIOB. HO OTBET, JaHHBIN Ha NEpPBbIil BONPOC, HAIPUMED, O MPOUCXOK-
JCHHUHU YCJ'IOBI/Iﬁ B KOTOPBIX OCYHIECTBJIACTCA HJIACA CHPABCIIUBOCTU KaK
isotes, BBI3BIBAET OAHY CHENHU(UIECKYIO TPYIOHOCTH, KOTOpas Takke Oyner
CIIOCOOCTBOBATh 3aMEHE Oe-OHMOA02UYeckol KOHLENIUH Ha KOHIICIIIHIO
TEIICONOTHYECKYI0. TPYAHOCTh 3Ta CIEAYIOMIAs: ONPENeNsieTcS T 000po
BKJIQJIOM, TIOJIYYEHHBIM IIPH pa3jielie, TaK K€ Kak U MPUPOAON Bellel, Mmoj-
JeXaIuX pacrpeneneHuto? Morna Obl Hekast popManbHas IpoLeaypa pac-
IIpENEJIEHNs] OKa3aThCsl [TOCTATOYHOM JJI CYIIECTBEHHOI'O OIpeAeIeHUs
Oyar, 0 KOTOPBIX HIET peyb?

Ho ob6parumcs ko BTopoMy Bompocy. Kakumu myTsiMu Takoe pacrpeje-
JIeHWe YacTeil JOJHKHO MpoucXoAuTh? VIMEHHO 3/ech Hac OKMJAeT HOBas
TPYIHOCTH, KOTOPYIO COBPEMEHHBIE OOIIECTBA CMOTIIM Pa3Be UTO YCYTyOUTH.
ApuctoTens ObIT MEPBBIM, KTO 3aMETHII, YTO HECIpaBeIIINBOE pacipeese-
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HHUE SIBISIETCS HACTOSIIMM KaMHEM MpPETKHOBeHUs. Mmest paBHOTO apudme-
TUYECKOTO pa3/eeHus Jierde 1yl IOHUMaHUS U K TOMY Xe He ocTaercs 6e3
NPUMEHEHUS, JaKe B aHTUIHBIX 00IIecTBaX, HallpuUMep, B (popMe 3aMeIeHus
00IIeCTBEHHBIX JOJDKHOCTEH. UTO KacaeTcsi COBPEMEHHBIX O0IIECTB, TO OHU
MIPOIOIDKAIOT PACIIUPATH chepy NPUMEHEHHS apUPMETHIECKOTO PaBEHCTBA!
PaBEHCTBO TEpe]] 3aKOHOM, PpaBHOE MIPABO BHIpAXKEHUs, cCOOpaHuil, myOIuKa-
LIMH, TIPaBO TOJIOCA PaBHOE JIJIST BCEX TPaXK/IaH, U, IO KpailHEeW Mepe B Ka4ecT-
Be OOCHIaHMs, PAaBEHCTBO BO3MOXKHOCTEH, TO €CTh PaBEHCTBO CTAPTOBBIX
MO3WIUI B OJTYYEHUH BIACTH, YIIPABICHUS U BISHUSA. TOKBIIIB X04ET yoe-
JUTb HAC, YTO UMCHHO K 3TOMY PAaBCHCTBY CTPEMATCA COBPEMCHHLIC JICMO-
kpatun. Ho, pakTHueckn, HUKaKoe OOMECTBO He (DYHKIIMOHHUPYET U, BO3-
MOYHO, HE MOXET (PyHKIIMOHHPOBATh, 3(P(PEeKTUBHBIM 00pa30M, OCOOEHHO B
OTHOIICHUH MPOU3BOJICTBA MAaTEPHANBHBIX OJIar, COTIaCHO MPUHIUIY apud-
METHYECKOTO PaBEHCTBA, TO €CTh YPABHUTEIBHOTO PACHPEACICHUS, U 3TO
MMEET OTHOLICHHE KO BCEMY MHOTOOOPA3HIO MOUICHKAIMX PACIPEICICHHIO
Omar . 3aciry)KMBaeT BHUMaHHUS TOJBKO PAaBEHCTBO HPONOPIIHOHAIBHOE, KO-
TOpOE OMPENENICT TY CIPaBEAINBOCTD, KOTOPYIO B CpeqHne Beka Ha3bIBAIN
JucTpuOyTHBHOM. OHa HA3bIBAETCSl NMPONOPLUOHANBHOW, MOTOMY 4YTO CO-
TJIACHO TEOPHH MATEMAaTHYECKHX MPOIOPIHUI PaBEHCTBO HAXOIWTCS HE B
ctepe Bemiel, a B cepe OTHOIICHHM, KaK TO OTHOIIEHHE MEXIY BKJIAJIOM
OTHOTO WHAWBWAA W ONHOW YacThIO OJar, M OTHOIICHWE MEXKITY BKIAJIOM
JIpyroro MHAUBHJIA U APYroil yacTeio Omar. Mnes isofes coxpaHeHa, HO HC-
KYCCTBEHHO, YCTAHOBJICHHEM CBSI3U MEXKIy UYCTHIPHMS TEPMHUHAMHU: IBYMS
JIMYHOCTAMU U ABYMSA 4aCTAMU Omar.

Tak craBuTCs ApuCTOTENeM omacHas HpobieMa, KOTOPYIO CTOPOHHHKH
ujen oOILIECTBEHHOTO oroBopa u Bejen 3a Humu Poync (Rowls) mogauma-
IOT 3aHOBO, — Ipo0JIeMa ONPABJAHHs HEKOCii HIeH PaBeHCTBA Oe3 ymemiie-
HUS YUCTOTO U TBEPAOTO ArajuTapusMa.

I1. CnipaBensinBoe M 3aKOHHOE.

B KoHIIe TIepBoil YacTH HaIIETO aHAINU3a, BO3ZHUK BOIPOC O TOM, TIO3BOJIUT
JIY TIepeX0JT OT HeCOBEPIICHHOTO (hopManu3Ma K (opMaan3My COBEPIIECHHO-
My, eciu Obl OH ObLT OBl BHITIOJHEH B YUCTO MPOIEAYPHOM KOHIICIIIUH CIIpa-
BEJITTUBOCTH, TIPEOJIONIETh TPYAHOCTH, BEI3BAaHHBIC HIEEH TIPOMOPIIMOHATHHO-
T'O PaBEHCTBA.

[lepeliTd OT HECOBEPIICHHOTO (opMaTu3Ma K COBEPIICHHOMY — 3TO
3HAYUT YCTAaHOBUTH CBSA3b MEXKIY CIPAaBEIJIUBOCTHIO KaK JOOPOIETEIBIO
JIDEBHOCTH W CPETHEBEKOBBS M TEICOJOTHMYECKON KOHIEMIUEH ITHKHU, TO
eCTh ATHKH, yIpaBiisieMoil uzaeel Onara. Benmp sTa mocieqHsis, Kak Mbl 3TO

! CoBepIIecHHO OUEBHIIHO, UTO 3TO MMEJO MECTO B aHTHIHOM TOPOJIE, JIAXKE ECTH PACCMATPHBATH TOIBKO €TO
rpak[aH, HAJCICHHBIX MpaBaMH. [IpaBUIO apu(METHIECKOro PaBeHCTBA, MOJIATaeT APUCTOTEIb, HE COOTBETCTBYET
TPHUPOJIC JIMIHOCTH U PACTIPEJICICMbIX BEIICH.

?KakoBbl GBI HE GbUIH TIPOGIIEMBI, KOTOPBIE MBI COGMPAEMCS PACCMOTPETH, CTOMT COXPAHHTH YOEIHTEbHYIO 1
HPOYHYIO CBSA3b MEXJIY CIPaBEIMBOCTBIO H PABEHCTBOM. PaBEeHCTBO, Kak ObI €ro HU 0(OPMIIAIH, KUBO B 00MIECT-
BaX B Ka4CCTBE aHAIOra APY)XObI, WM, KaK FOBOPAT APYIUE, XKaIOCTH, 3a00THI, B MEKIMIHOCTHBIX OTHOIICHUSIX.
Jlpyx6a, KaKk Mbl yKe CKa3ald, HojpasymeBaeT Jlpyroro, KOTOpBIH HMEET JHMIO, B TOM YCHJICHHOM 3HAuCHHH,
KOTOpoe DMMaHy b JIeBUHAC HAydYMI HAC B HeM IpH3HaBaTh. CIIPaBeJIMBOCTD, MBICIHMAsL KAK PABEHCTBO, OAPa-
3yMeBaeT JPyroro, KOTOPhIi ecThb J000ii. Yepes 3T0 CMBICH CHPaBEIIMBOCTH HE CBA3aH HHKAaK C 3a00TOii, OH ee
HPEIIoIaraeT, B TOIl CTENCHH, B KAKOM OHA MPUHHMACT JIMYHOCTH KaK He3aMCHHMbIC. B OTBeT, cIpaBeIMBOCTH
J06aBIseT K Apyx0e, B TOH CTENEeHH, B KaKoii cdepa NPUIOKEHHUs PaBEHCTBA €CTh TOPOJI, HCTOPHYECKYIO OOIIHOCTS,
ympasisiemyro ['ocyapcTBoM, U B nieane — LE0e 4eI0BEUeCTBO.
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BHJIETIH, UMEET HECKOIbKO ypoBHEH. [Ipexae Bcero 3To ypoBeH KOHEYHOMH
nenu Onara, KOTOpOH JIFOAM BBIHYXKICHBI JOOUBATHCS, CIEAYS >KEJIAHHIO
JKUTH XOPOIIIO, CKaXKEM, KEJAHUIO XOPOIIEeH KHU3HH, TO €CTh, COBEPIICHHOH 1
CYACTJIMBOM; 3aTe€M, ypOBEHb Ojara ropoja, MCTOPUYECKOTO COOOIIECTBa,
KoTtopoMy ['ocymapcTBo, kKak HaM HamoMuHaeT Jpuk Baiine, mepemaer mos-
HOMOUYHSI 10 MPUHATHIO pelleHuil. biaro npeacrasnser co6oit Ha 3TOM mpo-
MEXYTOYHOM ypoBHe obriee 6maro (bien commun), MOHATHE, KOTOPOE B3STO
HEIOCPEICTBEHHO M3 Marnckux 3HIMKIMK XIX n XX BEKOB M KOTOPOE B MO-
JUTUIECKOM ITUCKYpPCe OXOTHO HCIIOIH30BAIH pa3IMJIHbIe mapTuu. Hakoner,
HEKOTOPBIM 00pa3oM, U, BO3MOKHO, HEM30€XXHO, ues O6iara coxpaHseTcs Ha
YPOBHE TOJUICKAIINX PACIIPEICICHUIO BEIleH, TO ecTh pedb HAeT o Oxarax
PBIHOYHBIX: JO0XOJaX, CO6CTB€HHOCTI/I, yciayrax, uiu Omarax HCPBIHOYHBIX:
0e30MmacHOCTH, 00pa30BaHUH, 3IPAaBOOXPAHCHHH, HEe 3a0bIBas pactpe/eiiCHUs
BJIaCTU U YIIPABJICHUA. Bce st BCIIM OLCHHUBAKOTCA Kak 6nara, 1 UMCKO B
BUAY KaK HOCHUTENH LIEHHOCTEH, Jake €CIM ATH Ojara He acCOMUMPYIOTCS
BUJUMBIM 00pa30M C €IMHCTBEHHOW M €IMHON maeel Onara umum Oyara mpo-
CTO YEIIOBEYECKOTO.

HNmenHO 1m0 BNUSAHKWEM KaHTHAHCKOH (uiocoduu Teopus cripaBeauBo-
CTH CONU3MIIACH C 1e-OHTOJIOTHUYECKIM YUCHHUEM, TO €CTh C TAKOW KOHIICIIIIH-
eﬁ, B KOTOpOi/'I BC€ MOpPAJIbHBIC, OPUIANYCCKUC U MOJUTUICCKUC OTHOLICHUS
00beTMHEHBI neel 3aKOHHOCTH, COOTBETCTBUS 3aKoHy. Ho ATa KOHIeIIst
Janeka OT TOro, 4ToObl OBITH OJHOPOAHOW. COrNacHO OPTONOKCAIBHOMY
KaHTHAHCTBY, TOJBKO T€ IOPUAMYCCKHUE YCTAHOBICHHS 3aCTyKHBAIOT Ha3Ba-
HUSI 3aKOHA, KOTOPBIC BBIBOASTCS M3 BBICUIETO a0COTIOTHO alpHOPHOTO MM-
nepatuBa, Kotopelid KanT dopmynupyer ciemyrommMm odpaszom: "[loctymnait
TaK, 4YTOOBI YEJIOBEYECTBO B TBOEM JIMIIC MU B JIUIE JPYrOro paccMaTpHBa-
JIOCh HE TOJIKO KaK CPEICTBO, HO BCET/Ia TakXKe Kak M Iellb cama o cebe."
Ho, kak 0 TOM CBHAETENBCTBYET €ro Teopus npasa B "Mertapusuke HpaBos",
OYCHb MAaJICHBKOE YHCJIO 3aKOHOB MOXKET PacCMaTpPHBATHCS KaK HECOMHEH-
HBIE CIEACTBUS (POPMATIBLHOTO MMIIEpaTHBA. B OTHOIIEHMH OCTaNbHOIO, CO-
OTBETCTBHE 3aKOHY O3HAYaeT COOTBETCTBHE 3aKOHAM, HMPUHITHIM JaHHBIM
3aKOHOAATENFHBIM MOJUTHYECKUM OpraHu3MoM. Cie1oBaTeNIbHO, Yepe3 BO3-
BpamieHne K GopMai3My OCYIIECTBISIETCS IEPEXO0.l OT CTPOTOTO AIPHOPU3-
Ma K I0pUIMYECKOMY HO3UTUBU3MY, KOTOPHII He 000CHOBBIBAETCS IPAKTHYE-
CKHM pa3yMOM, a MOMAAaeT MOJ KOHTPOJIb OSMIUPUIECKH U HUCTOPUUCCKU
CJIOKHUBIIUXCA 3aKOHOJATCIIbHBIX HHCTaHHHﬁ.

Yto BO BCSKOM CiTydae OKa3bIBaeTCs OOIIMM IS 3TUX ABYX HAIPaBIICHUIMA
IOPUINYECKON AEATENFHOCTH, 3TO IEPEX0]] OT HECOBEPIICHHOTo (hopMains-
Ma, XapaKTepHOTO U TEICOJOTHYECKON KOHIENINHU, K MOJTHOMY (opma-
JU3MY, TJIe COBEPILECHHO HE JOJDKHO ObLIO ObI OBITH MecTa HU JJIS UAeu 00-
mero Onara, HA JUIS MJIEU CYIIECTBCHHBIX OJlar, MArOIIUX CIIPAaBEIINBOCTH
coJiep)kaHHEe IPU HEPABHOM pacHpenieneHUr. MOXKHO YTBEp)KIaTh, YTO
UMEHHO B IOPUANYECKON KOHICTIINHU CIIPABEUIMBOCTH TOA00Has GopManu-
3anus JocTuraeTr cBoeit nemu. IlpeaBapsis mocieyromee o0CyXIeHNE, MOX-
HO 32J1aThCsI BOIPOCOM, HE SIBJISIETCS JIM MOJOOHOE OTpaHHYCHUE CIIPABEIIH-
BOCTH IOPUAMYECKON NEATETBHOCTBIO TEM, YTO TPEOYyeT OIpelesieHHOTO
BO3BpaTa K TEJIEOJIOIMYECKOW TOYKE 3pEHHs, HE 3a CUET OTPULAHUA IOPUIU-
9YeCKOro (hopMajm3Ma, Kak s MOIMBITalOCh 3TO MOKa3aTh, HO BO UM TpeOOBa-
HUS, BBIABUHYTOI'O CaMOW IOPUAMYECKONW MPAKTUKOH, YTO MBI U YBUAHM B
COOTBETCTBYIOIIMI MOMEHT. Ho HyXHO 3aBoeBaTh IpaBO Ha 3Ty KPUTHKY,
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clemysl Kak MOXKHO JaJIbIIIe 3a MPOIeccoM (popManu3aiiiy e CIpaBeIin-
BOCTH, [TO3BOJIMBIINM JOMHHUAPOBATH JE-OHTOJIOTUYECKOM TOUKE 3PCHUS.

[TpumedaTenpHO, YTO NIE-OHTOJIOTHYECKUN TOAXOJ] CMOT YTBEPAUTHCS B
COLIMANIBHOM cepe, e peanu3yeTcs uaed CrpaBeIIMBOCTH, JIUIIb Oaroaa-
P COSAMHEHHWIO C WJieed OOIIECTBEHHOTO JOTOBOpa, TOYHee, ¢ (UKIUEH
0O0IIECTBEHHOTO JIOTOBOPA, ¢ IOMOIIBIO KOTOPOTO HEKOE COOpaHHe MHIMBH-
OB CyMEJIO TIPEOIOJIETh MPUMHUTHUBHOE TIEPBOOBITHOE COCTOSHUE U TOCTUYb
MPaBOBOTrO TOCYAapCTBa. JTa BCTpEUa JIe-OHTOJIOTUYECKOTO MOAXO0Aa K MO-
payii ¢ uaeeld OOMIECTBEHHOrO JIOTOBOpa He ciydaiHa. DUKIHUS JTOroBopa
UMeeT LeNbi0 U (QYHKIMEH OTAeNeHHe CIpaBeUIMBOTO OT 100POro, 3aMeHsIs
MPOIeAYPY BOOOparkaeMoro oOCYKJIEHHS Ha JII000e MpeIBapUTEIbHOE TIPH-
HATHEe 00s3aTenbcTB (tout engagement), KacaloMIMXCS MPENNoiaraeMoro
obmero Oxara. CoracHO 3TOH THITOTE3€, IMEHHO aKT 3aKIIOUCHHS JTOTOBO-
pa, Kak npeamnojaractcs, mopoxaacT NPpUHIUI WKW NPUHIUIILI CIIpaBCIJIN-
BocTH. HO 3TO cocTosBIIEECsS] cOeTMHEHUE [Ie-OHTOIOTHYECKON KOHIICTIIINH C
uzieeil OOIIECTBEHHOTO JOTOBOPAa MMEET HE TOJNBKO IMOJEMHUYCCKYIO IICIb.
MoxHo ObUTIO OBl CKa3aThb, YTO COTJIAIIEHHE 3aHMMAaeT B OOIIECTBE TO K€
MECTO, YTO M aBTOHOMHUS — B (DPyHAAMEHTAIbHOM Teopuu Mopanu. Hampu-
Mep: JIOCTAaTOYHO CYIIECTBEHHAs cBoOOIa JMaeT cebe 3aKOH, KOTOPHIH U eCTh
3aKOH cB00ObI. HO Torma aBTOHOMUSI MHAMBHIA MOXKET ObITh Ha3BaHa "dak-
TOM pazyma", YIOCTOBEPEHHEIM CO3HAHHEM, a JOTOBOP MOKET OBITH TOJIBKO
(duKIMeH, KOHEYHO e, OCHOBOIIOJIararoIel (uKIuel, HO TeM He MeHee
¢duKIMel, MOTOMY UTO peciyOiimka — 3To He (pakT Harmogaooue (pakra co3Ha-
HUsL, IOTOMY 4YTO €€ BCCrja HaJa0 O6OCHOBI)IBaTI: 1 IOTOMY 4YTO OHA HUKOrJa
BEPOSTHO, HE OyIeT OKOHYATeNbHO ompexaeieHa. WTak, ocraercss (QUKIH
JIOTOBOpA, YTOOBI YPaBHITH JE-OHTOJOIMYCCKYIO KOHIICMIIUIO CIIPABEIUBO-
CTH C MOPAJBGHBIM IPUHINANIOM aBTOHOMHH ¥ JHYHOCTU KaK IEJIH CaMoi 1o
cebe.

Hepa3zpemnieHnas 3arajgka OCHOBaHUS PECITyOIMKH MPOSBILIETCS B (OPMY-
JHPOBKe HOroBopa Kak y Pycco, tak u y Kanta. ¥ nmepsoro, Hy>xHO npuber-
HYTh K 3aKOHOJATEII0, YTOOBI BBIUTH U3 MONUTHIECKOTO JaOMPUHTA. Y BTO-
pOro, ecTh MPEIIOJIOKEHHAS HO HE ONpaBJaHHAas CBA3b MEXIY aBTOHOMHUEH
WA CaMOCTOSITEIBHBIM 3aKOHOTBOPUECTBOM (autolegislation) u oOmiecTBeH-
HBIM JTOTOBOPOM, COTJIACHO KOTOPOMY KaKIIbIl WIEH COOOIIECTBA OCTABIISICT
CBOIO M3HAYAIBHYIO CBOOOIY IUIS TOTO, YTOOBI BHOBB €€ oOpecTH B (opme
IPaXKJIaHCKOM CBOOOIBI KaK WICH PECIyOIHKH.

WmenHo 3Ty mpoOieMy IBITalCs pemuTh Poyiic, ero pemenne sSBIseTcs
OJHUM U3 HaI/I6OHeC CUJIIBHBIX U3 TE€X, KOTOPbLIC 6I)IJ'II/I MMPEAJI0KCHBI B COBpPC-
MeHHYT0 31oxy. Ecnu tepmun fairness (KOTOPBIM U MEpEeBOIUTCS KaK CIIpa-
BEIJIMBOCTH (equite)) mpeaaraeTcsi B Ka4ecTBe KJI0Ua K MOHSATHIO CIpPaBe-
JUBOCTH, TO O3TO MOTOMY, YTO fairness XapakTepu3yeT H3HAYAIBLHYIO
CHUTYaIUIO JIOTOBOPA, U3 KOTOPOrO IMPEIOJaraeTcsi BHIBOJUTH CIIPABEIIH-
BOCTh OCHOBHBIX COITMANIBHBIX HHCTUTYTOB. POyJc MprHUMAET, ClieIoBaTeb-
HO, IIETUKOM HJCI0 MEPBOHAYAIBHOTO JOTOBOPA MEXIY CBOOOTHBIMH U pa-
3YyMHBIMH  JINYHOCTSAMH,  3a0OTSAIUMECS 00  YAOBJICTBOPCHHH  HX
WHINBUIYaJIbHBIX HHTEpEcOoB. lnest oOIEeCTBEHHOTO AOTOBOpa M HMHIWBH-
IyaJlu3M UIyT, TAKAM 00pa3oM, pyka o0 pyky. Eciu ObI mombiTka ObLIa yc-
MEITHOH, TO YUCTO IOpUANYECKas KOHLEIIHS CIPABEAIHNBOCTH HE TOIBKO OBI
0CBOOOIMIIACH OT BCSKHX MPEIIIOCHUIOK, KacaroImuxcs Onara, HO OKOHYa-
TEJIBHO 0CBOOOAMIIA OBl CIIPaBEIJIMBOCTh OT MOKPOBHUTENHCTBA OJlara, mpexk-
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IIe BCEro Ha YPOBHE COIMAIBHBIX HHCTUTYTOB, 3aTE€M PAaCIPOCTPAHUIACEH OBI
Ha WHAMBUJAOB U HAllMOHANBHBIE TOCYAapCTBa, PACCMATPUBAEMBIC KaK OOJb-
mue uHauBuAbl. Ilpoext Poyrnca MOXXHO Jjiydlle MOHATb, €CIM HOCTOSHHO
UMETHh B BUJy NapajJioKc, CIPOBOLMPOBAHHBIA caMuM KaHTOM M BBI3BaHHBIN
HEBO3MOJKHOCTBIO BBIBECTH pa3paOOTaHHEIM CBOZA 3aKOHOB M3 TaKOTO a0CT-
PaAKTHOrO NMPHUHIUIA KaK YBAXKEHHE K YEIOBEUECKON JTUYHOCTHU; MBI (haKTH-
YeCKH TMOTYUHIEMCS 3aKOHOIATEIFHON BIIACTH, YTOOBI HAITOMHHUTE COMEpIKa-
HHEM MYCTOTY (popManu3mMa, U OTKIOHSEMCcs OT aOCTPakTHOro hopmannimMa
K CaMOMY paJuKaJbHOMY IOpUINYECKOMY No3uTHBU3MY. Ha 3Ty BHyTpeHHe
MPUCYIIYIO J1e-OHTOJIOTHYECKOMY HAIPaBJIEHHIO OMACHOCTh MOXKHO OBLIO ObI
OTBETUTh, €CITH ObI B BOOOpa)kaeMON CHTyallMd MOKHO ObUTO ObI cO31aTh
JOCTAaTOYHO CJIOXKHBIC H Oq)OpMJIeHHI)Ie MPUHIUIIBI CIPaBEAJIMBOCTH, KOTO-
pBle OBUTH OBl JOCTATOYHBI IS OCHOBAHHS CHCTEMBI MpaBa KaK MCTHHHOTO
OpraHu3aTopa COLMAIBHON ChepHI.

N3 obmmpHoi pabotel Poysca, s mpuHUMAa0 BO BHHUMAaHHE TOJBKO €ro
BKJIaJ] B pellieHre 3Toi npoOsieMbl. JlOCTaTOUHBI I IPUHIUIBI CIPaBEIN-
BOCTH, KOTOPBIE MOJDKHBI OBITH BBIBEICHBI M3 OOCYXKICHHS B HEpealbHOH,
BOOOpa)kaeMoil, HEUCTOPUUECKON CHUTYaIllH, Ha3bIBaeMOil MepBOHAYAIBHOMH,
JUISL peau3allii JKeJNaHus K COBMECTHOM JKU3HU B HEKOTOPOM peanbHOM
HCTOPUYECKOM COOOIECTBE B paMKax IOPUAMYECKUX OTHOIICHUI, KOTOpBIE
oTHeNId OBl BOJIO K COBMECTHOH JKH3HH OT HEOIPEIEeNCHHOTO IepBOHA-
YaJIbHOTO COCTOSHMS, HE OTJANSS APYT OT Apyra 10 OECKOHEYHOCTH CYyOBeK-
TOB, [IOHUMaeMbIX KaK Iopuandeckue aroMbl? OTBET, KOTOPBIU 5 IpeJiarao
BaM 00JlyMaTh W BIOCJIEICTBUE OOCYIUTh, UMEET MHOTO HIoaHCOB. C OIHOM
CTOPOHEI, 5T HE COMHEBAIOCh, UTO 3TO HETIAacHOE, BOOOpakaeMoe 00CYKICHUE
BeZleT K Oosee TOYHBIM M COIMAJIbHO 0oJiee MIOAOTBOPHBIM MPUHIIUIIAM,
geM Oeccoep KaTeNbHBIN UMIIepaTuB YBaKEHUS THIHOCTH. Ho mucraHmus,
ocTaromascs MEXIy MPUHIUMIIAMH CIPaBe/UIMBOCTH, BCE €IIe O4YeHb (op-
MaJbHBIMH, U IOPUAMYECKOM IMPAKTHUKOH, YNOMSHYTOH B Haudaje JIEKLUH,
TpeOyeT, yToOBI OBLT 337aH BOIPOC O MEPEXOIHBIX MOMEHTAX, 3TU MEePeXo-
HBIE MOMEHTHI JOJDKHEI OBITH HaliIGHBI B OOCYKICHUU YKe Ooliee HE BOOO-
pakaeéMOM U HE TaHOM, HO BEAYILEMCS Ha YpPOBHE, KOTOPbI AHHAa ApeHIT
Ha3plBaeT "MyONMYHOE MPOCTPAHCTBO MOsBICHUA'. TyT e OTMETHM, UTO
HMCHHO Ha YPOBHE€ JOTHUX MNEPECXOJHBIX MOMEHTOB, NPECAHA3SHAYCHHBIX JIA
BHEJIPCHUS WACU CHPABEIIMBOCTH B 3P(PEKTUBHYIO IOPHIUIECKYIO MPAKTH-
Ky, HEOOXOJUMBIM OKaXXeTcsi oOpalieHHe K TpaHc(hOpMHUPOBaHHOW ujee
Omara wmu Oxar, B MPOTHBOIIOJOKHOCTh ACKETHUECKOH CTPOTOCTH UYHCTO
MPOIIECCYAIbHON KOHIICTIIIUH CIPABEAIHBOCTH.

MeHsi uHTEepecyeT B MCCIEI0BaHUSIX, KOTOpble Poyic mocBsimaer npuH-
[IUTIaM CIIPaBEeATUBOCTH, TO, YTO OPUEHTUPYET UX Ha CyNeOHYIO (GYHKIIUIO O
OTHONICHUIO K KOH(IUKTYIOIIAM CONUAIBHBIM MOTpeOHOCTSIM. Cremyer
NOYEPKHYTh mpu MOMEHTA. I1epBblil BayKHBIM MOMEHT: IPUHIUIIBI, KOTOPBIE
MBI IEPEUUCIIUM, CYTh IPUHLIMIIBI pacnpeaeneHus. Kpatkoe pestome apucto-
TEJIEBCKOM, a 3aTeM CPEIHEBEKOBOU HJIeU pacIpeleUTeNbHON CIpaBeIu-
BOCTH, IIPUBEJICHHOE BBINIE, IO3HAKOMUIIO HAC C TOHATUEM PACHpPEIEICHHUS.
Poyiic He TONBKO €ro MpUHUMAET, HO M PACIIUpSIET, Aeast er0 MHOroo0pas-
HbeIM. CIipaBeIJIMBOCTh B KAUECTBE PACIIPECIUTENbHON pacnpocTpaHsercs, B
JIEHCTBUTEIHHOCTH Ha BCE BHUIBI IPEUMYIIECTB (avantages), KOTOPEBIE CIIEAy-
€T TPaKTOBaTh KaK JOJIH, ITOICXKAIINE PACIIPEICIICHHIIO: TIpaBa U 00s3aHHO-
CTH, C OJIHOHM CTOpOHBI, Joxoabl U Hanoru (benefices et charges), ¢ npyroii.
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ScHo, uto Poync gemaeT akiieHT He HA COOCTBEHHOM 3HAYEHUU BEIICH, ITOJ-
JIeKAIUX paclpeie/IeHHI0, HE Ha UX OLIEHKE B KauecCTBE OTAENbHBIX Oiar.
PesynbraTomM (opmanusma jgoroopa SBISETCS YHU(PUKAIUS OJlar B Yroay
npaBuiy pacnpeaeneHusi. HyxxHo OyzneT BepHyThCs K 3TOH paboueit rumore-
3€, KOrZla BO3HUKHET BOIIPOC O Iepexo/ie OT N3HAYAIBHOW HErJIaCHOHW CHUTYya-
MU K peabHbIM KOH(QIUKTHBIM CUTYallUsIM TaKOTO CI0KHOTO OOIIECTBA Kak
Haire. B Toit Mepe, B Kakol 0OIIeCTBO, B KOHEYHOM HMTOTE, TOHUMAETCS KaK
cUCTeMa paclpe/elieHHs, BCSIKOE paclpeeeHue KaKeTcs Npo0IeMaTHUHbIM
U HMEET CBOIO Pa3yMHYIO aJbTepHATHBY. II0CKONBKY €CTh MHOTO BO3MOXK-
HBIX CITOCOOOB HaJCJICHUA MPCUMYIIECTBAMU U JIMIICHUSA UX, TO O6IJ_IGCTBO
Bce Oouibllie W OOJIBIIE CTAHOBHUTCS KOHCEHCYCHO-KOH(JIMKTHBIM (heHOMeE-
HOM; C OTHOM CTOPOHBI, BCAKOE paclpejiesieHHe J10Jed MOXKeT ObITh OCTope-
HO, 0COOCHHO (KaK MBI 3TO YBUINM) B KOHTEKCTE HEPAaBHOTO PACIpEICICHUS;
C JpYroil CTOPOHBI, YTOOBI OBITH CTAOMIBHBIM, paclpeielieHue TpeOyeT co-
TJIAIICHUS, KaCaloIIerocsl IOPHINIESCKUX HOPM, MO3BOJLIIONIMX pa3peraTh
CIIOPBI MEXJY KOHKYPUPYIOIIMMU cTOpoHamu. [IpoGiieMbl mpuopuTeTa, KO-
TOpBIE MBI PACCMOTPHUM Jajee, IPOUCXOIAT IMEHHO U3 3TOTO npodiemMamuy-
HO20 XapaxkTepa MpaBuIa PacIpeieNneHus.

Bropoii cymecTBeHHBIE MOMEHT: Poyiic npeanaraetT HaMm He OAUH, a JBa
MPUHIMIIA CIIPABEIMBOCTH, BTOPOI M3 KOTOPBIX KacaeTcst OCTpoi mpolie-
MBI HEPaBHOTO paCIpeleNeHHs, YK€ YIIOMHUHABIIEHCS ApHCTOTENEM Kak
npobjeMa MpONMOPIMOHATIBHOTO PaBeHCTBA. Bo BCAKOM cilydyae Ba)HO, UTO-
OBI mpexe Bcero ObUT chOpMYIHPOBAH HEPBBIA MPUHIHUI — YPaBHUTEIb-
Hblﬁ, O KOTOPOM TOBOPHUTCs, YTO OH JICKCUYCCKU MNPCANOYTUTCIIBHEC, YCM
BTOPOH. DTOT MEPBBIA MPUHIIMII YTBEPIKIACT PABEHCTBO BCEX IpakIaH Mepen
3aKOHOM . DTOT MPUHIMI (HopMau3yeT BakHeHIee IpuoOpeTeHue U 3aBoe-
BaHHE Pa3BUTHIX JHEMOKPATHUECKUX OOIIECTB — CBOOOIY BBIPAXKECHUS, COO-
paHuii, rooca, n30paHus Ha OOIIECTBEHHBIC TOMKHOCTH. DTO — COBPEMEH-
HBI TpuyM® isofes ConoHa B 3Ha4WTeNFHO Oonee ImmMpokod cdepe. B
T1000M cllydae O/HA YacTh CIIOPOB O KOTOPBIX MBI YIOMSHEM Janee OTHO-
CHUTCS K BOIIPOCY O TIPEMeIax paBHOTO IPakJaHCTBA, IIOCKOIBKY BCSKAs CHC-
TeMa, KOTopas ONpeneNnseT MPUHAICKHOCTh, ONpEeNseT TakXKe U HCKIIO-
yeHus. Taxoke, HauyuHas C TEpBOrO MPHUHLHMIA, BO3HUKAET CIOP,
OTCI)IJ'I&I'OI.[II/IIZ K YOOMSAHYTBIM BBIIIC INCPEXOJHBIM MOMCHTAM. Ho OAHUH ac-
MEKT MCKIIOYACTCs M3 OOCYKICHHWS: TOT IEPBBHIN NPHUHIUI JTOJDKEH OBITH
YIIOBICTBOPEH B IIEPBYIO OYEpe]b TaK, YTOOBI IMPABHJIO HEPABHOTO pacipe-
JIeNIeHNs, BKIFOYEHHOE BO BTOPOH NpPHHIMI, HE HAapyIIaIo OBl paBEeHCTBA
nepen 3akoHoM. MHade roBops, KiacCH(UKAIMOHHBIA WM JIEKCHYECKHMA
MOPSITOK O3HAYaeT, 4TO "MOCATATENLCTBA HA OCHOBHBIC CBOOOJBI, paBHEIC
T4 BCEX U 3allIMIICHHBIC MEPBBIM MPUHIUIIOM, HE MOTYT OBITE OIpaBAaaHbI
WIA KOMIICHCHPOBAaHBl  OOJBIIMMH COIUANBHBIMA WIH JKOHOMUYECKAMHU
IIpeUMyILECTBaMH".

51 mepexoy Teneps K TPETbeMY OCHOBHOMY MOMEHTY, CAMOMY Ba)KHOMY
u HamboJee CIOXKHOMY BO Bcell pabore. Pedr maeT o BTOPOM HpUHIIHIIE
CHPaBEATIMBOCTH, KOTOPBIM perylIHpyeT HepaBHOE paclpeielcHue, Heco-
MHEHHO, Kacalolleecs, HAIIOMHUM, Pa3INduil B TOXOAaxX U OOraTCTBe, a TakK-
€ pa3IMYNi BIACTH M OTBETCTBEHHOCTH B OpraHU3AIMIX BCeX THUMOB. JlaH-

3 TouHee, KaXIblii YEIOBEK JIOJDKCH HMMETh paBHOC MpPaBO Ha CaMylO0 IIMPOKYIO CUCTEMY OCHOBHBIX cB00OI,
OIMHAKOBYIO ISl BCEX, CPABHUMYIO C TaKOH K€ CHCTEMOU AT ApyTUX.
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HBIH TIPUHITUI YTBEPXKAACT, YTO CPEAN CIIOCOOOB HEPABHBIX PacIpeieiIeHUi
uMeeTcs OAuH OoJiee CIpaBe/UIMBBIN, YeM BCE OCTajbHblE. DTO — TOT, B
KOTOPOM BCSIKO€ YBEJIHMUYCHHE MPEUMYIIECTB Y HauOojee HAJCICHHBIX MMM,
KOMIIEHCUPYETCsl YMEHbILIEHUEM HeCHYacTUH y HauMeHee HaJleJIeHHBIX Tpe-
UMYIIECTBaMHU. JTa (opMylia 3aKiIodacT B cebe MPUHINI: MaKCHMH3HPO-
BaTh MMHUMAaJIbHYIO YacTb. OTCI0/Ia U Ha3BaHUE MPUHLUIIA — MPUHIIMI M-
HumMakcumyma. 51 He MHTEPECyIOCh 31eCh JEMOHCTpPAIMEH TOYHOTO PEIICHNS,
KOTOpOe B 00111eM Buie ObIJI0 JaHo B Teopuu. s Hac ceifvac riaBHOM SBIA-
eTcs MBICITE O TOM, YTO IPH HEPAaBHOM paCIPEIENICHHH CYIIECTBYET TOUKa
paBHOBeCHs, TaKas, YTO HEKOTOpPble HEPABEHCTBA JOJHKHBI OBITh MPHU3HAHBI
MPEAMOYTHTENEHBIMHI 110 OTHOIICHHUIO K OONBIIMM HEpaBEHCTBAM, HO TaKKe
Y TI0 OTHONICHHUIO K YPAaBHUTEILHOMY pacipe/ielieH!to. B n3BecTHOM cMmbIcie
HEYTO OT MEPBOTO HPUHIUI CIPABEIIUBOCTH COXPAHSETCS M BO BTOPOM B
(dbopMe paBeHCTBa BO3MOXKHOCTEH, HITH, MO BbIpaxkeHH0 Poyrca, "u3Havanb-
HBIX MMO3UIHK"; HO 9TO OCTAeTCs JUIIb OOCImaHNeM W HEYIOBICTBOPEHHBIM
TpeOOBaHUEM, B TOM Mepe, B KaKoil yKa3aHHbBIE OTKPBITHIC MO3UIMH MPUBO-
IIT K SKOHOMHYECKOMY M COIIMANBEHOMY HepaBeHCTBY. Ciemyromast popmy-
nupoBka Poyrica mokaseIBaeT 3T0 3aTpyJHEHHE B (hopMe ITUX ABYX MPUHITHU-
MIOB, OJWH U3 KOTOPHIX YPaBHHUTEIBHBIN, a APYrol — HET: "COUUaNbHBIE U
HSKOHOMHUYECKHE HEPaBEHCTBA JOJKHBI OBITh OPTaHU30BaHbl TAKHUM 00pa3oM,
9TOOBI OJTHOBPEMEHHO, MOYXHO OBLJIO OB C OCHOBAaHHEM OXKHIATh, a) YTO OHU
MOWIyT HA TOJB3Y KAXKIOMY, U 0) UTO OHU OYJyT CBS3aHBI C MO3ULIUAMHU U
(YHKIHSAAM, OTKPBITBIMH JUIS BceX". DTa NBOHCTBEHHOCTh CTaBUT (yHIa-
MEHTAJILHBIA BOIPOC: /IO KAKOH CTENeHU MPUHIIHUIBI CIIPABEIMBOCTH — U B
YaCTHOCTH BTOPOH — MOTYT HCHOJHATEH POJb pYKOGoOsujell uoeu, KOTOPYIO
MBI MPEANONIOKUIN B HAIEM BBEJCHUHU MO OTHOILICHHIO K CIPABEIMBOCTH
KaK IOPHIIMYECKOMY HHCTHTYTY?

II. OT NpUHIHUINIOB CIPaBeJJMBOCTH K IOPHIMYECKOI MPaKTHKe.

B TpeTpeii wactu MBI OyZeM HCCIeNOBaTh OUCHAHYUIO, KOTOPas CYIIeCT-
ByeT MEXAY MPHUHIUIAMH CIPaBEJIMBOCTH, MPEINOIOKUTENLHO TPOUCTE-
KaIOIUMHU U3 MEPBOHAYAIBHOW HErJacHON TUCKYCCHU U MPAKTUKOHM, KOTO-
PYIO MBI OXapaKTEepPH30BAIM B Hadaje yepe3 OIMHMCAaHUE ee CIydaeB, IIyTeH u
CPEeICTB, U €€ CIocoba apryMEeHTAIIHH.

HccnenoBanne 3TOW IUCTAHIMU MOXKET OTTAKUBATBHCSA OT JTHUX ABYX
KpalfHOCTe#, TO €cTh, C OJJHOH CTOPOHBI, OT (popMambHOU WjaeH, a ¢ JPyroi
— OT KOHKpPETHOH TpaKTHKH, NPEBpAIlasiCh B CBOCOOpasHyio wrpy "Tyma-
crofa", HaIpaBJIEHHYIO Ha TOT THUIl B3aMMHOT'O COOTBETCTBHUSA, KOTOPBIA Po-
yic cam 0003Hayan "oO0IyMaHHBIM paBHOBECHEM', HO KOTOPBHIH OH HCIOTh-
30Bajl TOJHKO B TEOPHH MO OTHOIIEHHUIO K TOMY, YTO OH Ha3bIBaJ "B3BEIICH-
HBIMU yOexxnenmssMu" (considered convictions).

1. Haunem ¢ obcmoamenvcme unu ciyuaes crupaBeanuBoctd. OHU Bce
UMEIOT (HOpPMY HEKOTOPOro KOH(IHKTA, MPOTHBOIOCTABIISIONIETO paccMat-
pHBaeMbIe IpaBa, peajbHBIE MHTEPECH, U JaXe HMPUOOpPETCHHBIC NPHBHIIC-
run. Bo Bcex pazgenax mpaBa — YrojJOBHOM, IPaXKAaHCKOM, COLIMAIbHOM,
MEXIYHAPOIHOM — TpeOOBaHHE CIIPABEUIMBOCTH BO3HHKAET B KOH(MIMKT-
HBIX CHUTYalUsIX, KOTOPBIM IpaBo HpuaaeT Gopmy mporecca. IMEHHO 3/1ech
cooOpakeHns, B3SATHIC W3 TENEOJOTMYECKOH KOHICIIHMH CIIPaBeIMBOCTH,
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BIIEPBBIC OOPETAIOT CHITY: TPEOOBaHUS, KOTOPHIC TOJIKHBI OBITH CIIPABEIITUBO
YJIOBJIETBOPEHBI, SIBJISIOTCS HOCHTEISIMU IIEHHOCTEH M oleHKH Onar. Yucro
IOpUIMYECKasl TeOpHsi TpeOyeT 3/1eCh CBS3HM C DTUKOW IICHHOCTEH, KOTOpas
cama MOJIHA CIOXXHOCTEH U BompocoB 0e3 oTBeToB. OaHako naxe y Poyica
ObICTpOE TOSIBJICHUE "B3BEHICHHBIX COOOpakeHWH" yXKe JaeT MOHATh, YTO
HEBO3MOXKHO MPHUIEPKUBATHCS MPOCTOIO pacyeTa MakCMMyMa M MHHHUMYyMa
U3 OIAaCHOCTH INPHONU3UTHCI K OCHOBHOW TPYXHOCTH, KOTOpPAasi COCTOUT B
PpeanvHoM MHO2000pa3uu b1az, TPEACTaBISIONIMX COOON BEIIH, MOJIeKaIINe
pacrpeneneHuo. JTa TPYIHOCTh — HEM30EKHBIH MPOTHBOBEC KOHIICIIIHU
obmiecTBa Kak cucTeMbl pacrnpeaeneHus. Cam CMBICIT TOHATHS JA0JIH MEHSET-
Csl B 3aBHCHMOCTH OT TOTO, HIET JIM PeYb O PHIHOYHBIX OJlarax, TakuX Kak
JIOXOJIbI, COOCTBEHHOCTh, YCIYTH, — WJIH e O OJlarax HephIHOYHBIX, TAKHX
Kak 0e30IacHOCTh, 3[JpaBOOXpaHEHHe, 00pa30BaHNe, TPAXKIAHCTBO, HE TOBO-
pA Y)KE€ O BJIACTHBIX MO3UIUAX, O3ULUAX OTBETCTBEHHOCTU U BJIUAHUS, CBA-
3aHHBIX C HEPApXUICCKUMHU CTPYKTYpaMH BCEX COIMAJIbHBIX HHCTHTYTOB,
KOTOpBIE, 10 00pa3y MOJMTHYECKUX WHCTUTYTOB, PaslUYalOTCA Ha YIpaB-
JSIOIIUX M YIIPABISIEMbIX, PYKOBOIHUTENEH W IOAYMHEHHBIX, 3 IMHHUACTPATO-
POB U KOHTposHpyeMbIx MU (administres). [Ipeanpusrtue, cembs, 60nbHULA,
TIOpEMHasl Cpefia, Be3Je 3/1€Ch BCTPEUAIOTCS MPOOIEMBI pacipeaeIcHUs Bia-
CTH MEXIy HepaBHbIMHU mapTHepamu. CienoBaTelbHO, HEIOCTATOYHO UMETh
OueHb 00IIee MPeICTaBICHNe O MOHATUH pacnpeneienus (distribution) wac-
TeH, pacmpenenenus (repartition) poJeil; Hy)kHO Takke ObITh BHUMATEIbHBIM
K IEHCTBUTEIBHON PasHOPOTHOCTH TOTO, YTO MOXKHO Ha3BaTb, BHOBb BMECTE
¢ Poynicom (TOnbKO OH HE JeNaeT U3 dTOr0 TEOPHH), IEPBOHAYAILHBIMU CO-
[UABHBIMHA OJIaraMu, KOTOpPBIE H SBIIAIOTCS HENOCPEACTBEHHBIM CONEpIKa-
HHEM paclpeelieHHs, OIIEHUBACMOro KaK CIpaBeAanBoe. VIMEHHO Ha 3TOi
Pa3sHOPOIHOCTH HACTaWBAIOT HEKOTOpHIE KpUTHKH Poyica, cpeau KOTOPBHIX
Muxasne Banbuep (Waltzer), KOTOpBIi TOXOIUT A0 pacuICHEHUS €IUHOU
UJIeU CIIPaBEUINBOCTH, OCHOBAHHOW Ha IOPHIMYECKON CXeMe, MpeJnoiarae-
MOW OCBOOOXKJCHHOW OT Kakoro OBl TO HU ObUIO OOpamieHus K KadecTBY
Omar, momie)amux pacrupeneneHuro. DaKTHYecKd, IOPUIUIECKas CXeMa,
3aBCpHiaromasicsa MNPUHIXUIIOM MHWHHUMAaKCUMYyMa, BBIBOAWUT CBOIO YHHUBEP-
CaILHOCTH TOJBKO U3 BOOOPAKAEMOT0 XapakTepa H3HAYaIbHOH CUTyalnu, Ha
Iopore KOTOPOH yJacTHHKH JIOTOBOPA OCBOOOXKIAIOTCS HE TONBKO OT CBOMX
0COOEHHOCTEH, OT CBOMX WHTEPECOB, HO TaK)Xe M OT CBOHUX YOSKICHUH, Ka-
caromuxcsi 6mara unu 6nar. M6o, B peaapbHOM HCTOPUYIECKOH CUTYalluH 3TH
Omara BO3BpAIIAlOTCS BMECTE C KOHKPETHOCTBIO BEIICH, IMOIICKAIINX pac-
npenenenuio. [Ipobrema crpaBeIIMBOCTH CTAHOBHUTCS TOrza IMpobiIeMoil
MPUOPUTETA, KOTOPBIA CIEAyeT HAACIUTh BHYTPH HEKOETO HCTOPUIECKOTO
cooO1iecTBa HEKOTOphIE OJ1ara, MOCsTaroNie Ha Ipyrue, Kaxa0e u3 KOTOPhIX
CTPEMHUTCS 3aHATH BCE MPOCTPAHCTBO. MBI BHOBb BCTPEYaeM 3/1€Ch MPOOIEMY
MOJIMTEN3Ma IEHHOCTEH, paHee mocTaBieHHylo M. BeGepom B ero Hummean-
CKUU IIEpUO.

[TpenBapsist QUCKYCCHIO O MYTSAX CIPaBEIIMBOCTH M OCOOCHHO O €e apry-
MEHTalluK, HeoOX0IMMO TPH3HATh, YTO CBSA3b C TEOpHel IeHHOCTeH, KOTo-
poit TpebyeT YHCTO IopUAMYecKas KOHIICIIHS CIPABEIIUBOCTH, C TPYIOM
OCYIIIECTBIIIETCS B TAKOM OOIIIECTBE, KaK HAllle, TUIIEHHOM ITPOYHOTO COTJIa-
CHsI TIO 3THYECKUM BompocaMm. Ho TeM He MeHee s XOTen OBl cIenaTb TpH
KOPOTKHX 3ameuaHus. IIpexxie Bcero, yCIOBUs COTIAcUs HE TOTEPSHBI: OHU
3aBHCAT OT COXPAHEHHOM HAIIMMH COTPa)XTaHAMHU CIIOCOOHOCTH COCTUHATE B
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TpagunusaX oOIIecTBa Pa3HOOOPa3HBIE AIEMEHTHI, KOTOPBIC MBI TIOYYHIH OT
MNyJI€0-XpPUCTHAHCKOTO MPOIUIOTo, TPEKO-pUMCKON KYJIbTYyphl, PeHeccanca u
[Ipoceemennst, or XIX Beka — 3IM0XHM HalMOHAIM3Ma M comuanu3ma. Bo-
BTOPBIX, CIEAYET NOMYCTUTh, YTO TAKOE COTJIACHE CAMO SIBJISIETCS UCTOpHYE-
ckuM. Mest IeHHOCTH CTpajiaeT OT HEKOeH KOHIENTYaIbHOW CIa00CTH M3-3a
€e HeCMOCOOHOCTH CTaTh MPHUHIIUIIOM, OJJHAKO €€ UCTOPUYECKasi CUila COCTO-
UT B TOM, YTO OHA SIBIISICTCS NOCPEOHUKOM MEXIY aOCTPaKTHBIM YPOBHEM,
IJIE COTJIACHE OCTAETCsl OYEHb MPOYHBIM — BECHh MUP YK€ y3HAJI, YTO JINYHO-
CTH HE €CTh BeIlIU, Ja’Ke €CJIM ITOT BO3BBIILIEHHBIA IPUHLIUMIT BCEIJla BBICTAB-
JISIJICSl HA TIOCMEIUIIE, — W YPOBHEM IOBCEIHEBHON KHU3HU, T7I€ BOZHUKAIOT
HOBEIC CUTYaIllH, TpeOylomue penieHnii. IMeHHO Mo3ToMY TIATOHH3M IIeH-
HocTell B nyxe Makca Illenepa Oomnbliie HE MOXKET HUKOTO yoenuTh. Ho, B-
TPEThUX, OT KadecTBa OOIIECTBEHHOH IUCKYCCHH, O KOTOPOM MBI ceifuac
OyzneM roBopuTh, 3aBUCUT OyIeT U 3aKIIOUCHO cocnauienue nymem conoc-
masnenus mpaouyuii (per recoupement), 0 KOTOPHIX IIIa pedb B MEPBOM
3aMeyYaHuH, 1 00MEHa MEeXIy MpeapaccyKaMu ¢ UX OYeHb MEIJIEHHON BO-
JIOIMEH U PacX0KUMHU MHCHHUSMHU, SBOJIOIMOHUPYIOIIUME OUeHb OBICTPO.

2. T'oBOpst 0 TOUKE BCTpEUU UJEU CIPABEAJUBOCTU U YCIOBUM CIIpaBel-
JUBOCTH, MOXHO TIOCTaBUTh BOIIPOC 00 HX CBSI3H C HYMAMU U CPEOCMEAMU
CIPaBeUIMBOCTH. S1 HAlTOMHUHAIO, B KAKUX TEPMUHAX 5 TOBOPHI 00 3TOM BO
BBelleHMH. UTo Kacaercs ImyTe clpaBeaMBOCTH, TO s TOBOPUJ, YTO pedb
U7eT 0 CyJieOHOM ammapare, KOTOPBI caM BKJIFOYaeT HECKOJIBKO MOMEHTOB:
CBOJI YCTaHOBIICHHBIX 3aKOHOB, TPUOYHAJBI WU CYIbl CIPaBEAJIMBOCTH, Ha-
JieNieHHbIe (PYyHKIMEH BBICKa3bIBaTh MPABO, CY/IbH, TO €CTh HHIUBUbBI, TAKUE
K€ KaK Mbl, CUMTAIOIIMECS HE3aBUCUMbIMU U HaJI€JIEHHbIE IPAaBOM BBIHOCHUTH
CIpaBEeAIMBLIN IPUTOBOP B ONpEeNeHHbIX ciaydasx. Kakum obpazom uaes
CIIPaBEIMBOCTH OCYLIECTBIISIETCS B COLMAIbHOM KOHTeKkcTe? M Kakue cBA3U
HY)KHO YCTaHOBUTHh MEXJy MPHUHIMIIAMH CIPABEUIMBOCTH W OOBIYHOU CY-
neOHol mpakTHKOH? MHeE KakeTcs, 4TO CyIeOHBIH ammapaT, ITyCcTh Jake
OYEHb LIMPOKO OMpPENENICHHBIN KaK MOCIeI0BaTENbHOCTh "3aKOHBI—CYIbl—
CyObH—TIpPUTOBOP", TpeOyeTCsl IOMECTUTD Medicdy BHICIIEH WHCTAHIMEH U
HECYILIUM OCHOBaHHUEM.

Bricmass wHCTaHINS — TOCYHapCTBO; CyAeOHBIH ammapar OXXHIaeT OT
HEro JIByX Belleil: 4ToObl OH rapaHTHUpOBaNl Xopoliee (QYHKIMOHUPOBAHUE
CIPaBEIMBOCTH B MPOCTPAHCTBE 3AIIULIICHHOM, HEOTPAHUYEHHOM U BXOJS-
eM B COIMAIIBHOE MPOCTPAHCTBO; HO TaKKe YTOOBI OH 3aKOHOMATEIbHBIM
00pa3oM oIpenenuI MOpAOK IMPHOPUTETOB MEKAY TIABHBIMH KaTErOPUSMU
HCXOJHBIX COIMATBHBIX OJar, ppIHOYHBIX OJiar ¥ HepBIHOYHBIX Onar. HeoO-
XOIMMOCTh 3a(DUKCHPOBATh TaKOW IMOPSAOK MPHOPUTETOB IMPOUCTEKAET M3
OMHCaHUsl, KOTOPOE MBI JIATH BBIIIE OOIIECTBY KaK CUCTEME paclpe/esieHus,
B KOTOpOH TpeOOBaHMs, BOSHUKAIOIIIINE U3 pa3InyHbIX "cdep” crpaBemin-
BOCTH, HE MOTYT OBITh BCE YJIOBIETBOPEHBI, HU OJTHOBPEMEHHO, HA B OJIMHA-
KOBOU mpomnopuuu. PeanxpHas pasHOPOTHOCTH O1ar, COOTBETCTBYIOIIAS dac-
TAM U poOJsAM, KOTOpble IPEICTOUT PACIPEneiiITh, I[MOIAYEPKHUBAET
CIy4ailHOCTh W BO3MOKHOCTh OTMEHBI YCTAHOBJIEHHOI'O MOPSAKA IPHOPUTE-
ta. TakuM 00pa3oM, OH 3aBUCHUT OT HOIUMUYECKOU TUCKYCCUU U OT NOAUMU-
yecko2o pelleHus, 00ecreurnBaolUX YHUBEpCcAIbHOE PUMEHEHHE 3aKOHa.
VIMeHHO B 3TOM CMBICIIC U B 3TOH CTEIIEHH HIES CIIPaBEIIUBOCTH TpeOyeT
HOIUMUYCEK020 YCpeoHsouje2o 0600uens, 9IT00bl BOCCOCTUHUTD TPAKTHKY
CIPaBEIIIMBOCTH M COOTBETCTBYIOIINE €€ OOIIECTBEHHBIC HHCTUTYTHI.
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Ho Ttpebyetcs u emnie ojHO 00001IeHHE, B HEKOTOPOM CMBICIIC Ha HYDKHEH
TpaHULe IOPUANYECKOI cdepsl; HampUMep, CYLIECTBYET MOYBa IS AUCKYC-
CHH O TOM, YTO HBIHE HA3BIBAIOT Ipa)kTaHCKUM oOmiecTBoM. HecomuenHo,
TOCYAapCTBO JOJKHO YCTAHOBUTH HOPSJIOK MPUOPHUTETa MEXKAY KOHKYpH-
PYIOIIMMH TEPBUYHBIMUA COIMANBLHBIMU OJIaraMu Ul OTPEACICHUS CBOCH
MOJIUTUYECKON JTMHUU, HO UMEHHO Ha YPOBHE 3TOro 0ojee IIHMPOKOro oodrie-
CTBEHHOT'O IIPOCTPAHCTBA, B KOTOPHII BIMCAHO IOPUIMYECKOE TIPOCTPAHCTBO,
CTAJIKUBAIOTCS LIEHHOCTH yKa3aHHbIe paHee. VIMEHHO B 3TOM OOIIECTBEHHOM
MPOCTPAHCTBE CXOMATCS MPOTHBOPEYMBHIC OLICHKH 3HAYCHUS TEX YacTed U
TeX pojiel, KOTOphIe OOIIECTBO paclpeaessieT U U KOTOPhIe OHO MPUITUCHIBA-
€T HOCHTEJISIM TIpaB. IMEHHO B Tipoliecce 3TOi MyOJIMYHON JTUCKYCCHH, TIOJI-
TBEpKAaeTcsa ABOHCTBEHHBIH cTaTyc IIEHHOCTEH (0 HeM MBI TOBOPUJIM BBIIIE),
KOTOpBIE PaCIIONIATalOTCsI MEXKAY IpeapaccyIkamu, Hambosee ONH3KO CTOs-
oMMH K CTaOMIIBLHBIM NpUHIUIIAaM CHPaBECJIMBOCTU, U U3SMCHYUBBIMU MHC-
HUSIMH, B OOJBIIICH CTENCHH ITOABEPKEHHBIMH CTPOTOH TUHAMUKE TPAIUIIUU
Y UHHOBAIIMH, KaK 3TO UMEET MECTO B HOBBIX O0JIACTSAX OKPYXArolIen JeicT-
BUTECIFHOCTY U NMPAaKTUYEeCKUX HayK. He HactamBas Ooiblle Ha 3TOW TUHA-
MHKE OLIEHKH B pPaMKax OOLIECTBEHHON AMCKYCCHH, CKaXeM, YTO MHCTHUTYT
MPaBOCYIUSl HE PYHKIIMOHUPOBAT OBl HM B OOIIECTBE JUIICHHOM IPaBOBOTO
rocyJaapcTBa, HU TeM Ooyiee B TPaKIaHCKOM OOIIECTBe, Tie He yMelu Obl
IUCKYTHPOBaTh, TA¢ HE OBUIO OBl MIEH HEMHMCAHBIX 3aKOHOB, MPOBOISIINX
rpanungy MExXay HaCWINEM U JUCKYPCOM, U I'I€ HE OBLIO OBI MPAaKTUKHU BbI-
paskeHHsT OOIIECTBEHHOTO MHEHUS, (hOpMATN30BaHHBIM BapHAHTOM KOTOPOU
" ABJIACTCA IOpUANYCCKas MPAaKTUKA. Tak YTO, Ha BCPUIMHEC HAXOAUTCA IOCy-
IapCTBO; BHU3Y M B OCHOBAHWUHM —IIPOCTPAHCTBO OOIIECTBEHHOTO MHEHHUS; U
Medic0y HIMU — TIpolieccyanbHas cepa Kak TakoBas, He3aBUCHMas OT TO-
CyIapcTBa, CYIIECTBYIOIIAs B COOCTBEHHOM yYCTAHOBICHHOM ITPOCTPAHCTBE.

INolimMuTe MeHs paBHIBHO, IO IpOLiecCCyalbHOM cdepoil creayer MoHuU-
MaTh 37€Ch HE BOOOpakaeMoe MpaBOCYAHE OOIIECTBEHHOIO JOToBOpa, a
MHCTUTYIIMOHAIM3UPOBAHHOE M JCHCTBEHHOE IPaBOCYyIUE, KOTOPOE YIpaB-
JSET TOCIEeNIOBATENEHOCTRIO "3aKOHBI—CYABI U TPHUOYHAIBI—IIPUTOBOP—
cyapu". YienuMm BHUMaHHE Ka)KIOMY M3 3TUX MOMEHTOB, KOHCTUTYHUPYIO-
MUX FOPUIUIECKUN praxis. [lomunHEHAbBIE CHIIe 3aKOHA, KOH(DINKTHI 3HAYH-
TEJIBHO yZAJEHBI OT CTpacTel, HHTEpecoB, paHaTH3Ma. UTo KacaeTcs caMoro
mpoIiecca, TO OH YCTAaHABIMBACT MEXIy CTOPOHAMH TO, 9To AHTyaH ["apamon
Ha3bIBa€T CIPaBEAIUBOM IO3MLIKMEH, PaBHOYJAJIEHHOW Kak OT HMYETO He
MPOSICHSIOMIETO CTOJKHOBEHUSI MHEHUH, TaK U OT IMPEHEOPEKEHMUSI TUCKYCCH-
eil. UTo KkacaeTcs NPHUroBOpa, TO OH MOXKET OBITH HHTEPIPETHPOBAH Kak
(dbopma crpaBeITHBOTO PEIICHUS, TIIABHEIM 00pa3oM P HEPABHOM pacrpe-
JICNICHUH BCSIKOT'O POJA, U3 KOTOPOTO B KOHIIE KOHIIOB BO3HUKAIOT IIPaBUIIA.
UYro kacaercst CyIbH, TO OH IPEACTABISAETCS GUTYpOH, HE3aBUCHUMOU KaK OT
IOPUINYECKOHN, TaK M OT HMOJIUTHYCCKON CHCTEM, KaK OT IOPUINYECKUX, TaK U
OT OTKPHITEIX KOH(JIUKTOB, a TAKXKE OT CAMUX CTOPOH.

Ecnn mpuzpepxuBaThcs WAEU CHPAaBEAIMBON MO3HUIUH B IOPHIMYECKOM
MPOCTPAHCTBE, TO IOPHCHPYICHIMS B IIEJIOM MOXKET OBITh OINpeieseHa Kak
perynupoBaHue U MOIUGUKAIUS MPUOIIKECHUS W yJAJICHUS B OOIIECTBEH-
HOM TIpocTpaHcTBe. HeoxnmaHHBIM 00pa3oM s 0OHapyXMBaro 371eCh HIEI0
ApHCTOTENS O CepenHEe MEXIY CAUUKOM U HeOOCmAamoyHo, KOTOPOil OH U
orpeneNsl K00poJeTeNb CIPaBeUIMBOCTH. B KBa3H-TOMOIOTMYECKHX Tep-
MHUHAX, CIPaBEIINBAas MO3UINS O3HAYACT CEPEANHY MEXKAY CIHMIIKOM OO0Ib-
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oW M HEJOCTAaTOYHOH yaaneHHOCThIo. CliezioBajo Obl, KOHEYHO, TOYHEE
ONpEAETUTh 3TO UCCIEOBAHNUE CIIPABEATUBOM MO3UILIMU B YTOJIOBHOM, rpax-
JTAHCKOM, COIMANBHOM, MeXIyHapoaHou cdepax. [lo kpariHel mepe, B 00-
OIMX YepTax OKa3bIBaeTCs 0OOCHOBAHHOW yCpemHsIoasi YHUBEpCaIu3aIus
IOPHUCIIPYICHIINH, OTKY/Ia TOCYIapCTBO OEpeT 3aKOHBI, MOCTONBKY, ITOCKOIb-
Ky OHO SIBJSICTCS] X TapPaHTOM, B TO BPEMsI Kak KOH(DIUKTHI, KOTOPhIC pa3phi-
BalOT TPAYXKAAHCKOE OOIIECTBO, MPHHUMAIOT CHCTEMAaTH3UPOBAHHYIO H OTpa-
HUYUBAIOIYIO0 BO3MOXHOCTb UX Pa3BUTHS HOPMY.

3. Ho s cnemy k 3akiIt04eHHI0, KOTOPOe OYJeT IMOCIeAHEeH COCTaBIISIO-
1iei TOro, 4TO B MOEM BBEJICHUU I Ha3Ball CIIPABEJIMBOCTBIO KaK COIMAIb-
HOU TIPaKTHKOM, MMesi B BUIY IPEXKIE BCETO apeyMeHmbl CIPABEINBOCTH
(xoTopble s Ha3BajJ BCIEH 3a YCIOBUAMU U NYmMAMU CIPABEIJIMBOCTH). DTO
JIEHCTBUTEIHHO XOPOIIO, YTO HAIIH TOCIEIHUE CIIOBA OCTABICHBI IS OuC-
Kypca cnpaseoaugocmu. B HEKOTOPOM CMBICIIE, MBI HE MpeKpaliaiy TPakTo-
BaTh €r0 HESBHO B ABYX NpeAmecTBYIOmHX paszaenax. C oqHOH CTOpOHHI,
JHUCKYpC CIIPaBEIJIMBOCTH paboTaeT B MyOIMYHOM OOCYKJICHHUHU, KACAIOIIEM-
Csl YCTAHOBJICHVSI IPHOPHUTETOB, CPEAH TIEPBUYHBIX CONMANBHBIX OJar u cpe-
JI1 CBSI3aHHBIX C 3TUMU Onaramu 1ieHHOCcTed. C Apyroi CTOPOHBI, Ipolleaypa
B IIEJIOM, OT 3aKOHA JO BBIHECEHWS INPHUTOBOpa uYepe3 CyHeOHBIH Imporiecc,
€CTb JIMIIb POIODKUTEIBHBIN TUCKype. TeM He MeHee, ClelyeT HaCTauBaTh
Ha JUCKYPCHBHOM H apryMEHTATHBHOM B ce0e U Ui ceds XapakTepe crpa-
BEJUIMBOCTH, OIAcasiCh TOTO, YTOOBI CyNEOHBIN IMPOILECC HE CBOJMICS Obl
TONBKO K BBIHECEHUIO 3AKIIOUCHHS W OCOOCHHO K HMCIOJHEHUIO IPUTOBODA,
TJie UCTIOJIb3yeTCsl OOIeCTBEHHAs CHIla, KaK eCiIi Obl JIeTI0 CIPaBeJIMBOCTH
OTPaHUYUBAIIOCH MOHOIIONIMEH Ha HACWIHME: CHJa, pa3pyIlaiolias paBHOBE-
cue. IMEHHO TOATOMY S OCOOCHHO HACTaWBal0 Ha apryMEHTAaTHBHOM H3Me-
PEHUU CIpPaBEIIMBOCTU B €€ YCIOBHSAX, IMyTsAX U cpenctBax. [lommmo mpu-
HYXJICHUS TIPUTOBOpP TPHU3BAH 6bICKA3AMb NPABo, TO €CTh CIPaBEIAJIUBO
paccyauTh CTOPOHBI; ATO, 0€3 COMHEHHS, CaMbIi BaKHBIH CMBICI, KOTOPBIN
HEOOXOJMMO MPUAATH NPUc080py, BHIHECEHHOMY B KOHKPETHBIX 00CTOSTEIb-
CTBAX; M €CII 3TO TaK, TO MMOTOMY, YTO TIPHTOBOP ITOKA SIBISAETCS OpraHude-
CKOH 4acThlO CyJIeOHOTO npoyecca, KOTOPIA €CTh HU YTO MHOE KaK OpeaHuU-
306aHHbINL OOMEH apeyMeHmamu, TO €CTh OCHOBAaHHMSAMH 3a W IPOTHB,
MPENONOKUTENFHO JIOKAa3yeMbIMH M 3aCIYKHBAIOIIMMH PacCMOTPEHUS
Ipyroll CTOpOHOH. PaccMOTpeHHBIH MOA STHM YIJIOM 3peHUs, CyneOHBIN
mponecc — 9TO 4YacCThb KOMMyHHKaTHBHOﬁ AKTUBHOCTHU 06HI€CTB3, CTOJIKHO-
BEHHE apryMEHTOB B CY/e, IPEACTABIMIONICE 3aMeUaTeIbHEIN CTydail muamo-
THYCCKOI'O MCIIOJIB30BaHUA sSA3bIKa.

W60 3T0 mCHONB30BaHHE MMEET CBOIO JIOTHKY M CBOIO ITHKY, KOTOpBIC
HEOTIEIUMBI IPYT OT Apyra.

C JIOTHYeCKO# TOYKH 3pEHMUs, NEHCTBUTEIBHO, JUCKYPC CIPaBEAIHBOCTH
MPEKPAcCHO BBULIBIISET TO MECTO, KOTOPOE 3aHMMAaeT apryMEHTAllHs, PaBHO-
yIaJeHHas, — OCMEJIHNMCS CKa3aTh, — KaK OT JOKa3aTelbCTBa, KOTOPOE
NPUHYXJaeT UHTEJUIEKTYaIbHO, KaK B MAaTEMaTHKE, TaK U OT COPHCTHUECKO-
ro HCIONB30BaHUs s3blka. HecomHeHHO, B cyaeOHOM mpolecce Tpedyercs
IPeIbsIBUTh MaTePHAIbHBIEC JOKA3aTEIBCTBA H HEOCIIOPUMBIE CBUCTEIBCTRA,;
HO TIPOIIECC B3SITHIA B €r0O LEIOCTHOCTH, — 3TO HE MOPSIOK T0KAa3aTeIbCTB,
3TO HE JIOTHYecKas HeoO0XomumocTb. UM, omnHako, 0e3 JIOTHUECKH CTPOTOTo
JIOKA3aTeNbCTBA IOPUANIECKas apryMeHTaIls oOpeueHa Ha COPUCTHKY, TO
€CTh Ha TaKOW THII JAMCKypca, KOTOPBIA MoOeKIaeT Oiarogaps CBOEH CIO-
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CcOOHOCTH HPaBUTKLCS U COOIA3HATH, 00paIasch K COYYBCTBUIO M HUI3MEHHBIM
cTpacTsM. MBI 3/1eCb IPUXOAUM K MOMEHTY HeCcOCmOAmMenbHOCHy KOTOPBII
SBIISIETCS. OOIMM ISl CyA€OHOTO U IPYTUX THIIOB AMCKYpCa, KOHEYHO JKe, U
JUIl AMCKypca MOJUTUYECKOro, HO TaK ke W A JUCKypca MCTOPHUKA WU
MyOJUIKCTa, WUCTOpUKa Hactosmero. ClemoBaTeNbHO, HECOCTOSITENEHOCTh
JUCKypca 3aKJIIo4aeTcssi B TOM, YTO OH, Oyay4M HECIOCOOHBIM J0Ka3aTb,
CTPEMUTCS TEM He MeHee yOeInTh, He CBOSI CBOKO (D)YHKIIUIO K TOMY, YTOOBI
HpaBuThca. Ero smnmcremonorudeckuil cratyc, eciu Bbl MHE NO3BOJIHUTE HE-
CKOJIBKO TEXHUYECKOE BBIPAKEHUE, — DTO CTATYC JOSUKU 8EPOAMHO20, KaK
ApucroTtens ompenenseT "AUANEKTUKY", U K YeMy OH OTHOCHUT U "PUTOPH-
Ky", WM UCKYCCMBO UCNOAb308AMb BEPOSMHbIE APSYMEHMbl 8 NYOIUUYHOM
ynompebaenuu peuy. llpuMedarenpHas uepTa STOH apryMEHTallMOHHOU
CTPYKTYPHl CHpPaBEIJIMBOCTH 3aCTyKMBAeT BHUMAHUS: apryMEHTAIIMOHHAS
aTaka B HEKOTOPOM CMBICIIE OECKOHEUHa, — B TOW Mepe, B KaKOH Ha BEpOsIT-
HOCTHOM YPOBHE BCerJia ecTh MecTo s "Ho", B popme, HanpuMmep, oOpaiie-
HUs, alejlisioui K BhIIICCTOAIIUM HWHCTAaHLUAM. B ApPYroM CMBICJIC, OHA KO-
HEYHa, B TOH Mepe, B KaKOW apryMEHTAIMOHHBIH KOH(MIMKT HCYEPIIBIBACTCS
MNPpUHATUEM PCIICHHA, B YaCTHOCTHU, npucoeopd, UCIOJIHACMOI'0 B KOHKPCT-
HOU cuTyannu. Ho, 9TOOBI HE OBITH MPUCTPACTHBIM, STOT MPUTOBOP TOJKEH
OBITH 0OOCHOBAH B XOZ€ 00CYKACHHs, KOTOPOE OH 3aBEpIIAET, IPUHUMAs BO
BHUMAaHHE apTyMEHTATHBHOE Ka4eCTBO ATOTO OOCYKICHHUS.

160 3T0 Ka4eCTBO 3aBUCHUT OT CBS3H, KOTOpPasi OObEAUHSCT IO2UKY U IMU-
Ky B apryMeHTe. JTa dTHKa — HH YTO MHOE KaK dTHKA J1yyuieco apryMeHTa,
TaKOTro, KOTOPBIN Opyeou MoxeT NMoHATh. Kakas (opmyna myuie BeIpaxaer
3Ty OTHKY apryMEHTAallud, 4YeM AaHTHYHOE BBICKa3bIBHUE: Audi alteram
partem?

Ilepesoo ¢ ¢panyysckoco Maxcuma Pabrosa
u Aneenunol CMupHogoll



Karl-Otto APEL (Germany)

TRANSCENDENTAL SEMIOTICS AND THE PARADIGMS OF FIRST
PHILOSOPHY*

L. Introduction: derivation of the three Paradigms of First Philosophy
from the triadic sign relation.

The topic of our congress is indicated by the title "Paradigms of Philosophizing". The
title of my present paper "Transcendental Semiotics and the Paradigms of First Philoso-
phy", is meant to indicate an attempt at a qualified as well as restricted response to the
challenge of our topic; for I will deal only with the paradigms of First Philosophy.

The term First Philosophy was used by ARISTOTLE to designate the science of the
being as being (on he on™") which later — in the 17th century — was called ontology but
the same fundamental science was also called metaphysics — thus already by the commen-
tators of ARISTOTLE. Now, I do not intend — as the title of my paper could suggest — to
deal with different paradigms of ontological metaphysics say the ARISTOTELIAN and the
PLATONIC, or materialistic and idealistic ones, or ancient, medieval and modern ones. By
contrast, | intend to deal with ontological metaphysics and two other — i.e. competing-
paradigms of First Philosophy, i.e. of philosophy that might take over the methodological
role of First Philosophy instead of ARISTOTLE's paradigm. For I think that, precisely in
respect of the methodological role, the paradigm of First Philosophy has changed in mod-
ern times, and again in our century. This does not mean that in modern times, or in our
century, there is no longer ontology or even ontological metaphysics, but it does mean that
in modern times, say from DESCARTES through HUSSERL, the paradigm of First Phi-
losophy has been taken over by philosophy of consciousness, especially of consciousness
as the transcendental subject of knowledge in the KANTian sense; and in our century the
methodological paradigm of First Philosophy has come to be taken over by Transcenden-
tal Semiotics, including Transcendental Hermeneutics and Transcendental Pragmatics of
Language.

Now, the main thesis of my paper is that the suggested sequence of three paradigms of
First Philosophy, viz. Ontological Metaphysics, (Transcendental) Philosophy of Con-
sciousness, and Transcendental Semiotics, 1s not just a contingent succession of perhaps
incommensurable — paradigms, as THOMAS KUHN (1962) suggested with regard to the
paradigms emerging in the history of science. Rather, the sequence of the three paradigms
of First Philosophy can be accounted for in a systematical way, I suggest, at least ex post
factum of our occidental history of philosophy; and the systematic account I have in mind
can be derived from a schema that in my opinion constitutes the core or center of the third
paradigm, namely the triadic relation of the sign function or semiosis. The diagrammatic
schema of this relation may be presented as follows:

* JloKJIaJl, IPOYNTAHHBIA Ha BTOPBIX MEXIYHAPOIHBIX (riIocodcKo-KyIbTyposorndeckux urenusx "Iapajmr-
Mbl punocodersoBanns” (PKHUL “Diinoc”, Cankt-Ilerepoypr, 10-15 aBrycra 1995 roza).

" B TekcTe J0K/Iana COXpAHEHO MPHHAVICKANIEE ABTOPY HAMHCAHHUE TPEYCCKUX CIOB M BHIPAKCHHI ¢ TIOMO-
IO JTATHHCKHUX OYKB.
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I 11 I
0 =€ 0 > 0
real object sign real subject of cognition
(denotatum) (sign interpreter)
Figure 1

The schema may be interpreted by the definition of the sign, as it was given by
CHARLES S. PEIRCE whom I consider the most important inspirator of the conception of
Transcendental Semiotics. The definition reads: "A sign, or representamen, is something
which stands to somebody for something in some respect or capacity" or: "A sign is a
conjoint relation to the thing denoted and to the mind" (1931-35, 11, § 228, and III, § 360).

If one assumes that the structure of the sign-relation is at the same time the structure of
sign-mediated cognition of the real (and this constitutes a distinctive mark of Transcen-
dental Semiotics, then one is able to derive our three paradigms of First Philosophy from
the triadic sign relation according to a logic of abstraction, so to speak. For the three para-
digms may be distinguished according to whether the foundation of First Philosophy takes
into consideration only the first position, or else the first and the third, or else all three
Positions of the triadic sign-relation. The thematizing of objectivized Being in the sense of
the first position of the triad is characteristic of metaphysics qua ontology; that of the first
and the third position in the sense of the subject-object relation as a transcendental condi-
tion of the possibility of knowledge is characteristic of classical transcendental philosophy
of consciousness, say KANT or HUSSERL; and thematizing all three positions in the
sense of the function of sign-mediated world-interpretation is characteristic of transcen-
dental semiotics.

To be sure, there are still four other possibilities of combination implied in the triadic
structure of the sign-relation. We could also thematize the first position in combination
with the second (I/11), i.e. being and the sign as such, or the second in combination with
the third (II/111), i.e. the sign and the consciousness or subject; or merely the second (II),
i.e. the sign; or merely the third (III), i.e. the consciousness. And it can be shown that these
four possibilities of combination can also be coordinated to philosophical positions which
in fact have been defended in the course of history, positions that can be understood as
sub-paradigms in connection with the three main paradigms of First Philosophy (see Apel
1994, 120 ff.) But in my present paper I will concentrate on the three main paradigms, and
I will try to show the following with regard to them.

From the vantage point of the third paradigm, which takes into account all three plac-
es' of the triadic sign. relation in order to account for the idea of First Philosophy, the two
other paradigms, namely ontological metaphysics and (transcendental) Philosophy of
consciousness, can be considered as being based on abstractive or reductive fallacies with
regard to the conditions of the possibility of knowledge or thought, so that from these
abstractive fallacies the characteristic aporias of these deficient paradigms of First Philos-
ophy can be derived in a sense.

But I do not pretend to develop this aporetics in a purely systematic way, i.e. by ab-
straction from the process of history. Rather I will try to show that the sequence of the
three main paradigms of First Philosophy can be understood as a historically plausible
succession that was brought about through an intrinsic tendency of philosophical reflection
toward overcoming scepticism with regard to the conditions of the possibility of philoso-
phizing.
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In what follows, unfortunately, I have to restrict my account of the history of First
Philosophy to a very rough and simplified re-construction, focusing on some characteristic
features of the successive paradigms in order to illustrate my approach. I can only assert
but not substantiate that the heuristic of the three or, respectively, seven) possible para-
digms of First Philosophy can be pursued and implemented even with regard to the details
of the history of philosophy as I have tried out in the last years.

I1. The first paradigm of First Philosophy: Ontological Metaphysics.

Let us start off then with a rough characterization of the First paradigm, that of onto-
logical metaphysics. This paradigm, as I see it, was ruling in different versions from the
beginning of philosophy in Greece throughout the middle ages, and even in modern times
it was continued in a complicated struggle with the novel paradigm of the philosophy of
consciousness.

When [ say that the first paradigm was taking into account only being but not the
consciousness or the signs of language, in order to account for the idea of the First Philos-
ophy, I am not saying that within the frame of ontological metaphysics there was or is no
place for epistemology or philosophy of language. This would obviously be false. But the
point is that, during the epoch of the ruling first paradigm, epistemology and/or Philoso-
phy of language could not take the role or function of First Philosophy but were thema-
tized just as a kind or region of being. The reason for this, I suggest, is given by the fact
that ontological metaphysics as paradigm of First philosophy is conceived as a topic — the
most general one — of the intentio recta — so far in the same way as all intramundane
kinds of being were thematized and are still today thematized by the empirical sciences.
This may be elucidated by many striking examples.

Thus it would be completely misleading in the context of ancient Greek epistemology
to speak of the subject of knowledge or the subject-object-relation as a condition of the
possibility of knowledge. For within the First paradigm of First Philosophy there is no
need for transcendental or quasi-transcendental reflection on the conditions of the possi-
bility of objectivizing the beings. For ARISTOTLE, the subject of cognition is just the
soul (psyche, anima), and instead of dealing with the subject-object-relation of cognition
he — in De Anima — deals with an intramundane relationship of adequation (homoiosis)
between the soul (more precisely, its highest part or layer: the nous) and other beings in
the world. And if ARISTOTLE says "the soul is somehow everything" (psyche pos esti
panta) this is not a proposition of transcendental phenomenology of consciousness but an
ontological proposition concerning the soul’s capacity of adequation with regard to the
form of all beings.

The difference between the first and the second paradigm may be illuminated by the
following comparison. Both PLATO and the 15th century philosopher NICOLAUS CU-
SANUS, dealt with the famous proposition of PROTAGORAS "Man is the measure of all
things". But for PLATO, as presumably for PROTAGORAS himself, the proposition was
meant as a plea for an anthropological, and that is ontological, relativism that precludes
the possibility of universally valid truth. For NICOLAUS CUSANUS, on the other hand,
who is  himself a Christian Platonist, the proposition of PROTAGORAS can be inter-
preted in a quasi-transcendental way, so that it points to the condition of the possibility of
universally valid truth, e.g. in mathematics. The reason why CUSANUS can afford this
switch to a quasi-KANTian approach is provided by his Christian doctrine of the human
mind as a living image of the divine mind, so in particular of God's intellectual creativity.
Thus the mathematician, according to CUSANUS, is capable of "precise" knowledge
because he is a "secundus deus", constructing his objects as God creates the real things.
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But why is ontological metaphysics a deficient paradigm of First Philosophy, so that it
had to be replaced by, or transformed into, the second paradigm of First Philosophy ac-
cording to an internal trend or tendency of philosophical reflection? Christian Platonism,
from AUGUSTIN through CUSANUS, with its central conception of the intellectus divi-
nus who recognizes the world by creating it, may have been an important historical cata-
lyst for the "Copernican turn" in First Philosophy, according to which MAN's mind or
consciousness (as imago dei) became the transcendental subject of constructive and thus a
prion valid knowledge. Nevertheless, we need an intra-philosophical argument in order to
realize that the ontological conceptualization of epistemological problems is misleading
and has to be replaced, or at least supplemented, by answering the transcendental question
as to the conditions of the Possibility and intersubjective validity of knowledge.

I think that the aporetics of the first paradigm of First Philosophy can be clearly dem-
onstrated by a short analysis of the difficulties of the strong ontological version of the
correspondence theory of truth. In trying to provide this analysis, I take it for granted that
a weak version of the correspondence theory of truth is indispensable as a starting point for
every possible truth theory, but that it at the same time is completely irrelevant criteriolog-
ically. At the center of ontological metaphysics, however, there is a strong correspondence
or adequation theory of truth, which was developed from ARISTOTLE through THOMAS
AQUINAS. According to this theory, as I intimated already, the truth of knowledge is
conceived as adequation of the mind to other beings with regard to their form. Now, this
strong version of the correspondence theory, which is meant to be criteriologically rele-
vant, cannot fulfill its promise; for it leads to the following alternative aporias:

Either the process of homoiosis (adequation) has to be considered as an intramundane
process, taking place between two things, that can be studied by a kind of natural science.
This view was pursued already by ARISTOTLE in De anima (Peri Psyches) and it conse-
quentially leads to what is nowadays called "cognitive sciences". But among the possible
objects of natural science, and hence of "cognitive science", there cannot be the difference
between truth and falsehood. This difference cannot in principle, be found to be something
in the world of possible objects of science. It must rather belong to the subject-object-
relation of cognition which is a transcendental condition of the possibility of cognition.

Now, if the difference between truth and falsehood belongs to the subject-object-
relation of cognition then adequation of the mind to things (adequatio intellectus ad res)
must be something to be recognized only from a standpoint outside the subject-object-
relation of cognition, that is, from a divine perspective, as it were. Now this view could at
best be taken by a metaphysician and theologian like THOMAS AQUINAS. But, even in
this case, it must remain to be criteriologically irrelevant. For we human beings cannot
check the subject-object-relation, of cognition from outside.

Precisely this is the main argument that was directed against the strong version of the
correspondence theory of truth by the representative thinkers of the second paradigm of
First Philosophy, e.g. by KANT (1968,50), by FRANZ BRENTANO (1930) and, in the
most radical way, by GOTTLIEB FREGE (1890 and 1892). Today, e.g. with H. PUTNAM
(1983), it has become the main argument against the so called "external" version of real-
ism. For the "external" version of realism is only another name for the First Paradigm of
First Philosophy which can conceive of the function of true knowledge only in ontological
terms, i.e. either as a relation between intramundane objects to be studied by kind of
natural science, or as a relation between, the human subject and the things in themselves
which could only be checked from God's view.

II1. The second paradigm of First Philosophy:
transcendental philosophy of consciousness.
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From the point of view of our topic, it is highly interesting to see how KANT,' who in
a sense is the-classic of the second paradigm, dealt with the problem of true knowledge.
On the one hand, he clearly recognized that our knowledge cannot be compared to "things
in themselves" but only to other knowledge (and this again to other knowledge, and so
forth ad infinitum); and with regard to a priori valid knowledge, which KANT considered
to be the condition of the possibility of intersubjectively valid knowledge in general, he
abandoned the conception of adequatio intellectus ad res altogether and instead of it
proposed the "Copernican turn" towards a constructive version of "transcendental ideal-
ism". Nevertheless, KANT did not succeed in thoroughly getting rid of the ontological-
metaphysical paradigm of the correspondence theory of truth and hence of the first para-
digm of First Philosophy. For, since he wanted to avoid absolute idealism, he could not
avoid ascribing the material or empirical truth of our knowledge somehow to the affection
of our senses by the things in themselves.

Thus it turns out that the famous aporia of the KANTian system — the fact that he
simultaneously had to suppose and to disclaim the possibility of a categorially schematized
knowledge about (the) things in themselves — is identical with the fact that his transition
from the first to the second paradigm of First Philosophy — namely transcendental Phi-
losophy of the consciousness was incomplete, so to speak. For it seems clear that KANT's
presupposition of the causal affection of our senses by the (allegedly unknowable) things
in themselves must be considered a residual piece of the first paradigm of First Philosophy.
But, at this point, the question arises of course whether a completed and at the same time
consistent version of the second paradigm of First Philosophy is possible at all.

It cannot show at this place why I do not think that this question was successfully
answered by the philosophy of German Idealism. Instead, I shall try to show that and why
E. HUSSERL, the last classic of the second paradigm of First Philosophy, could not prove
the sufficiency of the second paradigm of First Philosophy, although he provided an inge-
nious answer to the problem of truth theory from the point of view of his transcendental
phenomenology of consciousness. HUSSERL's theory of truth was no longer an ontologi-
cal-metaphysical one, but it was for the first time a criteriologically relevant answer to the
problem of truth. It may be called, I suggest, the theory of evidence of correspondence
between the mind and the mundane phenomena. That is to say, HUSSERL conceived of
correspondence not as an ontological relation between beings in the world, but as a rela-
tion of fulfillment of our noematic intentions by the self-givenness of the phenomena to be
stated by reflection on our acts of intention and cognition.

By this approach, HUSSERL avoided the aporias of the ontological adequation theory
which cannot become criteriologically relevant; and at the same time he avoided also
KANT's aporia of the unknowable thing in itself, for his reference to the "self-givenness"
of the phenomena deals only with the world of "empirical realism", to speak along with
KANT. So what deficiency can be found in his theory?

I do not think that the fact that the fulfillment of our noematic intentions has to be
stated by reflection on our acts of cognition, generates a novel problem of a problematic
adequacy relation that leads to a regressus ad infinitum, as has been objected against
HUSSERL. For in the context of the "life world" — to speak along with HUSSERL — it
is sufficiently clear that when I say "behind my back there is a cat on a mat", I can turn
around and state that the noematic intention of my judgement is, or is not, fulfilled. Thus,
one could say, I suggest, that HUSSERL, has indeed shown what the criteriologically
relevant meaning of truth as correspondence in ordinary life can be. But precisely at this
point, the paradigmatic aporia of HUSSERL's approach can be brought to bear.
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For, HUSSERL's theory (of correspondence as intuitively stated fulfillment of our
noematic intentions by the self-givenness of the phenomena) does indeed function only in
the life world, that is, it functions as long, and only as long, as we can suppose, as a matter
of course, that the people involved share a common linguistic interpretation of the world.
This can be supposed even in those cases where the translation between different languag-
es is unproblematic, as in the case of the English "it is raining", the French "il pleut", the
Russian "¢d40 dleedii", and the German "es regnet". But in case of scientific observations,
which are impregnated by theories, or in cases of encounters between different cultures,
which are distinguished by different linguistic world interpretations, — the tacit presuppo-
sition of HUSSERL's approach — that the linguistic world interpretation is unproblematic
— is no longer fulfilled. Here, all of a sudden, the problem of true cognition, even of true
perception, is shifted from intuitively stating the fulfillment of one's noematic intentions,
hence of evidence of correspondence, to the problem of adequate linguistic interpretation
of the phenomena, that is of interpreting something as something, to speak along with
HEIDEGGER.

This aporia of the HUSSERLian evidence theory of truth is the best example I know
for illustrating the necessity of the transition from the second paradigm of First Philosophy
to a third one that came about in the course of this century.

IV. The third Paradigm of First Philosophy:
transcendental Semiotics

The transition to a third paradigm of First Philosophy in the 20th century is
represented, I suggest, through the turn from HUSSERLian phenomenology to hermeneu-
tic phenomenology as well as through the rise of language-analytical philosophy, from the
early WITTGENSTEIN to the later one and the schools of ordinary language philosophy,
as well as through the development of semiotics in its structuralist and its PEIRCEon
version. All of these movements, which are very different from each other and, in my
opinion, are only — at best — on the way toward the full-fledged paradigm of all these
movements of the 20th transcendental semiotics, — all these movements of the 20th cen-
tury have realized the fact that intuitive evidence for my consciousness, as it was a central
concern of modern times philosophy from DESCARTES through HUSSERL, is not
enough in order to account for the possibility of the constitution of a common world of
meaning and for the possibility of truth as intersubjective validity of knowledge.

In stating this, I do not mean to say that HUSSERLian evidence by intuition is no
necessary ingredient of truth, as was suggested by CARNAP and POPPER, who wrongly
identified evidence with the psychical feeling of evidence. In the meantime, these simplifi-
cations of early analytic philosophy have been replaced by much more sophisticated views
that can do justice to phenomenology as well as semiotics (of K.-O.Apel 1986). But there
is no way back to a pre-linguistic or pre-semiotic type of evidence phenomenology. That is
to say, we may very well insist on the capacity of our consciousness of intuitively identify-
ing and reidentifying (for example by memory) certain qualities of the self-givenness of
the phenomena we are or were confronted with; but this evidence for our consciousness is
not the same as intersubjectively valid knowledge, which can only be ensured by a discur-
sive agreement about sign-mediated interpretation of the phenomena.

In saying this, I am not only speaking about those phenomena that — in the second
paradigm of First Philosophy — are considered to be objects of the transcendental subject
or consciousness; I am also speaking about the phenomenon or, respectively, the concep-
tion of the 7 (ego) or consciousness itself, which was considered the basic fact of apodictic
evidence by the second paradigm of First Philosophy. I would admit, on the one hand, that
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I am acquainted with myself by introspection in such a way that I am able to re-identify
myself, e.g. by looking into a mirror. (A child of two years is already able to pass this test,
and thereby he or she shows that a certain evidence of self-acquaintance must indeed
forego (precede) every kind of self-understanding in the light of linguistic interpretation.
But this evidence of self-acquaintance from self-familiary does not prove that the self-
understanding as being somebody or as an I (ego) is independent from interpretation by
language in general, and in particular from the reciprocity of symbolic interaction (in the
sense of G.H. MEAD 1934).

In short, HUSSERL's deep conviction of the methodological autarchy of "transcenden-
tal solipsism" — a conviction that he shared with all representative thinkers of the second
paradigm — is untenable. When DESCARTES or HUSSERL insisted on the "apodictive
evidence" of the ego-cogito they were not wrong, but they completely overlooked that —
even as empirically solitary thinkers they were already arguing, and that is, using public
language and participating in an argumentative discourse. Hence, the uncircumventible
fact for a philosopher is not the ego cogito, taken in the sense of "methodical" or "tran-
scendental solipsism", but the / argue within the context of our argumentative discourse
and hence being a member of an argumentation community.

This necessary overcoming of transcendental solipsism does not amount to the "death
of the subject", as it was sometimes suggested from the point of view of linguistic and
post-linguistic structuralism. It rather amounts to a priori conceiving of the subject of
thought and knowledge as an intersubject, i.e. as a member of a communication communi-
ty (Cf. M. Niquet 1993).

At this point of our reconstruction of the transition from the second to the third para-
digm of First Philosophy, we are already in a position to supplement the diagrammatic
schema of the sign relation or semiosis from which we started in order to systematically
derive the three possible paradigms of First Philosophy. For we can now see that the third
paradigm of First Philosophy — that of transcendental semiotics — does not only take
into account all three places or positions of the triadic sign relation, in contradistinction to
the two preceding paradigms, but that it also transforms the third position that of the
transcendental subject — if we compare it with classical transcendentalism. It integrates
the position of the transcendental subject of thought or cognition into that of the transcen-
dental communication community. Thus transcendental philosophy of consciousness trans-
forms itself into transcendental pragmatics of language. We can represent this diagram-
matically, I suggest, by the following schema:

complementary direction

of cognition
I 11 I[I
0 (0]
real object sign real sub]ect
ommunication
community

co—subjcct

Figure 2
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And, if we want to get a better diagrammatical representation of what it means that our
thought and cognition is a priori mediated though language, we may even supplement
Figure 2 by Figure 3:

| IT 111
O 0 ;
real object | sign real subject
language l I Communication
system I I community
O~ — — — — 0
sign sign
languagessystem |
0
co-subject
Figure 3

Now, having so far already introduced some characteristic features of the third para-
digm of First Philosophy, we should try to continue our elucidation of the different poten-
tials of the three paradigms by the problem of grounding a criteriologically relevant theory
of truth. We have already shown that and why the ontological-metaphysical cor-
respondence theory of truth is criteriologically irrelevant and that the HUSSERLian evi-
dence (of correspondence) theory of truth, which represents the full-fledged second para-
digm, is criteriologically relevant, but only in a very restricted sense. It does not reflect on
the fact that cognitive evidence as meaningful evidence is always already mediated through
interpretation in the light of language.

At this point the question arises, how to take into account this fact of semiotic or lin-
guistic mediation of the meaning of cognition by a criteriologically relevant theory of
truth. Is there already such a theory of truth available in our century?

The first and most famous answer to the problem of an adequate explication of the
meaning of truth that was given in this century by language-analytical philosophy was
provided by A. TARSKI in his "semantical theory of truth" (Cf. A. Tarski 1971 and 1972).
If we confront this truth theory with that of EEHUSSERL, we have an opportunity to com-
pare polar-opposite models that represent the advantages and the deficiencies of pre-
linguistic-phenomenology as last stage of transcendental philosophy consciousness, on the
one hand, and logical semantics as an early stage of semiotical philosophy, on the other.
HUSSERL's aporia — the unsolved problem of the variety and indeterminacy of the lin-
guistic interpretation of the phenomena is completely avoided by TARSKI's approach. For
TARSKI, from the outset, deals only with the meaning of true sentences of a specific
constructed language or semantical system. Through the so called "truth rules", which
provide a semantical interpretation of the language system, a so far precise meaning is
coordinated to all the sentences of the language with one stroke, so to speak And by these
"truth rules" the referential meanings of all sentences of a language system are interpreted
by their truth conditions, i.e. by their possible correspondence to facts.

But this means that the relationship of correspondence between the true sentences of a
language / and the reality is only suggested by the "convention T", i.e. by the rule of equi-
valence between a sentence "p" and the fact that is designated by this very sentence. Is
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thereby reached a rehabilitation of the realistic correspondence theory of truth in an onto-
logically and /or epistemologically relevant sense? KARL POPPER (1972) held this
opinion, but TARSKI himself explicitly stated that his theory was ontologically and epis-
temologically neutral. Precisely by this is neutrality it could serve as a semantical founda-
tion for the logical conception of truth transfer by inference in contradistinction to mere
syntactical implication. What does this mean with regard to our problem of a criteriologi-
cally relevant theory of truth?

I think, that the semantical truth theory as such is criteriologically irrelevant, since it
abstracts from the question of whether a constructed semantical system I can be pragmati-
cally interpreted as a possible reconstruction of the language of science that is already in
use. If, however, a constructed semantical system can be pragmatically interpreted in the
way indicated, then the semantical truth theory for that system may indeed — indirectly —
win a criteriological relevance, in so far as it provides a logico-semantical improvement of
the language of science. But even in this case everything depends of course on the possi-
bility of a successful application of the language of science to the phenomena. But at this
point the problem of the adequate linguistic interpretation of the phenomena, that was
overlooked by HUSSERL, reappears. Thus the question arises: isn't there a gap left be-
tween the HUSSERLian and the logico-semantical theory of truth, such that we need a
general and criteriologically relevant answer to the question what it means that a linguistic
interpretation of the phenomena can be considered to be true?

R.CARNAP tried to get rid of this problem by suggesting that the philosophical prob-
lem of explicating the meaning of truth was solved by TARSKI whereas the remaining
problems are those of verification that have to be solved by the empirical sciences. But I
don't think that this suggestions can bridge the gap between TARSKI's theory and the
question of the true interpretation of the phenomena. For we want to know precisely which
philosophical conception of truth the empirical sciences must presuppose as a regulative
idea for searching for the truth through taking into account all relevant criteria of truth, as
e.g. perceptual evidence, logico-semantical consistency and coherence, instrumental fruit-
fulness and the like.

At this point, we should reflect on the fact that, by introducing TARSKI's /logico-
semantical theory of truth, we have not yet utilized a full-fledged transcendental-semiotic
theory in the sense of the Third paradigm of First Philosophy; for the transcendental-
pragmatic dimension of the sign-relation or semiosis — the dimension of the subject
of sign interpretation as a member of a communication community — is still completely
lacking in TARSKI's (and in CARNAPS) version of language-analytical philosophy. I
think indeed that logical semantics is only a sub-paradigm or initial stage of transcenden-
tal semiotics, a position that wrongly abstracted, from the transcendental-pragmatic or
subjective-intersubjective presuppositions of cognition and of the use of language.

By abstracting from the transcendental-pragmatic presuppositions of the cognitive use
of language, the truth theory of logical semantics cannot deal e.g. with that part of natural
language through which real phenomena can be identified. For this cannot be immediately
achieved by the terms of a semantical system, but only through indexical terms that are
actually used by some interpreter within the context of a discourse. Now it seems clear that
only by such an identification of given phenomena with the aid of indexical terms qualita-
tive features of the reality can be taken into account as belonging to the so called facts to
which our perceptual judgement have to correspond.

These facts, which we can identify through stating, e.g. "Over there, under the large
tree, there is a swan swimming which is black", these facts are quite different from those
facts that belong to the so called logical space, as e.g. that it is the case that there are black
swans or that Cesar was murdered in the Roman senate. The later facts cannot be, seen, as
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P. STRAWSON has stated quite correctly, but they also cannot be something to which our
perceptual judgments — say our experimental observations — should correspond in an
HUSSERLian sense. But they are precisely those facts that can be taken into account by
the semantical theory of truth. This shows again that the semantical theory of truth is
criteriologically irrelevant. By contrast, those phenomenal facts that can be identified by a
real interpreter with the aid of indexical terms may very well provide perceptual evidence
for the truth of our pertinent perceptual judgments.

This shows that only the pragmatic use of the indexical terms of natural language in
the context of an actual discourse about the phenomena. of perception can definitively
bridge the gaps between the semantic theory of truth and the phenomenological evidence
theory of truth. But, in this pragmatical context, it may even be shown that the synthesis of
phenomenal evidence and linguistic interpretation, which obviously has to be postulated
as a presupposition of a criteriologically relevant theory of truth, is not a matter of course
in the context of our searching for the truth.

For the phenomenal facts, to which our interpretations should fit in order to make our
perceptual judgments true, may even provide perceptual evidence of qualitative features of
things that previously were not covered by the intentional meaning of our concepts. —
This may have been the case, e.g. when for the first time black swans were encountered.
This shows already that the evidence of the phenomena in a sense can correct the inten-
tional meanings of our concepts from the point of view of the real extensions of the con-
cepts and thereby can lead' to a correction of our linguistic-conceptual interpretation of the
phenomena (Cf. H. Punt 1975; K.-O. Apel 1994).

But the disparity between the phenomenal evidence and the linguistic-conceptual
interpretation may even be more profound. For it may happen that we perceive things —
individuals or natural kinds — whose qualitative properties we cannot subsume under a
concept at all, so that we are confronted with phenomenal evidence for which we have
almost no linguistic interpretation. Even in this case we can give a name to the strange
thing with the aid of an indexical definition, as S. KRIPKE (1980) has shown. And we can
connect this name of the unknown thing with a description, or perhaps with a photo, in
order to make a re-identification possible. Then, one good day, we may succeed in sub-
suming the strange thing under a concept that perhaps belongs to a novel scientific theory.
only now has the process of perceptual cognition been completed, so that we are now in a
position to form a perceptual judgment concerning the strange thing that may be #rue or
false. That means, we have now succeeded in uniting the intuitive evidence concerning
certain qualitative criteria and the conceptual interpretation into a synthesis of true or false
cognition.

But it seems clear that in the course of scientific research the weight of the different
truth criteria that are represented by phenomenal evidence, on the one hand, and linguistic
interpretation on the other hand, can be very different from case to case. The reason for
this is primarily provided by the fact that the linguistic interpretation, especially within the
context of methodical search for the truth, brings to bear the truth-criteria of logical con-
sistency and theoretical coherence as a counterweight to perceptual evidence — as a coun-
terweight that tends to grow during the course of history. Thus the question arises: What
are we searching for when we are searching for the truth, given the fact that the metaphysi-
cal conception of correspondence to reality is criteriologically irrelevant and that the truth
criteria which we indeed have to take into account — as e.g. phenomenal evidence, logi-
cal consistency and theoretical coherence — are never self-sufficient but rather competing
with each other?

At this point, I suggest, we have to remember that in searching for the truth — as
scientists and as philosophers — we have always already entered into the context of an



370 Karl-Otto APEL

argumentative discourse which is indeed the uncircumventible fact for the paradigm of
transcendental semiotics or, respectively, transcendental pragmatics, as 1 pointed out
already. Now, in this context, we must always already presuppose that we have a claim to
truth in such a way that we are trying to show that our propositions are intersubjectively
valid, i.e. capable of a consent by all possible members of an unlimited ideal argumenta-
tion community which we counterfactually anticipate in addressing our real discourse
partners. Now, this shows, I suggest, that we are always already in the possession of a
regulative idea of truth that does not contradict the idea of correspondence to reality but,
in contradistinction to this ontological-metaphysical idea, is criteriologically relevant. It is
the idea of truth as ultimate consensus of an ideal unlimited argumentation community
which was first envisaged by CHARLES S.PEIRCE who for me is also the initiator of
transcendental semiotics including transcendental pragmatics (Cf. K.-O. Apel 1975/1981,
1983, 1987 and 1993).

In applying the transcendental-semiotic consensus theory of truth, I think, everything
depends on conceiving of and using it as a regulative idea (in the sense of KANT and the
late PEIRCE) That is to say, it is not itself a criterium, since it can never be given in space
and time. But precisely by this negative property, in connection with the claim to reaching
consent through argumentation, the idea of the ultimate consensus can take over the prag-
matic function of directing or steering our search for the truth by taking into account all
possible truth criteria, i.e. all indices that may support or speak against our truth claims
within the context of argumentative discourse. In a certain weak sense, even the factual
consensus "of all, or most, or the wise people", as ARISTOTLE said, can function as a
truth criterion, but this pre-PEIRCEan meaning of consensus, which is close to an appeal
to authority, can at best be integrated into a transcendental-semiotic consensus theory of
truth. For, when we are following the regulative idea of the ultimate consensus, we will try
hard, it is true, to reach a factual consensus that takes into account all available criteria;
and in case we cannot surmount factual dissensus, we will at least try to reach factual
consensus concerning the reasons of our dissensus — e.g. the fact of different paradigms
of thought — but even if, or when, we succeed in reaching factual consensus on the basis
of all available criteria, the regulative idea of the ultimate consensus compels us to try to
transcend it by looking for further criteria that are not yet covered by the factual consen-
sus.

I think indeed that the example of the consensus theory of truth can show, how the
aporetics of previous truth theories can be surmounted, partly even by integrating the
contributions of older, more abstractive truth theories into the architectonical framework
of transcendental semiotics. Thus it can also illustrate the superior potential of the third
paradigm of First Philosophy as compared with the first and the second one. But 1. want to
emphasize that the same can be illustrated by other examples of basic philosophical prob-
lems as well.

Thus it may be shown that the problem of an ultimate foundation of the principles of
theoretical and practical philosophy finds a different treatment according to the three
different paradigms of First Philosophy.

According to the first paradigm, which found a last display in the period of baroque
rationalism, philosophical grounding had to be equated to deriving something from some-
thing else, e.g. deduction. Taken in this sense, the problem of ultimate foundation must
lead to a trilemma, as was recently shown once again by HANS ALBERT (1968) in the
name of Critical Rationalism; for it must lead either to a regressus ad infinitum in the
search for the last principle from which to deduce, or, to a logical circle in so far as we
must presuppose by the deduction what has to be grounded, or, finally, to a dogmatization
of some axiom as being evident apodictically.
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Now, according to the second paradigm, deduction from something else is, in the case
of ultimate foundation, replaced by reflection on what cannot be circumvented by reflec-
tion in the case of radical doubting. This leads to the ego cogito in the sense of DES-
CARTES, or more precisely, of HUSSERL. The idea of ultimate grounding through self-
reflection of thought, 1 think, is a decisive step into the right direction, if reflection is
understood in a transcendental sense.

Still there remains the problem of an adequate interpretation or explication of the so
called ego cogito. Now, this problem, I suggest, can be solved, according to the third
paradigm of First Philosophy, by starting off from the language-game of doubting; that is
to say: one has to start off not from one of the many language games of doubting some-
thing specific, but from the philosophical language game of doubting everything. But even
this is still ambiguous. For the WITTGENSTEINian thesis (in Uber Gewifheit, 1970, Nr.
115) that every meaningful doubt within the context of a language game presupposes some
(paradigmatic) certainty, may first be de-dramatized by the argument 'that, of course, one
can not doubt everything simultaneously but that one can doubt virtually everything to-
gether with the pertinent language game. But then the philosophical language game of
doubting everything may be conceived of as that language game, in which the phrase
"virtually everything can be doubted, or is fallible" has its place.

Now in this case, we can realize immediately that precisely this language game is
inconsistent since, in order to be meaningful, it must itself presuppose undoubtable cer-
tainties, as e.g. that there is a language game of argumentative discourse, that in arguing
one has a claim to truth, that it is possible, in principle, to come to a decision about the
truth or falsehood of our truth-claims by arguments etc. If these presuppositions of the
language game of argumentative discourse are not taken for certain, the philosophical
verdict about doubting everything, or unrestricted fallibilism, make no sense; but if it
makes sense, given its paradigmatic presuppositions of certainties, it cannot be true, ac-
cording to the WITTGENSTEINian insight into the fact that every meaningful language
game of doubting must presuppose paradigmatic certainties. Hence the language game of
unrestricted fallibilism is self-contradictory.

It has be to noticed that in this argument the remaining problem of explicating the
meaning of the undoubtable presuppositions of doubting is rather irrelevant. (see Apel
1987) For there is the frame of the transcendental language game or discourse, in which
the presuppositions of meaningful doubting can be identified as those presuppositions of
arguing that cannot be denied without rendering the language game meaningless. Hence a
test procedure becomes possible for the ultimate transcendental pragmatic foundation of
principles, which I have indicated by the following formula: "All those principles can be
considered to be grounded ultimately ("letztbegriindet") that cannot be denied without
committing a performative self-contradiction of arguing and, precisely for that reason,
cannot be grounded by deduction without committing a petitio principii" (see Apel
1976/1987; Kuhlmann 1985).

At the conclusion of my argument, I can only affirm that there are also discourse-
ethical presuppositions of arguing that can be grounded in accordance with the test-
procedure of transcendental pragmatic ultimate foundation. This ultimate foundation of
discourse ethics is possible for the third paradigm of First Philosophy, because we can
reflect on the fact that as arguers we are members of a real communication community and
at the same time, in, addressing our discourse-partners, must counterfactually anticipate an
ideal communication community and its norms of communication and interaction (see
Apel 1973 and 1988).

These transcendental presuppositions of arguing were not available for the second
paradigm of First Philosophy, because it was based on the presupposition of the transcen-
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dental solipsism of the ego cogito. Therefore KANT had to introduce ad hoc the meta-
physical presupposition of a "realm of purposes", i.e. of an ideal community of intelligible
reasonable beings ("Vernunftwesen") in order to initiate his foundation of ethics in "The
Groundwork of the Metaphysics of Morals". And within the frame of the first paradigm of
First Philosophy, i.e. ontological metaphysics, there was only the possibility of dogmati-
cally deriving "ought" from being (Plato, it is true, asserted that the "idea of the good" has
its place "beyond all present being" ("epekeina tes ousias"). But this in the light of ARIS-
TOTLE's ontology was conceived of as the divine telos of being).

Thus it appears that only the Third paradigm of First Philosophy can redeem the prom-
ise of grounding even ethics by the self-reflection of reason (which was anticipated by
Plato and Aristotle as God's "noesis noeseos" and by Kant as "Selbsteinstimmigkeit der
Vernunft"). However, it must be clear that this grounding of principles by self-reflection of
reason cannot integrate the whole scope of substantial (historical) knowledge as Hegel
suggested through his monological speculation, which so far belonged into the second
paradigm of First Philosophy. Ultimate foundation according to the Third paradigm of
First Philosophy can only mean to provide regulative principles for searching the truth by
unlimited theoretical discourses and for the procedures of grounding material moral norms
through practical discourses of the concerned people (or, if necessary, their advocates) (see
Apel 1988).
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INOCJIECJIOBHE

CoBpemennslii Hemerkuii ¢umocod Kapn-Orro Amens (p. 1922) sBusercs
npodeccopom ¢miocopun yauepcureta Dpankdypra-Ha-Maitre. B 1945 r.
Amnens ObUT IPUHAT B BOHHCKMIA yHUBEpCUTET (€AUHCTBEHHBIH OTKPBITHIN ITOCIE
BOWHBI), I/Ie MPUCTYIII K N3yYSHUIO NCTOPHUH U s3bIKa. [loCTeneHHO OT 3aHATHH
MOJIMTUYECKON HMCTOpUel moxa BiusHHEeM pabor B.Jlunbres Amenp mepemen K
n3ydeHnto "Hayk o nyxe" u ucropun ¢pmwiocodpuu. B 1950 r. oH 3ammimmaer 10k-
TOPCKYIO JTUCCEPTALHIO, TIOCBAIICHHYIO MMCTOMOJIOTHYECKOH (B CMBICIIE aHTpPO-
moJIoTuy 3HaHWs) wHTepnperanuu "bertus u Bpemenn” M. Xaiinerrepa. [Tomumo
padot B.lunbres u M. Xaiinerrepa 00ibIIoe BIMSHAC HA CTAHOBIICHHUE B3TIISI0B
K.-O.Anens okaszanu unen Y.CIlupca m M.Kanra. Ilo cymectBy, Bce Tpynsl
MBICIIUTEISI TPOHUKHYTHI MJleed KaHTOBCKOHM TpaHCIEHAEHTAIBRHOH (uinocopud,
YTO HAILIO OTPaKCHHE B €r0 OCHOBHBIX COYMHEHUSX: "Mes si3plka B TpaguIun
rymanm3ma: ot Jlante no Buxo" (1963), "Tpanchopmanus pumocodpuu" (1973),
"Xon meicmn Y.C.Ilupca. Beenenme B amepukaHckuii mparmatmsm” (1975),
"Pa3pscHeHne pazyma" — TpaHCICHACHTAIBHO-TIparMaTmdeckuii criop” (1979).

CoopmynupoBanHas ArenieM Ha OCHOBE HIEU TpaHC(HOPMAINU TPAHCIICHICH-
TaJIbHOM (Quitocodun Teopusi KOMMYHHKAIIMH HETIOCPEICTBEHHO CBA3aHA C IPO-
Omemarukoit mepBoit Quiocoduu. ‘BEITE’ 03HAYaCT CMBICIOBYIO OIPEICICH-
HOCTb, T.€. BBISBIISATH CYIIHOCTh — TAaKOB MCXOAHBIN TE3HC MEPBOH (rmocopum.
CorylacHO ApHCTOTENI0, CYIIHOCTh JOJDKHA OBITh MBICIIMA, CAMOCTOSITETIbHA U
criocoOHa OBITH HOCHTEJIEM MPOTHUBONONOKHOCTEH. KOHKpeTH3upyst Ha OCHOBE
UCTOPHKO-(Qritocodckoro MaTepruana 3TH MOJOKEHUS MOXHO CKazaTh, YTO BCS-
Kast nepBast puiocousi — HacJIeIHUIA APUCTOTENICBCKOM YCHOIOTHH — HEeo0Xo-
JIMMO BKJIIOYAeT B ceOsl pealbHBIH 0OBEKT (IEHOTaT), CyObEKT IMO3HAHMS U 3HAK
KaK YCJIOBHE CBSI3H 3THUX CKOJb HE3aBHCUMBIX, CTOJIb U B3aHMOCOOTHECEHHBIX
TIO3UIIMH, a TaK XK€ YCIIOBHE MBICIH O CYOBEKTE, 00BEKTE, UX OTHOUIEHHIX U Ca-
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Mo# MbIciH. B pamkax nepBoii ¢uiiocoduu emie He MIPOBOANUTCS Pa3Innue MEXITY
OHTOJIOTHEH U THoceosioruei. OHTONIOTHYECKast WM THOCEOJOoTHUEecKas nmpooiie-
MaTuka BBOJMTCS B cepy (puiIocockoro MHTEpeca B 3aBUCHMOCTH OT TOTO,
Kakoil W3 MPOTHBOIOJIOXXHOCTEH, COCTABISIOIIUX IpPeAMETHO-COAepKaTeIbHOe
nosie nepBod (Guiaocopuu, OTIACTCS MPEANOoYTeHHe, KaKas U3 NEepBbIX OKa3blBa-
eTcs mepBeiiien (A1 Hac, a He TI0 IPUPOAE), YTO U MPUBOAUT JINOO K OHTOJIOTH-
3alUM TEOPUH ITO3HAHMS, JIMOO K THOCEOJIOTH3AlMU OHTOJIOTHH. B 3aBucuMocTH
OT TOT0, KaKHM SI3bIKOM TOBOPHUT IiepBast huiiocodusi, BO3SMOXKHBI €¢ pa3jinuHbIe
napagurmel. VI3psACHIETCS I CO3HAHUE B TEPMHUHAX OBITHA WIH OBITHE B TEPMHU-
HaX CO3HAHMSA; CTAHOBHUTCS JIM MO3HAIOUINH CYOBEKT B OTHOIIEHHE COOTBETCTBHSA
BCAKOMY CYyLIEMY WM, HaIpOTHB AamnpHOPHBIE IO3HABaTEIbHBIE CIOCOOHOCTH
BBICTYIAIOT YCIOBHEM SIBJIIOIIETOCS CYIIEro, — B KaXKI0M U3 3THX CIy4aeB MBI
CTaJIKUBaeMCs C IPOTHBOPEUUSAMH, KOTOPbIe OyIyT MPOMLIIOCTPUPOBAHBI aHAIH-
30M Pa3IUYHBIX KOHIEMIMHA UCTUHBI, XapaKTePHBIX Ul TOH WM WHOM Iapajur-
MBI TI€pBOii rocodum.

IlepBas mapagurma iy OHTOJOTHYecKas MeTa(u3nka, 0OOBEKTUBUPYS OBI-
THE, TOHUMAET UCTHUHY, KaK COOTBETCTBUE MBICIMMOIO PEaIbHOCTH, YTO B Kade-
CTBE NPEJINOCHIIKH TaKOTO COOTBETCTBHUS TpeOyeT MperBapUTEIEHOIO IPEACTaB-
JICHWS O HE3aBUCHUMBIX M B3aWMOJCHCTBYIOUIMX OOBEKTaX, KOTOPHIE H3y4aeT
IMIMpPHYECKas HayKa, MO0 MpeaycMaTpHBaeT MO3HABATEIFHOE OTHOIICHHE Me-
Ky CyOBEKTOM M BEIlaMH CAMHMHU I10 ce0e TaKuM 00pa3oM, YTO MOCTUTraeMOCTh
MHpa OKa3bIBaeTCsl rapaHTHpOBaHa abcotoTHBIM ObiTneM (Borom), To ecth Hc-
TUHHOE TO3HAaHHE, OyIydn HMHTEPIPETUPYEMBIM B TEPMHUHAX OBITHS, BBIXOIWT 3a
npenensl CyObeKT-00beKTHOH CXeMBl, YCIOBHS BO3MOXHOCTH MCTHHHOTO MO3HA-
HUSL BBOAMTCS "M3BHE" aKkTa MO3HAHUS, a 3TO B KAaYeCTBE CIIEACTBHS BBI3BIBACT
HEePa3IMYNMOCTh MEXy HCTHHOH U JIOXKBIO.

IIpencraButeny BTOpPOH MapagurMbel NEepBOH (GHIOCOPHH HCTOIKOBHIBAIOT
mpobJjeMy UCTHHBI B TEpMHHAX CO3HaHUs. Tak Teopus MCTHHBI, pacCMaTpHUBae-
Most 3. I'yccepieM ¢ TOYKH 3peHHs TPaHCLECHIECHTATbHON (EHOMEHOIOTHH CO3-
HaHMA, TPUHUMACT BUJ] KOHIICTIIIUH OYE€BUAHOTO COOTBETCTBHUS MEXTy COSHAHHEM
(TouHee, HOAMATHUECKUMH aKTaMH) M CaMOJAaHHBIMH (eHOMEHaMH. B mampHei-
meM ['yccepip, paccykaast O BOBJICUEHHOCTH JIOAEH B cdepy oOImel S3bIKOBOM
HHTEPIIPETAMN MUpPA, KOPPEKTUPYET CBOIO MCXOAHYIO MO3UIMI0. B cuiy storo,
TE3WC OYEBHIHOTO COOTBETCTBHUS IpeoOpasyercss B MpoOiIeMy aIeKBaTHOCTU
SI3BIKOBBIX MHTEPIIPETAINii (PEHOMEHOB.

dakt CaMOOYC€BUAHOCTU aKTa MBIIJICHUA, HA KOTOPOM OCHOBBIBAJIACHh HOBO-
eBporetickas gumocodus ot Jlekapra go ['yccepns, okazancs HEJOCTATOYHBIM
YCIIOBHEM TPAHCUEHAECHTAIHHOTO KOHCTHUTYHPOBAHMS CMBICIIA, a PABHO W HEIIOC-
TATOYHBIM YCJIOBHEM BO3MOKHOCTH HCTHHBI, TOHUMAaeMOil B KauecTBE HHTEp-
CyOBEKTHBHO ICWCTBUTEIBHOTO 3HaHUSA. TO, UYTO SBISIETCS OYCBHIHBIM UL Ha-
IIETO CO3HAHWS, HE HEOOXOAMMO SABISETCA CTONb JK€ OYCBHIHBIM JUIA
HHTEPCYOBEKTHBHO NIEHCTBUTEIHHOTO 3HAHUSA, KOTOPOE MOXET OBITh FapaHTHPO-
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BaHO TOJIbKO AUCKYPCUBHBIM COINIAIICHUEM OTHOCUTEIILHO 3HAKOBOM HHTEPIIpEC-
Taluu (beHOMeHOB. HecomHuenHbIM (baKTOM SABJIACTCA YK€ HE allOAUKTHYCCKas
OYEBHIHOCTh €g0-COgito, a yyacTHe B KOMMYHHMKAaTHBHOM OOIIECTBE, UCIIOIb-
3YIOIEM OOILENOCTYIHBIN SI3bIK B Ka4E€CTBE YCJIOBUSI BO3MOXKHOCTH COTJIAIICHHS
B XOJi¢ apryMEHTUPYIOLIEro AMCKypca. TakuM o0Opa3oM, B KOHTEKCTE TpeThei
napajgurmsl nepBoit Gpurocopun — TpaHCHEHAEHTATbHONW CEMHOTHKU — CYOBEKT
MBILIIEHUS NpeodpasyeTcsi B MHTEPCYOBEKT, KOTOPBIA MOXET OBITh MOHAT Kak
MHOXKECTBEHHbII ~ CYOBEKT KOMMYHHUKAaTHBHOTO OOLIECTBa, a IpoOJeMaTHKa
TPaHCIICHJEHTAILHOW CYOBEKTHBHOCTH TO3HAHUS WHTETPHUPYETCS B TPaAHCIICH-
JICHTaJIbHOE KOMMYHHIMpYIolee ooOuiecTBo. TpaHcueHaeHTanbHas (Guiaocopus
MO3HAHUS cama co00il TpaHCHOPMHUPYETCS B TPAHCICHICHTAIBHYIO MParMaTHKY
sI3bIKA.

He)Kamaﬂ B OCHOBE HMCTHHBI IIO3HABATCJIbHAA OYCBUJHOCTh KaK OUYECBUIHOCTH
CMBICIIOBAs, BCET/Ia YK€ OMOCPEIOBAHHO UCTOJIKOBAHA B SI3BIKE.

Kakum 651 00pa3oM MBI He pacCy>kKAajiy U B KaKUX Obl TEPMHHAX HE TOBOPH-
1 o0 HUCTUHC, MbI YK€ OKa3bIBACMCs BOBJICUCHBI B JJUCKYPC apryMEHTaAlUu, T.C.
MPHUHAIIEKUM TPOCTPAHCTBY TpeThell mapaaurMbl. MBI yTBep)kaaeM "HCTHHY'
TaKUM 00pa3oM, YTO CTapaeMcsi NPEICTABUTh HAIIW MOJIOKEHHS KaK WHTepCyOb-
C€KTHUBHO HeﬁCTBHTeHBHBIe n 06HIe3Ha‘II/IMI)Ie, IMPUHATBIE U COIIaCOBAHHBLIC C
MHCHUAMH BCEX YJICHOB KOMMYHHUIHPYIOUICTO COO6HIeCTBa, K KOTOPBIM KakK K
MMapTHEPAM MBI aJIpECYEM CBOU YTBEPKIACHHUS.

Takoll B3rJIsJ Ha UACI0 UCTUHBI IPUBOJUT K PEryJSITUBHOM MJEE UCTUHBL,
KOTOpass IMOHUMACTCA KaK pEe3yjbTaT COIIalICHUA MEXKIY WICHaAMU UACAJTIBHOI'O
KOMMYHHUKATHBHOTO COOOIIIECTBA, BIEPBBIE B UCTOPHU (HUIOCOPUN PACCMOTPEH-
Horo Y.C.ITupcom. McTmHa Kak TpaHCIEHACHTAIbHO-CEMHOTHYECKOE COTJIaIle-
HHUE B TCOPETHYCCKOM IUIAHE ABJIACTCA perHHTHBHOﬁ H)Ieeﬁ MOCTOJIbKY, II0-
CKOJIBKY HUKOTJ]a HE MOXKET OBITh JaHa B IPOCTPAHCTBE U BPEMEHH, U HE Oymy4un
B CHJIy TOTO KPUTEPHEM, CaMa CIHOCOOHA YYMTHIBATh BCE BO3MOXKHBIE KPUTESPHU
1 UCTUHBI, a TaK K€ BCC YTBCPKACHHUA, OIIPOBEPTAIOIINE OTU KPUTEPUH, ITOCKOJIb-
Ky U T€ U JApYrue MpHHAIUIeKAT apryMEHTHPYIOIIEMY TUCKypcy. TakuM oOpa3zom,
TPEThs MapagurMa paspemnaer npodaeMy aaeKBaTHOW HHTEPIPETAIUN JISKAIIETO
B OCHOBE (MIOCO(PCKON S3BIKOBOM MIPHI COMHEHHS NPHHIHUIA €go-cogito, Mo
HCCOMHCHHBIM OCTAacTCd CaMa SA3BIKOBas HUIpa AWCKYypCa apryMEHTaluH. WNnaue
roBOpA, MpEACIbHO 000CHOBAaHHBIMH SBIIIOTCS TE IIPUHIAIBI, OTPULIAHUEC KOTO-
PBIX CAMOITPOTHBOPEYHBO.

VictuHa BO3MOJKHA JIMIIL B apTYMEHTHPYIOIIEM TUCKYpCe M B CHIIy 0COOEH-
HOCTEW KOMMYHUKAaTHBHOTO COOOINECTBA M YCIOBUH BO3MOXKHOCTEH palliOHAIb-
HOTO KOHCEHCYyCa KaK pe3yJIbTaTa COBMECTHBIX YCHIIMI WICHOB 3TOTO COOOIIECTBa
(uHTEpCYyOBEKA) TPENCTABIAET COO0H MOpaIbHYI0 HCTUHY. KOTHUTWUBHBIA ITHC-
Kypc, MPOLYHHUPYIOIMHA HUCTUHY €CTh AUCKYPC ITHYECKHHA. DTO O3HAYaeT, 4TO
3TUKO-HOPMATUBHBIM JUCKYPC SBIISIETCS MPEANOCHUIKON, YTBEPKAAIOMIEH UCTHHY
aprymeHTanuy. [JoHnMaHne UCTUHBI KaK pe3ynbTaTa palloHAIFHOTO KOHCEHCyca
BO3MOXXHO Omaromapsi wjaee KOMMYHHUKATHBHOTO cOOOIIecTBa (B 3TOM CMBICIE
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Y.C.ITupc cuuTan UCTHHOM TO, C YeM corjamaercs HHHOPMUPOBAHHOE COOOIIe-
CTBO YY€HBIX), T.. HOPMBl KOMMYHHKAIlUM U B3aUMOJICHUCTBHS WIEHOB CIIyXKaT
TPAHCLICHCHTAIbLHOW IPEANOChUIKONM KOHLENIUU MCTUHBI, XapaKTEPHOU st
TpeTheil mapaaurMel. OTHKA BBIBOJAUTCS U3 OOIIEHHs U 00IIHOCTHU. VIcTHHA BBIBO-
jqutcst u3 Onara. JlaHHBIN Te3uC (CIMIIKOM TPaJAMIMOHHBIM, YTOOBI IPUHAIIEKT
TOJILKO OJHOHM (uiocodckoi napaaurme) oTHocuTcsi, corjacHo K.O.Amnesnro,
JMLIb K TpeThel mapaaurme nepBod ¢unocoduu, KoTopas eJUHCTBEHHAsT 000C-

HOBBIBAET 3THKY caMmopedIieKcHe pasyma.
AM.



Stephen A. ERICKSON (USA)*
IN DISENCHANTMENT'S WAKE"™

The History we are dealing with here is "synoptic and simultaneous". It Is the immense
carpet without borders, where "it is possible to juxtapose and knot tightly together, before
your eyes, the most disparate or distant events", where events and comments on events and
stories about events and the ghosts of events remain perpetually enmeshed... where forms
and forces cannot disentangle themselves, where the gaze has always been exposed to the
"terrible danger of touching symbols". Any judgment here is a thread lost in the tangle of
the carpet, and its sole claim is that it has added its faint color to the texture of the whole."

The pre-face

1. Sometimes only notes are possible. In a time of disintegration, systematic presenta-
tion usually misleads, something Nietzsche and Wittgenstein understood all too well. Such
presentation tends to engender the illusion of order, of a clean, well-lighted place. Our
own minds readily accomplish the rest. They fill in the blanks, smooth over difficulties,
engender the presence of the problematically absent, coordinate and unify the incommen-
surate.

Perhaps the pragmatists were right: the mind may invariably seek rest, the fixation of
its belief. If so, it would only be understandable that such equilibrium might eventually be
fabricated, if not found. This might be construed as the mind's own self-healing capacity,
its will to health. Yet it might equally be diagnosed as the mind's thirst for a comforting
illusion, some solace in that very disenchanting intellectual environment which has recent-
ly been ours. Tolerance for discordant intuitions, after all, is almost always eventually
demoralizing. But let us quickly admit the bad, if not necessarily (though possibly) the
worst: like openendedness, openmindedness can lead not just to untidy, but to unpredicta-
bly unfortunate consequences.

2. On the other hand, even in itself, consequences aside, it is an odd undertaking to
probe such sublunary analogs to the celestial spheres as now engage — and, frustratingly,
even more disengage — us. This is especially so, given their extreme disharmony in late
twentieth century life. What do, in fact, constitute today the commanding (and very de-
manding) coordinates of our thinking? One set, one of those spheres currently engender-
ing disorienting epicycles among politicians and public intellectuals, is a confusing ellipse
involving in its irregular circumference numerous, often self-appointed victims embol-
dened by conflicting strategies and including, also, a confused, if passionate illusion re-
garding something called equality. Where to begin?

*Stephen Erickson is the "E. Wilson Lyon" Professor of Humanities and Professor of Philosophy, Pomona
College in Claremont, California. He lectures extensively in the USA and Europe and leads Transition 2000
conferences which directly adress the crisis of the human spirit in late twentieth century life.

"I would like to thank the Earhart Foundation and Pomona College for their generous and continuing support of my
research.
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A: Notes on victims and equality

...the religious contains unexhaustible reserves of ambiguity and atrocity —
more than enough to shatter the narrow secular psyches of the professors,
engingers, lawyers, notaries and public servants who... [want] to appropri-
ate it.

The sur-face

1. An extreme form of the slave mentality’: I am feeling badly (hurt, a victim), so
someone (or something) must be responsible. Such feelings are in no instance the result of
chance. This would be unendurable, thus unacceptable, thus impossible, thus contrary to
fact. Deserved or undeserved punishment — retribution or victimization — make sense.
Virtually by definition the random and unmotivated does not.

As I see it, it cannot be I myself who am responsible for my condition, for I experience
myself as victim, not as perpetrator, and am, thus, very much in the mode of fixing blame ,
pointing my finger elsewhere. Someone else, a person, group, idea or whatever, must be fo
blame and, thus, guilty. This other party must be made to "fess up", accept responsibility,
admit guilt and compensate me for my bad feeling. My condition must be acknowledged
and compensated, just as in better circumstances my accomplishments should be recog-
nized and rewarded. This is only "fair".

2. The next slavish step (though more a leap): Hegel is right, i.e., all human relation-
ships have as a fundamental element dominance/subordinance. Quite apart from actions
and reactions, and more fundamental than them, is this bifurcating relational state of being.
Someone is up and the other down. If I feel down, thus feel badly, someone (or something)
— "obviously" external, given the relational nature of these matters — must be making me
feel this way. It can only be brought about that I feel down, if| relative to me (or at least to
my perception), someone or something else is up. For me to feel better, it is therefore
necessary that I reach its level (or it mine). Some sort of parity or equality must be at-
tained.*

3. There are at least four options to consider pursuing: (1) to find a way to lower the
(seeming) higher; (2) to revise downward my original positive perception of it; (3) to find
a way to "heighten" myself; and (4) to revise upward my original negative perception of
myself. Obviously these four can be and usually are pursued in combination.

Done alone, (2) and (4) — exclusively perceptual changes where the realities per-
ceived are left unaltered — represent strikingly "postmodern" solutions. The doctrine is
that perceptions are as much realities as the perceived, perhaps more so. Altering them is,
then, what really matters. Supposedly you are what you think you are. A positive, i.e.,
"upward" change in self-conception, therefore, alters both you and your position in the
hierarchical order of things.” You will have been "advantaged". Conversely, a negative, i.e.
downward change will have "disadvantaged" you.

Post-modern solutions of this general sort have, in fact, been particularly endemic to
education — even before the advent of postmodernism. This is because there is little overt
actual change, little action that takes place within the educational world, and its connection
with the so-called "real" world is tenuous at best, often simply one of posturing or of unre-
cognized or disregarded criticism. Mostly there are just "ideas", i.e. dogmas, doctrines,
beliefs, programs, credos. — On the other hand and especially over time, alterations in
these latter phenomena do bring about significant changes in actions large and small.
Paradoxically, education, thus, is both important and potentially not just empowering but
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overpowering. This circumstance allows many outside its direct reach to vacillate between
dismissing it as irrelevant and fearing it as dangerous.

4. Finding ways of lowering what is perceived as "above" one and, thus, as dominating
one — option (1) above — has been a relentless undertaking of the nineties by those labe-
ling themselves victims.® Consider an example. It involves appealing to a perception and
trying to alter it. Note also that, however postmodern this strategy, its goal is nonetheless
and very much to alter the offending other's behavior. By implication, if not always by
design, it seeks a hierarchical restructuring as well.

If you can be brought to see yourself not as successful, but as the unjust recipient
(perhaps two or more generations ago) of privileged opportunity, then you will experience
yourself not so much as accomplished, but perhaps more as simply prejudiciously (and
unfairly) favored. Tempered pride and self-confidence may transform into shame and
remorse. You may begin to act differently, apologetically, and you will become different in
the process, less confident and assertive, more wavering and tentative. You will begin, in
fact, to accomplish less. A self-defeating loop linking your perception and performance
will have been introduced and reinforced. "Yes, I used to win those races, but as I was
always better fed and was able to purchase the best track shoes, my victories were only
circumstantial, blatant indications of my privileges".

5. There is a very deep tangle of historical oddities usually inherent in the victim's
standpoint. Two stand out: (1) the underlying attitude is typically secular, holding to no
belief in religious doctrines except as occasional rhetorical conveniences to be used for
tactical purposes in dealing with some (though clearly not all) "establishment" adversaries;
(2) the doctrine most comfortably espoused, most easily adopted, has been that everything
is a matter of power, every doctrine an expression (and confession) of its advocate's power
standing and position, and that what ultimately and, perhaps even, "only" matters is em-
powerment. In this regard one is reminded of Thucydides' remark:

We believe by tradition so far as the gods are concerned, and see by expe-
rience so far as mankind is concerned, that, according to a law of nature,
everyone inevitably exploits all the power at his disposal.’

Had Thucydides then added the phrase: ..".and seeks, therefore ever to accumulate
further power", the position would not just have been filled out, but have been made struc-
turally complete.

Let us start with this second, what might be called the "omni-power" doctrine. If "true"
— an odd notion for such a doctrine in any case, for if all is power, there is no truth, thus
no "true" doctrines — what possible reason might those already empowered have for
ceding their power to those lacking, but demanding it? Taken by itself or as the final court
of appeal, the power doctrine offers no grounds for power's relinquishment by those pos-
sessing it.

The usual, if even self-deceptively hidden view, of course, is that only the dominant —
or, more generally, others, those other than myself speak exclusively from their power
position. I, the victim, in contrast, speak from the vantage point of justice and truth. I
merely seek a better world, not self-aggrandizement. Note, however, that the justice and
truth of the matter turn out invariably to be that I deserve more power, those "above" me
less. I should be further empowered, they somewhat "de-powered". Only in this manner
can a better world arrive.

And it always strikes me as mistaken, even perverse at times, that those directly be-
neath me, however few they may be, often view me in this same way. Of course they are
mistaken. My actions, after all, are either irrelevant to them or have their best interests in
mind. That they might experience me as somehow dominant, much less domineering with
respect to them is simply due to a misunderstanding on their part, either of me or of the
underlying neutrality or benevolence of my misconstrued "dominance".
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6. Secularism is not the easiest point from which to bring about a restructuring of life's
playing field either. Generally speaking, evolution, for example, was not especially fair to
dinosaurs or Neanderthals, but it has so far been pretty good to beetles and to us. To speak
in the very loosest of historical ways, it would surely have been odd to have been part of a
conversation with dinosaurs in which we became convinced to give up our adaptive advan-
tages because they had been "unfairly" gained by "unethical" behavior on the part of our
hominoid ancestors. How would "unfair" and "unethical" be working as terms in such a
discussion? And, how might a mechanism for the redistribution of benefits and opportuni-
ties have been devised?

Similarly — and I am aware that this is a very problematic reference — when I note
that things are growing very unequally and unevenly in my natural garden, I do not then
fall to water nor do I destructively prune and pare the healthy and attractive plants to bring
them into conformity with the less flourishing varieties, the sickly, ill-formed and ugly.
Beyond this, I blame neither the successful nor the failing, nor does it ever cross my mind
to claim that every plant or flower has the right to the same status and degree of flourish-
ing. I don't think I even know what this would mean. I just water and let them grow.

At the same time, especially if I am there to do the planting in the first place, I do
strongly hope that all plants will flourish equally and fully. I want all of them to turn out
well. Why else would I have planted as I did? But my hoping and wanting will play a
limited role in the course of the growing season. And if I am unable to think of my plants
as having rights, neither will I hold them accountable for "wrong" behavior — though in
the course of growth many things, in fact, will simply grow and, thus, “go wrong”. Clearly
it has not done so yet.

7. Listening to such remarks, surely someone is going to want to appeal to "free will",
which plants lack but people have. Rights probably assume it, or nearly enough that ac-
knowledging plants' rights is a somewhat mindbending undertaking. But there is another
dimension to such a consideration as well. "Free will" must be respected, if it is to exist.
That which possesses free will in short — call it X — must be allowed to act in its own
manner. This will involve the right of X to become in accordance with its own choosings,
but the "wrong" of X insofar as it violates the choosings of others in the course of that
becoming. That the sum of such actions, even if limited to ones not "wrong", will contri-
bute to concretizations of parity or equality is doubtful.

8. Secular doctrines are usually, if surreptitiously, combined with the notion of the
sanctity of all life — at least of all human life. It is a very long, if not simply quite incohe-
rent step, however, from the preciousness of all human life to the claim that all human life
must be on equal footing with respect to accomplishment or reward. But there is a terribly
unfortunate, however trendy "logic" which helps those who wish to make this step. At least
they believe it helps them. The motivating supposition — very postmodernist — is that
there is no self or subject, no substance that is the person. Thus there is no something "in
itself" — to use some older philosophical language — to be deemed precious (or worth-
less). On the contrary, there are only sets of doings (actions) which are more or less cen-
tered®, issuing from a "same" human body which is identifiable as such over time.

Very problematically, and much reminiscent of Lewis Carrol's Cheshire cat’, there are
also self-conceptions. That there can be self-conceptions without either a self to conceive
them or one to be conceived by them, is surely a postmodern mystery'’, faced with which
inoculating the Cheshire cat for distemper — or spraying it for fleas — might seem a fairly
easy undertaking. But this is another matter, and actions give trouble enough.

Consider, then, actions. Unlike underlying, though elusively comprehended persons —
in any case dismissed by postmodernists as suspiciously smacking of privileged status: as
nobles, capitalists, establishmentarians or whatever — actions are pretty much "out there",
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visible and capable often of measurement and even evaluation: as taller, softer, more har-
monious, faster, more efficient and so on. In fact actions are usually measured, compared
and/or evaluated. They are far less viewed as simply "in themselves" than have been per-
sons. Ironically, equality with respect to them is far less attainable. Actions are almost
always "in relation to" and "actively" encourage assessments. Actions, thus, do very much
tend to get compared and their (reified?) performers, however implicitly, ranked and re-
warded in terms of them. The great visibility of actions, coupled with their (often glaring)
differences, create numerous problems for equality doctrines, especially if such doctrines
are unable to find support in the notion of the person, per se. What will equality mean in
the face of that extreme diversity and differentiation with which actions invariably con-
front us?

9. But how has equality come to enter and exit this discussion? The answer unfortu-
nately, is unfortunate. People as people can be viewed as precious without any requirement
that they be measured against one another. Certainly in being described as precious they
do not get construed as the same as each other — in fact, often as nearly the opposite, viz. ,
as incommensurably different from one another. Roberto Calasso captures this intuition
most engagingly, and his remark is worth noting. His reference is to the Homeric Achilles:

We witness... the emergence of a quality that Vedic mathematics never

guessed at: the unique, unsustained by the sacred, precarious, fleeting, ir-

replaceable, not exchangeable, entrusted to a brief appearance ending in

death, and for this very reason incommensurable. That which exists only

once, and for only a short time, cannot be measured against any other

commodity."
Keeping this in mind, it is easy to grasp that there may be no especially illuminating con-
tent involved in calling people equal (or unequal) to each other "an sich". What is being
said is perhaps at most that they simply are, and if there is any injunction, it is that they
not be interfered with in respect of this "being". If equal does not mean identical — which
it virtually never does — it can only mean the same with respect to, e.g., height, age, eye
color, performance typing words per minute, reliability as measured by the ratio of prom-
ises kept to promises given, and so on. The notion of an equality uncoupled to any "with
respect to" is largely vacuous, unless it admonishes against contentless preference or pre-
judice. But valuing totally void of reference would simply be random, unpredictable and
without coherence or continuity.

10. Once people are viewed primarily, if not, exclusively, as actions, however, matters
change dramatically. Virtually every aspect of people now becomes measurable and, thus,
capable of being submitted to comparison. And, unlike people taken, however mysterious-
ly, as things in themselves — another term for this is "individuals" — people taken as
actions are subject to multiply applicable (and "external") standards of comparison. They
become and can be equal or unequal in ways in which previously they could be neither. It
is noteworthy, if only in passing, that Nietzsche, the widely acknowledged ur-parent of
postmodernism, attempts to resist comparison even at the level of actions, thereby hoping
to circumvent equality/inequality issues. That he cannot do so unqualifiedly is itself

"equally" noteworthy.
Fundamentally, all our actions are altogether incomparably personal,
unique, and infinitely individual, there is no doubt of that. But as soon as
we translate them into consciousness they no longer seem to be.

The postmodern identification of people with actions aside, such accounts of people as
actions is equally, if not more, the often destructive legacy of instrumentalism: a thing
becomes (thus is) only what it does (or, more ominously, what it can be made to do).
Actions are doings. Some accomplish more than others and are thus viewed as more...
valuable. It is often claimed that these are more deserving of and should receive more...
reward.
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The very quest, even demand for equality is nestled in a bed of thorns. To seek it you
must assume both its coherently articulatable absence (inequality) and the equally articu-
latable possibility of its presence. Its presence, however, assumes measurements and, thus,
standards. Standards and measurements, in turn, do not totally guarantee, but very strongly
imply differences. Once equality enters into consideration, people as people are somehow
left a little behind, yet at the same time equality is never finally found. Only inequalities
can emerge from the quest for equality. Once equality enters, there is neither consumma-
tion nor exit for those made subject to its hopes and demands.

Once action (and equality) emerge, there are outcomes and consequences, results and
rewards. It is in this dense and tangled thicket that an awareness of and quest for (or
against) equality grows.

11. But let us return somewhat briefly to the strategies of victims, of which two have
not yet been given consideration: the enhancement of self-image and a heightening of
performance. Clearly these two can work together. If I think better of myself, I may ac-
complish more, and if I accomplish more I may think better of myself. Both are interesting,
if problematic linkages. Take the former. If I think better of myself, I am likely to believe
my chances of success enhanced. If this occurs, I am likely to be more motivated and, thus,
to try harder. If I try harder, I am more likely to succeed. In contrast, if I come to think too
highly of myself — this in some pre-effort limbo of appreciation, and reassurance — I may
not try hard at all, believing it unnecessary. The ensuing results are bound to disappoint.

We have seen two, sometimes conflicting strategies with respect to image and perfor-
mance as it relates to those labeled (and often by their own efforts) "victims". One, as just
outlined, is image enhancement and affirmation. Seeking a culture of self-esteem, those
pursuing this tactic have not fared well lately. Their greatest enemy may well be a global
instrumentalist empire, ever growing, which is evaluation obsessed, equating being with
doing, existence with action. Its gods have such names as profitability, shareholder value,
and bottom line.

Postmodernism itself, however clever, inventive and tireless its appeal to images has
often been, is already dissipating in the pervasive acid of this growingly instrumentalist
culture, and it is unlikely that reliance merely (or even primarily) on image-enhancement
will sustain anyone much longer.

The other strategy is to seek to achieve measurably superior (and thus rewardable)
performance. At the point where this tactic is embraced, however, the reactive logic of
victimhood is abandoned. The passive-aggressive is set aside and the active and (would-
be) masterful is set in motion. But in this there are both risks and limitations. In action
there will invariably be successes and failures, winners and losers, victories and defeats.

Though those attitudes which enable one continuingly to compete may be preferable to
the reactive and resentful strategies of victims, these attitudes will repeatedly engender
comparisons and preferences. Inequalities may be overcome or reversed in bewilderingly
many settings, but they will also be produced over and over again. In fact they will flou-
rish. Such is the relentless dynamic of active life in the contemporary world, fueled now by
visions of an even "global" competativeness and racing rapidly toward the twenty-first
century.

12. Now the question. Might it be better to withdraw? Note that the strategies of
victimhood, whatever else they may set in motion, are not themselves principles designed
to provoke or oversee withdrawal. As almost theological justifications of reaction, they
spawn tactics for reconfiguring the field of action to the (often self-proclaimed) victim's
benefit and advantage. No, withdrawal, whatever it may involve, is a different path seeking
a realm (is it before or beyond?) those qualities labeled ine(quality) and e(quality).'* What,
then, regarding withdrawal? Even the style of its presentation must shift, this as (and
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because) withdrawal itself not only shifts, but constitutes a shift, both in outlook and in
direction.

B. Notes towards withdrawal

The Modern is born when the eyes observing the world discern in it "this
chaos, this monstrous confusion", but are not unduly alarmed. On the con-
trary, they are thrilled by the prospect of inventing some strategic move
within that chaos, a new game that makes all the previous ones seem Cice-
ronian. It is a godless gaze of which only mystics are capable...

The ef-face

1. I have given quotations from Robert Colasso some pride of place, for though they
speak of the "Modern", and we are supposedly postmodern, the quotations are worrisomely
apposite in this, the late twentieth century. The mystics Calasso describes sound eerily like
global economists (or bond traders), and Cable News Network, its variants and competi-
tors, make chaos and confusion overwhelmingly present: Bosnia, Rwanda and so on —
this however much the meaning of such reportage absents itself, receding into a dissolving
horizon.

Something else is also happening, however, though very quietly, unobtrusively and at
times even painfully: a withdrawal from the world. Not a great deal is likely to be written
about this "event", but its negotiation and, once negotiated, the working out of strategies
for its productive sustaining are likely to be an important part of the next few decades, as
hard to capture as silence is to speak. Incomplete glimpses may prove possible. Pauses
between them are probably necessary. But understandings of the whys (and the ways) of
this removal from "ordinary affairs" are likely to prove provisional and thus to be conti-
nuingly revised as the dynamic of withdrawal unfolds."® As we move toward century's end
and slightly beyond, however, the undertaking of a mapping of the probable meanings of
this "rleotreat" may prove to be one of the few remaining creative possibilities for our human
spirit.

2. Some may choose to construe or, less fortunately, label this underlying strategy and
the attitudes motivating it as "stoic", and there may prove to be some truth to this ascrip-
tion. It is still a little too early to tell, but basic orientations seldom, if ever re-manifest
themselves in full congruence with their previous occurrences. There are typically as many
differences as similarities, making the labors of the historian of ideas somewhat misguided,
or at least subject to considerable misunderstanding, at the point where classificatory
references depend heavily on past "wasms" and current "isms". If nothing else, the strong,
if not compulsive belief in the "breakthrough" capacities of medical and other technolo-
gies, together with an uncertain, but on balance optimistic evaluation of the disciplinary
powers of international bond markets, should temper any belief that phrases such as "a
rerun of stoicism" could unproblematically capture the emerging pattern of our time. And
it is this pattern, some of its more significant elements, at least, which constitutes our
concern.

3. Historically there are times of expansion and times of contraction. The former pe-
riods tend to experience themselves as progressive, even consummatory. In them the world
is experienced primarily as a realm of opportunity, an arena into which one may stride with
altogether appropriate confidence. The turn into the nineteenth century may have been the
last such major period, with Hegel its major philosophical voice. Times of contraction,
however, in which now we at least transitionally find ourselves, are significantly different.
In such times the world is more emotionally undergone, a subtextual, thus typically elusive
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phenomenon, than it is actively and cognito-spectatorially experienced, a more "textual"
and explicit level of encounter. Additional textual experience, in fact, may only reinforce,
even exacerbate an emotional undergoing, the inexorable "logic" of which demands further
removal from those (all too painful) experiencings which gave early and further impetus to
an already accelerating withdrawal. In these circumstances the world becomes more and
more a locus of threat and danger, into which one is inclined to venture only under condi-
tions of practical necessity.

Ways of delineating the very pattern of our time are themselves altogether problematic,
something more than simply adumbrated in the Calasso quotation with which this essay
began. Words such as 'transition' and 'crisis' come to be used in entangling ways (or
'transition’' tends to give way to 'crisis') in the circumstance in which two factors come into
play almost simultaneously, as they do today: the acceleration of the transition and a grow-
ing sense that its outcome will engender (and quite dramatically) winners and losers.
Those sensing themselves among the probable “winners” are more likely to remain at
home with the term 'transition,' but for the rest 'crisis' becomes the worryingly operative
term.

Hans Sluga has captured the dynamic of the crisis concept quite perspicuously and is
worth quoting at length.

In its original meaning, the word "crisis" implied decision and judgment...
hence a moment of choice between different and opposed possibilities. In
subsequent medical usage, it came to designate the turning point in a dis-
case that could portend either recovery or death. Finally it became short-
hand for any decisive turning point in a process of instability and uncer-
tainty... That we should talk in this manner is usually grounded in a
distinctive experience... The experience is characteristically that of an acce-
leration, of a growing uncertainly, of an impending cataclysm, but those
feelings are conjoined at once to others of a quite different valence. A true
sense of crisis always contains an element of anticipation, an expectation of
sudden transformation, a cutting loose front the confinements of the past,
the I in sudden appearance of a new world... To experience one's time as a
crisis is both terrifying and exhilarating,.

...Two people may share a sense of crisis and yet differ in what they see as
coming apart in the process of destabilization, what they consider to be its
causes and signals, what they foresee as its ultimate outcome, even what
the point of origin was, how long the critical moment might last, or in what
time spans one should measure its resolution.

One of the assumptions such an analysis operates under, of course, is that affectivity in
general can at times be a leading indicator, reacting in advance and in ways contributing to
the production of "events" which subsequently confirm it. Wittgenstein has something like
this in mind, for example, when he says that the world of the happy and the unhappy per-
son are different worlds — this in spite of the fact that in another, obvious sense the two
people may live in the "same" world. But how might a reflection look, and how would it
be received, insofar as it took "undergoing" — and then, even, an undergoing construed as
subtextual and, thus, if nothing else, oblique — as its leading indicator, model and guide?
Kierkegaard is an example in places of such an attempt, but his undertaking was from start
to finish a labor of restoration. Admidst disorienting flux, he experienced foundational
stability. There was and was not transition. Clearly there was "time", but eternity was
present as well and in each of time's moments.

4. Not just the textual/subtextual distinction, but a number of other matters need to be
worked out in this regard before a great deal more can be said, and such workings out are
as yet without adequate foundation and thus premature. Let me simply close these (appro-
priately transitional) reflections — conjoining remarks on equality with forthcoming ones
on withdrawal — by noting the resurgence of religious intensity, even ferocity around the
world — some say very much in the United States as well. How this plays itself out will
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impact significantly the various regional validities of comparisons of our near term future
with "stoic" (or other) antecedents. To use the term 'regional' is to indicate plural and
disparate "worldconditions" as well as levels and aspects of circumstance. Surely one thing
we learn in this disintegrating age of particularisms is that the comprehensive and unifying
language and discourse of grand metanarrative has at least temporarily seen its day. Even
by the nineteen twenties such discourse could only be seen by the discerning as a kind of
bedtime story, a harbinger of night.

Much, if not most of the world we hear about, of course, is a bewildering, sometimes
violent or chaotic series of engagements and events. These provide headlines. And yet...
the nearly frantic concern of the media to sustain interest, to capture market share, may
mask a tendency, call it a subtextual one, toward withdrawal on the part of that very public
for whose attention the media compete. If, in fact, people are less and less able to sustain
interest in "the world", if only the sensational can capture them, and then only momentarily
or episodically, we may prove to have been told something very significant by tracing in
its various, and especially its relatively early stages the "neo-hellenistic" tendency toward
withdrawal, the unassuming "also" at the margin (or in the depths) of our time. This "also"
is happening as well, though in ways which are often elusive and almost always disre-
garded, if not ignored. It is almost in the nature of philosophy to be replete with oddities,
and one of them, surely, is the vast chasm existing between the pristine, progressively
antiseptic clarity of late twentieth century political philosophy, for example the Rawls
project, and the rapidly deteriorating circumstances, the irrupting messiness, of the world.

5. Authorities count in this world, if only to provide opportunities for acts of dismissal.
This is to say that post-modern people need something to come after (and this in a double
sense). Let us cite some authorities, and then dismiss them. Whether their departure from
our meditations will be in triumph or disgrace only the next few decades will tell.

Peter Drucker: Major transitions occur about every two hundred years, and we are in
the early stages of the first one since the late seventeenth century.'®

Sir Isaiah Berlin: Ages of excessive rationalism — like our own — almost always give
way to bouts with the irrational."

Irving Kristol: The twenty first century will involve, foremost on its agenda, a poten-
tially unhinging experiment with modes of life which abandon secularism, rationalism,
science, and representative government.”’ Let us construe transitions as moving from the
normal, through the abnormal, to what subsequently gets construed as a new normalcy. At
the transitional period's core, then, is an unusual, often unprecedented state of affairs,
virtually impossible to understand, if by this is meant the evidentially based prediction or
projection of likely outcomes. The history of philosophy's first far-ranging precedent for
this is found in the Ubergang notion of Hegel. Because of conflictual circumstance driven
by underlying discrepancies, transitional moments arise whose outcomes are altogether in
doubt. Though Hegel is caricatured to have said that everything works out as it ought to or
that all things become what they are meant to be, this is a quite selective (and contextually
problematic) reading of his work. In retrospect, it is true, but only in those grand scale
pivotings which constitute for him the problematic justification of history's miseries, a
pattern can be recognized in the articulation of which a kind of inevitability is to be found.
Clearly this is a very whiggish point of view, a history written by the victors, but even then
no particular consolation is provided, even for those individuals who might be called the
future's (often unwitting) bearers. Unfortunately an enormously simplified and often naive-
ly (and callously) purchased optimism, one of almost "pollyannaish" proportions, is often
attributed to Hegel. This has rendered a pragmatic appropriation of his thought highly
suspect in our contemporary setting, however appropriate it might nonetheless be.



386 Stephen A. ERICKSON

Existentialists, of course, particularly Kierkegaard, react more uncompromisingly to
the uncertainties of the present, construed now as perpetually decisive and yet as unfore-
seeable with respect to outcome. But their focus tends almost exclusively to be on the
individual.

My underlying strategy is to construe the "present" into which we are now entering —
a period which, if we are to believe someone like Peter Drucker, is likely to last twenty or
so years, — as very much transitional. And surely from the prospectival vantage point
from which we now view the scene, its historical outcome must be in considerable doubt.
Further, it is more the diverse responses to the current and coming displacements and
dislocations which concern me, rather than the specific plight of the (existentially and
often generically construed) individual. Having said this, however, I also believe that there
will be (and already is) an underlying tendency toward withdrawal — a kind of "heading
for the sidelines" — which will (and already does) pervade (and provide a significant
dimension of) otherwise diverse responses to a world far more disintegrative than integra-
tive in the so-called "intermediate" term.

With respect to its (typically indeterminate or conflicting) tendencies, such a transi-
tional moment as I am suggesting might be construed as irrational — neither a departure
point for, nor a destination of inference, and in itself in essential respects incomprehensi-
ble. Kant tells us, for example, that in each of his own four categoreal triads, the third
arises — one wants to say, somehow — from the first two, but not discernibly so until after
the fact. How then to understand a life lived within that somehow, consequent to the first
two elements in the triad, yet preceding its third? Is this not the very abyss of any and
every entailment? Similarly, though Wittgenstein does not use the word, he has something
like this in mind, something ineluctably "irrational", even (and perhaps especially) with
respect to those individuals who would make inferences or projections anyway — and not,
presumably, just in abnormal times. Wittgenstein writes:

When we think about the future of the world, we always have in mind its
being at the place where it would be if it continued to move as we see it
moving now. We do not realize that it moves not in a straight line, but in a
curve, and that its direction constantly changes.

6. Some changes, I wish to suggest, are extraordinary transitions, involving for many
of those who sense their onset a stepping back, a removal and, perhaps subsequently, a
return. What is important to note is that the withdrawal phase may be precisely in the
service of the transition, rather than being merely (or mainly) a protection from it. Some-
times a way must be cleared, a space provided, for a dynamic to work its way to its com-
pletion. This might also be construed as a letting go which "makes possible", a doctrine as
at home in most forms of environmentalism as in free market theory. But it is also a dan-
gerous doctrine, for knowing neither destination nor even direction, one is subject not just
to misfortune, but to charges of irresponsibility or, perhaps worse, complicity. The future
may bring monstrosities, and what then? What will be said about (and felt by) those who
stepped back in order to be open to it?

One cannot but think of Heidegger in this connection, though doing so is heavily
encumbered by the specific political dimensions (and probably implications) of his
thought, items very much on any scholarly agenda regarding Heidegger since the appear-
ance of works such as those of Farias and Ott. One of Heidegger's basic notions is Gelas-
senheit , a kind of letting go and letting things be. Coupled with this, which itself already
provides at least necessary conditions for non-involvement, if not withdrawal, is Heideg-
ger's complex assertion that only because human beings are touched by — and, thus, by
implication, open to — absence, is presence truly and finally (again) possible.”> But now
the disquietude is bound to worsen. "Absence of what?", one wants to ask. Insofar as this
question is answered, however, boundaries have been set, outlines sketched, remem-
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brances kindled. Transition begins to transform into recuperation or restoration, thus into
repetition. It becomes less transition than lapse or (temporary) fall. And, if not, if the
genuinely (and thus, in current terms, inexpressibly) new is authentically possible, what
monster might eventually loom and what destructions may be wrought? It is most difficult
to convert unsought and undesired devastation into sacrifice. It may reach the level of
tragedy, though this, even, is hard enough and usually the painfully reached perspective of
those retrospectively removed from the circumstances in question.

Talk of "absence", surely, must take place in the context of an experience of absence
— and a sustained one at that. For this to take place there must be a clearing, a space, so to
speak. Such a clearing (or space) is something which, it is Heidegger's claim, we authenti-
cally are , but which, both in our (overlapping) unauthenticity and average everydayness,
we neither know, can claim, nor can we sustain. It was one of Heidegger's misfortunes,
however temporary, to buy into a political, and. thus voluntarist, strategy for its attainment
and subsequent (activist and regrettable) use. What we do not know is whether something
equally as devastating might eventually have emerged, had this voluntarism been kept in
abeyance and been transported to a non-virulent, if then perhaps arid climate.

7. The particular circumstances of the current, late twentieth century disintegration of
the world, coupled in particular with larger scale isolationist and increasingly non-
interventionist domestic policies, especially in the United States, though elsewhere as well,
have engendered a quite different set of circumstances than those to which Heidegger fell
temptation. It might be argued that the withdrawal Heidegger sought, the opening and
sustaining of a provisionally empty space or clearing, is a far more plausible — and, with
respect to the world, pacifistically oriented — course of action today than seemed availa-
ble to Heidegger in his own particular time. But this is by no means to say that the broadly
environmental reasons for withdrawal are particularly heartening or reassuring with respect
to longer term outcomes. They may, in fact, be decidedly more ominous.

8. If productivity involves bringing something to completion, how does one relate
productively, even articulately, to that which not only is currently incomplete, but whose
completion, even the proof of whose very existence, lies altogether outside of one's capaci-
ty to secure? What if what is called for is restraint: one's attentive giving way, which is
partly a function of an opening of oneself to what in the present is... nothing at all? Such
questions are, in fact, staples of some of the early stages of the mystic path, and it is true
that Meister Eckhart embraced them... for awhile. But their nutritional and conceptual
value for the volatilly ending twentieth century can almost effortlessly be doubted, and
then strenuously, especially if offered as some kind of general prescription.

For a considerable time issues of production and consumption have monopolized
human concern. Perhaps they have always dominated human thinking. But with the ad-
vance of science, with the industrial and technological revolutions, and with the growth of
secularism, production and consumption seem to have become everything. Not only must
everything have an exchange value, it must actively be exchanged, consumed or hoarded,
if it is to have value. For many, acceptance of this circumstance is to have achieved the
adulthood of the human race, a life on the other (if quite sobered) side of illusions.

How, then, does (or would) one relate to that which cannot be produced, but which
does not yet exist to be consumed either? And what if, once present, consumption would
neither be appropriate nor even possible in relation to it? Are such reflections themselves
regressive, delusional? Are they retreats from adulthood and, thus, the avoidance of ma-
turity? Or is there a mode of being, a form of relatedness, which might underlie and at the
same time transcend production and consumption? And, if so, along what pathway(s)
must one travel in order to reach it?
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9. 1 am now going to assume that there is such a mode of human being, such a form of
relatedness. Names and labels, however, particularly in transitional times, are as often
obfuscations as revelations, so I shall not paste any onto the relatedness sought. At least I
shall hope to undo such labelings, if and as they occur. More important in any case are the
undergoings of the pathway(s) leading toward our destination, opening out on to that
relatedness which, however tentatively and provisionally, constitutes "the sought". Perhaps
the most fundamental undergoing of all, the destination — the hope, at least, of its possi-
bility — will prove to be the only guide, and not a very sure one at that. However odd and
unsatisfying this may be, only such a "methodological commitment" may be true to our
time, faithful to our soon ending century.

And just what, then, am I proposing? At least three things: (a) that certain under-
goings may prove possible; (b) that these may lead to glimpses, perhaps even experiences
of a more fundamental undergoing, of the sustainable possibility of a form of relatedness
both beneath and beyond production and consumption; and (c) that for the foreseeable
(transitional) future, this may be all that is possible — negatively stated, that no "object"
lurks in the darkness to be illumined by our flashlight, to be summoned either by the right
mantra or the right practice, but that certain undergoings are nonetheless good to engender,
vital to our longer term health and authenticity.

In a world in which nearly everything is deemed possible through application of the
right technique and the right persistence, this last statement of probable impossibility is
bound to rankle. But abnormal times are... abnormal, giving way eventually, it is hoped, to
times which then make their predecessors appear to have been the real abnormalities. At
the cusp of transition, however, normality is found nowhere, and the deepening recogni-
tion of this is itself perceived as one of the most extreme abnormalities of all.

10. Philosophy and criticism analyze linguistic practices, past and present. Religions
hope for, even claim to find, control and disseminate (hidden) realities overseeing the
future. What modes of thought, neither deliberately fictional nor productively "specula-
tive", might traverse the territory lying in-between philosophy and religion, might thus be
forward looking but not future claiming. It would be both odd and arrogant to believe that
the modes of thought potentially available to human beings had now been exhausted by
the late twentieth century. At the very least this would involve the presumptions, empiri-
cally groundless claim that evolution has ended. Odder and more arrogant, of course,
would be the claim to have found a new mode. Perhaps, if a new mode is to exist, or exists
already, it can only come to have its full existence slowly over time, can only be under-
gone in fits and starts. Elsewhere® I speak of
thresholding as potentially such a mode, one seeking non-presumptive ways of being in ,
but not of the world, yet living without visa or travel kit.

11. The surface story. Population growth, increasing crime, and destabilizing immigra-
tion, other things as well, create in insightful people the urge to separate from an increa-
singly dangerous world, an essentially Hellenistic tendency responsive to an analogously
"Hellenistic" time. People not only insightful but possessed of resources actually undertake
the withdrawal. They may even be some of the same people who continue to mastermind
the large, multinational dissemination of generic consumer products to those able to buy
them and forced to live In a world in which such products are either staples or among the
few consolations offered in life. Earlier in this century we heard much about such things as
"the revolt of the masses", and in the entire twentieth century about "the death of God",
Nietzsche's late nineteenth century notion which is in fact first found in Hegel's early
theological writings at the beginning of that century. An equally significant, far more
recent notion is "the financialization of the economy" or, in Kevin Philips' telling phrase,
"the arrogance of capital". These latter notions have to do with the progressive, seemingly
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relentless removal of financial assets from conditions of labor and, more generally, from
circumstances of manufacture and production. The consequence is the absence (or death)
of capital with respect to the lives of more and more people. Insofar as those are right who
claim — and they range from Marx to George Soros — that economics is the "independent
variable", tenderness, connectedness, what might be called love, the "dependent" one, what
we have to expect, then, is a period of general emotional impoverishment and concomitant
withdrawal — this insofar as those (economic) conditions for the possibility of plausible
outreach will be effectively absent from the lives of a growing number of people.

If it is true that, Nietzsche aside, "God's death" secured politics and economics as the
"sciences" of a successor religion, and if it is also true that we are, however lurchingly and
fitfully, moving into a world where politics becomes subservient to economics, the ab-
sconding of capital — its becoming, truly, a deus absconditus — should induce a perva-
sive second and secular atheism of devastating proportions. So long as religion could
continue to live surreptitiously through politics, this need not to have been the case. Politi-
cal salvations, however secular in intent, are nonetheless salvations, thus prone to a reli-
gious dynamic: specifically, sacrifice to some higher reality, in this case a promised future.
With the outburst of multiple, tribal particularisms, however, and the evaporation of capi-
tal resources in relation to a rapidly growing segment of even "advanced" market-driven
democracies, the notion of sacrifice for (and to) a postponed, but compelling and attaina-
ble "higher" future loses the energy required to fuel its dynamic. The general (meaning
generally accessible and unavoidable) situation will most likely involve, and progressively,
a mixture of docility®*, bleakness and random violence, structured at times, perhaps, by
more organized forms of aggression, typically in the service of economic ends. Drug car-
tels would appear to be of this nature, as well as the burgeoning Eastern European mafia
industry, currently fragmented as various groups quite literally fight (and kill) for market
share. Again: if economics becomes the last of all religions, and its deity is dead to the
larger population — absence and death, we know, are psychodynamically the same —
there is little left to infer except the growing likelihood of a new dark age.

In the midst of these developments, education, pressured into the service of a needed
global competitiveness, becomes more and more practical, functional, providing the hu-
man links, the commissioned and non-commissioned officers operating between the with-
drawn "haves" and the trapped and unavoidably, if unsatisfyingly engaged "have nots".
Intellectual wars over political correctness and multiculturalism have by this point ren-
dered humanistic enrichment sufficiently contentious and recondite so as to have discre-
dited it with those whose financial and political support it would need in order to survive.
(This may already have happened by the time of this writing.)

12. The Prospects for Resonance. Underlying much of my undertaking is the notion
that we, as human beings, are at least a duality. We find ourselves in one world, but, espe-
cially in our time, may already have come to experience ourselves as at the threshold of
another as well. Withdrawal, I am suggesting, may be an inner passageway. It may not just
indicate some form of "two-worldedness", but may also adumbrate the depth and signific-
ance of our non-singularity, a notion the twentieth century has on balance found unpalata-
ble. The phrase "at least a duality" is necessary in order to acknowledge the very contem-
porary view that we may be in fact a considerable plurality. I am inclined to believe this to
be the case, but it has not guided my current efforts. On the other hand such pluralism,
such proliferation of identities, is altogether consistent with the sorts of profiles threshold-
ers exhibit, those unusual people who arrive after something is over, yet before its sequel,
people in no world and yet in two.

A central dimension of duality, and one of particular concern, arises out of a simple
experience, that of "doing and/or undergoing". It may help clarify our current human
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circumstance though it would be odd to think of it as time-bound in any particularly diffe-
rential way.

Though taking a walk is something I do, it strikes me as more perspicuous to say that [
undergo my thoughts. They come to me and, if [ write or speak them, they might even be
said to be conveyed through me as their "vehicle". But, again, I am an agent when I take a
walk. Walking is something that I do.

For obvious reasons this distinction is not a perfect one. For example, it seems right —
that is, it appears to convey an experience we most emphatically have — to say that think-
ing is very hard work sometimes. And in the course of walking one can sometimes expe-
rience oneself as if on a kind of "auto-pilot", going along as if under guidance not exactly
one's own, but guidance nonetheless.

Let us stay, however, with the notions of agent and vehicle, with the "I'" who not only
takes walks, but who also, after thinking "them", often writes "things" down. Let us con-
trast with this, those very things so written, particularly insofar as they "come" to one from
"within", pressing "outward" and seeking expression "through" one as their vehicle.”
What I wish to use 'resonance' to mean is an appropriately co-responding, even harmo-
nious "duet" between these two. What is most difficult is the articulation of the dynamic
involved.

One account of Western thought is that the "I" subsequently construed as res cogitans
or rational ego, emerged in Greek philosophy, came to be problematically (and confusedly)
identified with the "soul" of religious concern, then came to be altogether dominant in the
West in successive stages, some of the milestones of which having such names as Des-
cartes, Kant, Russell, and Husserl. Since the dominance was rational, and the "I" as domi-
nator was construed as rational, the fusion of the "soul" with this imperious "I" carried
with it the "death of religion", insofar as religion relied on a devotional conception of
"soul" and was concerned not with control, but with that underlying feature of undergoing
which might best, if incompletely, be captured in the phrase "giving over".

What the (increasingly) non-religious "I" came to dominate over, what it subordinated,
was what I would adumbrate by means of reflections on the "it" of "writing it down", this
"it" we invariably construe as belonging to us. Often and rather typically, it is also con-
strued as our lesser nature: vague sensings and feelings, our emotions, "clouded" thoughts
and intuitions, urgings, and so on. These, supposedly, we discipline, develop, hone, prune,
organize, rearrange, and sometimes abandon.

But does this tell the story? Rather, perhaps, is this sort of accounting, in fact, merely
a story, a convenient one for the "rational" ego to tell? In it the "it" (of writing) becomes a
depreciated aspect of ourselves, often part of our lesser, animal nature, what we share with
the "brutes", as the tradition called them. Through such a whiggish telling, such a victor's
historical accounting and balancing of the "books", the "it" cannot resonate to the "I", nor
the "I" to the "It". No space exists, at least no appropriate one, no appropriately filled (or is
it empty?) one, in which such resonance can occur. The requisite space is either ignored or
filled in such a way as to make co-responding truth's "true" meaning, the duet (however
slightly) beyond echo, unattainable. If the "I" is meant to co-respond, and the "it", of
course, as well, but neither enters that space in which this can, however haltingly, begin to
occur, if the duet cannot, thus, be played, then both "I" and "it" are displaced, in some
problematic sense of the term "alienated". And truth as correspondence, as the genuine co-
responding which it (equally genuinely) is, can only superficially occur.

In the account I am groping to adumbrate, spaces, the qualities of their presences or
absences, whether recognized as such or not, become altogether fundamental to what must
now be construed as "repair", the repairing, the bringing back into harmonious relation, of
the "I'" and the "it", this in and through those spaces which engender correspondence.
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This story of disrepair, however, may not yet be complete. Its further playing out,
construed as an unraveling or unbinding, and then its artificially constructed, digitally
driven reorganization, may remain central to our soon passing century and beyond. And in
a way not just curious, this may prove a story not just of disrepair, but of despair as well.

13. We do not just do things or have them happen fo us. "Things" may happen through
us as well. These are susceptible in all likelihood to multiple characterizations, but may
also place upon us diverse requirements and exacting ones at that, if their occurrence is to
take place. We may not only need to disengage and re-conceptualize. We may also need to
find a way of emptying ourselves out as well, and this before much genuine disengagement
and subsequent reconceptualization even becomes possible. The rejection of answers may,
as is usually the case, need to precede the effective inception of questions, at least of the
right ones.

What am / ? And when I write it down, or think it through, or let it carry me away,
from whence comes this "it" and why and how? More basically, what is... it? What are...
they? Who belongs to whom? In this dance who is leader and who the led? Am I victim
or dominator of their comings and goings, those "it-s" and "they-s", or does such a ques-
tion make no sense? And where, if from anywhere, do notions of equality enter or exit this
elusive scene?

The great seventeenth century philosopher Descartes struggled mightily and with
virtually all of these questions and more. The clarity of his answers, however, and the
subsequently probing rejections and modifications of them within the philosophies of
modernity have nonetheless left obscured the depths and resonances of those questions
themselves.

The turn into the twenty-first century, whether chamber or anti-chamber, is, of course,
a different space with differing resonances. My strong recommendation is only that we
find our way to this space and into its resonances, withdraw to it and them, if only in the
hope that we may reemerge differently and renewed. The loud noise of insistent cyber-
space will surely not have abandoned us (nor we, perhaps, ever again, have fully escaped
it). We may, however, emerge with energies better able to transcend, at least to negotiate
constructively periodic disengagement from it, if such we must and can — if, and only
thereby, may the dance which we may not yet be, but to which we may nonetheless belong,
continue to and through us.

A final thought: if someone had said, and then it was taken seriously: "I co-respond,
therefore I am", where would our late twentieth century existence now stand? Would we,
and, if so, how would we be?

Such questions now begin to emerge in disenchantment's wake. It is my hope that we
ourselves will more and more a-waken to them.

NOTES
! Roberto Calasso, The Ruin of Kasch, trans. William Weaver and Stephen Sartarelle
(Cambridge: Harvard University Press, 1994), pp. 40-41. Much like Nietzsche offerings,
Calasso's work is richly textured with disparate provocations. In their almost pre-Socratic
flashings of illumination a number will serve usefully as strobe lights of sorts in the course
of my undertaking. Calasso's own writing is not just engagingly written, however. It is
quite serious in its claims, however unusual their presentation. Though I do not now pur-
sue these claims, they are well worth investigation. For example, the notion that sacrifice is
essential to religion or that democracy provides increasing access to the no longer existent
deserve and will richly repay considerable study.
2 Calasso, The Ruin of Kasch , p. 283.
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31 refer, of course, to this notion as a component in the master-slave distinction and
nexus, adumbrated in Machiavelli, systematized by Hegel and made extreme and almost
venemous in Nietzsche's On the Geneology of Morals. Masters, presumably act and from
them come standards — though they do not necessarily bother to follow them. Slaves, on
the other hand, react, and from them come attacks on standards, for slaves invariably take
standards seriously.

* One of the extraordinary occurrences we see in our time is a relatively concerted
attack on the very notion of 'rank ordering'. Though advanced more through administrative
maneuver than by means of a more politically visible contestation, this ideologically egali-
tarian point of view — perhaps in part because of its relatively low profile — is gaining a
great deal of ground, particularly in higher education. A spirited, if largely anecdotal attack
on it is found in William Henry's In Defence of Elitism (New York: Doubleday, 1994).

5 Feminism often finds itself in a self-referentially awkward position in this regard,
denying hierarchy in the name of something "better".

® Why must that which is above be construed as dominating? Where and why does
there come to be a linkage between value and not just power but domination? It it by no
means unavoidable. For the Greek psyche, for example, the gods would for more often
than not have been appalled to think that they would have had to take time away from their
other pursuits to dominate mortals.

" Calasso, The Ruin of Kasch, p. 308.

8 The notion of "centering" almost invariably relates to "the body", construed by Mer-
leau-Ponty as the lived body, and then made into the locus (and target) of bio-power by
Merleau-Ponty's most serious (if covert) disciple, Foucault. Though Foucault is even more
influenced by others, Nietzsche and Heidegger particularly, these stories have been more
fully told.

? As all may not remember, the cat is a smile without an underlying smiler.

19 Of course Sartre's argument in The Transcendence of the Ego is in this sense post-
mortem as well, and it is not altogether clear whether Schelling might not have held a
similar view. The mystery, thus, has a history well before the advent of postmodernism. Its
prevalence, however, is a recent and decidedly "post-modern development.

! Roberto Calasso, The Marriage of Cadmus and Harmoney, trans. Tim Parks (Lon-
don: Vintage, 1994), p. 116. Whether the human is, in fact, altogether unsustained by the
sacred is an existentially problematic assertion. As part of Callaso's almost lyrical quote,
however, I have included it.

12 Friedrich Nietzsche, Human, All too Human: A Book for free Spirits, trans. R.J.
Hollingdale (Cambridge: Cambridge University Press, 1986), p. 182.

13 Robert Musil's The Man Without Qualities (ohne Eigentschaften ) will be brought to
the minds of some. This, however, may be a so-called "limit-case" of what may prove to be
involved.

14 Roberto Calasso, The Ruin of Kasch, p. 40.

15 Already much is made of the "revolt of the elites" (Christopher Lasch) or the ab-
sconding of the privileged (many political commentators). But notions only political and
economic are already proving insufficient, however helpful in their way.

'S T have given considerable thought to the form this article would have to take, not
only to enhance clarity, but to provide a textually structured basis for alternative and sup-
plementary readings of it. Having used textual interpolations, which I then called snipits in
The Presence of the Present as Absence: Some Reflections, Man and World, Vol. 24, Fall
1991, pp. 355-372, and then having referred to such "snipits" as providing "glimpses" in
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The Philosophical Image of our Cultural Future, Public Affairs Quarterly, Vol. 8, #1,
January 1994, pp. 19-31, I now believe a slightly altered strategy might have become more
appropriate. This article might be read without particular reference to the footnotes and
thereby be construed largely as a contemporary cultural essay. For those concerned with
more extensive background, particularly in the often less accessible history of' philosophy
— or who ,seek a more developed reflection on either methodological implications or the
contextual fabric of our confusing contemporary scene — the footnotes may provide con-
siderable supplementary material. One might even read them in separation from the main
body of the text, though this involves leaps of nearly, Nietzschean proportions. To hope to
avoid any "mystification with respect to method", let me simply report the conviction that
the incorporation of these notes in the text not only would slow down the "story", but,
more importantly, would also give that story more of a coherence and plenitude than it
probably has in reality and fact. Reflections on (and from within) transition are often
smoother and more misleadingly confident than the circumstances out of which they arise.
What one wants — what may, in fact, be required — is a kind of dissonance compatible
with lucidity, yet a lucidity which, in attempting to engender, even physically on the page,
alternative readings, moments of small scale decision, creates an uncertain perspectivalism.
At a minimum this will involve the choice between an engagement closer to the present
and an historical cum "epistemological" overview more spectatorial in nature. Further
consideration of some of these presentational difficulties can be found in my No longer,
Not Yet: Reading History Grammatically, Man and World , Vol. 28, Winter 1995, pp. 83-
99. I end this note with the melancholy observation that even at this century's end, reflec-
tions on method remain capable of suffocating that which these methods are intended
eventually to explore. Though this does not justify, it at least helps to explain why one
might confine questions of method as much as possible to footnotes.

"7 Hans Sluga, Heidegger’s Crisis — Philosophy and Politics in Nazi Germany (Cam-
bridge: Harvard University Press, 1993), p. 61.

18 peter Drucker, Post Capitalist Society (New York: Harper Collins Publishers, 1993),
pp- 1-16.

' Irving Kristol, America's Mysterious Malaise, Times Literary Supplement, May 22,
1992.

2 1saiah Berlin, The Crooked Timber of Humanity (London: Fontana Press, 1990), p.
35. See also Beflin, Against the Current Essays in The History of Ideas (New York: Vik-
ing Press, 1979), pp. 1-24 and 162-187.

2! Ludwig Wittgenstein, Vermischte Bemerkungen, Frankfurt, 1977, p. 14. (As found
in English in Richard Rorty, Philosophy and the Mirror of Nature, Princeton, 1979, p.
VII). In this connection one might also mention the very controversial work of Thomas
Kuhn or, even more so, Michel Foucault or Paul Feyerabend. Such 'discontinuity”" theor-
ists, however, have traditionally faced uphill battles, and this for essentially two reasons:
(a) intellectual industries are more comfortable (and more productive) when operating
under the assumption of continuity, and (b) transitional times are statistically far less fre-
quent.

22 See in this connection Martin Heidcgger, Poetry, Language, Thoughts, trans. Albert
Hofstadter (New, York, 1975), pp. 91-93. The specific reference is from "What Are Poets
For", first published in Holzwege.

% See Philosophy and Liberty in the Age of Threscholding in Paradigms of Philoso-
phizing, ed. Liubava Moreva and Igor Yevlampiev, (St. Petersburg: Philosophical and
Cultural Research Centre “Eidos”, 1995), pp. 13-27.
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24 See in this connection George Kateb's very thoughtful study The Inner Ocean (Itha-
ca: Cornell University Press), 1993.

% 1 have written on this problematic distinction, the agency/vehicle distinction, as
applied to the phenomenon of "creative expression" in On Writing It, Man and World,
Vol. 27, Winter 1994, pp. 99-115.



bepuxapo BA/IB/IEH®EJIBC (I'epmanus)
BbI3OB UYKOI'O

UYyxoe — Bceraa cpeny Hac. OIBIT MPEBpPANIeHNs] U CTAHOBJICHHS TY)KHM HE SIBISIETCS
JUISL HAaC 9eM-To HOBBIM. OH IpoCTHpaeTcs OT 3aMKHYTOCTH TTOPOCTKA Yepe3 OTCTPaHEeHHe
B MCKYCCTBE JI0 TaKUX KJIMHMYECKHX ()EHOMEHOB KaK M3BpalieHHe cOOCTBEHHOTo Tena.
BCE-TaKM O "XKajie UyKOro" MOKHO TOBOPUTH TOTZA, KOT/Ia OHO HE TOJIBKO MPOHUKAET
CHapyXH, HO IpopacTaeT BHYTpU. Takas 4YyKZOCTb CTAaHOBHUTCS aHTPOIOJIOTHYECKOM
KOHCTAHTOH, KOTOPYIO, OJTHAKO, HEIb3sI OIHCATh ITyTeM IEePEeUNCICHHs CIOCOO0B BCTPEUH
C YyXXHM HJIHM TOTO KaK, MBI C HAUM 0OpalaeMcs, MBICIUM WIN TEePeXUBAEM, UIIEM M
6omMcst, ofoneBaeM MM HoKopseMcs. CyIIecTByeT 3THKa, a TaKXkKe IOJHTHKA TyXKOTOo,
KOTOpasi COCTOMT HE B TOM TOJIBKO, YTO CBSI3aHO C IPECIIEI0BaHUEM IMOJIUIMU WM M3THA-
HHUEM, PE3KO OTAEAIOMNM OT yXe€ MPOXKUTOro. MBI ITUTaeM IAaBHIOI WILTIO3MIO, OyATO
qy)KOe ONPaBJIAHO TEM, YTO B paMKax IIeIOro OHO IMpUMHUpsieTcsi co cBouM. Korna s roBo-
pro "MBI", TO IMEIO B BHIY JIIOAEH, MPUHAISKAIINX K eBporeiickoil Tpagunun. [Ipumm-
peHHE B PaMKax LeJIOro SBIAETCS MILTIO3HEH, OO BCAKOE LIEJI0e PeUr WIIH MPE/CTABICHHS
MMeeT CBOM TPAHMIIBI. 3alUTHHK I[EJI0T0, KOTOPBIH OTPHIIAET 3TH TPAHMIIBI, IPEBpaIaeT-
cst B IPOTHBHUKA. HO 4TO OCcTaeTcst oT uyXoro, €ciid HCUe3HET OOJIBIIONH BCeoObEMITIOIUH
nopsanok Kocmoca, cBslieHHas 5KOHOMUSI WIM UCTOPUYECKHM 3aKkoH. Uykoe, Kak 3K30TH-
YecKast IPeJIecTb, IPEeBPAILAeTCs B )KAJIKUIl OCTATOK.

L. [TonbITKH onpe/iesieHusl Yy:K0ro.

Ecnu ects HeuTo MOJJIMHHO YY>KO0€, KOTOPOE HE ABJIACTCA IPOCTO APYTUM, TO OHO KakK
TaKOBOE JOJDKHO OOHAPYKHUTBCS, M TAKUM 00pa3oM, HOJDKEH OBITh ONBIT dyxoro. Hemer-
kuii punocod D.I'yccepnb — ocHoBarenb (PEHOMEHOJOTHH, yKa3ajd Ha TAaKOH OIBIT CO
BCEH PEIINTENLHOCTHIO, KOTOpas BredaTisseT u ceroxus. B "Kapresnanckux pasmsimuie-
HUX", BOCXOMSIIMX K MapHKCKUM JieKuusim 1928 rona, koTopble npociymany Mepio-
TlonTn n JleBunac, oH 3asBUI: OIBIT 9y>KOTO COCTOMUT B "HUCIIBITAHAN HOCTYIHOCTH H3HA-
YaJIbHO HEJIOCTYIHOTO". DTO MapaJoKCallbHOE OINpEe/ICHUE BKIIOYACT B Ce0sl MHOMXKECTBO
ACTICKTOB.

a) ['ycceprb OPAMO HE TOBOPHT', umo €CTh uyikKoe; OO ITHM OHO OKA3aloCh 3aXBa-
YEHHBIM OMpEJeNCHHBIM MopsiakoM ObiThs. OH HE CHpalIMBaeT TAKKe, KaK MBI MOXEM
HO3HATh 4YyX0e; H00 3TO ObUI ObI BTOPUYHBIM BONPOC, KOTOPBIH YK€ MPEAINosaraer, 4To
HMeeTcsl dykoe, KoTopoe JIubo mo3Haercs, mbo HeT. bomee Toro, dyxkoe ompenensercs
4epe3 doCcmynHocmy; 9yxKoe eCTb TO, YTO OHO €CTh, TaK WM HHaue OOHAPYKUBACTCS WIIHU
He 00HapyKHUBaeTCs.

B) Ilapajokc COCTOMT B TOM, YTO 4yXoe€ Ne(QUHUPYETCS 4Yepe3 ero HelOCTYITHOCTb.
OTO 3HAYWT, YTO UyXKOE He SBIIETCSA MPOCTO ASPUIMTOM, KaK BCE TO, UETO MBI €lle He
3HAEM, HO 4TO OKHMJAET CBOEro Mo3HaHus. Yyxoe mogo0HO MpoIIoMy, KOTOpOe BCTpeda-
eTcsl He MHAue KaKk B BOCIOMHUHAHHU U B €r0 IepPBOHAdYaJbHBIX Mojaycax. @paHimysckue
aBTOphl, Takue kak Mepno-Ilontn u JleBMHac MOAXBaTWIM U PaJUKAIU3UPOBAIU ITY
MbIciab. Mepro-Ilontn mumer B pabore "Buanmoe u HeBuammoe" 00 "OpHUTHHANBHOM
¢dopme "unaxosocmu", a Jlesunac B counHennu "Bpems u Jpyroii" 3ameuaer: "OTcyTCT-
BHE JPYToro ecThb ero MPHCYTCTBHE Kak apyroro". Poman Bapt ucnons3yer 3Ty MbICIb B
cBoux "®dparmeHTax JIF0OOOBHOM pedn" M BBIPAKACT €€ B HECKOJIBKO MHUCTHYECKOM AyXe:
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"SI moxoxy 10 TO3HaHMA Hermo3HaBaemoro". Uykoe ompeaensercss TakuM 00pa3oM Kak
W3HAYAIBHO HedocmynHoe u 00CmynHoe B TPOTHBOMOJIOKHOCTh 00paTHOM mape: docmyn-
Hoe u HedocmynHoe.

¢) Cnenyer no0aBHTh, YTO MMEETCS HE TOJNBKO UYXIOCTh J[pyroro, HO 4y»IOCTb
yenoBeka caMmoMy cebe. OmmbIT cedst caMoro, TOYHO TaK XKe, KaK M BHEIIHUI OIIBIT, OIpee-
JsIeTCST HEKOTOPBIMH OTpaHUYMBAIOIINMY ycoBusaME. Dpeiin u ero mociexosaTenyu pac-
CTaJIUCh C MBICIBIO O TOM, YTO MHIMBUAYYM IT0J00€H TOCHOANHY B COOCTBEHHOM JIOME.
W3BectHas ¢popmyna Pumbayna: "SI — sto apyroii", kotopas B arpaMMaTH4YeCcKoi Gopme
MepeoTpeneNnsieT epBoe U TPEThe JIMIO, YKa3bIBaeT Ha Apyrocts S camomy cebe, Tyx-
JIOCTh KOTOPOTO SIBJISICTCS €r0 MOAIMHHON MeYaThio. JTa 4yKaA0cTh 51 cebe camomy mpo-
SBIAETCS TI0-pa3HOMYy. BpeMeHHOH OmBIT ykasbiBaeT Ha (DaKT POXKACHMS, HA JIpeBHEE
HpOLLIOe, KOTOPOE HE SIBISIETCS YbMM-THOO0 KOHKPETHBIM, M TeM Oosiee "MouM" HAcTOsI-
UM, TaK Kak S| MOSBISIETCS CIUIIKOM ITO3HO, YTOOBI HETIOCPEACTBEHHO €r0 YCBOUTE...
Wms1, KOTOpOE s HOIIY ¥ Ha KOTOPOE OTKIIMKAIOCh, BOCIIPHHUMAETCS Kak Kieiimo. [Toatomy
HETb3s He COTNAacUThcA ¢ (paHmy3ckuMm ncuxoaHamnTukoM JK.JlakaHoMm: M3HA9anmbHO S
Ha3bIBalOCh J{pyrum.

3epKkano OKOHYATENbHO oTAenseT 51 ot oOpas3a, B KoTopoM Sl y3HaeT, HO HEe MPHU3HAET
coe "S", n6o Bumsmmii ("A") u BumMMEI (00pa3) He COBMANAOT. YKac, OXBATHIBAIOIIUIA
Hac MPH Pa3TIAIBIBAHAN COOCTBEHHOTO M300pakeHUsI, OyAb TO B 3epKayie Hiau Ha (GoTo-
rpaduy, B 3KCTPEMAJIBHBIX CIIydasX MPUBOASIIMI K MOMBITKE CyWINAA, ObUT Obl HEIOHS-
TeH, ecnu 061 "S" OpUIO ompenensieMo TonbKo Kak "S", ecim Ob1 "S" OBLTO JETKO CBOIMMO
Ko "MHe".

d) Hakonern, ayxoe He OTpaHUYMBACTCS 00bIYHbIM OTBITOM pasTpaHHYCHUs, HO 00pa-
3yeT CTPYKTYpYy 4yXaocTtu. MoxkHo corjacutbesi ¢ D.I'yccepiieM: >KHM3HEHHBIH MHp, B
KOTOPOM COBEPINAIOTCS HAIIM MBICIH, IEHCTBHSA, UyBCTBA, Pa3TOBOPHI, Pa3zeneH Ha poo-
HOU ¥ 4yoicoil MUPBI (BIUIOTH 1O 00OCTPEHHMSI YyBCTBA CBOCH M UY)KOW KyJIbTYpbI), B 4eM
obHapyxuBaeTcs KOHPPOHTAIMs 1 ¢ KOJUIEKTUBHBIM OIIBITOM dyxoro. CiemyeTr pasiu-
4aTh OTHOCHUTENIbHBIC M PaJHUKaIbHbIe (POPMBI UYXJOCTU: C PEISITUBHOU UYXKIOCTBIO MBI
CTaJIKUBAaEMCSl 30 JHS B J€Hb, TAaK KaK B HAIIEM COOCTBEHHOM >KH3HEHHOM, SI3BIKOBOM H
KyJIbTYPHOM IIPOCTPAHCTBE UMEETCS MHOTO TaKOTr'0, YTO MOXKET OBITh NO3HAHO C UCIIOJIb-
30BaHUEM HEMPOOJIIEMaTHYHOTO 3HAHUS — SHIUKIONEAWH, CIPAaBOYHHKOB, YIEOHHKOB.
Hanporus, B ciiydae paaMKalbHON YyXIOCTHM Mbl JOJDKHBI IEpeIIaruBaTh MOPOr HEH3-
BECTHOTO, YTOOBI COPHKOCHYTHCS C UyXKHM; IOCTHTHYTh Ty>KO€ — 3HAYUT OBITH TOTOBBIM
K TOMY, YTOOBI paavKaJIbHO U3MCHUTHL CBOKO IPEKHIOKO KU3Hb. H3BecTHO BBICKAa3bIBAHHE
Punpke: "Tak mepeMeHa MecTa HE JaeT BO3MOXKHOCTHU CIIPSITATHCS, MPUXOJUTCS MEHATH
CBOIO XHU3HB". BocnpusTue npousBeeHus HCKyCcCTBa NPEIoaraeT yMeHUe HaclaxaTh-
Csl U CIIOCOOHOCTh BXKHUBAThCsl B Uyxoe, UTO BeJET K CBOGOOpPa3HOMY IepEBEPTHIBAHUIO
NEPCICKTUBBI: CMOTPETh — 3HAYHUT, BCTYIIUTD B 110JIC B3I aa I‘Iy)KOI"O.

e) Kak B mHIMBUIyanbHOM, TaK M B KOJUIEKTUBHOM OIbITe UyXOTo ciemyer coOio-
JIaTh OCTOPOXKHOCTD IpH nepexoe. Uyxoe — 310 Beerna onpeneneHHoe Yyxoe, 1 HUKO-
T7ia He sBIeTCsT aOCONIOTHO W IOJHOCTBHIO UyXXHMM. Bo3pMmeM, Hampumep, dyXo# S3BIK.
Ecnu Obl st HUKOTZA HE CIIBIINIAT, KAK TOBOPUT 4yXKO# (Kak, K MpUMepy, MaleHbKUE AETH
CIIyIIAIOT PA3rOBOP B3POCIBIX), TO UY>KOU SA3BIK OBLT OBI IPOCTO HEMOHATHBIM, TOYHEE, OH
Obu1 ObI MOHATEH He Oojee, ueM 00bikHOGeHHbili IyM. Ho MOXHO yTBepKaaTh OoJbliee.
Uyxoe kaxeTcs TeM 0oJiee YTposKaroluM U OJJHOBPEMEHHO 3aMaHYHBBIM, 4eM OJIIKEe OHO
NPHUJBUTaeTCs — BIUIOTH A0 OMNACHOCTH Oe3pasniuuus: B 3epKaje Mbl BUAUM B JPYroM
caMoro ce0si; MBI €CTh 9TO U Kak OBI Bce ke He 3T0. Dpeif Kak-To CKa3al: HepOIHOE BBI-
3bIBa€T OCOOBIN POJ CTpaxa, KOTOPBI Ha caMOM JieJie MCXOOUT U3 JaBHO 3HAKOMOTO M
H3BECTHOTO.
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I1. IIpucBoenne u npeonoenue Yy:xoro.

becnokoiicTBO, BbI3BaHHOE NPOHMKHOBEHHMEM YyKOro, MPUBOAUT K IOIBITKE €ro
npeopoieTs wim obecleHuTs. HanexxHeinmm cnocoboM sBsieTcs IPUCBOEGHHE, CO3/alo-
e WIUTIO3UIO0, YTO Ty>KMM MOXKHO BIIAJ€Th, KAaK COKPOBHUILEM, 3aXBAUE€HHBIM ITyTEM KO-
JIOHH3AINH.

HiMeHHO Takasi mombITKa MPUCBOEHUS MPUCYIIA UCTOPUM 3aIlaJiHO-EBPONEHCKON KyJlb-
Typel. HaBepHoe, OHa He WCKIIOYaeT ycriexa, OJHAKO HMEeT BechbMa CIIEIH(pHYECKYIO
dopMmy 1 06 5ToM ToiTeT peds’. VIMeeT XapaKTep yenmpuposanis, CBEICHHS TyKOTO K
cBOeMy B pasHbIx (opmax. Crenyer paszinyaTb 320yeHmpusm, CyTh KOTOPOTO COCTOHT B
TOM, 4TO BCE Uy)KO€ IIOHMMAETCsl KaK M3MEHEHNe, OTPaKeHHEe, YABOCHHE CBOETO, U J1020-
yeHmpu3m, KOTOPBIIl CBOIUTCS K TOMY, YTO BCE YY)KO€ COOMpaeTcsi BOKPYr CBOEro IIO-
CpPEZICTBOM JIOTOCa B 00IEeM MPOCTPAHCTBE MOHUMAHHMS. UyxKoe BEIIEIAeTCs 110 MPUHIUITY
KOHTPACTHOCTH: JIETH B IIPOTHBOIIOJIOKHOCTh B3POCIIBIM, TPUMHUTHBHBIE — I[UBUIIM30BaH-
HBIM, OONBHBIE — 3IOPOBBIM W HOPMAJIbHBIM, )KHBOTHBIE — YEJIOBEKY, a TO, YTO HOP-
MaJbHBIM PacCyIKOM HE aCCHMHIMPYETCS, AUCKBATU(HUIMPYETCS WU JJaXKe ITUMUHUPY-
eTcsi. ODTONEHTPU3M U JIOTOIEHTPH3M BBITEKAIOT HCKIIOUHTENBHO W3 DMHOYeHmpusma,
COCPEIOTOYEHHOCTH Ha COOCTBEHHOM IUIEMEHH, Ha CBOEM Hapoje, YTO UMEEeT MECTO He
Tonpko B EBpome, HO W B IPYyrMX PernoHax, OJHAKO THOIEHTPU3M HMEHHO B (opme
egponoyenmpusma Jauie BCero NPUBOIUT HE TOJBKO K 3alHUTe COOCTBEHHBIX (POPM JKU3-
HH, IPOTHUB YETO TPYIHO BO3PaXkaTh, HO K OECIPEENbHO PACIIHPSIOMINMCS IPHTI3aHUSIM
Ha YHHBEPCAIBLHOCTh CO CTOPOHBI €BPOIEHCKOro ayxa. [IoXoapl ¢ KpecToM U MeYOM Ipo-
TUB TYHHOB, TIOPKOB, WHJCHIIEB W MPOYMX "BapBapoB" BCEr/a CUMTAINCH BeIMYAHWIICH
3aciyroid. Hackosibko J0aro eBpornenckoe YyBCTBO NMPEBOCXOJICTBA OCTABAJIOCH KHUBBIM B
YeNI0BEYECKOM MaMSTH CBUAETENBCTBYET TO, UTO emie B 1863 romy Ha poauHe TeMOKpaTHH,
B mrate MHUHHECOTa, 3a CKaJbIl JJF0O0T0 MHAEHNA, He3aBUCHMO OT I10Jla M BO3pacTa, Iia-
THJIH BO3HArpaXkJeHHE B CTO J0JUIapOB. 3aBOEBaHHE AMEPUKH, OYEBUAHO, HE OBUIO pas-
PYILICHHEM 3€MHOT'O pasi, HO HECOMHEHHO COIPOBOJKAANIOCH 3aXBATHUYECKUM UCTPEOICHH-
€M KU3HEHHBIX ()OPM CO CMEPTEIBHBIM HCXOIOM.

Sl aymaro, 4TO YyBCTBO ATOLEHTPH3MA SIBISICTCS OCHOBOIOJIATAIOLIMM B 3aIaHOM
Tpagumuu. OOcyXIaroTcs MPoOIeMbl ASIEHTPANN HHIUBUIYaTIbHOTO MIH KOJUIEKTHBHO-
ro Oro, AWCIEPCHU yHHBepcaibHOro Jloroca, pasjienuBuierocss Ha pasjiMyHbIe THIBI pa-
IIOHAIBHOCTH, CTHJIM MBIIUIEHHS U yOoexaenus. Ho mpu sToMm He momyckaercs, 4To 4y-
&Koe 00J1a1aeT 3HaueHHeM UMEHHO Kak uy»koe. "JKano uyxoro" nojgHOCTBIO yTpaunuBaeTcs,
KOT/Ia OJ{HA >KM3HEHHas (opMa IepecTaeT OTINYAThCS OT APYroil, W Kakaas U3 HHUX NpH-
3HAETCsl TaKoH ke XopoiueH, kak u apyras. OTka3 ot cBoero "A" B monb3y npurszaHuii
Ipyroro ObuT OBl ONpaBOaH CTOJIb )K€ Majo, Kak U ¢ukcauus Ha "S". TloaTomy cTOMT
oCTeperaThbcsi CBOCOOPa3HOro KyJbTa 4y)KOro, B pe3yjbTaTe KOTOPOro HpHCBOCHHE 000-
paumMBaeTCsl OTUYKACHHEM. MTOroM OTUyKAEHHS SBISIETCS SK30TH3M, KOTOPBIH HIIET
qy’K0€, YTOObI cienaTh ero cBoMM. KTo HIIET B IPyroM TOJBKO COOCTBEHHYIO HKOHY, KTO
BUJUT B IPYTUX TOJBKO "XOpomux AWKapei', Bcerna ocTaeTcs B TPaHUIaX CBOETO. JTO
OIPaB/IaHHO B CiIy4ae KOMIICHCATOPHOTO HCHOJIb30BAHUS YY)KUX KYJIbTYPHBIX IPAaKTHK.
Beccriopro, 4To MCKycCTBO HOrM MOXKET NMPUMEHSTHCS MEHEDKepaMH Ul TPEHUPOBKU
JBIXaHUsI, OJHAKO, C MOJJIMHHBIM OMNBITOM UY)KOTO MOJ00HOE 3aMMCTBOBAaHHME HE MMEET
Hu4ero obmero. Ilepex AUIIOM 3aMaHYMBOTO 3aMMCTBOBAHHMS Ty>KOT0, KOTOPOE HPHBOIUT
K OTPUIIAHHIO COOCTBEHHBIX TPAIULUMH, CIEeoyeT NpUAEpKUBaThCs coBeTa Hurme: "myymre
HaM OBITH JOOPHIMHU eBpoIeHIaMu", 9TO 03HAYAET FOTOBHOCTb K HPEOJOJICHHUIO CaMOTO
ce0s1.
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II1. ITapagokc Hayku o Yyskom.

OO0patuMcs K 3THOJOTUH, KOTOPas MOXKET CIY>KUTh MPEKPacHBIM 00pa3loM HAyKH O
Uyxom. "Barmsn Ha Uysxoe", koTopsiii JleBu-Ctpoce obHapyxun y Pycco®, paceMarpu-
BAaEMOT0O MM KaK OCHOBATeJsl STHOJOTHH, 03HaYaeT MOBOPOT K JIpyromy, HO TakoH MOBO-
POT, KOTOPBIH BOBCE HE IPHBOJHUT 00paTHO K UCXOJHON Touke. OJTHaKO ATHOJIOTHS BEChMa
MPOYHO CBS3aHA C JEATEIBHOCTHIO KOJIOHU3aTOPOB M MHCCHOHEPOB, KOTOPBIE OTHEM H
MEYOM HPEIIPHHSUIN MONBITKY BO3BEICHUS IEHHOCTEH 3amagHON IUBIIN3ALUK B 00Ul
Mmacwmab usmepenus mupa. Bee ke s He xoTen ObI BEI3BIBATH MOKOSIIUECS TEHH HOI0P-
BaBIIMX K cebe JoBepre GpopM HCTOPHUIECKOTO pasyMa, HO OOpaTUTh BHUMaHHE Ha BHYT-
PEHHIOIO MTpobIeMaTuKy Haykd o 4y:koM. OHa xapakrepusyercs: (yHIaMeHTaTbHOM JBOM-
CTBEHHOCTBIO. Eciu ombIT 4yxoro Benenx 3a XaiIerrepoM ONpeAeNsiTh KakK IOIBITKY
""cenaTh TOCTYIMHBIM W3HAYABHO HEJOCTYITHOE", TO KaK #OMbICAUMS AOCTYII, KOTOPHIA HEe
YHUUTOXXAET Yy)KO€, He CHUMaeT ero Bo BHemiHeM? He Bener jam OopueHTAIys Ha JIOToc K
TOMY, UTO HEONpPEJETEeHHOE ONpeJesIeTCs, HEMOHATHOE JENaeTCs MOHATHBIM, HEBBIpa3H-
MO€ BBIpa)KaeTcs U B 9TOM cMbIcie nprcBanBaercs? [lapagokc HayKH O 4y)KOM COCTOHT B
TOM, YTO II0 MEpe CBOETO ycIieXa OHa CHIMAaeT cOOCTBEHHBIE MPEeANOCHUTKH. Ee pa3BepThI-
BaHHE OCJTA0NAeT Yy)Koe, MO0 HAIMYECTBYIOIECE, MOHATOC, OOBACHEHHOE uYdcoe Yiice
MAKOBbIM He AGNACMCS .

CrenyeT cepbe3HO U3YYNTh, KaK cpabaThiBaeT MEXaHNU3M MEPEOCMBICTICHHST OCHOBAHMN
sTHOJNOTHH, Hanpumep, y Kinoma JleBu-Ctpocca — Hamboree BBIAAIOMIETOCS CPeIU HBIHE
KHUBYIIUX aHTporojoros. OH mojaraer, YTo CIEAyeT pa3inyaTh B TCHACHLUH B IPO-
cTpaHcTBe HaykH 0 Uyxom. OHa U3 HUX COCTOUT B OPHEHTAINU HA HAyKy O BCEOOIIeM, B
paMKax KOTOpOW BbIpabaThHIBAIOTCS OOLIME CTPYKTYPHl M YHHBEpPCAIBHBIE KYJIBTYypHBIS
KOJIBI, B TO BpeMsI KaK JIpyrasi TEHJCHIIHUS CBOJHUTCS K ITOMBITKE TOCTPOUTH HAYKY O TyXKOM,
KOTOpasi HacTauBaeT Ha JuddepeHIranyum CBOero U 4y»0oro U 0CTaeTCs BEPHOH COOTBET-
CTBYIOIIEMY STHOJIOTHYECKOMY OIBITY. DTa BTOpasl TEHICHIMS BBIPAXKACTCS B Mpoude-
pauuu STHOIOrHH. Beren 3a dpaHiysckuM 3THOIOroM MapkoM Ayre® MOXHO FOBOPHTH
00 aBTO-3THOJOTHH, KOTOpas OTHOCHTCS K APYroMy-Iuisi-ce0s, ¥ 00 aJIo-3THOJIOTHH,
KOTOpasi u3y4yaeT APYroe-Iuisi-Ipyroro, 1 KpoMe HHX pa3iuyarh elle OJHY ITHOJOTHIO,
KOTOpasi OCYLIECTBISIETCS B HAC CaMHX 4Yepe3 ApPYTuX, HalpuUMep, depe3 SIMOHCKHUX MM
UHJIMHACKUX 3THOJIOTOB. DTO O3HAYaeT, YTO €BPOINEHCKHE U HEEBPOIEHCKHE STHOJOTH HE
KOHBEPTUPYIOT, TaK KaK 4yXK0€ 30ecb U Iy>K0e mam UMEIOT CTOJIb JKe Majlo O0IIero, Kak 1
B IIONBITKaX COUBMEPUMOCTHU ABYX A3BIKOB.

Kak e BO3MOXHA HMHTEPKYyIbTYpHas PAlHOHAIBHOCTb, €CIH OTCYTICTBYET OO
dysmamenT u obume uenn? UMeHHo B 3Toit cBszu Mepio-ITonti® ykasan sTHomaraMm Ha
"3aMOBEHBIA PETHOH caMoro ceds", KOTOPBIi HEe 3aMBIKAeTCs Ha CBOEH COOCTBEHHOM
TEPPUTOPUH U HE PACTBOPSETCSI B KOHTAKTe C APYrUMHU KyiabTypamu. Ecian Obl ¢ HUM 00-
XOAWIUCH KaK ¢ COOCTBEHHBIM JJOMOM, TO 9y)O€ He IMyCKaiu OBl B HETO M JaXK€ BBICTAaBIISI-
1 OBl 3a 1Bepb. Ho najke B 3TOM citydae UMeNd Obl MECTO BCTpeya, CO3BYUYHE U HACIIOSHHE
cBoero u gyxkoro. OOb4ail moTiaya, KOTOPEIM HHTEHCHBHO 3aHUMancst Mapcens Mocce,
HaIlOMHHAET 00 YMECTHOCTU WJIM HEYMECTHOCTH HapCHUS M BO3BpALICHUA dapa B HALIEM
obmecTBe 00MeHa; 0 MHOrooOpa3uu ()OpM NPHUBETCTBUI, COACPIKAIINX IaMMy ITOXKea-
HUH; O MOrPYXEHUH B HUYTO, HAIIOMHMHAIOIIEM O Oe3bIMsIHHOW Oezmue "S" y 3amagHO-
€BpPOINEHCKUX MHCTHKOB, a TaKXKe O BOCTOYHBIX YUECHHSAX O CTPaJaHUM, BHI3BIBAIOLINX B
MaMATH CBEPXAKTUBHBIX €BPOMENIIEB MBICIL O TOM, YTO CTPafaHHE MHOTO BaXKHEE M 3Ha-
yutenpHee HenessHus. B noknane Jlesu-Crpocca, npountannom B 1988 rogy B Kuoro, on
TOIXBATHII BOMIPOC O MECTE B MUPE SATOHCKOH KyIbTYDHI ; B HEM TOBOPHTCS O THIEMME, C
KOTOPYIO MBI CTAJIKUBAEMCs, KOTa IBITAEMCS] HAUTH KPUTEPHH ISl pa3peleHust BOIpoca
0 HECOM3MEPHMOCTHU UYXKIbIX KyIbTyp. Man Mbl BBIOMpaeM B KauecTBE KPUTEPHs UyxkOif
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KyJbTYpBl caMHX ce0s, M TOTJa yTpayhBaeM OOBEKTHBHOCTh, WJIHM, HA00OpOT, CUMTaEM
ce0si KpuTepueM COOCTBEHHOM KyJBTYphI, M TOTJa HE MMEeM MacmTada Jyisi OLUEHKH 4y-
skoi. Bexon u3 aT0#t qunemmel JleBu-CTpoce BUIUT B ammpakyuote Wi, MOXHO 100a-
BUTh, — B PEMYJbCHH, KOTOPYIO OCYILECTBIISIET M0 OTHOIICHHUIO K HAIICH dyKasi KyJIbTypa.
Takoil aTTpakIoH, CMELINBAsACh C MOMEHTAMH PEIyJIbCHH, BO30YXIaeT Haml B30p, OJIU-
LETBOPSICT UHTEPKYIBTYPHBIN (heHOMEH par exellence, OTOMY YTO OH pa3bIrphIBaeTCS Ha
MPOMEXYTOYHOM TOJIe, KOTOPOe HEe MPUHAUICKUT HU HaM, HU Ipyromy. Y Uyxoro Bo3-
HUKAET MPOTECT MPOTUB MPHUCBOCHUE TOJBKO TOTJA, KOTJIA €ro COJIEPKAHUE OKa3hIBACTCS
YeM-TO OOJBLIMM, YeM MPOCTO HEU3BECTHOE WJIM HEMOHSATHOE. TOJBKO B YEM COCTOUT 3TO
0oJIbIlIee ¥ KaK €ro MOCTHYb?

IV. OtBer Ha BbI30B Uy:koro.

UYrtoObl n30exaTh TUIEMMBI paspyiieHns: Yy)koro myTeM ero NpHCBOSHUS HIIN OTIYXK-
JIeHUs, sl TIpeularal0 M3MEHHUTh TOYKY 3peHHs. BmecTo Toro, 4toOBI cripammBath, uymo
ects Uyxxoe U Ha YTO OHO T'OAUTCS, MOXKHO TTOPEKOMEH/I0BAaTh KOCBEHHBIH CIIOCO0 pedn.
Uyskoe sIBIsETCS BEI30BOM, Ha KOTOPBI MBI OTBEUAeM HIIM XOTUM OTBETUTh. OHO BCTpeda-
€TCsl HaM Kak INpHUIJIallieHne, BBI30B, MOOYXKICHNE, OTKINK, IPUTA3aHUE, a BOBCE HE HEUTO
TaKoe, YTO UCIIONIB3YeTCs TOJMBKO I mo3HaHus. Uykoe BOBce HE OMpeAenseTcst Kak co-
ObITHE OTBeTa; OE30TBETCTBEHHOCTh — 3TO TOXE (popMa OTBETa, TOUYHO TaK )K€ KaK BHH-
MaHHE HEBO3MOXHO 0Oe3 paccesHus, peub — 03 MoJ4JaHus. BCSAKHE MOMBITKA CBECTH
BOIIPOCHI K OTBETY, YTO €CTh Uy)KO€, IIPHBOJIT K HACHIBCTBEHHO-YIPOXKAIOLIEMY, K OIac-
HOMY AJ1s1 camoro "S1" IpHCBOEHHUIO, 0 KOTOPOM IILIA PEYb.

Heuncueprnaemoe uyxoe BCTpedaeTcs B Pa3IMYHBIX 00JacTix, ocoOeHHO B cdepax
HCKYCCTBA, 3poca 1 penurun. [louemy crapuHHBIE TpareJuu BCe eUle MOTPSICAIOT 3PUTENs,
XOTsl OH M 3HAeT MX KOHEl[, [I0YeMy OH OCTaeTCsl B 3aie, XOTs (uHAI IMbechl M3BeCTEeH?
Tlouemy omHM HacnmakmaroTcs My3bIKOW, a apyrue — Her? Otkyma Oeper Dpoc cBoro
OKpbUIAIOILYIO crily? KOHEYHO He U3 YnMCTOW MOTPEeOHOCTH yIoBIIeTBOpeHHs. UTo compo-
TUBIISIETCA PEIUTHO3HOMY 3aIpeTy MpencTaBieHus bora kak He CBOHCTBO YeIOBEYECKOTO
B3IJI/Ja, KOTOPBIA OBELICCTBISET NMpPEACTaBIsieMoe B IpexacTaBieHHoe? Ecimu nmeroTcs
CXOJIHBIC OTPAaHUYCHHS, MPEISATCTBUS B cepe XO35AHCTBA, TEXHHUKH, MMOTUTUKU, U KYIb-
TYpHOro OOMEHa, TO COBEpIISCHHO HESICHO, KaK MOXXHO BOCIIPEISITCTBOBATH TOMY, YTO
MHPOBasi KyJIbTypa CBOJUTCS Bce OOJbIe U OOJbIIe JTUIIb K chepe GopManbHBIX KOJOB U
TOTOBBIX IPOrpaMM, TZe Bce pyHKIMOHUpYeT OoJiee WIIM MeHee HOPMAJIBHO.

B To ke Bpems Mup CHOBa pa3lelsieTcs Ha 3aMKHYTBIC CaMOCTOSTEIbHBIE 00IacTH,
3a4acTyl0 BCTyMaroliue B 00pr0y B MOKMCKax "MOYBHI", BPOKAYIOUIKE B CIOPE O HOBOM
¢dyrmamente 3tuX oOmHOCTEeH. [IPOTHBONOCTaBUTH (YHKIMOHATH3MY pPa0OTAONIMX Ha
XOJIOCTOM XOJIy CHCTEM, Tak M (yHIaMEHTaIU3My, 03a00UCHHOMY ITOUCKOM POJHHBI, 3TO
qy)O0€, KOTOpOe HaC MPU3BIBAET U3 TOTO MECTa, KOTOPOE MBI HUKAK HE MOYKEM 3aHsATh. UTo
B KOHIIE KOHIIOB COOTBETCTBYET OTBETY Ha BbI30B Uyxoro? 310 TO, YTO CIEAyeT CHOBA U
CHOBA UCKaTh. TOT, "KTO OTKIIMKACTCS Ha 9yx)oe" He OCTAeTCs C TeM, YTO OH YKe Mpexke
MMeJl, a OJIaroAapuT 4y’Koe 3a OTBET, BOCTPEOOBABIINIT HEYTO B HEM CAMOM.

IMPUMEYAHUA

!'Vgl. ausfiihrlicher dazu meine Uberlegung en "Erfahrung des Fremden in Husserls Phinomenologie", in: Profile
der Phédnomenologie, Phanomenologische Forschungen 22, Freiburg, Miinchen, 1989 .

2Vgl. dazu Kap. 7: "Fremderfahrung zwischen Aneignung und Enteignung" in: B.W., Der Stachel des Fremden,
Frankfurt/M., 1980.

3Vagl. den Vortrag iiber Rousseau in: C. Lévi-Strauss, Strukturale Anthropologie II, Frankfurt/M., 1975.
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Claudia PRAINITO (Italy)

THE VALUE OF THE DIFFERENCE IN THE RELATIONSHIP BETWEEN
EGO AND ALTER-EGO

The increasing frequency of phenomena of mass migration in contemporary society
clearly reveals that we are living in an era of transition, a new historical phase in itinere. The
present situation is characterised by radical, endemic social change, suggesting the possibility
of new and hitherto unknown social orders which have the potential for being multiracial,
multilinguistic and multicultural.

The not insignificant scale of this phenomenon, which Italy is experiencing at first hand,
obliges us to reflect on and to ask ourselves questions regarding the difficulties, the
contradictions or the conflicts which the changing societies of the end of the twentieth century
must tackle and resolve. It is with ever-increasing urgency that most governments in the world
are dedicating themselves to the difficult task of confronting and controlling the emergencies
arising from such a fluid social situation. Unjustified outbreaks of intolerance, often resulting
in demonstrations of racism or xenophobia which can only be disapproved of, oblige the
individual in conscience to assume a position and to respond actively to phenomena of blind
physical or psychological violence which selfishly exploit the presence of the foreigner
(immigrant) — arbitrarily deprived of her/his dignity — as the detonator for exasperated and
lacerating conflicts, or to create a deleterious climate of competition, based on the satisfaction
of false instincts of survival. In order to eradicate an attitude of this kind, it is necessary to
promote and stimulate the articulation of a change of mentality, in an intercultural sense. In
order to do this, it is necessary, in the first place, to be able, in addressing the foreigner, to
overcome the prejudices which transform her/him (ever more frequently) from a simple
immigrant into a menacing and feared enemy. This means taking a firm stand against the base,
yet all too current, nationalistic interests which justify their existence through sinister racial
doctrines, in the name of which gratuitous atrocities, such as "ethnic cleansing", are carried
out.

The genesis of such practices must be traced — according to the assertions of behavioural
psychologists and anthropologists — to the processes of association or exclusion functional to
the constitution or maintenance of social identities. Comparison with other human groups
involves, inchoatively, the subjective recognition of an "I" belonging to a social "us", of
which the outsider represents the breakdown. The anthropologist Clastres states, in fact, that,
"in order to remain intact, the community [...] needs the figure of the enemy through which it
may read its own life "'; as though to say that the figure of the enemy serves only to keep alive
the single identity of the various social "I"s. But this conviction conceals within itself a far
more profound truth. If, indeed, only the figure of the foreigner confers on every social group
the conscience of its own identity, the identification of the outsider-enemy must be attributed
to an original dialectical relationship, involving the categories of both the "I" and the "Other".

The Cartesian teaching, which considers communication between the various "I's
possible only on the basis of the conviction that the ego cogitans, as universal subject, is
founded absolutely on itself and, therefore, eo ipso, is totally independent of the alter-ego,
assigning to alterity the dignity of mere "object", created a deep fracture between subject-
identity and object-identity; and while providing the theoretical premises for the discussion of
one of the most fascinating themes of modern and contemporary philosophy, it nevertheless
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perceived the "difference" between / and non-I, ego and alter-ego, as imbued with an entirely
negative sense, and thus consigned it to sensus communis.

All this justifies the interest shown by Hegel for this theoretical argument, which is
articulated fully in Phdnomenologie des Geistes. Hegel's attention is directed towards
mending the fracture, towards reuniting the ego-subject and the alfer-object which Descartes
had theorized as divided. For Hegel, "...Das Wahre ist das Ganze..."?, otherwise "...Die
Entzweiung des Einfachen..." thus "...hur diese sich wiederherstellende Gleicheit oder die
Reflexion im Anderssein in sich selbst...ist das Wahre". The Aufhebung operated by
Hegelian thought aspires, therefore, to the removal of the dispute between opposing self-
consciousnesses (subject-object) precisely in those pages of the work dedicated to the
movement of the self-conscious. Each consciousness, in fact, perceiving itself as Einfaches
Ftirsichsein, excludes from itself, with a radical act, every alterity and considers the absolute I
as something singular.

Hegel maintains, however, that it is precisely in the solipsistic play of singularities that the
Other, too, appears as a singular ego, with the same dignity of the Sein-fiir-selbest .
According to Hegel, the relationship established between the single self-consciousnesses
allows them to prove themselves only through the struggle for life and death. In other words,
each of these opposing self-consciousnesses, in its movements, constitutes itself for itself, as a
single, pure self-consciousness, and each of them considers the other self-consciousnesses not
pure for themselves, "aber fiir ein Andere"; that is, they are "...d.h. als seindes Bewuftsein
oder BewufStsein in der Gestalt der Dingheit ist"®. The Other is object, res, negation of the
subject, which, due to its condition, comes by necessity to be placed in a role of inferiority by
the subject.

In Hegel's view, the initial Cartesian scission is thus recomposed as a whole; but, by
considering the Other merely a non-I, an opposition to the subject, the reconstruction by the
subject's self-consciousness of "its object", deprived of its subjective dignity, is dangerously
legitimized. Therefore, even if Hegelian idealism allowed the inchoative connection between
subject and object, between ego and alter-ego, to be found, and even if it formulated a theory
for the necessity of the self-consciousness to recognize its own dignity and that of the other,
nonetheless it reiterated the unilateral levelling of the alter-ego to the ego, that is their unity.

Intending to overcome the prejudices inherited from Descartes, who had denied any
possibility of an interrelation and interdependence between subject and object, Hegel in the
Phéinomenologie, while attributing to the object its own dignity’, nevertheless considers the
dialectic engagement of the self-consciousnesses, but as a function of a superior ontological
truth. Consequently, in order to reassemble the dramatic scission, it is necessary to disqualify
the value of the single self-consciousnesses in the name of the unity achieved in the
representation of reason®. This process of homologation or assimilation involves as a direct
consequence the irremediable loss by the alfer-ego-object of its own dignity as an individual
subject, precisely in the existential relation which ties it to the ego-subject knowing it.

We must not underestimate the fact that to attribute to the category of the subject this kind
of centrality could lead, as history shows, to ideological distortions favouring the diffusion of
monocultural ethnocentrism, rather than the establishment of polyphonic dialogue in which
the interlocutors enjoy parity of expression and recognition.

It is necessary, therefore, to rethink the category of the outsider, of alterity, of
"difference"; to construct a philosophical and pedagogical model, neither utopian nor
rhetorical, which shifts attention from its traditional focus on the subject, fossilized in its
ontological and theoretical absolutism, and which rediscover among axiological priorities the
equal existential dignity of the categories of the ego and the alter-ego.

As an alternative to the philosophy of "necessity", the thought of Kierkegaard, breaking
away by means of the titanic "rebellion" of the single, provided the incipit for the continuation
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of a speculative itinerary which sought to investigate the presumed, absolute identification of
the ego with the alter-ego, taking as its point of departure, however, the category of
"difference".

Under the aegis of a revaluation of the category of "difference", Husserl rejects in toto the
idea of an absolute ego which includes even the alter-ego. Husserl, on the other hand,
rethinks the irreducibility of the ego in terms of a intentional opening towards the alter-ego.
In his Formale und transzendentale logik, he writes that "Was mir irgend als seinder
Gegenstand entgegentritt, hat fiir mich,...anerkennen seinen ganzen Seinssin aus meiner
leistenden Intentionalitiit empfangen.."> This means above all that the subjective
consciousness cannot be thought of as closed in itself, since it always implies an intentional
reference to that which is different from it, to the alter-ego.

But if in Hegel's relation to the Other, the subject's self-consciousness receives meaning
from the alter-ego, it is necessary to overcome the limitation inherent in it, because the ego
(the subject which experiences) understands fully the meaning of the world only by its
encounter with the alterity considered, with respect, as an extraneous ego: "...wie dab der
Andere <<mir gegeniiber>> liblich und mit seinem eigenem Leben da ist und nun mich
ebenso als sein Gegentiber hat, dafs ich fiir ihn - Alterego bin, wie er fiir mich; und ebenso
Jjeder Andere fur jeden Anderen, so daf} das <<Jedermann>> Sinn als im <<Jedermann>>
beschlossen. "°.

Thus Husserl legitimately maintains the difference and re-evaluates the relation between
the various ego, without implying homologation and levelling, the dissolution, that is, of the
one in the other. Husserl's phenomenology suggests, in this way, the possibility of realising an
epistemic and cognitive experience of the world which is "not private", but rather egalitarian
and "communitarian".

Each ego sum, therefore, possesses the same, inviolable ontological dignity, which
legitimates the various cognitive approaches and the polyform cultures based on existential
and cognitive experiences, which differ among themselves, but which are neither independent
nor can they be rendered equal. This provides valid premises for the realization of Husserl's
"exchange" between the single experiences, their being "put together" and, therefore, the
possibility of both consent and criticism.

The way of viewing "difference", therefore, constitutes a valid alternative to the
monochord seduction which Hegelian thought has exercised for such a long time.

To conceive the ego outside the exclusive Das reine Selbsterkennen im absoluten
Anderssein'', as Sartre suggests, shifts attention from the ego to the alter-ego, which, rather
than being restricted to the role of that which is destined to be known, itself knows, and
indeed allows the ego to recognize itself, while nonetheless maintaining the difference.
Therefore, the alter-ego which in Huis clos is said to be the hell of the ego (in the sense, that
is, of its moral conscience) is also a faithful mirror of it. Furthermore, the alter-ego and the
ego discover and come to know each other authentically and, in Sartre's vision, the identity of
each is maintained, paradoxically, only by safeguarding the difference between their
respective irrepressible roles. Therefore, the ego and the alter-ego exist significantly in the
reciprocity of their speculative, joint, cognitive relationship.

Moreover, as Heidegger, too, believed, there is no supremacy among the Dasein but, on
the contrary, a condition of existence which safeguards the multiple samenesses (which,
however, cannot be rendered equal). The Dasein which refers to other subjects, which senses
no threat in experiencing itself as Mit-Sein', concerns itself'* with those which, like itself, are
beings-simply-present-to-itself'*; they express, in their variety, the inevitable certainty of the
existential relationship between Dasein.

Jaspers shares Heidegger's idea that as alive beings, Dasein, we are various single
consciousness, similar, but still divers. However, investigating the interconnections between
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the various Dasein, he goes beyond Heidegger's simple concern exercised by the Mit-Sein
when, formulating the theory of the interdependence among Dasein, he considers Love as the
bond which establishes between beings and renders each of them clear to itself. Taken singly,
Jaspers' Dasein are not at all self-sufficient, rather than constituting themselves as a closed
monad, in a short-sighted self-connection, they constitute themselves, with a dialectic
movement, through reciprocal relationships in a continuous becoming; the separated "I" and
"You" realize their union, first in love, then in the becoming of a polemical communication
which reveals itself and consolidates itself in danger.

It is precisely communication (which uses language as its instrument) which is the means
joining the ego and the alter-ego in difference, and, at the same time, as Deleuze suggests,
allows the alter-ego to confer reality on that world which it represents and which, otherwise,
is only possible; ontologically, difference is not, therefore, negation, but, on the contrary, the
conditio sine qua non which allows the single interlocutors to recognize each other. Observed
in this new light, the ego and the alter-ego are diverse, but not different'.

In this sense, "difference" re-considered, freed from the bonds which sought to
subordinate it to the negative, once again acquires, in foto, its own positive identity and,
furthermore, being thought of as a positive characteristic of sensitivity, breaks with the
Hegelian tradition and brands as meaningless the prejudicial Cartesian representation of the
Ego cogitans.

According to Deleuze, therefore, difference frees representation from the bond with the
cognition of the ego, and opening up to the alter-ego structure conquers the cognition of the
world, which would otherwise remain incomprehensible.

The alter-ego, conceived as structure, reappropriates all its dignity as cognitive subject
and as possessor of expressive instruments. Only the value of difference (conceived as
custodian of qualities) legitimates the elements of disparity: that is, ego and alter-ego.
Without imposing gratuitous ontological misconceptions, it does not consider the alter-ego
sometimes as object, sometimes as subject (in a process in which recognizing individuality
belongs only to the ego), but, on the contrary, only difference considers the alter-ego as the
necessary presupposition for the cognition of the world.

Paradoxically, therefore, difference welds ego and alter-ego, without, however,
dissolving or levelling one in the other, and presupposing in this way a joint and democratic
comparison between parts. In the relationship between various subjects, "difference" is a
fundamentally positive value, synonymous with tolerance and the guarantor of democracy. To
think according to "difference" means, furthermore, to favour comparison and, rejecting
defensive anxieties and dogmatic absolutism, to dispose oneself to dialogue "...with respect
for the rights of everyone, even of minorities and dissidents...""®

The reevaluation of differences, in this sense, does not lead to solipsistic rigidity or to
ideological presumption, but projects us towards the other (subjects), other cultures, in the
name of sympathetic emotional (not rhetorical) openings, and secular intellectual lucidities
which pel{gnit the recognition of the rights "...of others, even those most distant and
diverse..."

NOTES

'P. CLASTERS, Archeologia della violenza, in "Mondialita ", n°1, Parma, 1986, p. 20.

>F.G. HEGEL, Werke in Zwanzig Binden, 3 Phinomenologie des Geistes, Theorie Werkausgabe, Suhrkamp Verlag,
Germany, 1974, p. 24.

Yivi p. 23.

4 ibidem.

> ibidem.

S ivi, p.150.
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" Das Selbstbewufstein ist zuhdchst einfaches Fiirsichsein, sichselbstgleich durch das Ausschlieben alles
anderen aus sich; sein Wesen und absoluter Gegestand ist ihm Ich...Aber das Andere ist auch ein Selbstbewufstein
(0. 147).

8n__.Im Denken bin Ich Frei, weil ich nicht in einem Anderen bin, sonderen schlechthin bei mir selbst bleibe und
der Gegestand, der mir das Wesen ist, in ungetrennter Einheit mein Fiirmichsein ist; und meine Bewegung in Begrif-
fen ist eine Bewegung in mir selbst..." (p. 156); "...Sin und Tun an sich, ist ihm die Vorstellung der Vernuft geworden,
der Gewifsheit des Bewufstseins, in seiner Einzelheit absolut an sich oder alle Realitat zu sein..." (p. 177) to be also
the one of the object.

° E. HUSSERL, Formale und transzentale logik, Matrinus Nijhofs 1974. p. 240.

1ivi, p. 245, s. I, k. VI, § 96.

" G.F.HEGEL Phéinomenologie des Geistes, p. 29.

12 In the Heideggerian view <<Die Anderen>> begast nicht soviel wiel: der ganze Rest de Ubringen aufSer mir,
aus dem sich das Ich heraushebt die Anderen sind vielmehr die, von dene man selbst sich zumeist nicht unterschei-
det, unter denen man auch ist (M. HEIDEGGER, Sein und Zeit, k. IV).

"3 It would appear evident that more than to distinguish the subject from the others, the concern of Dasein about
the others’ Dasein aims to underline the common ontological and existential condition wich unites all the Dasein.

"1t should be specified that, although the others "...Die so im zuhandenen, umweltlichen Zeugzusammenhang
<<begegnenden>> Anderen werden nicht etwa zu einem zundchtst..."; their simply-being-present <<with>>, sug-
gests Heidegger ontologically "...meint die Gleicheit des Seins als umsichtig-be-sorgendes In-der-Welt-sein..."; "...ist
weder vorhanden nch zuhanden, sondern ist so, wie das freigebende Dasein selbst-es ist auch und mit da..." (ibidem).

'3 Aristotle had already distingushed between «teron (divers) and di%joron (different), thus, in his Book of the
Metaphysis, he considers this differentiaton. ARISTOTLE, Metaphisics, A 9/10, 1019, a. 9. 28, p. 219, Rusconi, Mila-
no, 1993.

1® F.CAMBI, G. CIVES, R. FORNACA, Complessita, pedagogia critica, educazione democratica, La Nuova Italia,
Firenze, 1993, p. 38.

ivip. 34.

Special Thanks to Prof M. CI U who collaborated to the translation of the paper.



Tom ROCKMORE (USA)
ON EPISTEMOLOGY AND HERMENEUTICS

This is a progress report on the problem of knowledge. Although the problem of know-
ledge is very old, I claim that there is a sea-change underway in the shift from foundatio-
nalism to hermeneutics, whose outlines and consequences have not yet been widely per-
ceived or understood.

Interest in the problem of knowledge that goes back in the Western philosophical
tradition at least to Parmenides has remained steady since that time. There are about as
many theories of knowledge as there are writers interested in the problem, but there are
only a small number of models with which the vast majority of writers work. For purposes
of this paper, we can identify intuitionist, foundationalist and hermeneutical models.

The intuitionist model is dominant in ancient Greek philosophy that relies on the direct
grasp of the independent real. This model makes epistemology dependent on ontology.
According to Plato, properly-trained individuals with the proper genetic heritage are able
to intuit reality itself. At the cost of an evident dualism, this approach bases claims to truth,
goodness and beauty on direct apperception of a permanent, ahistorical, unchanging,
independent reality or conceptual framework. To know is to grasp directly through imme-
diate intuition of the real, literally to see the invisible.

This problematic model is rarely defended in modern philosophy. One problem is that
intuitive claims to know are by definition private, hence not public and intersubjective. It
is not clear that there is any knowledge of this type. It is further unclear that reality corres-
ponding to the object of this theory exists and can be known-. The main argument for the
existence of reality as such is that if it did not exist knowledge of this kind would not be
possible. Yet it does not follow that knowledge of this kind exists; it is possible that there
is no knowledge of reality as such and that reality, as depicted in this theory, simply does
not exist. Intuitionism relies on direct knowledge of reality as it is. Yet since Kant's dis-
tinction between appearance and reality it has become difficult to claim that we know the
way things are as opposed to how they appear. It no longer seems possible to argue that
knowledge arises through a direct grasp of an independent reality.

Since the intuitionist approach to epistemology through ontology is difficult, perhaps
impossible, to make out, modern discussion of knowledge has mainly relied on the ap-
proach to knowledge in independence of ontology. In the discussion of epistemology
without ontology, foundationalism has long been the favored strategy of modern times.
Foundationalism can be understood as the application of mathematical practice to philo-
sophical theory.

Foundationalism can be defined as a theory that bases claims to know on an initial
principle known to be true and from which the remainder of the theory can be rigorously
deduced. Since the initial principle is known to be true, and truth is conserved through
transitivity, then the theory deriving from the initial principle, or foundation, is also known
to be true.

There is a distinction between foundations and foundationalism. Euclid provided the
first great formalization of geometry that stood unchallenged as the paradigm of know-
ledge for some two millennia. If we bracket his unclear distinction between axioms and
postulates, his approach can be described as the deduction of theorems from initial state-
ments taken to be true. An obvious limitation of the Euclidean model is that, even if we
assume that the reasoning on the basis of the initial principles of the theory is as rigorous
as we like, the truth of the theorems deduced from the initial principles is not therefore
demonstrated. Whereas according to modus ponens, from a true principle only true theo-
rems can follow, the truth of the initial principles cannot be established through what can
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be deduced from them. And according to modus tollens, from false principles anything at
all, either true or false, follows.

There are many types of foundationalism. For present purposes, it will be sufficient to
mention only two influential variations on this theme in Descartes and Kant, both of whom
are influenced by Euclid's geometrical model. Descartes improves on the Euclidean model,
in which the initial principles are assumed but not shown to be true, by in principle elimi-
nating any uncertainty with respect to the truth value of the initial principles. In his theory,
the initial principles are replaced by a single initial principle, or foundation, that, since it
cannot be denied, is taken as true. His assumption is that the law of excluded middle holds,
so that if a principle is not false, and the Cartesian first principle cannot be false since it
cannot rationally be denied, if must therefore be true. He further assumes that personal
existence is equivalent to truth, or at least knowledge of the true. From personal existence,
he attempts to construct a seamless chain of reasoning intended to permit a justified infe-
rence from the contents of the mind to the external world.

We can distinguish between the logic of Descartes' strategy and the details of his ar-
gument. Descartes offers an early version of causal epistemology. He assumes that we can
identify contents of consciousness as effects of which the independent external world can
be regarded as the cause. The burden of his theory is to find a way to justify an inference
in the opposite direction from the effect to the cause as it were. According to Descartes,
contents of consciousness that are clear and distinct can, for that reason, be taken as per-
mitting an inference about the nature of the external world.

The strength of Descartes' argument is that it is one of the first to base claims to know
on the cognitive subject. The epistemological weakness of his analysis lies in the appeal
beyond the subject to God at crucial points in the argument, for instance in the claim that
clear and distinct ideas are true since God is not a deceiver. This results in the well known
Cartesian circle in which it is necessary to prove the existence of God through clear and
distinct ideas in order to establish their veracity. If we strip the Cartesian discussion of its
religious framework, on which it depends, the interest. of his approach lies in the idea that
the subject can reason strictly from an initial principle known to be true to further truths,
as he says, without limit.

Descartes' approach suggests that truth is available through the construction of a de-
ductive system based on an initial principle known to be true. It is not sufficiently unders-
tood that Kant's critical philosophy represents a variant of foundationalism in which tran-
scendental arguments are intended to reveal the conditions of possibility of objects of
knowledge and experience. Like Descartes, in his reliance on the geometrical paradigm
Kant assumes that there is a single truth knowable through system. According to Kant,
philosophy must be science, and science requires system constructed according to a first
principle. The transcendental unity of apperception, or 'l think' that must be able to ac-
company all our representations, is his version of the Cartesian cogito. As in Descartes, in
Kant there is a causal theory of perception since in principle the phenomenon is an appear-
ance that represents the independent object. Kant improves on Descartes in deducing an
invariant categorial framework as the condition of the possibility of objects of knowledge
and experience.

There are many difficulties in Kant. It is widely thought that he did not in fact deduce
the categorial framework for which he merely provided the idea that remained to be rea-
lized. Later German idealism can be understood as an effort to complete Kant's Copernican
turn by carrying the spirit of the critical philosophy beyond its author, in part by deducing
the categorial framework that is his criterion of systematic science.

The weakness of this approach lies in the uncritical reliance on assumptions that once
seemed intuitively evident but no longer appear at all obvious. There is an assumption
common to geometry as the epistemological paradigm and modern philosophy that, since
truth is one, the main problem is to construct a rigorous argument leading to it. Kant, for
instance, bases his theory in part on the unsupported assumption that, like Aristotelian
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logic, Euclidean geometry is a finished discipline permitting an inference from mathemat-
ics worked out in independence of experience to the necessary structure of experience. In
this way, he was merely following an assumption that goes back at least to the Pythago-
reans who held that number is intrinsic to the physical world. This assumption is restated
at the creation of modern science in Galileo's view that the book of nature is written in
mathematical language. This line of argument led to efforts to systematize mathematics in
order to justify claims to truth; it further led to philosophical foundationalism, including
the idea of deductive system, in Descartes and Kant.

The foundationalist approach that dominates modern times suffers from basic difficul-
ties that have never been surmounted in practice. An obvious difficulty is to determine a
first principle known to be true but sufficiently rich so that something significant can be
deduced from it. A deeper difficulty is the disintegration of the idea that there is a single
truth in philosophy that appeals to mathematics as the epistemological paradigm as well as
in mathematics to which it appeals. Kant held strongly to this idea that the young Hegel
still accepted. Yet in Kant's wake, this unitary ideal of knowledge fell apart independently
both in mathematics and in philosophy.

The development of non-Euclidean geometry wrecked the idea that there was only a
single mathematical truth. It showed the failure of the effort to axiomatile Euclidean geo-
metry by demonstrating that at least one of its basic principles, in practice the axiom of
parallels, was neither obviously true nor necessary to the theory. Its denial led to a series of
alternative, mutually incompatible geometries, each of which was consistent, and each of
which offered equally useful interpretations of physical reality. The result was to undercut
the inference from mathematics to the physical world on which Kant still relies since any
or none of the alternative geometrical theories could be true with respect to the external
world.

A similar foundering of the foundationalist model in mathematics occurred indepen-
dently about the same time in philosophy. Hegel, who was committed to the completion of
the Copernican turn, undercut the idea of an analysis of the conditions of the possibility of
knowledge, hence the very idea of transcendental argument, by depicting alternative ana-
lyses of experience from different perspectives. If there can be alternative analyses, then
the problem is no longer to identify the single correct approach. The shift from a view in
which there is no perspective to one in which there are multiple possible perspectives
wrecks the guiding assumption of foundationalism through a turn to hermeneutics.

Even were foundationalism able to overcome its internal difficulties, the emergence of
the idea that there is more than one possible perspective on the world effectively seals the
fate of foundationalism. The failure of foundationalism means that, except for the odd
intuitionist and residual foundationalists, at present Chisholm, Apel and Habermas, the
approach to knowledge through deduction has given way to interpretation as the main way
we strive to know the world and ourselves. The three main hermeneutic theories available
at present, due to Hegel, Heidegger and Gadamer, share the conviction that there is and
cannot be a deductive theory of knowledge, although apparently little else.

In his cognitively-vertical theory, Hegel presents a series of alternative interpretations,
each of which is richer than the last. Different perspectives reveal their intrinsic limitations
in the disparity between the view of the object from a theoretical perspective and what is
actually given in the experience of consciousness. There is a difference between interpreta-
tion from a given perspective, the construction of the perspective, and reflection on the
very idea of perspectival interpretation. Although we can be aware of the conditions of
interpretation, since the interpretation of the object and the object of the interpretation at
the limit become identical, and the object can always change, we cannot specify a final
interpretation.

Heidegger, who eschews a vertical model, also rejects the very idea of a presupposi-
tionless grasp of an object. He stresses that interpretation is based on a prior understanding
as something, namely in terms of its possibilities for human being. He, hence, rejects the
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mythical idea of neutral interpretation. For Heidegger, interpretation is essentially circular
since there is no way to escape from the fact that our access to things is through their
potential meaningfulness for us, as distinguished from what they essentially are in inde-
pendence of us.

Heidegger, who calls for a dialogue with Hegel, ignores his predecessor in working out
his theory. Gadamer's own theory can be seen as an attempted mediation between Heideg-
ger's and Hegel's. Against Hegel, he rejects the idea of absolute idealism that he interprets
as a claim to suprahistorical knowledge. Against Heidegger, whose view is ahistorical, he
rehabilitates the idea of interpretation as always prejudiced by a historical tradition in
which the interpretation is situated, hence necessarily perspectival. He typically argues that
phenomenology overcomes the problem of knowledge in replacing epistemology through
hermeneutics.

The burden of this paper is to offer some informal support for my conviction that there
is a sea-change now underway in the shift from one epistemological model to another, in
the failure of foundationalism and the subsequent turn to hermeneutics. I will close by
rapidly pointing to some of the consequences of the transformation of the problem of
knowledge as a result of this shift.

First, if there is more than one possible perspective on the truth, the most pressing
issue is not how to found or ground the single possible approach, since there is always
more than one, but rather how to choose among available perspectives. Second, there is a
related shift from theory to practice since the success of a given theory cannot be evaluated
on a merely theoretical perspective at all but only through its relation to what it is intended
to grasp. Third, a number of canonical distinctions, such as those between literature and
science need to be redrawn, since we can no longer affirm that there is a distinction in kind
between the interpretive and the explanatory disciplines. Fourth, since interpretive catego-
ries cannot be deduced in independence of their object, attention needs to be given to the
relation of a given perspective to the context from which it emerges and to which it seeks
to return. Whatever else happens, we can at least predict that we cannot go backwards but
must go forward from where we are, terms of hermeneutics.



Filippo COSTA (Italy)
MEANING AND TRUTH IN PHILOSOPHY

A. Introductory remarks.

Meaning and Truth have been constant items in philosophical reflection since the era
of classical Sophistics and constitute an open question of increasing interest still in present
days. But scarce attention has been paid until now to the inverse question of Meaning and
Truth in Philosophical Discourse (we abbreviate as PD). In my opinion this question is to
be restored in new terms after Neopositivists had proclamed solemnly the meaninglessness
of every metaphysical sentence.

In this paper I intend to outline some generic characteristics of PD, without
pretending, of course, that they must hold good for every existent or future philosophical
work, but believing that they can be found on the surface or in the ground of many types
and tokens of PD.

Now, my first thesis is that PD does possess meaning and truth of its own, and that we
can investigate them from the point of view of a new phenomenology of language, to
which I myself have devoted some essays.

My further thesis is that meaning and truth in PD depend on the function performed by
beginningness — as we say — within the semantic-pragmatic structure of PD and that this
structure must be taken in a dynamic sense.

B. Semantic questions.

One has recognized in various ways that PD has to face the difficulty of its beginning.
This is a special and complex difficulty that nevertheless partakes of a general requisite
which holds good for any type of text and is, moreover, subject to the special condition of
Voraussetzungslosigkeit. To be precise, in so far as PD will not assume a predetermined
beginning, it presents itself as a philosophy of the beginning as such.

A difficulty peculiar to PD arises now from the fact that its beginning must be both
external and internal: external, in so far as the philosophical requirements must spring out
of the deep problems of Lebenswelt, internal in so far as the beginning of PD must be a
philosophical one and cannot be drawn from other types of discourse or experience.

In scientific thought the sense of beginning dissolves on behalf of the process which
ends in the constitution of a state of affair. But what one gains in "scientific" truth through
that resolution one loses in "metaphysical” truth, referred straightforwardly to the naive,
existential need of knowledge. Now, as the reflection on the difficulty of beginning
produces a representation of the very sense of beginning, the problem of PD takes on at
once the shape of a research into that sense itself. Philosophy, from its part, resists the
overall resolution of its beginning into a mere function for the fulfillment of a cognitive
sense-constitution.

We presuppose now that there exists an essential connection between existential
"beginningness" and pure-theoretical life. That amounts to saying that there is not a pure
theoresis without an experienced beginning-moment and, conversely, that there is not an
experience of beginningness without a theoretical moment of life.

This fact can be briefly illustrated through an analogy between philosophical
experience and aesthetic experience. The latter, as being nearer to the pure sense of
experience, reveals itself as a "fruition of beginningness". Originality and individuality,
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already celebrated as the peculiar features of a work of art, lie in its ability to present the
free, gratuitous beginning-moment of existence.

This is in contrast with the traditional view that makes aesthetic or artistic essence
consist in perfection (completion, fulfillment) i.e. in the being-at-the-end of a being rather
than in its beginningness. But perfection corresponds for us to the phenomenological
principle of Erfiillung and refers essentially to the initial intention. When we let the
beginning-mode belong to the fruition-time as its immanent moment, the fulfillment itself
becomes then a function of beginning. Final satisfaction, indeed, does nothing but exhaust
the intention, and affirm the destination of beginning to be used, consumed and enjoyed.

The form in which the transcendentalization of beginningness has been accomplished
is Kant's concept of making-possible but in his questions about the possibility of
experience, of science, of metaphysics the meaning of possibility remains a mere
presupposition. In effect in the achieved reality the possible remains as what there was
before the real itself and thus vanishes into the merely-possible — a negative notion upon
which one cannot build any philosophical conception. It is not, therefore, the real that
depends upon the possible but the possible upon the real in so far as it conceals in itself
the sense of pure possibility. The realized-real (das Wirkliche) uses the already-given-
possible and makes new horizons of possibility.

Now, the variety of meanings of the possible includes in particular the original, whose
meaning is linked to the metaphysics of the possible: if the possible is to be held in its
originality it needs to be sustained by the primum possible, that is the there-being, in
Fichte's terms, the L.

The term I has its obscure origin in the pure beginningness that pervades Lebenswelt
and is expressed as activity, creation, position (the activity of positing, of initiating...). The
same thing is denoted as "unsubstantiality", since substance can only give a beginning but
not be pure beginningness. But it is precisely in Lebenswelt that pure beginningnes is
transformed into the function of particular beginnings in order to shape ontic events. The
tanscendentalizing of the possible is the same thing as its realization that obscures its
experience-value. Transcendental making-possible takes therefore upon itself ontological
beginningness and translates it into the ontic status (into the experienced, recorded
experience) of beginningness according to laws. That means in fact a deeper neutralization
of beginningness, since the transcendental making-possible is no longer anything temporal
but becomes a mere system of forms. What is thus made-possible does not know anything
more of the existential POSSIBLE.

What place can now be assumed in PD by the possibility thus connected with pure
beginnigness? How can the transcendental translate itself into the existential? We must
observe in this connection that the meaning of a philosophical concept rests upon the
condition of reductio ad possibile. This fact gives rise to a closing up against reality, and
then to a splitting up of the possible and the real, of the rational and the empirical under
the forms of dualism exploited in order to make philosophy become a text. But taken in Its
originality perceiving or merely thinking of something means to open up a field of
possibility for the actual real with the view to crossing its frontier. This is a possibility that
springs from reality itself, as we can ascertain at every instance of perception or
knowledge.

The arguments so far put forward about the phenomenology of beginningness lead us
to a dynamic view of meaning. In accordance with this view a more natural and deeper
correlation is constituted between Meaning and Truth. We assume first that meaning is not
a property of symbols or signs but a process, a form of mental dynamics. A sentence has
meaning if it can be understood or lived as sense or meaning. It has the character of an
experience that is analogous to the sense (not the meaning) of a musical phrase. Meaning
is something one makes, not something that is, as if it were a property or a potentiality
inherent in significant.
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A sentence is nothing therefore but the product of an utterance and has an objectivity
of its own like that of a musical phrase. The meaning of a sentence is what obtains in an
utterance and is reproduced in new utterances. A sentence is a specific sense-giving-
process: all the values and positionalities of a sentence are features of this process.

Usually a sense-giving-process is grammatically structured in such a way that its
beginning performs the function of opening a constructive process in order to obtain an
outcome independent of the process itself. In this structural typology arises the idea of
truth. Truth exists "in itself" in so far as it is consolidated by a certain kind of truth-making
process that often requires a sub-process of verification.

There are different kinds of verification. It is erroneous, for example, to believe that
poetic discourse has no verification at all; that would amount to saying that it has no
structure or that it does not follow a constructive course — which would be merely
whimsical.

Meaning exists, moreover, in talk animated by a wanting-to-say objectified in words,
sentences and other linguistic forms. Finally, the very meaning of the beginning intention
changes in consequence of the feed-back of the sense-variations obtained during the
process of the related discourse. The sense-depth of a beginning is revealed in the process
that uses and consumes it and gives rise sometimes to a fruition in which consists
moreover its continuing to work by "retention" without needing to attain the level of
"recollection”.

In PD, as we have said, the beginningness has the peculiarity of the transcendental
making-possible. Philosophical concepts not merely are but present themselves as acts of
making-possible ending in no fix senses. The actual incompleteness of the sense-process
realized in the elements of PD is then to be taken as the specific mode of transcendental
beginningness.

Brought back to sense-process, verification does not appear as anything extraneous to
PD. PD has its own modes of verification that are more like the growth of sense in a novel
than to the linear meaning-acquisition of a scientific treatise. Now, the ways in which PD
takes upon itself verification procedures make deep-set connections between Meaning and
Truth.

In PD what attends verification is concept rather than sentence. Concepts have here a
higher importance over sentences, which assume a mere explicating function of concepts.
A philosophical sentence is therefore in a proper sense "analytic". Vice versa, the analytic
character of PD-sentences shows the intensity of the semantic implication of concepts that
are not resolved entirely into sentential explicate. This peculiarity is due to their being
nothing but the linguistic traces of inexhaustible existence represented along PD.

It is now in Fichte's Wissenschafislehre that beginningness assumes the eminent
character of an absolute science, the science of science. That depends upon the
metaphysical value of knowledge as the temporalization of being that finally refers to the
thematic reflexivity proper to "mental life".

The general expression that makes the greatest semantic implicitation of the
philosophical mode of living-experiencing is according to Fichte /. This term means the
other side of SCIENCE in so far as it flexes beginningness as the primary sense of being.
PD must therefore perform the task of reproducing beginningness in the analytical
theorems that relate I and KNOWLEDGE. But in order to keep in action beginningness
inside itself PD must maintain want-to-know in its pure intentionality.

But how can this "analytics" avoid the death of the thousand tautologies, its
dissolution into the universal meaninglessness of a discourse that is no longer nourished
by any experience? We can partially answer this question by remembering that sense in PD
depends on its being constantly suspended in its own subjectivity, i.e. of its being the very
discourse of subject as such. It is represented therefore negatively in the forms of the Not-
Subject — or Not-I exploited by PD as a principle of its textual proceeding.
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So understood, analyticity belongs to the essence of knowledge and knowing becomes
thus the privileged experience for the development of PD as the fundamental mode of
being of the subject itself. As it is linked to the ontology of beginningness, such a subject
cannot be anything but a pure subject, de-individualized by the same act as the act of
determining the ineffable individuality of differing-subjects. In this coexistential sense
knowing must be pointed out as the primary mode of "unrealization" of the natural
tendency toward objectifying the world in the figures of notional systems, in which the
sense of intentional beginningness must necessarily be lost.

For Fichte every being is "posited" by I and in I — we interpret "by I" as the
beginningness we are speaking about. "In " means then that a being is referred to its
origin or is to be set in the environment of beginningness named 1. As to beginningness
itself, it is rephrased as "positing": the universal verbum agentis is then "to posit" and
through it every sentence belonging to PD is constructed, both in its passive and in its
active form.

The meaning so conceived is directly linked to truth. Truth in PD is nothing but the
deduction, i.e. the descent or degrading of I-itself, its de-notation for a discourse made up
of its own negations, or, as we would say, of its semantic shadows that appear on the
textual scenery. The text of beginningness uses it up till the last de-gradations, where it
undergoes the destiny of falls in applications.

C. Pragmatic questions.

We must now take up again the special problem of verification. The greatest difficulty
for PD is verification; if PD has the right and the duty of verification, these cannot be of
the same kind as that which belongs to other kinds of discourse. We maintain that there is
not only one type of verification but that there are as many types of verification as they are
textual types.

Of the ordinary notion of verification PD keeps the element of otherness: a sentence is
verified through something else, such as an experience or other sentences. There is not
therefore any case of straightforward self-verification; if a discourse expects to verify
itself, it must at least produce inside itself such significant divergences that they are able to
differentiate verificandum and verificans.

A deep correlation between semantics and pragmatics now begins to appear. When in
speaking we do not perform explicit communication acts we are meanwhile arranging a
possible communication. Even a thought performed in "interior language", although it
does not presuppose the real presence of an alter-ego, must nevertheless be in itself
communicable.

From the point of view of communication the case of PD would appear simple, since a
philosopher affirms something for everyone in general and has therefore no problem in
regard to his receiver. In this respect he does not differentiate himself from a pure scientist,
to whom we can ascribe a communication task only per accidens. But the communication
problem regarding PD cannot be so easily explained away. It demands the we describe the
moments, the proper aim and the modes by which PD involves and determines the
presence however concealed — both of a speaker and a hearer. We do not believe
therefore that communication forms are in general always the same; one does not merely
communicate, but one does so according to specific modes, forms, intentions etc., but first
of all according to different involvements on both sides of the communication act.

Since, now, in PD there is no determinate content to be transmitted, its perlocutory
effects must consist in a pure variation of the mental status of the hearer and consequently
(by a law of current pragmatics) of the speaker itself. We ascribe therefore to PD the
capacity of transforming one's epistemic status without increasing the notional content of
one's knowledge, but this transformation implies an ontological structure of duality as
inherent in communication as such.
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The situation constituted by communication in PD is better illustrated by its genesis, in
so far as philosophical communication originates from the cases in which what matters is
the difference of epistemic status, i.e. the experience of coming-to-know, rather than the
acquisition of notional contents. But in general every increase in knowledge produces the
secondary effect of a change in the mode of knowing and in the "pragmatic index" of
communication. In other words, what alter is for ego depends upon the role he plays in
performing the whole of a communication act.

Certainly, the presence of alter-ego in PD is merely ideal. While in ordinary discourse
the existence of real subjects is simply presupposed for the possibility of communication,
in PD every subject acts in order to achieve liberation from his own substantiality and
empirical subjectivity. But something of this kind happens also in every communication
endowed with a coexistential value.

From this we can rise to the metaphysical principle of the relation between subject and
object. We talk about "subject" and "object" in connection with the participles of verba
agenda and we shall say, for example, that in order to attain a sight one needs not only that
one has the ability of seeing and that there should be something-to-be-seen but moreover
that the seeing-subject identify himself with the actual "seeness" of object itself. Being
thus devolved to the positing of an object, the subject loses himself on behalf of the field
of the objects that constitute the world. We believe meanwhile that human beings can
vindicate themselves from this functional reduction by activating the potentialities of some
form of PD that we cannot actually foreseen in its particulars.

This hope is connected with the deep differentiation of philosophical verification from
the ordinary or scientific one. Really, verification in PD depends on the fact that the
involvement of a subject or of many subjects in communication with a high degree of
coexistential value determines special forms of verification distinguished from the
objective ones. In this case involvement is convectional and admits of various forms and
degrees. When usually I am engaged in a conviction I expect to be accepted and approved
of by someone: my claim demands intersubjective verification. But once I have obtained
the verification of my claim of value and eventually of truth, the verification can be
dismissed and communication factors disappear.

In PD, on the contrary, the approval-moment must be retained and no truth can subsist
as a pure semantic fact. It is as if for every philosophical proposition there were an
"interior master" arguing in a silent dialogue about the truth required by the philosopher.
This means, in our terms, that every philosophical proposition must be maintained in its
beginningness-value by alfer that inheres in the communication-structure of every
proposition in general.

Communication takes place in an environment. The environment of PD is
characterized by maximum subjectivity without the determining presence of any factual
subject. It is rather from an explicit or implicit PD that everyone can obtain its pure
subjectivity value to be expanded in every act of life.

But what is more important, however, is the temporality which differentiates
philosophical experience from other kinds of experience. What in fact distinguishes it is its
deep non-conclusiveness or open-endedness; on the surface of a text this is realized
through a reflexive fixation of beginningness in argumentative rings which constitute the
essential recursion of its main theme.

PD substantiates existence: it makes us understand that there is not a pure and simple
existence issuing from the formulas which can express it — such as "video ergo sum",
"sentio ergo sum",... "cogito ergo sum" etc. There is not an esse commune which can be
obtained as the result of any one of these acts or from all of them. Rather, we find some
analogies and connections between them. Therefore, not every type of factual existence
has the same existential value and not all the differences are similar.

All in all, the proper meaning-and-truth of PD lies in the fact that it can unfold and
lead during its development to sense-formations that hold as conclusions in itinere without
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any need to have a final conclusion. Its actual proceeding means that it is successful and its
internal successes — comparable to the formations that are created during the performance
of a musical composition — define "verification in PD". And what proves to be verified
can be well called "true". The fact is precisely that what grows and is gained in this process
does not consist in an increase in truth content but in the growth of the coexistential
dimension of being-as-truth. We argue then that verification in PD is nothing but the
increase in "being" that is obtained through a coexistential differentiation based on the
dimension of acceptance as it is worked out by philosophical theses.

But what about falsification in PD? Philosophical history appears to be made up of
recursive confutations aiming to demonstrate the "falsity" of a previous system. As we
cannot tackle here this complex problem, we must limit ourselves to observing that every
seriously "falsified" thesis inheres as "negated" (aufgehoben) in the conception actually
asserted. Every philosophical conception proves to be thoroughly negative, consisting of
the indirect falsification or refutation of a somehow concealed position. Falsifying,
negating, confuting... must be therefore referred back to the existential act of being or
living.

PD — as we can say by way of conclusion remembering Bachtin — is a "polyphonic"
form of discourse, but its polyphony is to some degree implicit. Therefore philosophy is
per se existential and one should not speak of such a thing as an existentia/is¢ philosophy.
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Mbi nepecmaem mviciums, KaK mMoabKo OmKa-
3b16aeMCs NOOYUHUMb Cebs npu 9MOM NPUHY-
OumenvHbIM PopmMam A3viKd.

& Huime

UYenoBek XHUBET B MHPE CMBICTIOB, B MHTEPIPETHPOBAaHHOM ObITHH. Kaxkercs, 9To Hu-
KOT/Ia He yJacTcsl MPOOUTHCS K BEIl[aM CaMUM 110 ce0e, TTOCKOJIbKY 3TO JIBH)KEHHE, KOTOPOe
€CTh TOPBIB K IIOUIMHHOMY, HEIOCPEACTBEHHOMY, JOCTOBEPHOMY, He(halbIIMBOMY OBI-
THIO, SIBJISIETCS] YCUIIMEM CMBICIIA, WM MHTEHIIMOHAIBHBIM akTOM co3HaHus. Ho uTo Moxer
OBITH JOCTOBEpHEE U IO UIMHHEE cMbIcia? Heykenn 1mo Ty CTOpOHY BCSIKOTO BO3MOXKHOTO
CMBIC/Ia M, COOTBETCTBEHHO, BPa3yMHUTEIHHOTO BBHICKa3bIBAHHMS MOXKET OKa3aThCs HEUTO
HaJIe)KHOE W TIpeJeNbHO yoeauTenpbHoe? MOKET JH JIMIIEHHOE CMBbIcTa ObITHE OBITH yOe-
JUTENBHBIM, Ja M BOOOIIE, MOXKET JIK OHO OBITh OITO3HAHO, CIIOCOOHO JIM OHO CTaTh JOC-
TOSIHHEM CO3HAHHS, OIBITA, CIACTINBO M30€XaB MHTEpPIPETAlUH, IMEHOBAHMUS, IPHUCBOE-
Hus?

OcMBbICIIeHNE ACHCTBUTETBHOCTH CTAJI0 YK€ YEM-TO BPOJIe YHUBEPCAIBHOTO pediekca,
YCHENIHO BOCHOJIHSIONIET0 YTPaTy YeJI0BEKOM JAPYTHX HHCTHHKTOB. B cuiy aToro, Bce 4to
MOXET OBITh BBICKA3aHO, MOXKET OBITh CKa3aHO OCMBICIEHHO. TONBKO B SI3BIKE BO3MOXKEH
OCMBICJIHHBIN pa3roBop o cMbicie. He yriyOunssick B paccykISHHUS O KPUTEPHUSIX OCMBIC-
JICHHOTO BBICKa3bIBaHUS (OT KOMMYHHKATHBHO-THHTBHCTHYECKOTO KOHTEKCTa SI3BIKOBOM
UIPBI, 10 JIOTHKO-CEMaHTHYECKOH ped)epeHIManbHOCTH 1 MTOUCKA JICHOTaTa) PACCMOTPUM
CMBICII CO CTOPOHBI €0 BO3MOXKHOHM Kiaccupukamuu. Tak, KakoBBl Pa3sHOBHIHOCTH
cmbicna? C KakuM CMBICJIOM MBI MMEEM JIeJI0, TOrJa KOrjaa BooOLle ¢ 4eM-TO "MMeeM
nemno"?

Iepenoc ¢umocodekoro uHTepeca ¢ "cozHanus" Ha "3HaueHue", ¢ "MPEIMETOB BO3-
MOXKHOTO OmlbITa" Ha "TpenIMeThl BO3MOXKHOTO CKa3biBaHMsA", ¢ "Mupa" Ha "S3bIK", C TIPO-
OsieMaTHKH "OHTOJIOrMYeCcKoil" Ha MpoOiieMaTHKY "CYyIHOCTHYIO" MPUBEI K aHAJOTMYHOM
3aMeHe HCaIbHOH MOJe! "BO3MOXKHBIX MUPOB", B KOTOPOH HHTEPIPETHPYETCS MIOHSATHE
"ucTuHA", HA MOJIENb "S3BIKOBBIX UIpP", B KOTOPOW MHTEpHpeTHpyeTcs MOoHATHE "cMBbICT".
M36paB B KadecTBe UCXOMHOW S3BIKOBOW HMIPHI CEMAHTHKY, mocienyem 3a JI. Tonmiom,
MOZU(UIMPOBABIINM H3HaYalIbHY0, Bocxomsiyto k I'. ®pere, K.K. Oraneny un k. A.
Puuapicy, ceMaHTHUecKyio (Urypy — TPeyroibHMK', KOTOPBI Ul GOJbIIeH SCHOCTH
IPECTaBUM B CICAYIOIIEM BHUIE:

06BeKT (M yHHBEpCYM)

//\
—
e

3HaK CcyOBeKT
(M 3HaKOBask CHCTEMA — A3HIK) (¥ MHTepCyOBeKTHBHELH MHP)
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OTIu4Yue 3TOrO TPEYroJIbHUKA OT KIAcCHYeCcKOi (pereeBckoil GUrypsl COCTOUT B TOM,
4YTO Ha JAHHOH cXeMe OTCYTICTBYeT "3HadeHue" (uiu "cMblica"), KOTOPOE NPHUIIUCHIBAECTCS
03HAYMBAIOIIEMY U BHOCSIIEMY B MUP CMBICH (@ TEM CaMbIM U IMO3HAIOLIEMY €r0 ) CyOBeK-
Ty — Homo significans (Beipaxxenue P.bapra). 3nauenne "noapasymenaercs” u popmupy-
eTcd B TpaHHIaX (QUTYpbl, OYepuMBAEMOW O3HayaeMbIM (OOBEKTOM), O3HAUYHBAIOIINM
(cyOBeKTOM) M 03HAYAIOIIUM (MaTepHai, KOTOPHIM O3HAYMBAIOIINIT O3HAUMBACT O3HAJae-
Moe — 3HaK). Kax/plif 13 3THX 31€MEHTOB OTCHUIAET K 00jee MIMPOKUM KOHTEKCTaM MIIH
CHCTEMaM, 4acThI0 KOTOPBIX OH SBIAETCS: 00BEKT — K COOTBETCTBYIOIIEMY YHUBEPCYMY,
3HaK — K S3BIKY, CYOBEKT — K HHTepCyObeKTUBHOMY MHpY. MneHTHduKams oObeKTOB 1
COOTBETCTBYIOIIAs e pedepeHnust OCyIeCTBUMBI JIMIIb B PaMKaxX s3bIKa KaK €AWHOM
CHCTEMBI U JINIIb> MHOTHMH HOCHTESIMH  SI3BIKA, T.€. HA OCHOBE €ANHON HHTEPCYOBEKTHB-
HOIT CHCTEMBI peepeHLH’.

OcTaBias B CTOPOHE JUTS MOCIEAYIONINX MTYIUH BOTPOC O Pa3InIUU MEXIY "CMBIC-
som" u "cumBosioM", "cMbicIoM" U "CyIIHOCTBIO", "cMBICIIOM" U "3HaYeHHEM", OTMETHUM,
YTO CMBICT W 3Ha4eHHE OOHAPYKUBAIOTCS B OCOOOM OTHOIICHHWH CyOBeKTa K 3HaKaM H
oObekTaM. CHuTyanusi CMBICTIA BCET/Ia €CTh CUTYalUsl CEeMaHTHYECKas. Y CIOBHO €€ MOXHO
ObLUTO OBI M300pa3HUTH TaK:

00BEKTH
S CMEICITR

3HaKH

OHTOJOTU3NPOBAB SI3BIK (B KOTOPOM MBI, KaK HaC yBEpHIIH, )KHUBEM KaK B JOMHKE IO
Ha3BaHHeM BbITHE), MBI IPUBBIKIIM CMOTPETh Ha MUpP CKBO3b OKOHILIA CMBICIIAa 1 BOCHPHHU-
MaTh €ro, MCXOAS M3 Y)KE CIOXKHBIIMXCS CMBICIOB. ONIBIT CO3HAHUS OINEpeXKaeT BCAKUI
Ipyroi onsIT. "Cx0oxuM 00pa3oM, cewmansm , KOTOPBIA IPUBHOCUTCS TIPU BOCIIPUATHH,
HHKOT/Ia He SIBISIETCS HJeeH MM MPOCTPAaHCTBEHHO-BPEMEHHOH BEIbI0, HO "ITydoM Mupa",
CTEPXKHEM CTPYKTYPBI HJIHM CHCTEMbl SKBUBAJEHTHOCTEH, KOTOpbIe (OPMUPYIOT FOPU30H-
TaNbHYI0 BCEOOHIHOCTH (totality) u mpeoOiazaHue MPOCTPaHCTBEHHO-BPEMEHHOTO PETHO-
Ha, HHALHHIPOBAHHOIO MM (TeluTanbToM — A.M.) K HempepeIBHOMY OHTOreHesy"’. SI3bIk
BBICTPaUBaeT JTaOMPHHTOOOPAa3HOE 3MaHHE MHpa-Kak-TeKcTa. UTOOBI He 3aTSATUBaTh ITY
CTPOUTENIBHYI0 MeTadopy (MACOHCKYIO IO XapaKTepy), OTMETHM, YTO BO3BOS CJIOBECHbIC
MaB30JIeH, CO3/IAIOIINe KaK IUIaHeTapuii, KayKAbIi CBOIO MaJIEHBKYIO OHTOJIOTHIO, SI3BIK KaK
YHUBEpCaJibHasi 3HAKOBasi CHCTeMa He TpeOyeT HUKAaKOro IPe/IBapUTENIbHO CO3/1aHHOTIO
4acTHOTO si3blka. O  HEBO3MOXKHOCTH  CO3MAHMSI IPUBAaTHOTO  SI3bIKA  TOBOPHII
JI.ButrenireiiH, Beien 3a kKotopbiM H. MankonbM, yCHIIMBast 3TOT TE3HUC, MBITAICA 000C-
HOBATh H JIOTHYECKYIO HEBO3MOKHOCTD TAKOTO S3BIKA"”.

BepHo yka3biBasi Ha HEBO3MOXXHOCTb 4YacTHOrO si3bika, "panHuil" JI. Burtrenmreiin
BIAJ B JPYroil IIMPOKO PAaCIpOCTPAHEHHBIH B TO BpeMs THOceonormueckuii rpex. OH
HaJescs Co3laTh YHHBEPCATbHBIH fA3bIK — OECIIONHOE HCKYyLIEHHE, CMEHHBIIES Ha
HEOOCKIIOHE (HMIOCO(PCKUX HIEANIOB CTpEeMJICHHE HATH HUCXOIIIMH K Oubielickomy
MHU(}Y HUACATBHBIN A3BIK, CIYKUBILUI cpeacTBoM oOmeHus euie Anamy u EBe, u 6eccnen-
HO 3aTepsiBIIMIics cpefu crpouTerneii BaBuiioHckoi GamHu (TakoBa U T€HEaIorns HalleH
Mmetadopsl). HeBO3MOKHOCTh KaK YHHBEPCAIBHOTO, TaK M IMPUCYIIETO TOJBKO OJHOMY
4eJIOBeKy s3bIKa ObLIa sicHa eme B. ¢on I'ymMOoibTy, KOTOpEIH, NpaBa, Ha OCHOBE 3THX
(bunonornyeckux HaOJIIOJEHUI IPUILIEN K POMaHTHYECKON Miee HALIMOHAIBHOCTH.
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OHTOJIOTU3UPYS BCIIE 32 SI3bIKOM CEMAHTHKY, MOYKHO TOMBITaTHCS PACKPBITH PETHOHBI
CMBICTIAa ¥ CTIOCOOBI ero 00pa3oBaHus, JIEMOHCTPHPYS CBSA3b Pa3NIMUHBIX cdep cymero ¢
03HAYMBAIOUINMHI HUX S3BIKAMH, T.€. OTBETUTh Ha BOIPOC: KAaKUM OOpa3oOM CYIIHOCTHO
CYIIECTBYET BCE TpaHCIEHIEHTHO cyiiee. Jlanee, ecnu mpencrasieHne 00 00beKTe 3aMe-
HUTD TIPENCTaBIeHNEM 00 ONpeeNeHHBIX BIIaX YHHBEPCYMOB, a TPEICTABICHUE O 3HAKE
— TpeACTaBJICHHEM O BHJAX SI3bIKOB, TO NEpBOHAYAIbHAsI CXe€Ma MOXKET MPUHATH Clie-
JyIOIUHN BUI:

IeHCTBHTENBHOCT

KyIbTypHas
I PearbHOCTD
PeaNLHOCTD

KYJIETYPHHH CMEBICI l HAyYHHH CMEICI
(CMBICITH KYIIETYPH)

€CTEeCTBEHHRH
SA3HK I
HMCTOPHYCCKHE
I €CTeCTBEHHEIE I
I SI3RIKH |
TPaHMlA OYEeBHAHOTO | TpaHMua OHWMAHMUs l TpaHMla OOBACHEHUS l

Dra cxema mpocTa U OYEBUHA U HE TPeOyeT crenualbHbIX mosicieHuii. [ToaTomy or-
PaHUYMMCSI JINIIb CIIETYIOIIMH 3aMEIaHIIMHE:

1. Buppl s3bIKOB HE OTACIMMBI OT COOTBETCTBYIOIIUX BHJIOB YHUBEPCYMOB. YCTPOMCT-
BO S3bIKA 33[4€T, OLPEENIET XapaKTep OHTONOTHH .

2. Tpu BHza SI3BIKOB M TPH BHJa YHHBEPCYMOB PAaCKPBIBAIOT TPHU chephl CMbICIIa:

- OOBIIEHHBIN MU 3/IPaBBIil CMBICI, T.€. TO, YTO COTTACHO DIHUKTETY, BUIAT B COOTBET-
CTBUHU C OOBIKHOBEHHBIMH BO3MOKHOCTSIMHU HE COBCPUICHHO CBUXHYBIIMUECH H}O}ll/ls. Ota
cdepa nonaraeT rpaHUIly OYEBHIHOTO;

- TaK Ha3blBaeMbIi KyJIbTypHbIH cMbICI(bI). COOTBETCTBYIOLINM YHHUBEPCYM BKJIIOYAET
B ce0sl TOMUMO peabHBIX TaK XXe U BOOOpa’kaeMble OOBEKTHI KaK IEMEHTHI KYJIbTYpPHI.
I[aHHbII\/'I SI3BIK MPEACTABIIACT CO60ﬁ COBOKYITHOCTb UCTOPHUYCCKUX €CTCCTBCHHBIX A3BIKOB U
3HAKOBBIX CHCTEM. OTO SI3BIKOBOE IpefaHue. KynbTypHBIM CMBICI HOJaraeT TpaHUIY
MOHUMAHHS ;

- Hay4HBIH cMbIci(bl). [To Mepe TOro Kak sS3BIKM HayKH Bce OOJIbIe (OpMalI3YIOTCS,
andaBUT TAaKUX A3bIKOB COCTABIACTCA W3 TEPMHMHOB, U HAa MECTO CMBICIOB 3aCTYNalOT
3HaueHns. OJTa cdepa IojaraeT IpaHHIly OOBSICHCHUS M BMECTE C 9TUM TI'DAHUILy BCSKOI
BO3MO>HOM UCTHHBI U COOCTBEHHO CMBICTIA.

3. HapaBHe ¢ TpeMs BUilaMU CMBICTIOB MOKHO BBIICJIUTE M TPH BH/a MCTHHBI:
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- Hay4Has (TO3HaBaTEeNbHAs) MCTUHA, XapaKTEPU3YIOIMAsCs CTPOTHM COOTHOMICHHEM
YPOBHS SI3bIKA U YPOBHSI YHHUBEPCYMa;

- ICTHMHA KyJbTypHAas; MEHEe CTporast U HICTOPUYECKH U3MeHUnBasi. Takast HCTUHA CBSI-
3aHa ¢ 0oJee CIIOKHON, MHOTOCIIOIHON pedepeHImeil 1, cienyeT 3aMeTUThb, IIPeBpaIaeT-
csl, TI0 CyTH, B MHOKECTBEHHOCTb UCTHH;

- WCTHHA, COOTBETCTBYIOIIAsI OOBIICHHOMY CO3HAHMIO, KOTOpasi IpeCTaBisieT co0oi
Pa3sHOBUAHOCTH OYEBHIHOTO. PeanbHOCTB, ¢ KOTOPOH CBsi3aHa OObIIEHHAs UCTUHA "OJH-
ke" BCero K 4eJoBeKy, HO (MOJKeT OBITh KaK pa3 B CHIIy 3TOI0) HaMMeHee OTPe(IeKTHPO-
BaHA.

"S3pikoBas BotunHa" (P. bapT), 3amaBast pa3nuyHbIe BUIBI YHUBEPCYMOB, MPUBOIUT K
OHTOJIOTHYECKOH CXeMe — CeMaHTHKe YHHUBEPCYMOB. CMBICI, OCHOBHOW XapaKTEpPHCTH-
KOW KOTOpOTO SIBIISIETCS HAacTaMBaHWE HAa BBIPAKEHUM, a CYLNIECTBEHHBIMHM 4YepTaMu —
HUCTOPHYHOCTh M HMHTEPCYOBEKTHBHOCTh, MOXKHO PacCMAaTPUBATH JIMIIb B PEXHUME JHC-
KPUITUBHOrO aHaiu3a. [lonobparkes K "CMBICIY", MHHYS aHAJIU3 OCMBICIICHHBIX BBIpaXKe-
HHM, HEBO3MOXXHO.
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Jleonuo YEPTOB

"AJI®ABUT" 1 "TTIAJIUTPA":
JABA ITPUHIUITA CMBICJIOPA3/IMYEHUA

JlBa THIA CMBICIIOPA3IMINTENBHBIX CPEJICTB C AHTHYHBIX BPEMEH MPOTHUBOMOCTABIIS-
10Tcs Apyr apyry. Eme IlnoTtun, o cioBaM HCTOpHMKa, MPEOYUTal 3HAKOBOH CHCTEME
angaBuTa CHMBOIINKY IPEBHIX NEPOTIH(OB: €CIH MepBasi MEXaHNIECKH COCTABIIAET CIIOBO
n3 OyKB, Kak TOTOBBIX "»JeMeHTOB" (CTOlye=0l) B pacyeTe Ha AUCKYPCHUBHYIO paboTy
paccynka, TO BTOpas HEMOCPEICTBEHHO OTKPHIBAcT "HamieMy "y3peHHUro'", MHTYWIIMH Ha-
IIEro pazyma IeJIoCTHBIN 1 HepaznnunMbli siinoc” (Asepunues C.C. 1979. C. 87).

OT0 cTapoe MPOTHBOIIOCTABICHNE HE MOTEPSIIO aKTyalbHOCTH M B Hamu gau. 10.M.
JloT™MaH ¥ psA APYrHX YYEHBIX TOBOPSAT O JBYX THUIAX CEMHOTHYECKUX CHCTEM, COIEPHH-
YaIOMUX ¥ COTPYAHMUAIOMUX APYT C JPYroM B TAKHX CIOXKHBIX HH(OPMAIHOHHBIX HPO-
1eccax, Kak B3auMOJICHCTBUE JIEBOTO M IPABOTO MOJNYIMIAPUI MO3ra, paboTa MCKYCCTBEH-
HOTO MHTEIUIEKTa, 3BOJIONUS KyNbTypsl U T.M. OIHA W3 3THX CHCTEM CTPOUTCS 3a CUET
KOMOWHAIIMN TUCKPETHBIX 3HAKOB, YCIOBHBIX W HE3aBHCHMBIX OT BHETEKCTOBOW peanbHO-
ctu. Jlpyrast IMeeT MpOTHBOIIOJIOXKHBIE CBOICTBA: OHA JAeT IENOCTHYIO M HEMPEPHIBHYIO
KapTHHY DPEaJbHOCTH, C TPYJIOM WICHHUMYIO Ha oTAenbHble 3Haku (cM.: Jlorman FO.M.
1992. C. 53-54.; cp. Taxke: MBanos B.B. 1978).

Cronb ke pa3NuyuHbl U YPOBHU IOHUMAHHUS TOTO, KAK OPraHU30BaHBI 9TH THIIBI CHC-
TeM: €CIIM JIWUCKPETHBIE 3HAKOBBIE CHCTEMBI JETaIbHO MCCIIEA0BAHBI JIMHTBHCTAMH, JIOTH-
KaMMu, MaT€MaTUKaMH, CCMUOTUKaMH, TO CUCTEMbBI BTOPOT'O TUIIA 4O CUX IIOP HE yTpaTUIIU
opeorna 3arajodHocTu. [IpaBna, CEMHOTHKH yIOTPEOISIOT TaKHe BBIPAKEHUS, KaK "S3BIK
XKHUBOMUCH" WIH "A3BIK APXUTEKTYpHl", HO TEOPETHYECKHE MOAEIU COOTBETCTBYIOLIMX
CHCTEM BBIPA3UTENBHBIX U HM300pa3sHTENBHBIX CPEICTB Pa3pabOTaHBI AalNeKo HE B TOH
CTCIICHHU, KaK MOJACIIHU sSA3bIKa 663 KaBBbIYCK. BblpaGOTaHHbIe K€ B JIMHI'BUCTHUKE NPEACTAB-
JICHUS O MEXaHH3Me BepOaNbHOTO S3bIKAa HE MOTYT OBITh aBTOMAaTHYECKH IIEPEHECCHBI Ha
CEMUOTUYECKUE CUCTEMBI, IIOCTPOCHHBIC 110 APYTUM IIPpHU3HAKaAM.

Kak u3BecTHO, OCHOBOMOJIOXKHUK CTPYKTYpPHOU JIMHTBUCTHUKH M cemuonoruu ®. ne
Coccrop MOJIOXKHI B OCHOBY CBOEGI MOJIENH ABa MPUHLKIA: IPOU3BOJIBHOCTD, WM "HEMO-
TUBHPOBAHHOCTH", 3HAKa M JIMHEHHOCTH O3Hauaromero. IIepBeii M3 ATHUX NPHUHIUIIOB
OCTaBJIFICT 3a paMKaMU 3HAaKOBBIX CHUCTEM BCE 1/1306pa31/1Teanble U BBIPA3UTEIIbHBIC CPE-
CTBa, TaK WM HHa4de OOYCIOBIICHHBIE PENPE3CHTHPYEMOH MMH peaabHOCTBIO. Bropoii
NPUHIUI, OT KOTOpOro, mo Meicaun Coccropa, "3aBHCHUT BeChb MEXaHHM3M sI3bIKa", CTaBUT
YCIIOBHEM O3HAYAIOIIET0 €ro IOJYMHEHHOCTh BPEMEHHBIM CTpyKTypam: "O3Hauaromiee,
SIBJISIACH I10 CBOEH OpUupoA€ BOCIIPMHUMACMBIM Ha CIIYX, pa3BEPTHIBACTCA TOJIBKO BO BpE-
MEHH ¥ XapaKTepU3yeTCsl 3aMMCTBOBAHHBIMH Y BPEMEHH NPH3HAKaMH: a) OHO 00JajaeT
IPOTSDKEHHOCTBIO M 0) 3Ta HPOTSHKEHHOCTh UMEET 01HO n3Mepenue — 3to nunus" (Coc-
ciop @. ne. 1977. C. 103). beps 3a 0CHOBY OpraHU3aIMIO CIyXOBBIX CHUTHAJIOB, KOTOPHIE
"pacnojararT JIMIIb JHMHHEW BpeMeHU"' M "CIEOyIT OAMH 3a ApYyruM, oOpasys uems',
Coccrop SICHO ITOHUMAJI, YTO HPUHIUIT THHEHHOCTH HEIPUMEHUM K 3pUTEIILHO BOCIIPUHH-
MaeMbIM CHCTEMaM CBSI3U B MPOCTPAHCTBE, €CIIM OHH HE BOCHPOU3BOIAT CTPYKTYPY peue-
BbIX memneil. [ToaToMy 3Haku oHeTHIECKOro MIchMa (OYKBBI), KOHBEHIIOHAIBHO CBSI3aH-
HBIE CO 3BYKaMM U BBITSHYTBIE B IOCIIEIOBATEIbHO YHMTAEMBIE IIEMH, COOTBETCTBYIOT
CHCTEME S3bIKa, a HMeporiaM(pHUYecKhe WIN NHUKTOrpaduueckne 3HAKM HPHUHIUIIAM STOH
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CHCTEMBI YK€ HE OTBEYAlOT, HE TOBOPS YK€ O KMBOIHUCHBIX IOJIOTHAX M TPEXMEPHBIX
HPOCTPAHCTBEHHBIX (OpMax.

Ecnn npuHIMTBI COCCIOPUAHCKON MOJENH SI3bIKA CTOJb HEBYCMBICIEHHO 3aBHCST OT
CTPYKTYpP CIyXOBBIX CHT'HAJIOB, Pa3BOPAYNBAIOIINXCS BO BPEMEHH, TO €CTECTBEHHO JOITyC-
THTb, YTO OCOOEHHOCTH CEMUOTHYECKHX CHCTEM HMHOTO THIA OyAyT CBA3aHBI U C MHOI
oprann3anuei nHGopMaMoHHOTo KaHaia. Takyro aJbTepHATHBY ayIHalbHO-BPEMECHHOMY
KaHay MH()OpManMOHHOW CBS3M 00pa3yeT KaHal BU3yalbHO-IPOCTPAHCTBEHHBIH (Cp.:
Sko6con P.O. 1972). Ero cBoeoOpasue 00yCIOBICHO CBOWCTBOM OOEUX €ro COCTaBIISIO-
MUX: TPOCTPAHCTBEHHBIX CTPYKTYP U UX 3PUTEINHEHOTO BOCIPHSTHSL.

Vike camble 00LIME OHTOJIOTMYECKHE CBOMCTBA MPOCTPAHCTBEHHBIX CTPYKTYp OHpese-
JSTFOT OTAMYMsS 00pa3yeMoro UMM KaHajla CBS3M OT BpeMeHHoro. CoCTaBI€HHBIE OTHOIIE-
HHUSMH COCYIIIECTBOBAaHHMs NPEOBIBAIOIINX BO BPEMEHH BeIlIeil, TPOCTPAHCTBEHHBIE CTPYK-
TYpHI IO CaMO¥ CBOEil MpHpoJe WHa4Ye OTHOCATCA K MH(OPMAIMOHHBIM IIPOIECCaM, IeM
BpeMeHHBIe. Tak ke Kak nepegada cooOIIEHNIT MOXKET MPOUCXOUTH TOJILKO BO BPEMEHH,
TaK UX COXpaHEHHE B ITOTOKE MEHSIONIMXCS COOBITHH TpeOyeT mepeBoja B MPOCTPAHCT-
BeHHy0 (opmy (Monekynsl JJHK, kauru, aucketst u T.1.). Ho BMecTe ¢ mpocTpaHCTBEH-
HOU (opMoil coobmieHne mpuoOpeTaeT M HOBBIE CBOWCTBA. BrIBeieHHBIE U3 TIOTOKA Bpe-
MEHH Ha ero NPOCTPaHCTBeHHbIE "Oepera", MoCIe0BaTeIbHBIE PSI/IbI CHIHAJIOB JIMIIAOTCS
CBOEH €CTECTBEHHOW HAINPaBICHHOCTH M HEOOpaTUMOCTH. B oTiimume oT "cTpensl Bpeme-
HU'", HAI[PaBJICHHOW BCET/a TOJBKO OT MPOILIOro K OyayIieMy, IPOCTPaHCTBEHHAs CTpea,
OyZIb TO NMaXke CTpeJIKa YacoB, MOXKET OBITh HAlpaBlieHa B Pa3HbIE CTOPOHBI M CIIOCOOHA
BO3BPATHUTHLCS B OJIHO M TOXKE MojokeHne. YToObl yrnoJoOUTh MPOCTPAHCTBEHHYIO (HKCa-
[0 CHTHAJIOB MX BPEMEHHBIM CTPYKTYpaM, HY>XHO BBOJHTH CIEIHAIBHBIE OTPAHMICHHS
JIOMYCTHMBIX HAIPaBJICHUH U MOCIIEI0BATEILHOCTEH, KaK 9TO JIeNAl0T, HalpuMep IpaBuia
YTEHHs] MICHMEHHBIX TEKCTOB, TPEOYIOIINE YIOPSIOYEHHOTO Mepebopa 3HAKOB, CKaKeM,
CJieBa HaNpaBo M CBepXy BHHU3. Ho MMEHHO MOTOMY, YTO MHCHMO NMPHUBHOCHUT B IPOCTPAH-
CTBEHHBI KaHAl CBS3H CTPYKTYPy BPEMEHHOTO, OHO 3HAYHMTENBHO MEHbBIIE CIOCOOHO
HPOSIBUTH CIEUU(PHUICCKH MPOCTPAHCTBEHHBIE CBOMCTBA, YeM CKa)XE€M, XKHBOIHCH HJIH
apxuTeKTypa. B ortnmune ot nuceMa, mociegHIe HE CKOBAHBI OJHUM U3MEPEHHEM U MOTYT
pa3BOpayMBaTLCS HAa IIOCKOCTH B TPEXMEPHOM MpOCTpaHcTBe. Beixon B apyrue usmepe-
HHUS JaeT He IPOCTO KOJMYECTBEHHOE YBEIMUCHHE HANpPABICHUH, HO M NPHUBHOCHT HX
KaueCTBEHHYIO HEOJHOPOIHOCTh M aHM30TPOIHOCTh, KOTJa TOPU30HTAJIBHOE U BEPTHU-
KaJIbHOE, TIPOAOJIBHOE U IONEPEYHOE HAIPABICHUS [UIS BOCIIPUSTUS M OCMBICICHHS CTa-
HOBATCA Ka4YE€CTBECHHO Pa3sjIniYUMBbIMHU.

CkrappiBaromeecss B TPEXMEPHOM IIPOCTPAHCTBE OOTAaTCTBO COOTHOIICHUH MEXIy
00BEKTaMH JIETKO CXBATHIBACTCS B €IMHOM 3pUTENbHOM oOpase. [locnenuuii Boiensercs
U3 BCEX MOJANBHOCTCH BOCHPHATHSA CBOCH YHHKAIBHOH CIIOCOOHOCTBIO HHTETPUpPOBATH
MHOXECTBO YacTed B IEJIOCTHYIO KapTuHy (cM.: AHanbeB b.I'. 1977. C. 75). Ilpu nepeBo-
J€ U3 CHMYJIBTAaHHOTO 3PHTEIBHOrO 00pa3a B CYKIIECCHUBHBIN DS 3HAKOB 3Ta LEJIOCTHAS
KapTHHA IponagaeT. MoXKHO, HalpUMep, OIHCATh HECIOKHYI0 T€OMETPUYECKYI0 HUTYpY
CJIOBAaMH, TIPEACTABUB €€ KaK COCAWHEHHE HECKOIBKHX PaBHBIX OTPE3KOB, U3 KOTOPBIX
JF00BIe cocemHUEe 00pa3yroT MPSIMOI yroi TakuM 00pa3oM, YTO MOJHBINA 00X01 Beeil du-
Typsl TpeOyeT cieayromeil cepur MOBOPOTOB: HANPaBO, BBEPX, HAIIPABO, BHH3, HAIPABO,
BHM3, HaJIeBO, BHU3, HAJIEBO, BBEPX, HAIEBO, BBEPX. Ho 3TOT mepeueHs, JOCTATOUHBIN IS
PEKOHCTPYKIIMU (hOPMBI, HE BBI3BIBAET HATIAIHOrO 0o0Opasa ee KpecTooOpas3HOi (HTypHI,
KOTOpasi HEMOCPEACTBEHHO OTKPBIBACTCSA 3PUTENBLHOMY BOCHpHSATHIO (cp.: ApHxeiim P.
1974. C. 89-90). B 3purensHOM 00pa3e IMPOCTPAaHCTBEHHBIX OTHOIICHUH IIEIOCTHOE BIIE-
JaTJIeHHE OT UX KOMIUIEKCA MPEAIIECTBYET BHIWICHEHNIO OTACIBHBIX YacTel, TOra Kak B
CIIyXOBOM 00pa3e CIeyIomuX ApyT 3a IpyroM BO BpEMEHH CUTHAJIOB, HAIPHMED, PEYEBBIX
(oHeM, Hy)KHO CHauaja rnepedpaTh YacTH, YTOOBI U3 HUX BHICTPOUTH LIEJIOE.
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BepOanbHblif S3bIK KaK pa3 U JaeT TOTOBBIM Ha0Op AWCKPETHBIX €AWHUII, U3 COSIUHE-
HHS KOTOPBIX MOXKHO CTPOMTH Pa3HOOOpa3Hble KOHCTPYKIMHU. TakuM HaGopoM KOMOWHH-
PYEMBIX B Pa3HBIX COUETAHMSIX €AWHHI] ABIseTcs andasut ponem. Kaxmgas mx stux muc-
KPETHBIX EIUHUIl OTINYaeTcs OT JPYIHX OCOOBIM COCTaBOM Ju((PepeHIHATBHBIX
MPU3HAKOB, 00PA3yIOUINX CUCTEMY OMHApHBIX OMIO3MLHUH, TaKHX, HAPUMEp, KaKk "3BOH-
koe/riayxoe", "TBepmoe/msrkoe" m T.. biaromaps Takoilf opraHu3anuM yHoTpeOlIeHUe
KXol (QOHEMBI SBISETCS pe3ylIbTaTOM OJHO3HAYHOTO BBIOOpa Mexay "ma" u "Het",
HCKJIFOYAIOIIETO IPOMEKYTOUHbIE BAPUAHTHI.

B BepOanbHOM s3BIKE BBIIEICHHE SIIMHAUI all(haBUTa BMECTE C €ANHUIIAMH CIIOBapS SIB-
JISIeTCS TIOKa3aTeNieM TakK Ha3bIBAeMOro "BOWHOTO WICHEHHA" €ro MiaHa BhIpaKeHUS (CM.:
Mapture A. 1963. C. 376-378). CyTb €ro cOCTOUT B TOM, YTO MMOMUMO (PUKCHPOBAHHOTO
Habopa 3HAKOB U3 CJIOBaps, SI3bIK (PUKCHPYET elle U Habop CMBICIOPA3ITUYUTENBHBIX €A1~
HHII, HE NMEIOIIIX CaMOCTOSTEIFHOTO 3HAUSHNUS, HO BIHUAIOMNX HA 3HAYEHHE CIIOKEHHOTO
U3 HHUX 3HaKa CBOMM COCTaBOM M HOPSAKOM. [10CKOJBKY BBIONHsIEMas TAKUMH CMBICIIO-
Pa3IMINTENbHBIMA €IWHHUIIAMH (YHKIOUS HE CBS3aHA HENPEMEHHO C (POHETHYECKHM M
BOOOIIE C aKyCTHYECKUM cHOcoO0oM BeIpakeHus:, JI. EnMbMCIEB Mmpeaoxui Ha3bIBaTh MX
¢urypamu "cyOcranuun BblpakeHHs". Kak TOBOpUT NAaTCKUI JHMHTBUCT, BCSKHH S3BIK
"OpraHn30BaH TakK, YTO C TIOMOIIBIO FOPCTKK (HUryp M Oiarofapsi UX BCe HOBBIM M HOBBIM
PacIIONOXKEHUSAM MOXKET OBITh TOcTpoeH JernoH 3HakoB" ( Expmcnés JI. 1960. C. 305).

[pencraBneHHbIN CTONB 0000IIEHHBIM 00pa3oM, "MeXaHH3M s3bIKa" yxKe OoJblile He
CBSI3aH CO 3BYKOBOH '"cyOcTaHIHWeH BBIpaXeHUS'" W Jake He TpeOyeT JIMHEWHOCTH O3Ha-
yatomero, kak npuHiun Coccropa. MOXXHO HPeIoNokNTh, YTO MOJOOHBIH MEXaHU3M
€CTh M Yy TE€X CEeMHOTHYECKHX CHCTEM, KOTOpHIE OpPHEHTHPOBAHBI Ha BHU3YaJIbHO-
NPOCTPAHCTBEHHBI KaHaT CBsI3M. Beb M y HUX MOTYT CKIIaJbIBAThCsl KAKUE-TO CMBICIIO-
pa3IUIHUTENbHBIE IIEMEHTHI, (PUKCHpyeMble Ha CEHCOPHOM ypPOBHE, KOTOPBIE OTINYAIOTCS
OT 3HaKOB, y3HaBaeMBIX Ha MEPIENTHBHOM M OCMBICIISIEMBIX Ha OOJiee BHICOKHX YPOBHSIX
cozHaHUs. JInsg Takux aHaiIoroB (JOHEM B NPOCTPAHCTBEHHBIX KOJAX BIIOJHE YMECTHO
6bu10 OBI 1 BBeaeHHoe JI. EnpMmcinéBeiM Ha3Banue "¢uryper”. OnHaKo B CHCTEMax BhIpa3H-
TENBHBIX CPEIICTB MPOCTPAHCTBEHHBIX BHIOB HCKYCCTBA 3aTPYIHHMTEIBHO BBIICIHTH Kak
"crnoBaps" GUKCHPOBAHHBIX 3HAKOB, Tak U "ayaBUT", cCOCTaBICHHBINH "TopcTKON Guryp".
BmecTo muckpeTHBIX eqUHUI S3bIKA 3/1€Ch JOMUHHUPYIOT HENPEphIBHBIC MHOXECTBA Iepe-
TCKAIUX OPYr B Apyra 3JIEMCHTOB LBETa WIIA d)Ole)l, KOTOPbIC, UMCHHO BCJICACTBUEC
CBOEH HENPEPHIBHOCTH, C TPYAOM IOAIOTCS PACWICHEHHIO HA OT/CTBHBIC ¢IMHHUIIBL.

IpaBna, 1 NPOCTPAHCTBEHHBIC OTHOIICHHUS MMO3BOJIIIOT CO31aBaTh HAa UX OCHOBE CHC-
TEMBI JUCKPETHBIX 3HAKOB, YETKO OTIMYMMBEIX APYr OT APyra ¢ IOMOINBI0 OMHApHBIX
OINMNO3ULIKii, TAKKX Kak "Bepx — HU3", "LeHTp — nepudepus", "BHyTpeHHee — BHemIHee"
u 1.11. bonee Toro, BOCIpHHIMaeMoOe 4YEJIOBEKOM MPOCTPAHCTBO PE3KO JENUTCS Ha J(Ba
TUNa KOH(UIypaLuii: TBepIble HENPOHUIAEMbIE Tela ¢ 3aMKHYTOH (OpMOi 1o KpaiiHeil
Mepe B OmmKaiiieM OKpY)KeHHH 9eTKO OTIEIEHBI APYT OT ApYyra MPOMEKYTKaMH "IIyCTo-
ro" IMpoCTpaHCTBa, KOTOPOE, HA0OOPOT, OTKPHITO, IPOHUIIAEMO U HE BOCIIPUHUMACTCS KaK
caMoCTosITeNbHas (popMa. DTO MPOTHBONOCTABICHNE HECKOIBKO CMATYAETCS AT JAJICBOTO
obpa3za, B KOTOPOM IPEeIMEThl U MPOCTPAHCTBO MOTYT CIIMBAThCsl B HeKyro HequddepeH-
IPOBaHHYIO "cpexmy"”, Kak 3TO BEIPAXEHO, HAIpUMep B )KUBOIHCH UMIIPECCHOHNCTOB. Kak
nokazan A. ['minbneOpana, B3I KUBOIMCIA, OPUCHTUPOBAHHOIO HA JajeBO 00pas,
OTJINYAETCS OT B3IIIIAA CKYJIBITOPA, PE3KO OTICILIIONIEro TENO OT IPOCTPAHCTBA B OIIMK-
HeM okpykeHuu (cM.: I'mnpnebpang A. 1914. C. 15-16). Ognako xapakTepHO 0COOEHHO-
CTBIO HE TOJBKO JKUBOIHMCH, HO M CKYJBNTYDHI, apXUTEKTYpHl, U BOOOIIE BH3yaJIbHO-
MPOCTPAHCTBEHHBIX CEMHOTHUYECKUX CHUCTEM SIBISETCS TO, YTO B HUX HE MEHEE 3HAYMMBI-
MH, YeM AUCKPETHBIE, KaYeCTBEHHBIC, PA3JINIUs JIEMEHTOB OKa3bIBAIOTCS HEIPEPHIBHEIE,
KOJIMYECTBEHHBIE NEPEXOAbI MEXTY KPaHHHUMH MOJII0CAaMHU HEKOTOPOTO CIIEKTpa BO3MOX-
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HeIX couertanuid (cp.: Eco U. 1972. C. 216). Bunumas BenuunHa Kak HENPOHHUIIAEMOM
npeaMeTHOH (HOPMBI, TaK U OTPHITOTO "ImycToro" o0beMa, UX MPOHOPIHH, CTENICHb KPH-
BU3HBI 00pa3yromux (opMy MOBEPXHOCTEH, BEINYHHA YIJIOB MEXIY HUMH, PABHO KakK H
KOJINUECTBEHHbIE MTOKA3aTeNN LBETa — CBETJIOTA, HACBILEHHOCTh U JPyrHe — CTOJIb KE
CHJIBHO BIIHMSIOT Ha BIIEYATIEHHE OT BUANMOTO NMPOCTPAHCTBEHHOTO 0OBEKTA, KAK M Kade-
CTBEHHBIE pa3uuus (GopM WM [BETOB. Y4acTHe B ()OPMHPOBAHUM CMBICIOB KOJINYECT-
BEHHBIX MEPEXOJ0B, HAPAAY C KaUeCTBEHHBIMH CKauyKaMH MEXIy AUCKPETHBIMH HOCHUTE-
JSIMM 3HAUEHMIl IpeAroyaraeT JeHCTBHE KaKOro-TO WHOTO IPHHIMIA B 00pa3oBaHHU
TUTaHA BBIPAXXEHHS Y BU3YallbHBIX NIPOCTPAHCTBEHHBIX CHCTEM CBSI3H.

Ecnyu npuHIMN TUCKPETHOCTH IOCIEI0BATEIbHO COEAUHIEMBIX €IUHUI] sI3bIKa HaXo-
JIUT CBOe HambOojee KOHIEHTPUPOBAHHOE BHIPAXKEHHE B an(aBHTE, TO AIbTEPHATHUBHBII
€My MPUHIUIT HENPEPhIBHOIO MepPexo/ia BUIUMBIX AJIEMEHTOB I[EJIOCTHOI KapTHHBI MOXET
OBITh METOHUMHYECKH TPECTABIEH KaK "MPUHIUI HaduTphl'. B MpoTHBOMONI0KHOCTE HE
CJIMBAIOIIMMCS IPYT C APYTOM €IMHHUIIAM an(aBuTa, ManuTpa o0pasyeT IoJie Ul CMEeIIH-
BaHMS B CaMbIX PAa3HBIX COUETAHMSIX MMEIOMMUXCS B HAMUUM KPACOK, KOTOpBIE CITyXKaT
CKOpee UCXOAHBIM MaTepHalioM IJIs IOMCKa HY)KHBIX I[BETOB, YeM T'OTOBBIM HX HAOOpOM.
Jlomyckasi TIaBHOE IepeTeKaHne OTHOTO OTTEHKA B JPYroif, MaauTpa 3aMeHseT Tpedye-
Myto aj(aBUTOM OZHO3HAYHOCTH BBIOOpa Mex Ty "na" miu "HeT" BO3MOKHOCTBIO KOMIIPO-
MHcca 1o mpuHIHITy "6onee" win "MeHee".

BykBasipHasi TpaKTOBKA IMOHSATHS MAJUTPHI CBSI3BIBACT €r0 B IIEPBYIO OYEPEb C CUCTe-
MO¥ I[BETOBBIX OTHOIIEHHH, KOTOPAasi MOXKET OBITh COIOCTABIEHA C MapaJgUrMaTHIECKIMHI
OTHOIICHUSIMU ()OHEM B SI3BIKE, T.€. OMATH-TakU C andaBuTOM. HeckoJbkuMm necsiTkam
YEeTKO OTJIMYHMBIX JIPYr OT ApPYyra CMBICIOPA3IHIUTENBHBIX SJUHHI S3bIKa 3Ta CHCTEMa
MIPOTUBOIIOJIAraeT TPEXMEPHOE I[BETOBOE IPOCTPAHCTBO, B Ka4eCTBE OCEH KOTOPOro Teo-
PETHKH MPUHUMAIOT TPH IIKAJbI, 0 KOTOPBIM MOTYT M3MEHATHCS XapaKTEePUCTHKH I[BETA:
TaK Ha3blBacMble LIBETOBOM TOH, CBETJIOTA M HACBILIEHHOCTb. YTIOPSAJOYEHHBIC 10 KaXI0H
U3 OTHX OCEH IBETOBBIC OTTEHKH O0pa3ylOT HENPEPHIBHOE MHOXKECTBO. TaKOBHI HeIpe-
PBIBHBIC TIEPEIMBBI LIBETOB CHEKTpa Ha OCH "I[BETOBOI'O TOHA", IJIaBHBIC IEPEXOIbl OT
HACBIEHHBIX SPKUX I[BETOB K pa30eIeHHBIM MM 3aTEMHEHHBIM CMEHICHHEM C aXpOMaTH-
YEeCKMMH [[BETAMH U, HaKOHELl, HeIIPEpPBIBHbBIC MEPeX0obl OT OoJiee CBETIbIX K Oojee TeM-
HBIM OTTEHKaM IBeTa. B mpenenax 3Toro mBeToBOro MpoOCTPAHCTBA MOTYT OBITh BBHIWICHE-
HBI YK€ HE JACCATKH, & COTHU M THICSYH PA3JIMYHBIX OTTCHKOB, KOTOpPBIE OyIyT BBIIOJIHSITH
CMBICIIOpA3IMINTENbHbIE (YHKIUH. YIIaBIHBacMble IIOJrOTOBICHHBIM B3IILIIOM, 3TH
OTTEHKH YK€ HE yJaBJIMBAIOTCS Ha3BaHUSAMU I[BETOB B sI3bIKe. Jlayke Takue crenuanuzupo-
BaHHbIC HAa3BaHUS, KaK HaNpHMEp "CHPEHEBBIH" WM "TUMOHHBII" MOTYT OBITH OTHECEHBI
HE K OTJENbHBIM TOUKaM, a M K 0ojiee WIM MeHee LIMPOKHM y4acTKaM B HENPEepPbIBHOM
I[BETOBOM IIpOCTpaHcTBe. lIpuMedarensHO, YTO HEOOXOAMMOCTh 0003HauaTh OoJbBIIOE
YHCIIO [BETOBBIX OTTEHKOB, CKa)KEM, Ha KpacWJIbHBIX (pabpuKax, 3acTaBiseT MepexXOanuTh
OT CIOBECHBIX K HU(POBBIM CHCTEMaM IBETOOOO3HAUCHUS, T.€. MEPEXOANUTH OT KadecT-
BEHHOT'O K KOJIMYECTBECHHBIM IPHHIIMIIAM Pa3JIHYHsl [IBETOB.

OnHako "IPHHIMI HATUTPHI" MOXKET OBITH IPUMEHEH He TOJBKO K CHCTEME IIBETOBBIX
cooTHoweHu. OH 0OHapy)XHUBaeTcs U BO Bcell "mamuTpe BbIpa3UTEIbHBIX CPEICTB", HC-
MONTB3yeMOH B MPOCTPAHCTBEHHBIX HCKYCCTBaX M APYTHX BH3YalIbHO-TIPOCTPAHCTBEHHBIX
CHCTEMAX CMBICIIOBBIp@XKEHUSI. DTOMY MPHHIMITY MOAYMHSIOTCS, HAlPHUMEP, OTHOLIECHHS
Mexny "¢purypamn” (IIOHATHIMU Kak B OOBIYHOM, TaK M B CIIEIMAIBLHOM JIMHI'BUCTUIECKOM
CMBICIIE), U3 KOTOPBIX CKJIAAbIBAIOTCSl 3HAYMMbIE MPOCTPAHCTBEHHBIE (OPMBI B IIPOU3BE-
JEHUSX apXUTEKTypHl WK Ju3aiiHa. He TpynHo BumeTs monodue Mexay COCTABISIOIINMUI
CIIOBECHBIC TEKCThl OyKBaMH M TeOMETpHYECKUMH (Urypamu, TaKUMH, Kak KyO, miap,
LUIMHIP, OKPYKHOCTB, IIpsIMasi ¥ T.J., 00Opa3yIONMH B Pa3HbIX COUYCTAHHUSIX BCCBO3MOX-
HbIe IpeMeTHbIE (OPMBI U POCTPAHCTBEHHBIC COOPY)KEHUS. BhlnenauBunecs U3 MHOXe-
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cTBa "HEMpPaBWIBHBIX" MPHUPOIHBIX (OPM MPEkKAE BCEr0 Kak Hauboyiee sICHBIE HIIEMEHTHI
MPaKTUYECKOH (PEMECIICHHOI) AesITeFHOCTH H COOTBETCTBYIOIINE UM €ANHHUIIBI TPEAMET-
HOTO MBIIUICHNUS, 3TH 3JIEMEHTapHbIe (HUTYphl OBUTH TEOPETHUYECKH 3a(MKCHPOBAHBI B
reoMeTpry EBKINAa C MOMOINBIO TOTO XK€ CJIOBa (OTOU(e=0L), KOTOPHIM B I'PEYECKOM
sI3bIKE 0003HAYaNUCh M OYKBHI ajdaBuTa. TeM He MeHee OTHOLIEHHUS MEXIY dTUMH dJIe-
MEHTAaMH [IPOCTPAHCTBEHHOTO SI3bIKa CKJIAJBIBAIOTCS HE 10 "MpHHIMIY andasura’, a 1Mo
"MPUHIMITY TaTATPHI".

Kak 1 nBera B yCIIOBHOM I[BETOBOM IPOCTPAHCTBE, (DPUTYPHI B MPOCTPAHCTBE TEOMET-
PHYIECKOM MOTYT HEMpPEepBIBHO TPaHC(HOPMUPOBATHCS APYT B Apyra B CEPUH TOMEOMOpd-
HBIX MPeoOpa3oBaHUi: KPyr MOXKET ObITh IpeoOpa3oBaH B KBaJpaT, KBAApaT B TPEYroJib-
HUK ¥ T.7. JIfo0as mpoMexxyTodHast GUrypa U3 Takoi cepuu TpaHchopmanuii MOkeT OBITh
UCIIOJB30BaHa B NMOCTPOSHHUH 3HAYMMOI NMPOCTPAHCTBEHHOH KOHCTPYKLIUH BMECTE C JIIO-
ObIMH IpyruMH. BBIOOp KaKOTO-TO OJHOTO cOYeTaHHs (JOPM U3 MHOKECTBA BOSMOXKHBIX B
JEATeNIbHOCTH apXUTEKTOpa MM KOHCTPYKTOpA COIOCTaBUM C IOCTPOSHHEM pEeueBBIX
CHHTAarM u3 Tex ()oHeM, KOTOpBIe BXOAT B mapaaurmy aindasuta. Ho mapagurmy "duryp"
MPOCTPAHCTBEHHOT'O sI3bIKa 00pa3yeT He "TopcTka'" ANCKPETHBIX SIUHUL, a HENpPEepBIBHOE
MHOT000pasue B3auMOTpaHCHOpMAIH KaK YTOJHO OOJBIIOTO YHCIA MPOCTPAHCTBEHHBIX
¢opm. [ToaTomy, mo kpaiiHeli Mepe, B MapaJuUrmMaTHKe s3bIKa IIPOCTPAHCTBEHHBIX (Gopm
MOYKHO KOHCTaTHPOBAaTh YTO "PUHIMT andaBuTa" ycTyHmaeT MECTO "IPHHIIUITY MATUTPHL".

MoO>XKHO HaliTH HenpepbIBHOE MepeTeKaHnue IPOCTPAHCTBEHHBIX (GOPM YT B Ipyra U B
CHHTAarMaTUYeCKUX KOHCTPYKIUSIX. [ S3bIKa MPOCTPAHCTBEHHBIX (hopM, Kak U Ui peuw,
pOJIb CHHTarM WrparoT KOMOWHAIIMM M3 BBIOPAHHBIX 3JEMEHTOB (Cama rpedeckas OCHOBA
cioBa "cuHTarMa', o3Hayaromero OyKBaJbHO "BMecTe NOCTpoeHHoe", "coeamHeHHOE"
JIOIyCKaeT M MPOCTPAaHCTBEHHOE HCTOJKOBaHMe). Ho He Bce mpocTpaHCTBEHHBIE (HOPMBI
CTPOSITCS U3 COSIMHEHNS OTACNBHBIX 0JI0KOB. ['oTdpun 3emmep IpOTHBOIIOCTABIIST HEKO-
r7la B 3TOM OTHOIICHWH TEKTOHHKE apXUTEKTYPHBIX COOPYKEHHH HMJIM CTOJSIPHBIX KOHCT-
PYKIHI IUIACTHKY KePaMHUYECKHX COCYIOB H "CTepeOTOMHIO" BBICEUCHHBIX WIIM BBIPE3aH-
HbIX (opm. OyeBUIHO, YTO B IIEPBOM Cily4ae Jierdie IOBOPUTH O HPOCTPAHCTBEHHBIX
CHHTarMax, 9eéM BO BTOPOM IJIM TPEThEM, KakK Jierde B HEM yBUJACTh U IPHOIIDKEHHE K
"npuHImIy andasura”.

BmpoueMm, oTHIONb HE TOIBKO TEXHHYECKHH crioco0 (GopMHpOBaHUS BIMSET HA TO, B
KaKoil CTEMeHH SI3bIK MPOCTPAHCTBEHHBIX (GopM HOAUMHsETCS "IpUHIMIY andaBuTa" HiIn
"mpuHIMITY TaauTphl”. SI3bIK GopM, Kak M BepOalbHBIA, 3aBHCUT OT KYJIBTYPHI U OTpee-
nsiercss ee Hopmamu. CpaBHHUBas 4YEeTKO "apTUKYJIMPOBaHHBIE" MO OTAEIBHBIM JETAJSIM,
OyKBaIbHO WICHOPA3AEIbHO O(GOPMIICHHBIE COCYABI IPEBHUX I'PEKOB CO CICIAHHBIMHU M3
TOM )K€ TJIMHBI M B paMKax TOTO K€ IPUHIHIA IIACTHIHOro hopMooOpa3oBaHHs BazaMH,
CKa)KeM, B CTHJIE MOJIEPH, C XapaKTEPHBIMH JUISl HUX IUIaBHO IEPETEKAIONIMH (hOpMaMH,
MO>HO BHETh, HACKOJIbKO CHIIbHO CITIOCOOHA MEHSTHCS OPUCHTAIMS CTUJIS Ha "MPUHIKII
andasura" win Ha "TpUHIUT TaauTphl”. Tak ke Kak B miacTudecku GopMHUpYeMoil Kepa-
MHKE MOTYT BO300JIaZlaTh CXeMbl TEKTOHUYECKON (MIOCTPOCHHOM U3 JTUCKPETHBIX OJIOKOB)
KOHCTPYKIUH, TaK ¥ HA000POT, H3MEHEHNE KyIbTYPHBIX HOPM H COOTBETCTBYIOIIHX CTH-
JIMCTUYECKUX OPHUCHTAIMEl MOXKET HACTPOMTh CO3HAHHME Ha TPAKTOBKY apXHUTEKTYPHOIl
MOCTPOIMKM KaK PaCIUIBIBIICHCS, MIACTUYHON M AaTEKTOHHYHON Macchl (CM., HalpuMep:
Bénpdaun I'. 1913).

Pazmmuns cTueif, KynbTyp, MEPOBO33pEHHI CKa3bIBAIOTCS M HA OOJbBIIEM WM MEHb-
1IeM TATOTEHUM K "IPUHIMITY NaIuTphl" B camoii sxuBonucu. Ecny, Hanpumep, u1d cpen-
HEBEKOBOT'O CO3HAHMS XapaKTepHO MPEAIOYTEHHE CIBIIINMOIO CJIOBA BHAUMOMY IIPO-
CTPAHCTBEHHOMY 00pa3y, TO U B CpPEIHEBEKOBOH >XMBOIUCU OOHAPYKHBAIOTCS UYEPTHI
"angasuTa": UCHONIB3YeTCSI HEOONIBIIONH HAOOP OTKPHITHIX SIPKUX I[BETOB, YETKO Pa3IMIU-
MBIX M HE JPOOSIIMXCS HA OTTEHKM; 3TH I[BETA UMEIOT SICHOE Ha3BaHUE, KOTOPOE MOXKET
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OBITh BaXKHEE, YeM KOHKPETHBIE BU3yallbHbIE KaUeCTBA IIBETA, IIOCKOJIBKY HMEHHO C Ha3Ba-
HHEM, a He CO 3pUTENIbHBIM 00pa30M CBSI3BIBAETCS CHMBOJIMUECKOE 3HAYCHHE [[BETA.

[lepeopuentanus XynoKHUKOB Bo3pokineHus Ha BHU3YalbHO-IPOCTPAHCTBEHHBIN
OIIBIT MOBJIEKIIA 32 cO00I M U3MEHEHHE CHCTEM UX M300pa3HuTeIbHBIX cpeacTB. CpencTBoM
Hepexoia OT MIOCKOCTHOTO K TPEXMEPHOMY H300pa)keHUIO cTajla TMHEHAs TIepCIIeKTHBa,
NOAYMHMBIIAS Bce (OPMBI €AMHOI CHCTeMe HENpEepBIBHBIX COKPAIIEHHI 10 Mepe Npo-
JBIKEHHS B TNIyOWHY NPOCTPAHCTBA; CPEICTBOM CBETOIBETOBOH MOJEIMPOBKH 00BEMOB
CTaJIl MSTKUE Iepexo]sl OT CBeTa K TeHH, TeXHUKa "cymaro" y Jleonapno u T.m. U nu-
HEHHBIH, U [BETOBOH CTPOH KapTHH OBUI MEPECTPOCH B COOTBETCTBHU C "TIPHHIIUIIOM
nanutpsl”. He ciydaiiHo u cama nmanurtpa, Kak pabo4uii HHCTPYMEHT >KUBOIUCLA, OSBU-
J1aCh B 3TO BPEMsI.

B mocnenyromell HCTOPHHU )KUBOIIMCH KaK peayibHasi, Tak U MeTadopHdecKkas MajuTpa
XYZO)KHUKOB CTaHOBHTCS Oorade W pa3sHOOOpasHee, HAMONHSIACH Bce Oojiee TOHKUMH
OTTeHKaMu. EnuHbId, "MOKaNbHBIA" IIBET, LIETMKOM OKpAIIWBAIOUIMIA BCIO MOBEPXHOCTH
n300paXkaeMbIX MPEeIMETOB, TOCTEIICHHO YCTYITHJI MECTO MHOXKECTBY I[BETOBBIX IEPEX0-
JI0B U OTTEHKOB. [10JHBIM TOpkeCTBOM "NIPUHIMIIA MATUTPHI" SIBUIACH )KUBOIIUCH UMIIPEC-
CHOHICTOB, KOTOPBIE JOBEIH J0 Mpezeia 3aMeHy "coOCTBEeHHOTO" IBeTa MPEAMETOB BCei
NaJMTPOH CaMbIX Pa3HOOOpa3HBIX LBETOB, "pacTBOpHB" mpeaMeTHble (GopMbl B 0OIIei
LIBETOCBETOBOM Cpejie.

Ho umnpeccuonuctuueckas "hopma BHIACHUS" MOpoauia W 0OpaTHOE ABIKCHUE K
"mpuHnuny andasuta”. [lyaHTHIHCTBI cIeNanyd OMHMM W3 BaXKHEUIINX ITyHKTOB CBOEH
IIPOTPaMMBbl Pa3[eIbHOCTh Ma3KOB KPAacKy Ha MOJIOTHE U OTPAHUYEHHOCTb I[BETOBOH Ia-
JIUTPBl HAOOPOM M3 HECKOJIBKHX YHCTBHIX IIBETOB CHEKTpa. MeXaHHIeCKOMY CMEMICHHIO
L[BETOB Ha NAJIUTPE IaHTWJIUCThI MPOTUBONOCTABIISIM ONTHYECKOE UX CMELIEHHE B BOC-
npusitun 3putend. Ecim paccmarpuBath nocnenHee, B TEPMUHAX JIMHTBUCTHKH, KaK IUIAH
COJIep KaHMsl, TO €ro IJIAHOM BBIPXKEHHs JOJDKEH CIY>KUTh I[BETOBOI "TEKCT", BBIIOXKEH-
HBI Ha MOBEPXHOCTH XOJICTA MO3AWKOH OJMHAKOBBIX IO Pa3Mepy AUCKPETHBIX Ma3KOB
kpacku. CTpeMsach KOAMGHUIMPOBATH 3TOT "TEKCT" HAa HAYYHOU OCHOBE, IMYaHTHIIHCTBI
MpEeBpallaId NaJuTpy B momodue andaputa, rae B posu GoHeM Wwid OyKB JOJDKHBI OBLUTH
0Ka3aThCsl CTaHJApTHbIC €ANHMIIBI 1IBETA.

W3 cxazanHOrO BHIHO, 9TO 00a NMPHHIOMIA MOTYT JEHCTBOBATh B paMKaX BH3yalbHO-
IPOCTPAHCTBEHHOr0 KaHaia cBs3u. "IIpuHimn angpaBuTa" MOXKET MPOSIBIATHCS HE TOJIBKO
B cHcTeMe (POHETHYECKOTO NMHCHhMa, HO JaXe B XKMBOIIHCH, TJIe caMa MaIuTpa CHocoOHa
nputBopuThes andasurom. Ho xorjga nmanuTpa )KMBONKCLA, KaK U BCs "HalIuTpa BbIpa3u-
TENBHBIX CPEACTB" B IMPOCTPAHCTBEHHBIX HCKYCCTBAaX, HE MPAYYT CBoero 'numa", OHU
OpraHu3yIOT BU3yaJIbHbIE "TEKCThI" IO COBCEM MHBIM MPUHIIUIIAM.
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Maxcum PABKOB

PA3JIMYUME MEXAY BBIPA’KEHUEM U CYKJIEHUEM
KAK HCTOYHMUK ITAPA/IOKCOB CKEIITUIIU3MA

JlaHHas cTaThsl MOCBSIIEHA PAa3PEIICHUIO MPOOIEMbI PO J0KA3aTeNbCTBA U CKENTH-
YECKOTO Mapagokca, BBI3BAHHOTO TpeOOBaHHEM JJOKa3aTeIbCTBA OO (abCHUKAIINY.

OcHoBHOIT Marepuan — 370 adopu3Mbl ButreHmreiiHa, KOTOpble ¥ BBIPaXAIOT, IO
HallleMy MHEHHIO, CIISTYIONINNA MapaIoKC: BRICKa3bIBaHUE (CYXKICHUE) TPeOYeT I CBOETO
OCMBICIIEHHsT T0Ka3aTenbeTBa. Ho Bcera MosKHO NpeabsiBUTh TpeOOBaHHE T0Ka3aTeNbCTBA
WIIH OTIPOBEPKCHUSI, U LeNb TAKUX TPEOOBAHUH HE MOXKET OBITh 3aMKHYTa, MHade Kak
YTBEp)KACHHEM, YTO CyXKJIeHHe (BBICKAa3bIBaHNE) HHTYUTUBHO BepHO. Ho Takoe yTBepike-
HUE MPOTUBOPEUYUT MBICIUTENBHON MpaKTHKE ONOCperoBaHHas. Bo3HMKaromuil mapamokc
0GECKOHEYHOCTH BO3MOJKHBIX JIOKA3aTENbCTB OBLI C YCIIEXOM IpHMeHeH BuTreHmTeiHOM
JUISL CO3JJaHUs BHAMMOCTH 3aTPYAHEHUH 000CHOBAHHS OXHO3HAYHOCTH HCTHHBI U PEISTH-
BHU3ALMH IPOLIECcCca MTO3HAHUS.

Paccyxnenuss Burrenmreiina BOOCIEACTBUM CTalM OCHOBAaHMEM JUIS ONPOBEPIKEHUMN
3aKOHA UCKIIIOYEHHOT0 TpeTbero (Jlammur).

Yacts 1. [lapagokcbl Butrenmreiina v 3aKoH HCKJIIOYEHHOT0 TPETHEr0.

OCHOBHasl MBICJIb 3aKJIIOYAETCSI B TOM, YTO BBICKa3bIBAHHE 3aBHCHT OT KOHTEKCTA, Clle-
JIOBaTENbHO, M3MEHEHHE KOHTEKCTa BBI30BET W3MEHEHHE cMbIcna. TakuM oOpazom, Oe3
NpeNbSBICHHS JOKa3aTeIbCTB, TO €CTh 03 CO3/1aHNsI KOHTEKCTa, MBI HE MOYKEM BBISICHHTH
KaKOB )K€ CMBICIT BBICKa3bIBAHHSI, TO €CTh HE MOYKEM CKa3aTh, ICTHHHO OHO WJIH JIOXKHO KaK
TaKOBOE, TOYHEe, Mbl HE MOXKEM BOOOIE TOBOPUTH O (DYHKIMU HCTUHHOCTH WM JIOXKHO-
CTH.

3aBUCUMOCTb CMBICJIa OT KOHTEKCTA MpeBpallaeT pyHKIHI0 HCTHHHOCTH B U3JIUIIHIO
BooOmIe. [TockonbKy ompeneneHre BO3MOKHOCTH YTBEPIUTEIBHOTO MPEJIOKCHUS BBIsC-
HSIETCSl TOJILKO B XOJI€ ASSTENBHOCTH MO CO3/IaHUI0O KOHTEKCTa, TO U alpHOPHOCTh (YHK-
UM MCTHHHO/JIOXHO Wcye3aeT. CMBICH BeAb NMpHIaeTcsi KOHTeKCTOM. JleHcTBhe Takoit
JIOTUKH MBI MOKEM HPOCIIeUTh Ha mpumepe u3 "dunocodcekux ncciaenopaHuii':

A umo moeno 6vl o3Havame maxoe svickazviganue : "/lasice ecau Ovl 8ce MHOOU NOAA-
eanu, ymo 2x2=5, mo éce paéno 2x2 pasusnoce 6wl 4"? — Umo 6win0 Obl, ecru vl 6ce
100U noaazanu, ymo 2x2=5? — Hy, 1 moz 6vl npedcmagums cebe, HANpUMep, 4mo y Hux
opyeoe ucuucieHue unu xce opyeou Memoo, Komopulil mMul He Hazeanu 6wl "cuemom". Ho
OH ObL1 Obl He6epHbIM?

Iepsasa unmepnpemayus:

31ech SBHO CMEIIMBAIOTCS J1BA MOHSATHS — IOHATHE MPABHUIBHOCTH CUYETa M TOHATHE
ynotpebiieHus ciioBa "cueT", KOTOPBI y Hac OTHOCUTCS (OOBIYHO) K ONpEAENeHHOH 3Ha-
KOBOH crcTeMe. B 3Toii 3HAKOBO# cuCTEME TO, YTO MBI TOHUMAEM IO 2X2=4 BBIpaKaeTcst
3HaKamu "2x2=4",

Bmopasa unmepnpemayus:

[Ipobnema kpoercs B TOM, YTO JOTMYECKAas CBSA3HOCTHb JABYX BBIPAXKCHHH 2x2=5 u
2x2=4 BO3MOXHA M OOHApY>KEHHE TOT0 COOCTBEHHO M €CTh IIeNb MaTeMaTHkd. IIpocto
CUMUTATh BEpHBIM WJIM HEBEPHBIM TO WM MHOE MCYMCICHHE (KaK MOHATHE a He KaK BbIpa-
JKeHHe) Helb3s. Tak MOXKHO ObUIO GBI TOBOPHTB, €CJIM OBl pedb HIIa O 3HAKOBON KOHBCH-
ud. JlefcTBUTENbHO, €CIM MBI TOBOPUM, YTO BBIPAKCHHE BEPHO JMOO HEBEPHO, MBI yXKe
MOHMMaeM ero cMbIci. Hukakoe BeIpakeHHE HE OTpaXkaeT MOJHOTY CHTyarud. [loatomy
oIIpelieNICHHe BEPHOCTH MM HEBEPHOCTH JOJDKHO OCYILIECTBISATHCS B PaMKaX HEKOTOPOIO
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OJTHOTO POJIOBOTO TIOHSATHS, KOTOPOE OXBAaThIBAET BO3MOXKHOCTH CHTYAIMH, IS KOTOPHIX
JTAHHOTO BBIPaXKEHHs ObITIO OBI JocTaTOuHO. OAHAKO 3TO COBCEM HE 3HAYMT, YTO MCTHHA
otHocHTenbHa. OTHOCHTENbHA HE MCTHHA, a OTHOCHTEIHHO IOJIHA MH(pOpMANus, coo0-
maemMast BelpakeHneM. [1o3ToMy n3BecTHbIE HAM BO3MOXKHOCTH, MOAMAJAIOMINE TI0 OJHY
KaTeropyio, He MOTYT OBITh 3aMEHEHbI A0CTPAKTHBIM YTBEPXKJIEHHEM O TOM, YTO BCE MOTJIO
651 OBITH IO Apyromy. IIpomecc BBeneHNS] HOBOI KOHIEMINH B K20 HayKe COOTBETCT-
ByeT CBOWMCTBaM JaHHOHU IpeaMeTHOH obnactu. IIpu 3ToM TO, KakuM 00pa3oM Takoe BBe-
JIEHUE OCYIIECTBIISIET BUTreHImITeH, BO3MOKHO TOJIHKO KaK KOHBEHI[MOHAIBHAS OTEpaIns
10 BBEJICHUIO B JICHCTBHE 3HAKOBOH cucTeMbl. TakuM 0Opa3oM, Burrennireifn npumMenser
AQHAINTUYECKYIO OTEpPAIHIo, JOMYCTUMYIO 10 OTHOLIEHHIO K 3HAKOBOH CHCTEME K TOMY,
YTO JTa 3HAKOBasi CUCTEMa BBIpaXkaeT, K yuciy. UToObl HeKoe COOOIIECTBO MOTJIO BCEPhE3
npuHATE 2°=16 eMy HyKHO Gy/IeT pacCMATPHBATh PE3yIbTAT OMEPAIIHH:

(29)x(2%) = 4x8 ne kax 32 a kak 16, TO eCTh H3MEHAETCS BCS CTPYKTypa MaTeMaTiHue-
ckux onepanuii. [locnenoBarenbHoe MPUMEHEHHE U3MEHEHHUM TaCT TOJIBKO CMEHY 3HaKo-
BOM CHCTEMBI, TO €CTh Ka)kJJ0€ BBOAUMOE NIl JOCTHXKEHUS COIIaCOBAaHHOCTU U3MEHEHUe
MpUBEAET JHINb K HeUTpaIW3aluy MPEeAbIAYIIEro U MOHSITHE, TO €CTh CMBICI BBIPAXKCHHS
HE U3MEHUTCSI, @ U3MEHUTCSI TOJIBKO 3HAKOBasi CUCTEMA.

IIpaBra, HE 10 KOHIA IIPOBEAECHHOE COTTACOBAHMUE, HITH JIOITyCKaeMble IPOTHBOPEUHS,
MOTYT CIy’KUTb BO3PaXXEHHUIO, YTO BCE K€ CUET MOXKET MPOU3BOJUTHCS MCXOMAd U3 KaKoH
yrogHo cucteMbl. Ho omsiTh-Taky , Takoe BBEAEHHE HOJDKHO OBLIO OBI HE OTPHIATh MaTe-
MAaTHKy CYIIECTBYIOLIYIO, a BBOJHUTH APYrod POA BO3MOXKHBIX CHUTYallWil, KOTOpBIE He
OIIUCHIBAIIICEH OBI CYIIECTBYIOMNM 3HaHHEM. OIHAKO BCE ITO CITYXKHIIO OBI TOJTBKO CHATHIO
MPOTHUBOPEYHH MEXIy OZHUM 00pa3oM MaTeMaTH4ECKOTro MUpa ¥ JPYTUM, HILTIO3Hs abco-
JFOTHOI pa3HHUIIBI MEXKTy KOTOPBIMHU BBeJeHa ObLIa depe3 JOMyIIeHHe AHCTBHS OJHOBpE-
MEHHO JIBYX 3HAaKOBBIX CHCTEM.

Kak MBI BUIUM, YK€ B 3THX IpPHUMEpax MBI CTAJKHBAaeMCs K MpoOIeMol 3aKkoHa HC-
KJIIOYEHHOTO TpeThero. Ha camoM jiernie, Mbl yke NPeIIoKUIN HeKyto GopMy paspenieHus
HIpOoOJIEMBI: 3aKOH HCKIIIOUCHHOTO TPETHETO OCTACTCSI B CHIIE, ITOKA MBI ACHCTBYEM B paM-
Kax ONpEeJeJICHHOro poja cuTyauui. Beenenue HoBoro poza, uro BurreHmreitn mpous-
BOJIBHO JIOITYCKAET, IIPUBEIIO OBbI K BOSHUKHOBEHUIO OECKOHEYHBIX CYXKICHUH:

Bce nronu cMepTHBI — MUCTUHHO

Bce mroau 6eccmepTHBI — JI0)KHO

2x2=4 He onpoBepraer, HU MOJITBEP)KIAET 3TH BhILIETIPUBEACHHbIE CYXKICHUS.

To ecTh IO OTHOIICHHUIO K MEPBBIM JIBYM TPEThE CYX/CHHUE BHICTYNACT KaK HEHTpallb-
HOE, KaKk OECKOHEYHOE, BBIXOJISIIEE 328 PAMKU UMEIOLIMXCS OTPaHUYCHUH MO POy CyObeK-
Ta CYKICHHS.

CoOcTBEHHO, MPOOJIEMBI HE BO3HUKACT B OJJHOM CIIy4ae — €CJIM MbI JOMyCcKaeM oopa-
IIEHNE C CYXJICHUSIMH KaK C rpaMMaTHYECKIMH IIPIMEPaMU: TOTla BBEACHHE HOBOH (op-
MbI 3aIllUCH HUCKOJIbBKO HE€ YMa/LICT NPEXKHUX IpaMMAaTUYCCKUX IIPpaBUJl U BO3MOXKHO B
moboe Bpemst. MInade roBopsi, ButreHmreiin fomyckaeT IMEHHO IPOM3BOJIBHOCTH BBEJE-
HUSI HOBOT'O POJia CUTYalUi:

Ymo 6vi10 6b1, ecau 6vl 6ce A00U norazanu, ymo 2 x2=5? tax, Kak OyaTo pedpb UIET O
3HAKOBOH CHCTEME.

IIpumensis [BOHHYIO MHTEPHpETAMIO K BHICKA3bIBAHUIO BHTreHImITelHa, MBI BHINM,
4YTO Ha caMOM J¢CJI€ AJis1 TOro, YTOOBI IIPUHATH COBepIJ.leHH]:Iﬁ CKeNTHIHU3M — TO €CTh
YTBEp)KACHHUE O TOM, UTO JIF00ast HICTHHA UCTUHHA TOJIBKO B PaMKaX CHCTEMbI KOHIICTIIHH,
— JI0CTaTOYHO

00 MPOCTO paccMaTPHBATh UMEIOIIHECS CYXICHHE KaK IPOCTO JIMHIBHC-
TUYECKUE MPEAJIOKEHUS,, U TOrga cioBO "pedepeHuus" OKaxeTcs MPOCTO H3-
JMIIHUM, OHO He OyJeT Hu4ero o0o3HadaTh (IIOCKOJBKY MPEMTIOKEHUE MPOU3-
BOAUT peePEHLHIO TIOCTOJbKY, OCKOJIbKY BBIPA)KAaeT IIOHATHE, WIM, TOYHEe,
3TO | €CTh UMETh pedepeHTa).
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00 paccMaTpUBATh JOTHUECKUE MPOOJIEMBI TaK, Kak OyATO OHM JIMHIBHC-
trueckue. OrpaHnueHne, HAKIAAbIBAEMOE HA 3aKOH HCKIIOUEHHOTO TPETHETO,
MOXKET OBITh CBSI3aHO TOJIBKO C BBEJICHUE HOBOT'O POJA:

Crexia ObIBAIOT OKpAIICHHBIE B KPACHOE U OKpAIIEHHbIE B HEKPACHOE.

Tperbe HCKIIOUCHO.

Teneps y3HaeM, 9TO €CTh CTEKJIAa HEOKpAIIEHHbIE. DTO TPEThE, KOTOPOE HEUCKITIOYEHO.

Ho BBezneHne ero momkHO OTBeYaTh CBOIMCTBAM IPEMETHON 00JIACTH U He OBITH IIPO-
u3BONBHBIM. Ha caMoM Jiene 3To TpeTbe U He SBISETCS TPETHHM, HO BCETO JIMIIb PACIIH-
peHueM oTpunaHus Te3uca ("'ITo CTEKNIO KpacHoe") Ha 00JacTbh HEOKpPAIIEHHBIX CTEKOI.
CoOCTBEHHO, OTpHILIAHHWE AaHHOE BBIIIEC HEMOJHO: CIIEAYET pa3indaTh MEXIy "OKpalleH-
HbIe B KpacHoe" U "okpaieHHbIe B HekpacHoe". [lepBoe oTpakaeT abCOMIOTHOE OTpHIIA-
HHE, a BTOPO€ — OTHOCHTEIbHOE. BTopoe comepskaTebHO 1 IOITyCKAaeT B IPYTOM CMBICIIE
UCKIIFOYEHHOE TPEThE.

§ 1086 ®ui. uc.: Mut ysuaem: mo, umo Haswisarom "npeonoscenuem", "azvikom", —
9mo He hopmanvHoe eOUHCME0, KOMopoe i 8000pasun, a cemelcmeo bonee Ul menee
poocmeenHbix obpazosanui. — Kak owce mozoa 6vims ¢ noeuxoil? Bedv ee cmpozocms
oKazvieaemcs 0oManyugoll. — A e ucuesaem au emecme ¢ mem u cama 102uxa?

U Hmke oH naeT pazbsCHEHHE KaKUM 00pa3oM 3TO IPOUCXOIUT: Bonpoc: "Hem peans-
HO s81semcs cnogo?" ananozuuen sonpocy "Umo maxoe waxmamuasn gueypa?"

To ecTh OrHKa HCYe3aeT, MOCKONBKY MPEIOKEHHE MOTydaeT TO MM HHOE HCTHHHO-
CTHOE 3Ha4YeHHE B COOTBETCTBHU CO CBOMMH (YHKLIMSIMHU B TIPOIECCE MPAKTHIECKOH aes-
TenbHOCTH. [Ipeanoskenne yCIoBHO HaIeMsIeTCs STUMHU 3HAYEeHHSIMH.

Tax, BuTreHimTeitH npuBOJUT CIEIYIOLUIUI IPUMEp:

§ 143 Owun. uc.: YenoBeK HaydaeTCs 3alCHIBaTh YHCIOBOM PNl MOHWMAs MPaBHIIO,
npeuiaraeMoe y4uTeneM U Konupys ero 3anuck. OmubKkoi 31eck OyieT, HanpuMmep:

1,0,3,2,5,4,7,6...

To ecTb, y4EHHK HENPABHIILHO ITOHSUI CYTh MTPABHJIA.

Opnnako ButreHmreiH KOHIEHTPHUPYETCS Ha MPOIEecce HaydeHHs 3HAKaM IS BBIpa-
KCHUA HOHS[THP’I/'—[HCGJ'[. ECTCCTBGHHO, 4YTO €CJIM IMIOHUMATh IPaBUJIO KaK JaBa€MO€ TOJIbKO
CaMHUM Y4UTENeM, TO P

457849385739757287

Oyner He MeHee (yHIaMEeHTAJICH, 4eM P

0123456...

TlonnManue >xe MOHATHH/4MCEN OTIMYACTCS OT MOHMMAHHUS 3HAKOB IS BBIPAXKCHHS
3THX YHCEJl UM MOHSATHH OKaXKETCs npoueccomMm aGCTpaFI/IpBaHI/Iﬂ, TO €CTh NOHHMMAaHHUEM
aOCTPaKTHBIX CTOPOH NMPEAMETHOCTEH, a He KOIMPOBAHUEM PSIJIOB, JAHHBIX yIUTEIEM.

OpHako BO3MOXKHA JBOMCTBEHHOCTh HMHTEPIPETALMii HEKOTOPHIX NapagokcoB Bur-
TeHINTEHHA, BEAYIIUX K OTPHIAHUIO 3aKOHA MCKIIOYEHHOTO TPETHETO, KOTJa, BO-TEPBBIX,
MOKHO IMOHAThL BUTreHIITEHHA KaK MNOAMCHSIOIIETO JIOTUYECKYIO npo6neMaTm<y JIMHI'BUC-
THYECKOH (IpoOIeMOil OBIAfEHHUS S3BIKOM), a BO-BTOPBIX €r0 XK€ MOXHO IIOHSTH U Kak
paccMaTpHBAIOLIEr0 MMEHHO JIOTMYECKYI0 IPOOJIeMaTHKy, HO TakK, CJIOBHO pedb HICT O
JIMHTBUCTHYECKOH.

[IpumepoM MOXKET CIIyXKUTh CIIy4ail C IIOCEIEHUEM JIyHbI, I/1eé HUKTO BO BpeMeHa But-
reHmTeliHa He 6pu1. Ho T0Ka3aTensCcTBO 3TOTO, KaK U ONpOBEp>KeHHEe HeBO3MOxkHO. Cie-
J0BaTECJIbHO, MBI HE MOXXEM I'OBOPUTH 00 UCTUHHOCTH HJIH JIO)KHOCTH DTOI'0 NpEAJIOKEHHUA.

Ha camom nene, HCTHHHOCTH WM JIOXKHOCTH — 3TO HE CBOWCTBO IIPEIOKCHUS Kak
JIMHTBUCTHYECKOTO BBIPAKEHUSI, a CBOMCTBO NpeaMeTa 00JaaTh KaKUM-TO CBOMCTBOM,
3TO CBOMCTBO 00JIaJaHMsI CBOMCTBOM, €CIIM MOXKHO TaK BEIPa3HThCS. B moboM cirydae MeI
OTHOCHM 3TO Ha CYET NpeMeTa, a He Ha cueT pedepHpyOLIero Ha HETO BBIPAYKEHUS.
Pedepenmms — paBHOCHWIBHA BBEIPAXKEHHIO TTOHSTHS.

[TosToMy, KOTIa TOBOPAT, YTO BhIpakeHHE "HEKTO ObuT Ha JlyHe" He MOXKET ObITh He-
HCTHHHBIM HHM JIOXKHBIM, 3TO O3Ha4aeT, YTO OHO He MMEeT CMBICNIA, HHAYe TOBOPS, MBI He
MO’KEM TIOHATh, O YEM HJET peub, THMO0 MBI IOHMMAEM 3TO B OUEHb MPUOIU3UTENBHON
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creneHu. TyT OISTH BO3MOXKHBI IB€ MHTEPIPETAlNY, B TO BpeMs Kak ButreHmreiiH naer
TOJIBKO CMEIICHUE UX.

INepBast nHTEpHIpETALIHS

BeIpaxkeHns, He HUMeIOIIee CMbICIA (JTUIIEHHOE TOHATHSA, HE BBIPAXKAoIIee MOHSITHE)
— 9TO JIMHTBUCTHYECKas OIMINOKA, HECIIOCOOHOCTHb IIOJIL30BATHCS SI3BIKOM HWIIM HEIpa-
BWJIbHASI TpaMMaTHuecKast, Mopdonornueckas 11u00 cemanTiyeckas popma. B obmem, 3To
onrnOKa Ha JIT000M N3 YpOBHEH sI3BIKA.

Bropas nuntepnperanus

CMBICT €cTh, HO OH TyMaHeH. OObIYHO NP OYeHb OOIIO BHIPAYKEHHOM CMBICIIE BEPHBI
00e TTPOTHBOIIOIOKHOCTH U MO3TOMY JEHCTBHTENBHO 3aKOH HCKIIOYEHHOTO TPETHETO KaK
661 He paboTaeT. Ho Ha camoM Jniernie peds uaeT He 00 OKOHYATEIbHOM peJakliy CMBICTA, a
00 ero "mpoekre", TpeOytomem yrouHeHus. [loaTomy, XOTh 31€ch mpobnemMa U Jorude-
CKasl, a He JIMHTBHCTHYECKas, BCE PaBHO 3aKOH HCKIIOYEHHOTO TPEThEro He MOXKET OTBEp-
raTbCsl KaKk OKOHYATENbHBbI KpUTepUd. BUTreHmreiiH ke mpuMEHSeT HEeI03BOJECHHBIN
NpUEM: OH PacCMaTPUBAET 3aKOH MCKIIOYEHHOTO TPEThero Kak HEMEIUICHHO MPHMEHSIO-
mmiics K nMeromeiics napopmanuu. To ectb 3To 1 Butrenmreiina — 3akoH 00pabOTKH
nHdopmalmy, a He caMoll MH(pOpMALUM, HE MOHATHS, a 3Haka. To ectb Burrenmreitn
HpejIaraeT JMHTBUCTHYECKUH aHaN3 B PEIIEHUH JIOTHIECKOH MPOOIEeMBL.

Bropoii Bonpoc, KOTOpBIif MHE XOTEJIOCh ObI PaCCMOTPETH B CBSI3U CO BCEM BBINIECKA-
3aHHBIM, 3TO MpoOIeMa TOTO, YTO B OOIIEM TPEICTABISIET CO00H paszamyne MeKIY CykKae-
HHEM M BBICKa3bIBAHHEM KaK, COOTBETCTBEHHO, JIOTHYECKUM U JIMHIBHCTHYECKUM acleK-
TaMu.

Ipexxe Bcero, ciemyeT ONpeNelIuTh UCTOYHUK JBOMCTBEHHBIX TOJNKOBaHHM, BO3HU-
KaBIINX y Hac BeIme. [lo-BuauMOMy, HaM cieayeT oOpaTUTh BHUMAaHUE HA TOT (aKT, 9To
COMHEHHE B NMPaBUIBHOCTH yHOTPEeOJICHUS CJIOB HE OTHOCHUTCS K HENPaBHIBHOCTH HpeJ-
CTaBJICHUS O MHp€, XOTsI OUTH BCeria eMy criocoOcTByeT. Ckopee, 3/1ech HeIPaBIIBHOCTD
CpaBHMMa C HENPaBHJIBHOCTBIO HCIIOJIB30BAHUS MOJIOTKA IpH 3abuBaHuMU TBO31s1. OHa
OTJIMYHA OT HENPaBHIBHOCTU IOJOKEHUS TBO3JS KaK pe3yibTaTa AEATENbHOCTH IO €ro
3abuBanuto. KoHKpeTHee, NMeeTcs B BHIY pasHUIA MEXIY TEM, YTO UMEET B BHAY KOH-
BEeHIH, OJaroapsi KOTOPOIl 4eloBeKy HE Hy)KHO BBITIOJIHATH B OOIIEM HEBBITOJIHUMYIO
IUTS HErO 3a7a4y — CO37aBaTh HOBBIN S3bIK, TEM 00JI€€ YTO MOJYUYCHHE HOBOW MH(pOpMa-
UM OT Apyrux OyAeT W IpU YCIHEHIHOM e¢ BBIIOJHEHHH HEBO3MOXHBIM — BCE PaBHO
HPHUIETCS YUHUTH S3bIK YHOTPEOIsIeMbIil OCTANBHBIMU, — U TEM CIy4allHbIM yHOTpeOJIeHu-
€M CJIOB WJIHM JPYTUX 3HAKOB, KOTOPOE BO3HMKAET CTOXACTHUECKU M BEPOSITHOCTH YETO
YMEHBIIAETCS 10 Mepe OOpEeTeHMs] YyBCTBA SI3bIKa BMECTE C YCHJICHHEM CO3HATEIBHOTO
KOHTPOJIA.

HeﬂpaBHﬂbHOe NpeaACTaBJICHUE O MHUPE U €CTh Ta HCIIPAaBUJIbHOCTb, KOTOpas pEryjiu-
pyeTcst 3aKOHOM HCKIIFOYEHHOTO TPETHEro, HO HE KaK MPABHIIOM I CyOBEKTUBHBIX IPO-
BEpOK, Kak ero paccMarpuaer [[aMMHUT, a Kak OOBEKTHBHOW 3aKOHOMEPHOCTHIO. 31ieCh
BO3HUKAET Pa3HUIA MEX/Iy HOHITHEM U IpeaMeToM. To, 9TO MOHSITHE MOXKET BBICTYNATh
[10-pa3HoOMYy, OCTaBasiCb OJHUM U TEM K€ B HEKOTOPOM 0a3ucHOM OTHOLICHUH, HC OTHO-
cHUTCS K chepe SIBIKOBON UTPHI U HE PENIITHBH3HPYET UCTHHY, BOIPEKH MHEHHIO Butren-
IITeHa.

Hanpumep, nonstue "mpeamer" MOKET BBICTYIATh B KadecTBE 0003HAYECHUS OOBEK-
THUBHOMU PCaIbHOCTU BOO6Ll_le, aGCTpaKTHO, U TOorJa NMOHATHC JOJDKHO COOTBETCTBOBATH
IpeaMeTy B KOHEYHOM HTOTe, HO TAaKXKe MOHATHE MpeaMeTa MOXeT 0003Ha4aTh CO3JaH-
HYIO CyOBEKTHBHO OIPaHHMUYEHHYIO KapTHHY MHpA, U TOT/a MPOTHUBOPEUHs 3TONH KapTUHEI
MHpa IPHUBEAYT HAC K TPEOOBAHHUIO COOTBETCTBHS IIPEIMETa IIOHATHIO.

Ho, u 310 camoe rnaBHOe, makoe cmeujenue cmoicia noHamua "npeomem" ne ecmo
nepexoo u3 00HOI A3LIKOGOU KOHEEHYUU 6 OpY2yI0. ITO CMEIICHUE HE KOHBEHIIMOHAJIEHO
U HenuHrBUCTHYHO. [lo3TOMy 1Ba acmekTa MOHSTHS MOXHO PaccMaTpUBaTh M Kak JBa
HOHATUSL M Kak onxHo. [lpyroe neno, TpeOyercss MPUCHOCOOUTH OIS 9TOTO pa3JeibHbIe
3HAaKM, UMEIOIHECS B €CTECTBEHHOM s3bIKe.Bmpouem, nMmeromuiicss KOHTEKCT ompesene-
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HUH 103BOJISIET OJHOBPEMEHHO BBIPa3UTh €IUHCTBO JBYX IOHATUMN, BHIPAXKACMbIX OJHUM
CIIOBOM W HUX pa3lNyHMe W AaXKe NMPOTUBOMOJIOKHOCTH. [IoOHATHE HE MpeACTaBiIAeTCS Ha
caMoM JieJie B KaueCTBE €MHUYHON BeIllU, 3TO CKOpee JIOTUUECKH CBA3aHHAs CUCTEMa B
KOTOPOH BBICBETIISIFOTCSI TO OHH, TO JpyrHe 3Ha4deHHs ( WM, TOYHEee, MeHee OOIIue MOoHs-
THUSI), W IPOLECC 3TOrO "BBICBETIECHU' NPOHMCXOIWUT Onarofaps sS3bIKOBBIM (Mim Ooiee
001110 — 3HAKOBBIM) CHCTEMaM.

Yactp 2. O01mue NpaBuJia yCTAHOBJIEHUS PA3IUYUI MeKIY SI3BIKOM (BBICKA3HIBAHH-
€M) U MBICJIbIO, HOHSITHEM, CMBICJIOM (CY:KAeHUEM).

Kak Mbl Bugenu u3 ABOMCTBEHHOCTH BO3MOXHOM MHTepnperanuu Burtrenmreiina, Ha
CcaMOM Jielie CYIIECTBYIOT JBE BO3MOXKHOCTH CMEU{eHUs CMbICAQ: CMEIICHNE CMBICIA
MOXKET MTPOHMCXOJIMTh OTHOCHTENBHO ce0sl Kak mepexoJ oT Oojee o0IIero moHsITUs K 6oliee
gacTHOMY (COOCTBEHHO, MMPOSICHEHUE CMBICTIA B JIOTHUECKOM IUTaHe). 31ech pedepeHIus He
uMeeT Mecrta, Gopma JaHHOTO COJEpXKaHUs HPeJCTaBICHUH — 3TO (GopMa MpeaAMeTHOI
obmactu. Pedepennus kak Obl UMIDIMIUTHA YK€ B caMoM MOHATHH. CyXIeHHe — 3TO
MYTb Pa3bsCHEHMS, IIyTh YTOYHEHHUS MOHSITUS HE B TOM CMBICIIE, YTO MBI IIPOSICHSIEM, YTO
cllelyeT TIOHUMATh MOJ AAHHBIM MOHSTHEM, ITOCKOIBKY BCE UTO CIEIyeT IO HUM ITOHH-
Martb, YK€ JaHO CaMHUM 3TUM NOHATUEM. Pa3zvacnenue — 3mo nymv pocma 3Hanus, a He
nymo Hay4yenus 61a0eHus 3HaK080l CUCMEMOIL.

DTOT HOCHEIHUIT MPOIIecC ONpeaesseTcss Kak yTOYHEHNe WM U3MEeHeHne pedepeHiu-
AIBHOTO CBOWCTBA 3Haka. IIpm 3TOM ISt TeopuM 3HaKa aOCONIOTHO 0€3pas3iaWdHO, Kyaa
3HaK OTCHUIAET, HA IOHATHE WM NpeIMeT: Ui 3Haka 3To Oe3pasnuyHo. IMCTHHKIUS
MOHATHE/TIPEIMET HE WIpaeT POJM A 3HAKOBOW cHcTeMsbl. I1o3TOMy TeopHs 3HAKOBBIX
CHCTEM MOXeT OOBSCHHTH, KaK BBIPAKAETCS B PEYU IIPOLIECC MTO3HAHUS, HO HE B YEM €ro
CyTh. 371€Ch BEAYIIYIO POJIb UTPACT AUCTUHKIMA 3HAK/peepeHT, B paMKax KOTOPOH Mpo-
HCXOJUT CMEIIEHUE CMBICNIA MO OTHOLICHHIO K 3HaKy(CIOBY). DTO BTOPOE CMEICHHUE
MPOUCXOAUT crieaytommM obpazom. Ilycts "A" ecTh coBo, a "a" — monsTHe. "A" MOXET
0003Ha4yath (pedepupoBaTh/OTCHIIATh K) MOHATHIO "b" €ciM 3TO JOMyCTHMO C TOYKH
3peHus o0MIeH CTPYKTYpHI AaHHOTO si3bIka. [Ipu aToM normdeckue otHomeHus "a" u "b"
OCTAarOTCA 4Yall€ BCEro BBIPAXCHHBIMU 3TUM IEPEXOA0M. Ho 5T0 — MOMEHT €CTeCTBEHHO
BO3HUKAIOMNI B X0/ SA3BIKOBOH HCTOPHUH M MOXKET HE OBITH PEIeBAaHTHBIM BO MHOTHX
ciydasix. OH JJOTHYECKH He HEOOXOMM.

Ecnn Bo3HHMKaeT BOIPOC, HACKOJIBKO MPABOMEPHO TOBOPUTH O TOM, YTO CMBICI HOHS-
THUA YTOYHACTCA, WIH IIOHATUE an/Io6pen0 HOBBIH CMBICJI, TO TAKUE BBIPAXKCHUSA, XOTh OHU
U PacIpOCTPaHEHHI B S3BIKE, HE COBCEM KOPpeKTHHI. IloueMy OHM pacmpocTpaHEHEI, 3TO
OOBSICHSCTCSI O4EHDb IPOCTO: SI3bIK KaK 3HAK HE €CTh Mpo0jeMa, 3HaK eCTh HeuTo Oe3pas-
mugHoe. IToaToMy mOBCeIHEBHOE CO3HAHHE M HE JETAeT YETKOTO Pa3IHUCHUS] MEXIY
3HaKOM (KOTOPBIH Ha/IeaeTCsl 3HAYCHUEM) M 3HAUEHUEM WJIM CMBICIIOM 3HaKa (0 pa3jinyuu
MEX]y 3HaU€HHEM H CMBICJIOM MBI TI0Ka HE TOBOPHM).

Bripouem, HEKOPPEKTHOCTh YKa3aHHBIX BBIPAKCHUH TOJIKO BHEIIHSAA: yHOTpeOsieHHue
S3bIKa HHUCKOJBKO HE MEIIaeT B MOBCEIHEBHOW NPAKTHKE IPABIIIBHO IOHUMATh O 4eM
HIeT peyb. A pedb HIeT 1o Ooblieil YacTH 00 YTOUHEHHsX, KOHKPETH3ALMsX, APYTUX
acTieKTax CMBICIOB-TIoHATHI. MMeercst B Bumy mpobiema He CEMHOTHYECKas, 8 KOHKPET-
HO-TIPEIMETHasI.

3akinoueHue

Bce, 0 ueM muia peyb, MOXKHO HPEICTaBUTh KAaK MPOCTO 3ALMTY 3APABOTO CMbICIA
HPOTHB BbIAYMaHHBIX mpobiem. Ho Takxke M cepbe3HbIC BOIPOCHI, KaK, HAIpUMeEp, Mpo-
Onema BepuUdUKALMU, MOTYT pacCMaTPUBATHCA C YKAa3aHHOW TOYKHU 3peHus. MOXKHO cKa-
3aTh, YTO YHHBEpCAIM3aLUs BEPUDUKALMOHUCTCKUX MM (anbcUPUKAMOHUCTCKUX TIPO-
Heayp, Hpouexyp BooOuie, BeIeT K OTKasy OT IPEACTABICHHS O TOM, YTO CMBICT Kak
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TaKOBOW MOHMMaeM, IIOTOMY YTO €CJIM 3Ha4deHHe, KOTOPOe MOUIeKUT 00paboTKe ¢ TOUKH
3peHus MCTHHHOCTHOW (DYyHKIMH, BO3HHUKAET TOJBKO IOCIE HMPOBEPKH — XOTS TaKyIO
MPOBEPKY HEBO3MOXHO OBLTO OBI HauaTh, €CIH OBl HE OBLIO MPEACTABICHUS 00 UCTHHHO-
CTH CYXKIEHUSI — TO CMBICI OBUI OBl JINIIb KOHBEHI[HOHAIBHBIM MPHUAATKOM CEMHUOTHYE-
CKOH CHCTEMBI, a HE acCIeKTOM BCE JKE& CKOpee NPEIMETHOCTH, OOBEeKTa, COAEpIKaHHS.
CrnenoBaTenbHO, MBI JOJDKHBI YTOYHHTH, YTO MOHMMAETCS I10J]] KOHTEKCTHOW 3aBUCHMO-
CTbIO: MPAarMaTHYECKOE OBJIAJICHUE SI3BIKOM B XOJI€ HAaydeHUs IMIPABUIBHO I10JIb30BATHCS
CJIOBAMHU HJIM K€ BCE-TaKM YTOYHEHHE IOHATHH, MO OTHOLIEHHIO K KOTOPOMY IIPOIIECC
BepU(HKANK €CTh MPOIECC CKOpee YTOYHEHHs] MMEHHO HMOHSTHH 4epe3 IPOBEpKY Te3H-
COB, TIOBECTBYIOIIMX O (U3MUYECKOH peanpbHOCTH. Takoil mporecc He ecTh HaJeJeHhe
CMBICIIOM a0CTPAKTHO, a0CTPAKTHO CMBICT YK€ HUMEETCS.



Munan Y3EJIAI]
KOCMOJIOTHUS UCKYCCTBA

B cBoem Tpakrtare "Sein und Zeit" Xaiigerrep muminer cieaytomee: "Die
"Welt" ist zugleich Boden und Schauplatz und gehoert mit zum allaeglichen
Handel und Wandel"' (Xannerrep, 1984, rn. 75, 388). Bcraer Bompoc: 4to B
JTaHHOM ciydae 3HauuT "mMup"? [lepBoe npearnonoxxenne, — He BCTPEYATIH JIX MBI
9TO TIOHATHE W DaHblIe; BTOPOE, — B3sIB €r0 B KaBBIUKH, HE MOWIEM JIU MbI
naneire, B peduexcuro? — T. e., — ymorpebister mu Xanaerrep noustue "mup"
B KakoM-To JopuiiocodckoM, ByinbrapuznpoBaHtHom, cmbicie ("gehoert mit zum
alltaeglichen Handel und Wandel") wmm omsATe-Taku — B TpaHCUEHICHTAIHLHOM
("zugleich Boden und Schaulplatz")? B cooTBeTcTBHM C NPUMHTHUBHBIM IpE.-
CTaBJIEHHEM, MHUP €CTh YTO-TO IPOCTO CYIIECTBYIOIIEE, YTO CO3AAET HEIOCPEACT-
BEHHYIO JJOCTYITHOCTh KO BCEMY, UTO CYIIECTBYeT BOKpYr Hac. Ho B aTom ciydae
MHp OBUI OBI M Y )KHMBOTHOTO, T.€. OHO MMEJIO OBl OCTYI K TOMY, YTO HO3HAETCS
Kak OKpyxatomuid mup. OnHaKo, HECMOTPS Ha TO, YTO CYIIECTBYIOLIEE, OKpPY-
JKarollee ero, JIOCTYIHO, K 3TOMY CYIIECTBYIOIEMY KaK TAKOBOMY >KHBOTHOE HE
MMeEeT J0oCTyna. A i 4emoBeka "MUp" 3HAUUT UMEHHO 3TO — OOCMYRHOCHb K
cywecmeyrouemy Kak makogomy. I1a JOCTYITHOCTb Juisi Xaierrepa 0asupyercs
Ha otkpbITocT (Offenbarkeit) cyniecTByromiero Kkak TakoBoro B 1esnoM. Mmest ato
B BHJIy, MBI MOXEM, TAKUM 00pa3oM, IEPBYIO BOBMOKHOCTh OCTaBUTH B CTOPOHE,
a 9TO 3HAYUT, YTO JAHHOE U3BECTHOE CYXkJeHue Xalaerrepa u3 ero BaKHEHIIero
orryca HeoOX0AMMO OBLTO OBl IPOAHATH3UPOBAThH (KaK U CaMOT0 aBTOpa), IPUHH-
Masi BO BHUMaHue oTHoureHue "mupa" k "gynnamenty" u "cuene". U 4ro Takoe
BooOme "Mup", "dynnament" (Boden), "crena"?

1. Mup.

B oTHOmieHmm K mpencTaBieHHI0 XaWaerrepa 0 MHpE CleIyeT YTCTPaHUTb
BO3MOYKHOE HeJlopa3yMeHHe He TOJBKO B CBSI3M C BYJIbIapHU3UPOBAHHBIM ITOHMMAa-
HHEM MHpa, HO ¥ ¢ TPAJANIMOHHON pannoHanbHO KocMonorueid. Korna B panmno-
HallbHOW MeTau3uKe BO3HUKAET MpoOiieMa MUpa, TOTa, KaK U3BECTHO, UCXOMAST
W3 pasHMIBI MEXIY MUPOM U Borom: Mup B 3TOM citydae SIBISIETCS €AMHBIM Iie-
JBIM He-00KeCTBEHHBIX M BOOOIIE BHE-00JKECTBEHHBIX CYIIECTB. B xpuctman-
CKOM CMBICIIC pa3HHUIIAa MEXIy MHpoM M borom mpencraBiser coboi MpoTHBO-
MIOCTaBJICHHE COTBOPEHHOTO HECOTBOPEHHOMY. YacThIO MMOHATOTO TAaKUM 00pa3oM
MHpa, 6e3ycI0BHO, ABIsIeTCS U yesoBeK. OJTHAKO YelIOBEK HE TOJBKO YacTh MUPA,
HO BCerza M OZHOBPEMEHHO C TE€M TOT, KTO NMPOTHBOIOCTABJIECH MHpY. DTa npo-
MUBONOCMABIEHHOCMb MUPY COIEPXKUT B ce0€ CMBICI Haluyus 8 Hem MHUpa Kak
YEero-To TAaKOro, B YeM YEJIOBEK [BIIKETCS, YEMY IPOTHUBOIOCTABISET ceOs, YeM
BIAJCET U YEMY CIIy>KUT, HO BMECTE C TeM M KaK 4ero-To Takoro, 4eMy OH Ipe-
nmocrapineH (Xaiaerrep, 1983, 262).

B npoTuBONONOKHOCTE TPAAUIOHHOMY IIPEACTABICHUIO, B COOTBETCTBHHU C
KOTOPBIM €CTh TO COTBOPEHHOE, KOTOPOE CTOUT HAPOTHB HECOTBOPEHHOTO Oora

! Mup siBiseTcs OTHOBPEMEHHO (yHIAMEHTOM H CUCHOM, |, KaK TAKOBOH, TAKKE MPHHAICHKHUT TOBCETHEBHO-
cTu (HeM.).
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Y TZI€ TIPH 3TOM YEJIOBEK SIBIISETCS YaCThIO MHPa, CTOSIIETO HAIIPOTUB HEro, Xaii-
jerrep B ToM ke Tpaktare "Sein und Zeit" ¢eHOMEH MHpa paccMaTpuBaeT Kak
CIoco0, C MOMOIIBIO KOTOPOT'O MBI YaIlle BCETO U MIOBCEAHEBHO JIBIKEMCS B 3TOM
mupe. Mupy 371eCh OTBEJICHO MECTO B MNEpCIIEKTHBE CYIIECTBOBAaHHSA, T. €. OH
MMOHUMAeTCsl Kak Xapaktep camoro cymectBoBaHus (Dasein) (Xaiimerrep, 1984,
64), B TO BpeMsl KaK caMO CYIIECTBOBAHHE OMPEENSIETCS U3 MEPCHEKTUBHI "MU-
poBoro" (Weltlichkeit). Bce 3To B taHHOM citydae He SBISIETCS HH JIO)KHBIM KpY-
TOM, HH BO3BpAILlEHUEM K BYJIbIaPU3MPOBAHHOMY YPOBHIO TIOHMMaHUS MUpa, —
OHO YKa3bIBaeT Ha 0CO00E YCTPOHCTBO TOr0 HEOOBIYHOTO, KOTOPOE CYIIECTBYET,
KOTOpPOE€ CYThb MBI CAMH M KOTOPOE HEJIb3sl MOHATh BHE €r0 OTHOLICHUS K MUDY.
To, uTo BO3BpaTa K HANBHOMY IIOHHMaHHUIO MHPA HE MOXET OBITh, BUJHO M3 CJe-
JIYIOIIETO: MUP — HE OHTHYECKOE OIpeJielIeHHe TOr0 YeJIOBEYECKOro, YTO CyIIe-
CTBYET, TaK KaK MHP MOXET OBITh TOJBKO JIMIIH B OBITHIHOCTH (Sein) JeioBeKa; B
3TOM CMBICJIC OH €CTh CIOCO0 CyIecTBOBaHUs (Seinsweise) 4emoBeUecKoi IK3u-
CTEHIIMN — 3K3HUCTEHIHAIA.

XoTs 9TO MpPEACTAaBICHUE O MUPE SBJISETCS MPOTHBOINOJIATAIONIMM B OTHOILIIE-
HUM K YCTaHOBHUBILEHCS TPaJULUH CyOBEKT-GHIOCOPHH U OCOOEHHO B OTHOIIE-
HUM K ¢miocopun ['yccepis, BHOBb BOCCTaHABIMBAIOIIEH KapTe3HaHCKoOe 'S
ecTs'", B HEM, OIHAKO, 110 MHEHHIO DHHKa, SICHO BUIHA CyObEKTHBHUCTCKAS HHTEP-
npeTanys MUpa: NPUYUHY CyObEKTHBUCTCKOTO TOJIKOBAHHMS MHpA, TAHHOTO Xaii-
JIETTEPOM, CJICTyeT YCMaTpHBATh B TOM, UTO OH, SKCILIMIHPYS BOIPOC CYIIECTBO-
BaHMs, M Jajee IPOAOJDKAET MOJb30BAThCS METOJAMH TPaHCUEHICHTaIbHON
¢unocodum 1 TpaKTyeT MUP Kak XapakTep CyIlecTBOBaHHS. TakoBO jk€ 1 MHEHHE
Xabepmaca, KOTOPBIH CUMTAaeT, YTO Xaiierrepy He yAaeTcs OTTOPTHYTHCS OT
mapagurmMel CyOBeKT-prmocodhuu u, TakKuM 00pa3oM, OH BBIXOAUT 32 paMKH (hu-
70co(UH CO3HAHUSI TOJIBKO JIMIIb JUISl TOTO, YTOOBI OCTAThCA TOJ €e CeHblo (Xa-
oepmac, 1985). Bmecte ¢ Tem duHKa HE YIOBICTBOPSIET H CYOBECKTHBHOE TOJIKO-
BaHMe Mupa [yccepieM, Tak Kak €ro TMOHITHE TPaHCIECHICHTAIBHOTO
CyOBEKTHBHUTETAa OHTOJIOTHYECKH HEJIOCTAaTOYHO ompereieHHo. DUHK oTcTanBaeT
KOCMOJIOTHYECKYI0 MHTEPIIPETAlUI0 MHUpa, TI03TOMY €ro H3JIOKEHHE BOIpOca O
MHpE TOMOTaeT "MpeoJOoJEHHI0 KOCMOJOTHYECKOW HAUBHOCTH", AJII KOTOPOit
XapaKTepHO TOJKOBAHHE MHpa C IOMOIIBI0O MOJAETEH CYIIECTBYIOIIEro, KOTOpoe
MPUCYTCTBYeT BHYTpU mupa (Dunk, 1985, 120).

Xaiinerrep, TaKuM 00pa3oM, BEIBOJUT MHUP M3 MHPOBOTO CYIIECTBOBAaHHS U HE
OTBOJIUT MecTa "CyIIeCTBOBAaHUIO" B MHpPE KaK KOCMOCE, KOTOPbIi, B COOTBETCT-
BUM ¢ KoHIennueil MuHKa, yKa3blBaeT Ha OHTUUECKYIO YK3UCTEHIUIO B OTHOIIE-
HHUH K MHUPY KaK OKPY>KCHHIO CyOBEKTa W COBOKYITHOCTH CYLIECTBYIOIINX BEIEH.
ITosToMy mHTEpmpeTarusi Mupa Kak '"crocoba CymecTBOBaHHA'", KOTOPYIO TaeT
Xaiinerrep, npoJomkaeT ObITh CyOBEKTHBHCTCKOM, HEB3HPask HA TOT OECCIIOPHBIN
¢axt, yto Xaiizerrep MOJHOCTHIO MPOTHBOIOCTABISIET CBOE IPEACTABICHUE O
CYIIECTBOBAHUH TPaIULINK CYyOBEKT-QPHIOCO(GHH, TOHUMAsl €ro KaK CYyIIeCTBOBa-
Hue-B-mupe (In-der-Weltsein).

OTpbIBasick OT Tpaaulny cyobekT-(hrrocoduu, Xaiaerrep B To jxe BpeMst OC-
TAeTCsI B CETSAX HEKOTOPBIX €€ TE3UCOB. JTO €r0 JBOHCTBEHHOE OTHOILICHUE BUIHO
U B TPAaKTOBKE NMpPOOJIEMATHKH MUpa, /i€ Ha 33JHUH IUIAaH OTXOIUT OCHOBHOM
MOMEHT MHpPa U B CMBICJIE HEJOCTATKa OMPENCICHHOCTH, U B CMBICIE KOCMOJIO-
THYHOCTH. AHaJIOTMYHasi aMOMBaJIEHTHOCTh Habmonaercs B ¢miocoduu Kanra.
KanT ObII mepBEIM, KTO MPEACTABILUT ce0e MHUP KaK TOPU30HT CYIIECTBYIOIIETO;
TIO3TOMY €r0 OOLIEN3BECTHBII MOBOPOT OT BEIIN K TPAHCIIEHICHTAILHOMY MOKHO
OBIIO OBI TIOHATH KaK MOBOPOT OT TOTO, 4TO "BHYTpH Mupa" k "mupy". "BHyTpH-



KOCMOJIOI'HA HCKYCCTBA 437

MHPOBOH" B CBSI3M C TAKUM KPUTEPHYMOM MOXHO ObIIO ObI 00O3HAUUTH TAaKYyIO
MO3UIMI0 MeTa(U3MKH, KOrJa BCe BONPOCHI CTaBATCS B OTHOLICHUM K CYIIECT-
BYIOIIEMY, IIPHYEM BHYTPH OTHOILICHHUH, HaIpUMeEp: OTAEIBHO B3STOE W olIiee,
(daxkT M CyTh, MHIAMBHIAYYM W NOHsATHE. Bce 5T ompeneneHusi, KaKk OTMeyaer
OuHK, KaKUMH OB OCHOBATEIILHBIMH OHU HH OBIIM, HAaNlpaBJIEHBI, OJJHAKO, HA TO,
yto "BHYyTpHU Mupa'". [loHMMaHUE CYIIECTBYIOIIErO BHYTPH BCEOOIICH OHTOIOTUH
MeTahHU3UKN HAPaBJICHO, TAKMM 00pa3oM, Ha CyIIECTBYIOIIEE B MUPE, U IOHATHE
MHUpa KaK TaKOBOTO He MPEACTAaBIICHO 3/1eCh KaK KOpeHHas IpoOiemMa, XOTd pa-
IIMOHANbHas MeTapHu3MKa 3aHUMAETCsS BONPOCAMH BEYHOCTH M O€3rpaHUYHOCTH
mupa. [lapanokcanbHo, HO ()aKkT; UMEHHO MOITOMY OHA HeE SIBIISETCS WCTUHHOU
kocmosorueit (Ouak, 1990, 194), Tak Kak B 3TOM cllydae B IPEICTABICHHU O
L[EJIOCTHOCTH MHpPa UCXOTUT M3 00paslia BHYTPHUMHUPOBOM OBITHIHOCTH, T. €. Kak
u3 Hekoeit Benw (Ding) vl COBOKYITHOCTH BEIIEH.

KanT umeer unele, Beckue, JOBOJBI: MUP HE BElllb, a 3TO 3HAYMT, YTO U caMa
LIEJIOCTHOCTH CYLIECTBYIOLIETO HE €CTh CyIECTBYIOee. Bce MOMBITKE MBICIUTD B
TOM HAamnpaBJI€HUH, YTO MHUP IPEACTABIIAETCS IO AHAIOTHH C BHYTPUMHUPOBBIMU
BeIlaMM, TI0 MHeHHI0 KaHTa, JOJDKHBI BECTH K NPOTHBOPEYMSAM, TAaK KaK MHp
BCET/Ja BBIPAXKEH KaK MapaoKc, KOTJa 0 HeM JyMaroT KaK O YeM-TO BHYTPHMHUPO-
BOM.

Wrak, craHOBUTCS O4EBHIHBIM, yTO KaHT ¢ MOMOIIBI0 OTPUIIAHHS yCTaHABIIHU-
BaeT KOCMOJIOTHYECKOE PA3IM4YMe MEXKIY BHYTPHMHPOBBIM CYIIECTBYIOIIUM H
L[EJIOCTHOCTRIO MHpa. He MeHee oueBuaHO U TO, uTo KaHT pa3pymaeT OCHOBBI, Ha
KOTOPBIX 0a3MpOBaNIMCh MPUHATHIE 10 CUX MOP MPEACTAaBICHUS O MUpPE, YKa3bIBast
Ha TO, YTO OHH SBJIIOTCS OOBIYHON 8uoUMOCMbIO; TIPH 3TOM YEIIOBEUECKOMY YMY
OTBOJHTCSI 0COD0E MECTO, YTO BBIPAXKACTCS B NMPHU3HAHUU CYUYECMBOBAHUL MUPA
camoeo no cebe. OTHOBpEMEHHO ¢ TeM KoHuenuusi mupa Kanra Bener k cyObek-
THUBHU3MY, TaK KaK [IEJIOCTHOCTh CYLIECTBYIOLIETO OH OOBSICHSET KaK "BUIMMOCTD';
IO CYILECTBY, YEJIOBEK CO3AET €€ TPAHCIICHICHTAIBFHO, U OHA HU B KOEM CIIyJae
HEe MeHee CyOBeKTHBHA, YeM IPOCTPAHCTBO M BPeMsI KaK YHCTHIC ()OPMBI OMBITA.
ITouemy xe, oTHAKO, YETTOBEUECKUI yM HAaXOAUTCA B IJIeHY BuauMocTu? Ha sToT
BOIIPOC MBI He HaxoauM y KaHTa deTkoro oTBera, Tak Kak OH BCETrO JIMIIb KOH-
CTaTHPOBAJI CyIH0y UEIOBEUYECKOTo yMa, HE YIIyOJsisich B ee JaJbHEHIIyI0 TeMa-
TH3ALHIO.

Xots KaHnT B nanpHeiieM He 3aHUMAJICS TeMaTH3auel mpooIeMbl MUpa, 0J1-
Hako TO (haKT, YTO OH IPEJCTABISLI cede YenoBeKka Kak ens cosmologicum sBis-
eTCsI peraonM Ut Xaiaerrepa, KOTOPbI KOCMHYECKOe MOHATHE MHpa Ipeod-
pakaeT B OK3UCTEHIMAIbHOE, — T. €. PEHIAIONNM M €ro HEepPCIEKTHBBI
"MupoBoro". Dra mnepcnekTuBa Jaxe B Tpaktate "Sein und Zeit" He aOCOIOTHO
9K3UCTEHIHNANbHA. XaWaerrep OTINYaeT He TOJBKO JIMIIb CaMO CYLIECTBYIOIIEE
OT YCTPONCTBA CYIIECTBOBaHUSA, — OH YCMAaTPHUBAeT PAa3HHUIYy MEXIY yCTpOICT-
BOM CYILIECTBYIOIIETO, CYIIECTBOBAHHEM HAa CYLIECTBYIOIIEM M CaMHM CYIIECT-
BytoruM (Punk, 1977, 234). Takyro pa3Huily MeTapu3nka OJJHAKO HE TEMATH3HU-
pyer. He nmogHmMast Borpoca 0 caMOM CyIIECTBOBaHHMH, OHAa XapaKTepU3yeT ceds
MMEHHO TeM, 4To 3a0biBaeT 00 3ToM Bompoce. Yike B "Sein und Zeit" Xatigerrep
MPOBOJIUT PE3KYI0 UEPTy MEXKIY PErHOHAIBHON M KaTErOpUalbHOW MHTEpIIpeTa-
el CYIIECTBYIOIIETO, C OJHOM CTOPOHBI, U BOIIPOCOM O CMBICIIE CYIIECTBOBA-
HUS, C Ipyroi, oOpaiiast Ipy 5TOM BHUMaHUE HE HA CO3JJaHHOE CYIIECTBYIOIEE 1
€ro MHBapHaHTHBIE CTPYKTYphl (DOPMBI, a Ha TO, YMO MAKOe CYyuecmeosanue
6000we, Ha TO, 4TO XalAerrep XoueT BBISICHHUT, KAKUM 00pa3oM MBI MOXKEM 3TO
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moHATh. "Sein und Zeit" B CBA3M C 3TUM SIBIISIETCA KaK OBI MTOJTOTOBKOM K CKauKy,
3a KOTOPBIM cienyeT "aHanu3 GpyHmameHtansHoro Bomnpoca” (dunk, 1977, 234).

B Tpakrare "Vom Wesen des Grundes" Bcst 5Ta mpoOiieMaTHKa TpecTaBIeHa
Kak ¢pynoamenm (Grund). "®yunament” u "pynnamentupoanue” (Grundlegung)
ClleZlyeT TIOHMMAaTh KaK BCEMHpPHBIM TpoekT cymectBoBanms (Weltentwurf des
Daseins), KoTopblii Xaiiierrep Ha3bIBaeT MpaHcyeHOeHmayuell Cyuecmeo8anus.
TpaHcueHACHTAIMA ABISETCS HE KaKMM-TO PEaJbHBIM JABIDKEHHEM B CMBICIIE
PENUruO3HOM MMCTUKHM, a JMHAMUKOU noHMMaHus. [loHMMaHMe CyliecTBOBaHUS
SBISIETCS TPAHCIEH/ICHTUPYIOIIMM B OTHOLICHHHM K CYIIECTBYIOLIEMY, a Takas
BO3MOXKHOCTb CO3/]aHa Ojarojaps Hanuduio npoekra mupa (Weltentwurf) (Xaii-
nerrep, 1976, 61-62). Ilpubnu3utensHO B TO )K€ caMoe BpeMsi, Korna Xaiiaerrep,
ornyOnrkoBaB cBoe uccienoBanue "Vom Wesen des Grundes", nmocssrtun ero 70-
neruto D.I'yccepisi, cocTosack ero BCTyHHTENbHas Oecema Ha Temy "Was ist
Metaphysik?" B Heii ueTko BHAHBI IPH3HAKH OCBOOOXKAEHHs Xaijaerrepa ot
(eromeHotoruu ['yccepiist M ero mepexoaa K COBEpPIIEHHO HOBOMY CIIOCOOY OH-
TOJIOTHYECKOTO MBIIIUIEHHSI, B KOTOPOM OOJbIIe HET TOr0 MEeJaHTU3MA, C KaKUM
OH paHee ONMCHIBAJl OHTHYECKUH (DEHOMEH; TEMOW €ro HMCCIIeIOBaHUN SBIISCTCS
CYIIECTBOBaHHUE cylecTByonero. OCHOBHOI MBICIBIO €r0 BCTYIHUTEIBHOM Oece-
JIbl SIBIISIETCSL BOTIPOC 00 OHMONIO2UYECKOU pasHuye MEXAY CYIIECTBOBAHHEM H
CYIIECTBYIOIIMM. TeM caMBIM CTaBUTCSA BONPOC 00 OCHOBE JIFOOOTO CYIIECTBYIO-
IIEro, BHIPRKCHHOW B TPAHCIEHACHTAILHOM XapakTepe CyTH CYyLIeCTBOBAHMUS
BooOmIe (Xaiaerrep, 1967, 67).

s HoBoM mo3unmm Xaiinerrepa xapakTepHa yOeXIeHHOCTb B TOM, YTO MHUP
B CyTH cBoeil ecTb coBokynHocTh (Gefuege) oHronornueckoil uctuHbl (OUHK,
1990, 168). B omim4ume OT OHTHUYECKOW OTKPBITOCTH CYIIECTBYIOMIETO
(Entdektheit des Seinden) Mup Tenepb MOHUMaETCsl KAK CAMOPACKPBITHE CYIIECT-
BOBaHMS, KaK IIPOCTPAHCTBO UI'PbI, OTKPHITOE MEPe/l CYIECTBOBAHUEM, ISl CAMO-
Mokasa cymecTByromero. Ecau B Tpakrate "Sein und Zeit" Xaiizerrep Bce ere
oTpeziessieT MUP B OCHOBHOM IIOHMMaHHEM BPEMEHHOCTH KaK TPaHCLEH/ICHTaIIb-
HOTO TOPU30HTA MOHMMAaHHS CYIIECTBOBAaHHS, TO TEHEpPh OH YK€ TOBOPUT HE O
"CMBICIIE CYIIECTBOBaHUSA" B NEPCIEKTUBE BPEMEHH, a TOJIBKO JIMIIb O CaMOH
"uctuHe cymectBoBaHusA". "VcTHHA cymiecTBOBaHUA" €CTh IKBUBAJICHT BOIpOCa
0 CMBICIIE cymniecTBoBaHUs (Sinn von Sein), HO BCE 3TO CKOpee B COOTBETCTBHH C
nosuuuel @uHKa, KOTOPBII NbITAETCS IPEACTABIATh MUP KOCMOJIOTMYECKH, & TEM
caMbIM U He CyOBEKTHBHO, C TeM, YTOOBI MATH Jajblie Xaiaerrepa, A1t KOTOpo-
IO MHpP €CTh AK3UCTEHITHAJ, T. €. BECbMa BaXKHBII CTPYKTYPHBII MOMEHT YeIoBe-
yeckoro cymectBoBanus (Ounk, 1990, 168).

BcnenctBue TOrO, UTO MCTHHA CYIICCTBOBAaHMS COBEpIIAETCS KaK COOBITHE
(Ereignis), rie ocBemmaeTcs JIMIIb CYIIECTBOBAaHME, XalIerTep BeAET HaC K TaKo-
My HOHATHIO MHpa, KOTOpOE OOJbIIEe HE CBSI3aHO C YEJIOBEKOM, TaK Kak MHp Te-
nepb 0003HaYaeT HEMpeIMETHOE HMPHCYTCTBUE MCTHHBI CYIIECTBOBAHUS JUIS de-
JIOBEKa; YeNIOBEK — He IIEHTP MHUpA, OH ropa3fo B OOJBIICH CTENEHH SABISICTCA
NPUIATKOM K MHpYy. Takoe MOHMMaHWE MHUpA, OPHEHTHpYIOLIeecs] Ha "dHCTOTY
cymecTBoBaHuA", ®UHK MOHKEH OBUT NMPU3HATh KaK UCTUHHO KOCMOJIOTHYECKOE,
W JUI1 HaC OHO MHTEPECHO TEM, YTO Yepe3 UIpy OTKPHIBAET BO3ZMOXHOCThH Oojee
IMIMPOKOTO M OHTOJIOTHYECKH Oojiee OOOCHOBAaHHOTO TIOHMMAaHMS HCKYCCTBA U
BCET0, YTO CBSI3aHO C UCKYCCTBOM.

2. ®yHAaAMeHT.
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[t Toro 9T00BI HOBOE TPE/ICTABIEHHE O MUPE HE OCTATIOCHh HE3AIIOIHEHHBIM,
HEOOX0/IMMO BBECTH M HOBBIE TOHATHS, II€ NMPOCTPAHCTBO W BpeMs He OymyT
Oonpmie cyOBEKTHUBHBIMU (POPMAMU TYBCTBEHHOCTH, — OHH OyIyT MPECTaBICHEI
Kak "OTKpBITOCTh Heba 1 3emin”, "mosiBiieHne" OBITHIHHOCTH, TPOCTPAHCTBO MIPHI
cymectBytomiero (Spielraum des Seinden).

B aTOoM acriekTe cieayer NpencTaBiIsTh TPAKTOBKY, KOTOPYIO JaeT Xaiierrep
nousTHio "pyHnament” (Boden). He numrHe OyzmeT BCIOMHUTB O TOM, YTO 3TO
MOHSATHE BCTpevaeTcst yxke B ucciemoBanuu ['yccepns "Ideen 1", B koTopoM o
"mpeaBapUTENbHO CYLIECTBYIOIEM MHUpE" CKa3aHO, YTO OH HE €CTh "yHHBEpPCaAb-
Hast 0a3a cymiectBoBanus” (I'yccepis, 1950, 68). Otcroga mo Xaiigerrepa mopora
kopoTkast. Ho He Tompko B 3ToM neno. ['yecepis yxe B 1913 rogy xak OvI ipeny-
rajgslBaeT, 4To Xaijgerrep MeragopusupyeT MoHATHE "(QyHIaMEHT' B CMBICIE
"3emi1s1", ¥ OJArOTABIUBAET TEM CAMBIM OCHOBY JUIS XaWJEeIrrepoBCKOM TeMaTH3a-
1€l UCTUHBI (M3 MUPOBOTO B 4YEJOBEKE) KaK MOCIEACTBHS KOH(IMKTa MHpa U
3ewus. Takum 00pas3oM, ¥ B PEHOMEHOJIOTHH Pedb WAET He TOIBKO O (pyHmamMeH-
TE, Ha KOTOPOM CO3/1aeTCsl KOHCTPYKIHS, HO U 0 (yHIIAaMEHTe, B KOTOPOM IyCKa-
torcs kopHU (Wurzelboden). K 370t TeMe KopHE# Kak SICHOMY TIPEICTaBICHUIO
00 OTHOLIEHUH MEX]y MeTa(pu3UKOW M CYIECTBEHHBIM MBILIIEHHEM Xaierrep
BEPHETCS BO BCTYIUTEIHHOM CIIOBE CBOCH YK€ YIIOMSHYTOH JIEKIIMN-TIPE3EHTAI[N
Ha Temy "Was ist das Metaphysik?".

IMTonoiing K MOHATHIO OCHOBBI, T. €. K HOHATHIO (DYHIaMEHTa, MBI IOJHUMAEM
Bormpoc 0 "(QyHaamMeHTaIbHON 0a3e", sIBIIOIIeiCs 0e3/JHOM, MIOTAOICH CyIecT-
BoBanue (Abgrund fuer die Zerklueftung des Seyns) (Xatigerrep, 1989, 31); ro-
BOPHTB, OJTHAKO, O 0a3e B JIaHHOM CJIydae 3HAUYUT TOBOPUTH B TO )K€ BpeMs U 00
uepe. OHa SIBJISICTCS OCHOBHBIM (DEHOMEHOM, TaK KaK IpeAcTaBIsieT co0oil geno-
MEH OCHOBBI; Uepa €cTh crocol nosiBieHus: GpyHaaMeHTa, KOTOpbI MpeacTaBs-
eTcsl B CBOCH JABYCTOPOHHOCTH Kak (popMa: B IIEPBOM CiTydae — Kak "HaxoJsIasi-
Csl B COCTOSIHUHM TIOKOSI TOXKJECTBEHHOCTh MaTepUH C caMoil coboi", BO BTopoM
— Kak "eIMHCTBO NPOTHBOIIOJIOXKHOCTH'", KaK "TPOTHBOIIOCTABIEHUE U HUIpa
cun". Tem caMbIM, KaKk 3TO HU TPYJHO MOHSITh, Mbl NMOJXOIUM M K OJHOMY U3
OCHOBHBIX CIIOCOOOB, C INOMOIIBIO KOTOPBIX BBIPAXKAETCS M IOAPAa3yMEBAETCS
(heHOMEH HCKyCCTBA.

Hrpa ecth cnocod peanuszanuy, cnocod OCYIIECTBICHHS (yHIaMEHTa; U He
CITydaiiHBIM SIBIAETCS TO, YTO ITyOodaiiiiee pa3MBIIUICHHE O HEil MBI HAXOUM B
n3BecTHOM Tpakrtate ['erens "Texte zur Philosophische Propedeutik" (1808), rue
peub uner o ¢ynaamente (Grund): "Der Grund ist als dieses Vorhaeltnis das
Unbedingte, das Innere, die Einheit der Naterie als der ruhenden
Sishselbstgleichheit und der Form als der Einheit des Gegensatzes. Er stellt sich
der in seinem Dasein als Materie, in der Kraefte ruhen, und als gegensatz und
Spiel der sich erregenden und gegeneinander taetigen Kraefte. Das Wesen ist
hiermit Wirklichkeit geworden" (I'erems, 1970, 20)".Cyts (Wesen), Kak Ha 3TO
yKa3bIBaeT ['erenb, MEPexXOAUT B PEaATbHOCTh C MOMOIIBIO WUTPBI CHII, KOTOpBIE
MPOTHUBOIOCTABIIIOTCS OJJHU JIPYTHM.

Kak Buanm, urpy dynaamenta 'erenb nmpencTaBiseT Kak MECTO OCYIIECTBIIE-
Hus peanbHocTH (Wirklichkeit); ¢ moMomnipio urpsl yHAaMEHT HOSBISETCS Kak
BeIecTBO Uil (opMupoBaHust ¥ Gopmupyromuid Marepuan. OyHIaMEHT CTaHO-

? OcHOBA, KaK TO OTHOLIEHHE, SBISETCS TEM, YTO HEOOYCIOBIEHO, UTO SABIAETCS BHYTPEHHUM (HampuMmep)
C/IMHCTBOM MATEpPUH KaK TOXJIECTBA, HAXOJAIIEIOCs B COCTOSHHH IIOKOSI, €MHCTBA JUI caMoro cebs, H popMBl, Kak
€IMHCTBA IPOTHBOMOI0XKHOCTEH. DTa OCHOBAa B CBOEM CYIIECTBOBAHMM IIPENCTAET KaK MaTepus, B KOTOPOH ee
COMHEHHS HaXOJATCA B COCTOSIHMHM MOKOS M KaK NPOTHUBOIIOJIOXKHOCTH M KaK MIPbl CHJI, OpPOCAIOMIMX BBI3OB OJlHA
JPYToii 1 AeHCTBYIONMX OAHA MPOTUB APYroil. CyTh TeM CaMbIM CTAHOBUTCS peaibHOCMbIO (HEM.).
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BUTCSl PEasIbHOCTBIO, Gelyblo, KOTOpas HEceT B cede BCe, CYThIO, BHIPAXKEHHOW B
camoii cebe. Urpa, o koTopoii 3mech roBoput ['erens, TakuM 00pa3oM, SBJISIETCS
He 00BbIYHONH MeTa)opol, a MOHATHEM C MOJYEPKHYTO OHTOJOTHYECKUM CMBIC-
nom. Konnenus ['erenst o BHyTpeHHEM KOH(UIMKTE CYILECTBOBAHHS 3MDKANTCS Ha
UTpe CyLIECTBOBAHUS B ceOe M CyIIECTBOBAHMS JUIsl ce0sl KaK OCHOBHBIMH CIIOCO-
0aMu CyIECTBOBaHHMS, KOTOPbIE MBI OOBIYHO BBIp@XKaeM MOHATHIMH npupodda u
ucmopus. TakuM 00pa3oM, MUp TPEJCTABIAETCS Kak MPOCTPAHCTBO WIPHI, I7ie
UTpy B 3TOM cCiydae ClielyeT IOHMMATh KaK UIpy JBHKYLIEroCs CYIECTBOBAHMS
BO BceM cymecTBytomeM (dunk, 1977, 32).

Vmest B BUy OTBET Ha BOIPOC O TOM, KAKOBA CBSI3b MEXY MI'POW U HCKYCCT-
BOM, B 4€M MBI 0CO0O 3aMHTEPECOBAHBI, TaK KaK MCKYCCTBO €CTh BBIPaKCHHE
genoBedeckoi kxu3Hu (Xaigerrep, 1977, 69), HEoOXOAUMO MperBapPUTEIHEHO
BBISICHUTH BCE TOJKOBaHMUS, KOTOPbIE TOBOPST 00 UTPpe HA YPOBHE HIMITUPHUIECKOM
WM COLMOJIOTHYECKOM, TaK KaK TaKWUE TOJIKOBAHHS CBOISAT ()EHOMEH WIPBI K
JIeITEIHOCTH, KOTOPOIl MBI 3aHUMaeMcs Ha JI0CYyTe, WM OISTh-TaKH OOBSCHSIOT
€e KaK YHCTO COLMAIM3UPYIOWMi dieMeHT. Cliesysl TONKOBaHMIO, KOTOPOE BBEI
eme [epawmr (B 52): "Weltzeit, Kll’ld ist sie spielendes das Brettsplel eines
Kindliches Spiels ist die Herrschaft" (Xawigerrep, 1977, 258), MoxxHO mipobaeMa-
THU3UPOBATh WUIPY BIUIOTH O YTBEPXKICHHS, YTO cr1ocos CYIIECTBOBAHUS HIPBI
ecTh croco0 "cyliecTBoBaHuA" MUPA, T. €. (3TO SABJISETCS MOCIEACTBUEM yKa3aH-
HOTO CTaporo INpeJCTaBIICHUS), YTO U caM MHp ecmb Urpa. Te3ncy, ykasblBaro-
HoieMy Ha TO, YTO CYTh CYILECTBOBaHMSI B CaMOW UIPE, MOKHO HAWTH MOATBEP-
xkaeHue y Xaiimerrepa B ero Tpakrtare "lIdentitet und differenz" (Xaiimerrep,
1957, 64); npu 3TOM CleayeT UMeTh B BHIY, 4TO y Xaifjerrepa HOHATHE WUTPHI
OpPHEHTHpPYETCsl He Ha MOHITHE MCKYCCTBa, a Ha psax cymiectBoBaHuil (Ordnung
des Seins) (I"aitnemans, 1968, 288).

Peur 00 wurpe, HaxomsAmeHcs TOJNBKO HA IUCHMIUIMHAPHOM 3CTETHYECKOM
YPOBHE, 3aXOJIUT HE HACTOJIBKO AAJIEKO; Urpa, TAKMM 00pa3oM, He XyJ0XKEeCTBEH-
HOE, a, B IIEpPBYIO O4epeb, GpUIocopcKkoe MOHATHE, OCHOBHON (DEHOMEH, KOTO-
pbIif, KaK TyTeBOJHAs 3Be3/d, BHAHA B KaXIOM DPACCY)XICHHH O OBITUHHOCTH
BcemupHoro (weltende) mupa. CoOnazHUTENBHAS CHIIa UTPHI IPOMCTEKAET, Oe3yc-
JIOBHO, M3 BHJIOB €€ IMOSIBJICHUS; OHa JCHCTBYET Ha HAC BCECTOPOHHE — €I0 3a-
TIOJTHSETCS HAllla TOBCEAHEBHAS JKM3Hb; OJJHAKO, OHA B 3TOH (hopMe HE OTKPHIBAET
CBOIO CyTh, & CKOpEe BCETO CKPBIBAET, TaK Kak JieNlaeT ee caMoi mo cebe pa3sy-
Mmeromiecs. VcTHHHOE, KOCMHYECKOE €CTECTBO WIPHI MOXHO pPaccMaTpuBaTh
TOJIBKO C TOYKH 3PEHUsI HE-CYObEeKTUBHOTO MPEACTaBICHHUS 0 MUpe. MOXKeT ObITb,
TOJIBKO UI'Pa JJa€T BO3MOXKHOCTh TAKOTO OCBELICHUS M, MOXET OBITh, TOJIIBKO OHA,
KaK MapajiurMa BEYHOI'0 KOCMUYECKOrO KOH(IIMKTA, JeNaeT BO3MOXHBIM HallU-
yne ¥ Mupa, u ¢uiocopun mupa. Brionne onpaBranHo OUHK yCTaHOBHII, YTO
KOPHH KOCMOJIOTHYECKOH (uiocodpun MOKHO HaliTH B pa3MBIIUICHHUAX 00 HIrpe
(Dunk, 1979, 187), ocobenno y I'epaknura n Humme. @uHK cymiecTByromee B
IIEJIOM, MHp, OIpeAesseT Kak urpy, nmpudem urpa mupa (Weltspiel) ects, Moxer
ObITh, Bcero nump MeTadopa, CHUMBOIMYECKHH IIPEICTABUTENb IIEIOCTHOCTH
MHpa, UHTYHLHS, HO, MOKET OBITh, 1 €AUHCTBEHHBIH CIIOCOO BBIPBATHCSA M3 OKOB
MeTapHu3uKH, Korjga OyayT HMOHSTHBI Kak Wrpa CYIIECTBOBaHHE W OBITHHHOCTE.
@DUHK CUUTAET, YTO UCIIOIB30BAHNE UIPBI MUPA KAK TEMBI CIIEKYISITUBHOTO MBIII-
JICHWsI, TIPEJICTaBIsIET CO00 Ty 3ajady, pelieHre KoTopoil eme Bnepeny (PuHK,
1960, 242).

3 Bpemsi Mupa — 9T0 peGeHOK, KOTOPBIii UTpaeT B KaMEIIKH, JeTCKas HTPa — 3TO TOCTIOACTBO (HEM. ).



KOCMOJIOI'HA HCKYCCTBA 441

Mup B cBOEH KOCMOJIOTUYECKOW UIPE MPEBBIIIAET BCe, 4yTO cymecTByeT. Cy-
IIECTBYIOT BEIH U BCE JPYroe B OTAEIBHOCTH, HO O MUpPE HEJb3s CKa3aThb, YTO OH
CYIIECTBYET, — OH Ja)X¢ HE CYIIECTBYET (YTO XapaKTEepPHO I BHYTPHUMHUPOBBIX
Belleil), a 9K3ucTUpyeT Kak mup (weltet). Dto, mo cyTu nena, 3HAYUT, YTO MUP
cymiecTByeT Kak urpa. OTHUM W3 MOMEHTOB B MTIpE MHUpa SBISETCS TO, YTO OHA
OXBaThIBAET MUP UIPHI U BCE YEJOBEUECKHE MIPhI B HEM; TOYHO TaK K€ M UTPY
cymectBoBaHus, u urpy "Hudero" (Spiel des Seins) (Spiel des Nichts). O6e oxn
BCTpevaroTcsi Ha 0a3e MHpa, UTPpa KOTOPOTO €CTh TPAHCLEHICHTAIINS BCETO BHYT-
pUMHpPOBOTO (OHA JeNaeT BOZMOXKHOW HENMPEeXoAdnIylo 00opr0y HeOa U 3eMIIH Kak
OCHOBHBIX KOCMHYECKUX CHII).

Brigenss moHATHE WTPHI, MBI YKa3bIBaeM HA OCHOBY, JAOIIYI0 BO3MOKHOCTH
Pa3MBILUIATh KaK O MUPE BOOOIIE, TAK U O MUPE UCKYCCTBA, YbH I'PAHUIIbI Oaro-
Japsi CETOAHSAMIHEH MpaKTHKE MCKyCCTBa MPOOJIEMaTHYHBI, KaK M CaMO IOHITHE
nuckycctBa. MiMest 3To B BUJly, @ HE TOJILKO COLIMOJIOTUYECKUN aclekT, Xaiijerrep
KOHCTaTHPOBAJ, YTO MBI BOIIIIH B ITEPHOI, JJIsI KOTOPOTO XapaKTepHO OTCYTCTBHE
uckyccta (Kunstlosigkeit) (Xaiigerrep, 1989, 505). OgHako 3TO €ro BbICKa3bi-
BaHHE MOXKHO ObUIO OBl MOHATH omMOOYHO. B Hamie Bpemsi moj yrposoil He
CTOJIBKO WJIesl MCKYCCTBA KaK JIEHCTBUTEIBHOCTH, CKOJILKO MJiesl U BO3MOXKHOCTh
CaMoro UCKYCCTBA, T. €. MPOOJIEMATUYHEI HE TOJIBKO HCKYCCTBO KaK Pe3yiIbTaT, HO
U BO3MOXXHOCTb €T0 ACITEIbHOCTU. B HACTOAIMI MOMEHT TBOPUYECTBO OKa3aJI0Ch
B IICHTPE BHUMAaHHA M BMECTE C TeM Ha HETO JieTia TeHb COMHEHUs. Bce B 00ib-
Iei CTETIeHN CO3/IaeTCsl BIeYaTIEHHE, YTO MCKYCCTBO — HEUYTO TAKOE, YTO IpH-
OIM3MIIOCH K CBOEMY KOHITY.

3. Cuena.

B manHOM pasnene NOAXOIUM K TPEThEMY MOHSATHIO, KOTOPOE OBLIO YIIOMSHY-
TO B Hayaje Hallero M3JIoXeHus. MUp — 3TO ClieHa, HONPHIIEC KOHPIMKTA MEX-
Iy HeOOM W 3emIieil. DTo He Kakas-To BemiecTBeHHas (dinghaft) memoctHOCTH, HO
U IEJIOCTHOCTh MPOCTPAHCTBA, IIETIOCTHOCTh BPEMEHH, T. €. IEeJIOCTHOCTh IOSBIIE-
Husi. [IpoGiema Mupa, TakuM 00pa3oM, MpeAcTaeT (MCHOIB3YS 3[eCh YAauHOe
BbIpakeHne @uuka) B TposikoM exmHcTBe (Dreieinigkeit) (Punk, 1990, 196).
TposKOCTH B €IUHCTBE IPaMbl MUpPa OTPaXkaeT CYIIeCTBOBaHUE (KaK TAKOBOE).

Jli1st Hac 0coOBIN HHTEpEC MPECTABIIET MOMEHT CIIEHBI, TaK Kak OH IIOMOTaeT
HaM pelbeHee OMIcaTh YIIOMSIHYTYIO CBS3b MEXKAY MHPOM U UCKyccTBOM. Crie-
Ha — MECTO OJIMIETBOPEHUS, MECTO MOSBICHHS XYI0KECTBEHHOT'O MPOHU3BElE-
HUA. OTO, KaK W3BECTHO, sBiserca Temoii Tpakrata "Der Ursprung des
Kunstwerkes", B KoTopoM MHp ¥ 3eMJI BBICTYNAIOT KaK IIPOTHBOOOPCTBYIOIIHE
cuIbl. FIMEHHO 3TOT KOH(IIMKT 00HAPYKUBAETCS B XyJ0KECTBEHHOM IPOH3BEIC-
HUHM, TPEICTAIONIeM KaK BCIIOMOTATENbHOE CPEACTBO (PHIOCOPCKOrO MO3HAHUSL
(hyHIaMEHTaTBHBIX OHTOJOTHYCCKHUX MPUHIUIOB. OOiH U3 HUX — "KOH(IHKT C
3emiteil". Tam, rzie ecTb Mup, TaM 0053aTeNIbHO MPUCYTCTBYET U €r0 KOH(IHUKT C
3emiieil. IMeHHO TOATOMY B TpakTaTte Xaiaerrepa, Kak IMpOHHUIATEIBHO 3aMETHII
OuHK, MBI HAXOJUM HOBOE ONPEACICHNE WCTHHBI: UCTHHA — 37€Ch, T. €. B IICH-
Tpe KOH(INKTa MEXIy MUpoM H 3emiieil. KoH(IuKT Mupa 1 3eMIIn — HE TOJIBKO
MO3TUIECKUI 00pa3, — OH 0003HauaeT PyHIAMEHTAIbHYIO (PHIO0COPCKYIO MBICITH
0 CyLIECTBOBaHWM MCTHHBI. MIcTHHA ecTh To, 4To He cKpbITO (aletheia), oHa moHU-
MaeTcsl Kak KOH(DIUKT MEXIy MAPOM (KOTOPHIH HeceT B cebe OBITHIHHOCTE Yelo-
BEYECKOT0 CYLIECTBOBAHMUS) U 3eMJIel KaK 4yeM-TO He-denoBedeckuM. Kondaukr
MEXIy MHPOM H 3eMJIeHl €CTh WCTHHA, COOTBETCTBEHHO, — HCTHHA POKTACTCS
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(ereignet) xax kKoH}UKT. McTHA, TakuM 00pa3oM, OOIbIIE HE HHTEPIIPETUPYET-
sl U3 4yesoBeKka (M3 ero MUPOMOHUMAaHHUS), a HHTEPIPETUPYETCA UCXOJIS UX CyIle-
CTBYIOIIIETO KaK TaKOBOTO, HO TAKOTO CYMIECTBYIOIIETO, KOTOPOE He "CIPOBOIH-
poBano". MWTak, WHCTHHA SBISCTCSA YEM-TO OOJNBIIAM, YeM OOBIUHBIN
SK3UCTEHIINAN; OHA — YTO-TO OOnbIIee B camOM cymectBytomeM (Dunk, 1990,
174). Takas uU3MeHEHHas ONTHKAa MOMOTaeT MHUPY, TpakTyeMoMy Xaiaerrepom,
MpHOOpeCTH KOCMHYECKHE pa3Mephl, TOUHEE, BEPHYTh CBOE MOTEPSHHOE U 3a0bI-
TOE€ €CTECTBO MI'PBl. DTOT KOH(IMKT MEXK/Ty MUPOM U 3eMJIel OTpa)kaeTcsi, Mpex-
JIe BCETO, B XyJOXXECTBEHHOM ITPOU3BEJICHUH, SIBIISIOMIEMCS HATIISIIHBIM CPEICT-
BOM (HIOCO(PCKOro IMo3HaHMs, (QyHAaMEHTAJIbHBIM BHJCHHEM CYIECTBOBAHMUS
nctuHbl (Sein der Warheit).

B nmanHoMm TonkoBanum Xaitnerrepa ycmarpusaercsi orxon (Kehre) or ero
MpeXHUX NOo3UIMA. [t HoBOM mo3uumu Xaiaerrepa XapakTepHO MPOTHBOIIOC-
TaBJIEHWE KaK CYOBEKTUBH3MY MBIIUICHHS HOBOM 3pBI, Tak U cebe camomy. Mup
BCET/Ia BIEpeIH CyObEeKTa, KOTOPBIH AEATEIBHO U II0-CBOEMY OTHOCHUTCS K 0OBEK-
TaM, — BIIEpEaH HE TOJBKO KaK KOHTEKCT MPEANOHATHS U IK3UCTEHIHAaNa, HO U
Kak (yHIaMEHT, U TOPU3OHT cMbICiia. MUp Tenepb CTaHOBHUTCS IOHSATHBIM W3
ce0sl KaKk KOCMOJIOTUYECKOE COOBITHE, a TO 3HAYUT, — TJE€ €CThb MHUp, €CTh U
KOHQIUKT ¢ 3emiieli. C BBeICHHEM TOHATUS "3eMIIs" MEHSETCS W ONTUMHCTHYC-
CKHIl Kpyro30p, B KOTOPOM BHJIEH MHp; IIPH ATOM BaKHO HE CTOJIBKO TOJIKOBAHHE
MHpa Xalierrepom, CKOJIbKO HOBOE MOHMMAaHHME 3€MJIM Kak TEMHOW M BCEHECY-
K OCHOBBI (BCEHECYIEro pyHJaMeHTa), — 3eMJIH, NOHITOW Kak MHUp B KOCMU-
YecKOM cMbIcie. Mup Tenepp — 3TO He YTO-TO OHTHYeckoe, a Lichtung des
Seins, NPOHUKHOBEHUE B HICKOHHOE, T. €. B HUYTO.

Hmes B Bumy HauepTaHHOE TaKUM 00pa3oM IMOHMMaHWE MHpa U UCTHHBL, Ubs
OTJIMYUTESIbHAS YepTa B TOM, YTO B IOHATHH MHPa UCXOJIST U3 MCTHHBI, MOKHO
MIOCTAaBUTB BOIIPOC O TOM, TJI€ 3/I€Ch MECTO UCKYCCTBY M UTO TaKoe, IO CYTH JIea,
HCKYCCTBO, €CIIM IIPHUHATh BO BHUMaHHE OOIIEH3BECTHOE yTBEpKAeHue [erens o
KOHIIE ncKyccTBa. OTBET Ha ATOT BOIIPOC MOT OBl HATH B ABYX HAIlPABJICHUSIX.

3.1. KoHen uckyccTBa MJIM MCKYCCTBO KOHIIA.

BocnpunsB reresneBckoe YTBEpKACHHE, YTO PEIIAIOIINM JUIS HAIIETO CyIIecT-
BOBaHHUS SIBISIETCS TO, YTO JIAC€T HAM BBICIIEE TO3HAHKUE, MBI JIOJKHBI COTJIACUTHCS
C HUM U B TOM, YTO "HCKYCCTBO II0 CBOEMY BBICILIEMY OIIPEICICHHUIO €CTh TO, YTO
npuHaIexut npouuiomy” (Ierems, 1970, 25). A, MoxxeT OBITH, pedb HIET HE O
KOHIIE HCKYCCTBA, a 00 ompeesieHHoN GopMme ero BelpakeHHs1? MoxeT OBbITh, 3TO
KpaliHsisi CTeleHb TPEeOOBaHUsI TOrO, YTOOBI MCKYCCTBO MOYHO OBLIO CBS3aTh C
KaKOH-1100 (hOpMOH ¥ CMBICIIOM.

HckyccTBO MOKET BBDKHTH B (pOpME COBEPIIEHHO HOBOTO SIBIICHHSI — HCKYC-
cTBa KOHIA. He oka3anock i ceifuac HCKYCCTBO TEPBHIM B TOW CHUTYaIlMH, KOTa
OHO MO-XYJ0KECTBEHHOMY TIPENICTABISIET ceOe KOHey — KOHEll KaKk MUpa, TaK 1
ce0s1, KaK BBICHIEH cTeTeHH BO3MOXXHOCTH? Tak Kak 0 KOHIIE HEBO3MOXKHO T'OBO-
pHUTh B aOCOJIIOTHOM CMBICHIE (MEPTBBIC HE MOTYT CBHUJCTENBCTBOBATH O CBOEH
CMEpTH), UCKYCCTBY HE OCTAETCsl HUYETO JPYroro, Kak MPOIJIUTh CBOIO JKU3Hb U
CBS3aTh €€ C CYIIECTBOBAHMEM MHpa. XOTS "Mmemaghusuxa cmepmu SBISETCS
BOXHOHM 3amadyeil guitocopun" M OJHOBPEMEHHO C TEM, BEpPOSTHO, HEpa3pelIu-
MOH, Tak Kak CMEpTh — BEChMa HEMpUSITHAas TeMa MeTadU3MKH MMEHHO H3-3a
cBoeit mpeamernoctH (PuHK, 1969, 9), 31ech He 00513aTEIFHO TOBOPUTH O KAKOM-
TO ANOKAJIUITHIECKOM KOHIIE B OOBIYHOM CMBICIE, €CJIM UMETh B BUJY, UTO aro-
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KaJIUIICUC MOXET OBITh 00O3HaUYCHWEM M YETO-TO MBICIIUMOTO, U OTKPBITHS, T. €.
uHcnupatuBHoro BuneHus (deppuna, 1985, 15). Cmepth ecth MeTadopa mycTo-
TBI, U3 KOTOPOH BBIXOZSAT M B KOTOPYIO BO3BPAIIAIOTCS BCE HAIIM JEHCTBHSA; MO-
JKeT OBbITh, TOUHO TaK e IyCTOTa ecTh MeTa)opa CMEpTH, KapTHHA MPOCTPAHCT-
Ba, N3 KOTOPOTO MPOUCXOIAT B U Xy10’KECTBCHHBIC ITPOU3BEICHUS?

Ecmu 3TM, UHBIM, CLIOCOOOM MOXHO MOJOWTH K TeMAaTHU3aIl[Mi KOHIIA HCKYC-
CTBa, 3TO OyJeT NuIIb Kaxymiehcs ananorueil ['eremo: B nepBoM citydae, ciuenyst
Ieremnto, MOXXHO UMETh MHUp 0€3 HCKYCCTBa WJI BMECTE C HHM, HO 0e3 ero mpex-
HEro 3HaueHus. B 1pyrom cirydgae McKyccTBO, opa3ymMeBast KOHEIl, HEPEXOANT B
cdepy CyLIECTBEHHOIO MBILUICHHUS; OHO J0 KOHILA OCTaeTCsl PEIIaroluM JUis
CYIIECTBOBAHMS, MPUYEM, IIPEACTABICHUE O CBOEM KOHIIE OJHOBPEMEHHO C T€M
ABJIAACTCA U IPEACTABJICHUEM O KOHIIC MHPa KaK OJJUUIETBOPECHUU CYTH. I/ICKyCCTBO
CMellaeTcs B MBIIIJIEHHE W OTCIOJIa TMPECTaBIsIeT ce0sl C TMOMOIIBIO XyJ0XKEeCT-
BCHHOCTHU CaMOI'0 MBIIIJICHUA; OHO NIPEACTABJIACT KOHEIl MUpa HC-MHUPOBBIMH, T.€.
XYIOKECTBEHHBIMH cpeacTBaMHU. Y TakuM 00pa3oM HMCKycCTBO HE HepecTaer
OBITh B&XKHBEIM MOTHBOM K UMITYJIBCOM JIsI MBIIIJICHUA; CBOUM CYHICCTBOBAHUEM
OHO JaeT BO3MOKHOCTb JIeHCTBHS (QHUIOCOpHH, KOTOpast TEMATH3NPYeT BHYTPEH-
Hee eCTeCTBO UCKYCCTBA KaK CBOETO PEIIaloNero IpeIMera.

Bomnpoc koHIIa HCKycCTBa OJJHOBPEMEHHO C TEM SIBIISICTCS] 1 BOIPOCOM B CBS3H
¢ obnacteio (Feld) mckyccrBa. 31ech CTaBUTCSL BONPOC O TpaHMIEAX, B paMKax
KOTOPBIX MCKYCCTBO KaK MCKYCCTBO CyIIecTBYeT. Ecim BBIICHEHO, YTO KOHEI[ He
TOJIbKO 3aBEpILEHUE, HO TOYHO TaKKe M 00JacTh, B KOTOPOW YTO-TO KaK YTO-TO
€CTb, TOT/Ia BOIIPOC O KOHIIE, — eciM OyJeM CIie/oBaTh XaHJerrepy 1 ero Becbma
yIIauHOI SHTUMOJIOTH3aLUH ClI0Ba Ende, B COOTBETCTBUU C KOTOPOU CIIOBO KOHey
COJICP)KUT B cede JUINTEIbHYIO JIBYCMBICICHHOCTh, TaK KaKk 0OO3Ha4aeT BCernaa
onHoBpemenHo u 3aBepienue (Ende), u obmacts (Ort) (Xaiimerrep, 1969, 63), —
OyneT SBIATHCSA BOIPOCOM O PErHOHE, KOTOPBIM KaK PEernOHalIbHAs OHTOJIOTHS
3aXBaThIBACT MCKYCCTBO. B JaHHOM ciyyae HEOOXOAMMO PaccCMOTPETh BOMPOC
UMEHHO 00 3TOi 00nacTH, 0 TOH INIOCKOCTH, B KOTOPOH OKAa3aJloch MCKYCCTBO,
OCTaHOBJICHHOE CBOMMH COOCTBEHHBIMH PaMKaMH, 32 KOTOPOE OHO HE MOIKET
BBIITH.

Bomnpoc He B TOM, 4TO 6ewyb (Sache) nckycctBa kak gews (Ding) Morma ObITh
oxBaueHa B cBoel peanbHocTH (Dingheit); peds 31ech Takke HIET HE O TOM, MOT-
70 71 OBl UCKYCCTBO JOCTHYb ONPEIEICHHOTO YPOBHS MCKYCHOCTH (KaK BBIpake-
HUS €T0 €CTECTBA); HAIll BOIIPOC O KOHIIE MCKYCCTBA KaXKETCs MPOCTBHIM H B TO K€
BpEMsA ABYCMBICJICHHBIM, — H€ HIACT JIM TYT pPE€Yb O KOHIC-3aKOHYCHHOCTH-
3aBEPIICHHOCTH OTHOIICHMS K BeIaM M MHpY, O KOHIIE ONPEeNICHHOTO CIIocooa
BHJICHUS BelleH, 0 JaibHeHIIel HEeBO3MOXHOCTH BUAETh MUP CO CTOPOHBI HalleH
CBOOO/BI, MM, MOXET OBITh, TYT Pe4b HAET 00 ONpeeNIeHHON 00JIaCTH UCKYCCT-
Ba, O IIPOCTPAHCTBE, KOTOPOE OHO TOJHKHO OBLIO OBl OXBAaTUTH M3 CBOCH CYTH.

Wtak, MBI MOAXOMUM K CaMOMY TPYJHOMY MOMEHTY, 3aKJIIOYAIOIIEMycs B
OKCIIMKAIIMK BOIPOCA O KOHIIE MCKYCCTBa: MCKYCCTBO HE JOXOJMT JO 3aBepliie-
HUS W TOJHUMAeT BONPOC O CBOMX TPAaHHLAX; WIM — HCKYCCTBO JIOXOAWT 0
KOHI[a, HO OCTaeTCs] BHYTPU CBOMX T'PAHUIL; WM — HCKYCCTBO BBITECHAET CAMOTO
ce0s1, HO Jenaet 9To B miockocT HUuTo (Nichts), cymiecTBys u janblie; Wim —
BHYTPH CaMoOro ce0si YHHUTOXKAeTCs, HO B 3TOM YHHYTO)XXEHHHU IIPOAOJIKACTCS;
WM — HMCKYCCTBO PaccMaTpHBacT caMoOro ce0si eCTECTBOM Hallero paccMoTpe-
Hus. Ecii mpo6neMaTHaHOCTh TPaHMIIB B TOM, YTO OHA OOJIbIIIe HE MOXKET OBITh
TOYHO TPOBE/ICHA, €CIIM B HACTOSIIIMH MOMEHT TpaHHIA Pa3BETBISIETCS 10 OecKo-
HEYHOCTH, €CIIH B HEell O0JIbIie HET CBOETo 00pasa, KOTOPBIH OBl MOT U3MEPUTHCS,
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TOTIa BOIIPOC MCKYCCTBA OCTAETCsI OTKPBITHIM B TOH )K€ Mepe, B KaKoil He MOXET
OBITH OXBaYEH.

Ecnm koHer He MOXeT OBITh HM 3aBEpIICHHEM, HU 00JIaCThiO, OH MOXET OBITH
HavyaJioM pPa3BETBIICHMS, Pa3-yIpaBJICHUs], HAYaJIOM ABIKEHHS B Pa3HBIX HalpaB-
JICHUSIX U3 OTIPABHON TOYKH, KOTOpas Ul HUX SBISIETCS pemaromei. Bozpmen,
HarpuMep, CTAaHKOBYIO JKHUBOIHMCh — mpousBeaeHus Kangunckoro, Manesnya,
MoHnapuana. TO HCKYCCTBO JIOLIIO O CBOETO KOHIIA; B HACTOSIINH MOMEHT MBI
JKMBEM B TOM M3MEPEHHH, KOTOPOE HAXOAMUTCS 32 KOHIIOM HBOITUCH, HO OT 3TOTO
JKMBOIIMCH HE HAXOAUTCS MO Yrpo30i. DTO Mapajokc, KOTOPBIH T0JDKEH HMETh B
BUAy Jt000e cioBo 00 uckyccrBe. CTpamrHO MHCaTh KapTHHBI 3 KOHIIOM YKHBO-
IIHCH, & elle CTpalIHee AyMaTh O CYTH >KMBOIKCH IIOCIE €€ 3aBEepIICHUs. JTO
3aBepIleHNe, BEPOATHO, 3HAK KOHIIA, 3HAaK TOTO, YTO HU U3 cebs, HU BHE ce0st ero
HEBO3MOXXHO OIIPEAEIIUTH B TOM CMBbICIIE, KOTOPBIH MOT COOTBETCTBOBATH JIIOOOMY
CIIOBY 00 MCKYCCTBE.

EcTp Takue Xym0’KHUKH, KOTOPBIA JONIUTM 10 KOHIA )KUBOIIMCH; €CTh U TaKHe
MOATHI, KOTOPBIE JOILIN 10 KOHIA O33UH: €CTh, HAKOHEL, U (Ppui1ocodbl, KOTOpHIE
JIOIIINA A0 KOHIA (uioco(uy, 0OJHAKO BCE OHHM M JANbIIE IUIIYT KapTHHBI, ITH-
HIyT CTHXH, (UIOCO(CTBYIOT, a 3TO 3HAYMT, YTO CYLIECTBYET M JAJIbIIE KHUBO-
IHCh, 103315, Guiocodus. MBI KMBEM IOCIE MX KOHIA, ITOJI CEHbIO MX KOHIIA;
MBI TIPHUJIAraeM yCUIIUs K TOMY, YTOOBI MPEJACTABIATh UCTUHY TEX, KTO YBHIEI
TPaHHMILY CBOETO MIOHUMAHHS MHUpPa U CBOEH JIeSITEIHOCTH.

Hcxozast U3 TeMaTu3aluy NOHITHS MUpa, a 3aTeM MOHSTHUS UIPBI, MOXKHO I0-
JIOWTH K OCO3HAHHUIO UIPhl MUpPA KaK MCTUHHOW MOJIETIM MOHMMAaHHMS UCKYCCTBa, B
TOM cMbIciie, uTto urpa mupa (Weltspiel) qaneko mpeBOCXOAHT U caM MUp, U HC-
KyCCTBO, M BCE MIPBI; OJHAKO 3TO OCO3HAHHWE HE MJET OT alrOpUTMa MCKYCCTBA,
OHO HE peIIaeT BOIpoca, OO0YCIIOBIEHO JIM MCKYCCTBO CBOMMH T'paHHIAMH HIIU
9TH TPaHMIBI BCETO JIMIIH 0003HAYAIOT MEKHM Ha TOM IPOCTPAHCTBE, KOTOPOE MO
CBOCH TpUPOAE TOITHOCTBIO OTIMYAeTCs OT HHUX; OTCI0JAa C ITOMOIIBIO
TPaHCLECHICHTUPOBAHNS MUPA MOJIXOIAT K UTPe MHpa, SBISIOIICHCS CyIIecTBEH-
HBIM OIpEeAETICHHEM HCKYCCTBA, a 3TO 3HAUYUT — K TOH, IPOTHUBOIIOJIOKHOH, CTO-
pOHE BHIOB €ro MposiBieHuUs. VICKyccTBO He mepecTaeT ObITh OTKPBITOH peaibHO-
CTBbIO, €CJM TPHHATH BO BHHMaHHE, 4YTO OHO SIBJISIETCS HENPEPBIBHBIM
HCTOYHHKOM TBOPYECTBA, U3 KOTOPOTO CO37aeTcs mpousBeaeHne. OT HETr0 MOXET
MIPOM3OUTH M 3eMJISI, HO OHA HE SBIISETCS OCHOBHBIM, OCBEIAIOIINM HAYaJIOM, TaK
Kak ydacTByeT Bo BceM 3ToM (beteiligt sich an der Lichtung), — ona sBisercs
rpaHuLeil 1000ro MOHUMaHUs, HO MaJIOTIOHSITHOTO. VICKyCCTBO TIOATOMY SIBIISIET-
Cs1 TIOTIPHIIEM KOCMHUYECKOTO KOH(IHKTA (Streit), TOYHO Tak ke, KaK CIieHa SBIIs-
€TCsI KOCMHYECKUM ITO30PHIIEM — MECTOM KOH(IMKTA KOCMHYECKUX CHI. DTOT
KOH(ITUKT, B KOTOPOM OCYIIECTBIIsIeTCs (erwirken) OBITHIHOCTB, €CTh HCTHHA €TO;
T. €. 1o cyioBaM PHHKa, HICTHHA IPOUCXOAUT (ereignet) B 3ToM KoHMMKTE (DHHK,
1990, 177); B 3TOM ciIy4ae UCTUHA NMPEACTABISAETCS COBEPIICHHO MO-HOBOMY —
OHTOJIOTHYECKH; M U1 Xaiaerrepa 3eMist 3HAYHUT TO XK€, YTO JJIS TOCOKPATOBIICB
— physis.

3.2 Konen uckyccrba kak Kunstlosigkeit.

Yepes mpeobnamanne MeTapu3NKH IPeo0IagaeT ICTETUKA, TOIKOBAHHUS KOTO-
pOit HaxoJsITCsl BHYTpH KaTeropuit Mmeradusuku. Onepupysi HOBBIM OINpe/esIeHN-
€M BeIleH U CYNMIECTBYIOMIETO (YTO SBJISETCS IMOCIEACTBUEM HOBOTO OIPEICICHUS
MHpa), He0OXOAMMO CHOBA 00TyMaTh U XapakTep Mpou3BeIeHNi nekycera. Ecm
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npeobnagaHne MeTapu3nKU 3HAUUT NPEIOCTABICHNE MPEUMYIIECTBA BOIIPOCY 00
HCTHUHE CYIECTBOBAaHMSA B OTHOLICHUU KO BCeMy, 4TO "uaeanbHO", "kKazyalbHO",
"TpaHCIEHACHTAIBHO", "MUaJeKTHIHO" B TOIKOBAaHWM MeTaQU3MKH, TOTAA U
KaXJ10€ TOJIKOBaHHE UCKYCCTBA JIOJDKHO OKa3aThCsl B HOBOM M3MEPEHUHU, KOTOPOE
BBIpaXKaeTcs B CKadyke K HCTHHHOMY Hawanmy uckycctBa (Einsprung in erster
Anfang der Kunst). FlHaue roBopsi, eciim KOCMOJIOTHSI KPUTHYECKH Mpeobaiaet
HaJl OHTOJIOTHEH, B 3TOM ClTydae MCKyCCTBY MPEAOCTABIIACTCS HE OTKPBIBAIOIIASICS
JIO CHX TIOp BO3MOXHOCTh OKa3aThCsa B OCHOBE MHpa.

Hrpa BO3MOKHOCTSIMH BHYTPH HCKYCCTBA €CTh UTPa BO3MOKHOCTSIMH HCKYC-
CTBa; MOCJIEHIE HE MCUEPIBIBAIOTCS UTPOH, a IIyTeM IPOTHUBOIIOCTABICHUS CO3-
JIAI0OT MHUP M3 €ro OCHOBBI. TakmMm 00pa3oMm, oOHApy>KHBaeTcs, 4TO HCKYCCTBO
JIOJDKHO OBITh HE Ha nepudeprd, a B CaMOM ILIEHTPE CYLIECTBOBAHHUS, YTO OHO
SBISIETCS CIIOCOOOM, € TIOMOIIBI0 KOTOPOTO MHpP M BCE, YTO BHYTPH HEro, CyIle-
ctByeT. Takum 00pa3oM, 37ech pedb UIET He O KOHIIE HCKYCCTBA, a CKOPEE BCEro
0 HEOKOHYEHHOH (opmMe, B KOTOPOIl Mrpa 3aTuxia ¢ TeM, YTOOBI ITOSBUTHCS B
Jpyroit obyactu, rae Mbl ee, MOXKeT ObITh, MEHEE BCEro OXKHJaeM, — B 00JacTH
Mmbiciin (Denken).

MOXHO TPEANOIOKHUTh, YTO HUCKYCCTBO CYIIECTBYET TOJIBKO JIMIIb B CBOMX
TpaHAIaX ¥ BO3MOXKHO TaKXKe, YTO OHO 3TH I'PAHUIBI 00pa3yeT U3 caMoro ceos.
Bomnpoc, onpedensem nu uckyccmeo me-uckyccmeo u3 camozo cebs, NOIKEH
TOYHO TaK K€ OCTAThCS OTKPBITHIM JI0 TEX IIOP, TOKa HE OyJeT AaH OTBET OTHOCH-
TEJNBHO O0JIaCTH, KOTOPOW HCKYCCTBO OINPENENEHO; a 3TO HEBO3MOXHO CIENIaTh
3apaHee M pa3 ¥ HaBcerja.

HckyccTBO 0Kas3anoch TaMm, IZie CTaBUTCS BOIPOC O CMBICIE CYIIECTBOBAHUS;
CIpaIIMBaeTCs: YTO JI0 CHX IIOp CO3JIaeT OCHOBY, cojeprkalrytocsi B Hem? Mckyc-
CTBO CBOW MCTOYHHUK BHIUT B HE-UCTOUHUKE MHPA, B KOHCTUTYUPOBAHHUU KaKOH-
TO JIPYTrOH peasbHOCTH, Yb€ IIPOCTPAHCTBO, NOIyYEHHOE U3 HAIIET0 MUPA, BCET/AA,
HEB3Upas Ha XyI0KECTBEHHYIO AEATEIFHOCTh, HAXOIUTCS MO 3HAKOM BOIIPOCA.
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Soren STENLUND (Sweden)

LANGUAGE, METAPHYSICS AND ART

Introduction

There are certain characteristic features of traditional metaphysical thinking as
concerns its attitudes to language and its ways of using language. Some of these
attitudes prevail to a great extent within large parts of philosophy of our own time.
I shall be concerned with displaying some of these peculiarities by taking as my
point of departure some features of philosophy in the past; my main aim is, how-
ever, to uncover some common, but questionable features of the ways of using
language within philosophy of our own time'.

The results of my investigation will show that several traits of the ways of
using language, which we have inherited from traditional philosophy, have be-
come obsolete and prevent us, rather than help us, to see things clearly. These
traits are nevertheless still dominant within current philosophy, even within areas
which are normally not considered as having much to do with what is traditionally
called "metaphysics".

What I shall say here might look like a "criticism of traditional metaphysics",
which is itself a traditional metaphysical genre. But the target of my criticism is
not properly speaking metaphysical ways of thinking in earlier ages, but in our
own time. I am turning against features of philosophical doctrines from earlier
ages, only as something that we have inherited and which we, by the authority of
the tradition, erroneously tend to present and regard as though they could still be
accurate. My reason for making this detour to some ideas of philosophy in the
past, is the authority of tradition and the professionalism of philosophers, which
prevent us from questioning these problematic features of current philosophy.

The term "metaphysics"

In the Aristotelian tradition metaphysics, as a philosophical discipline, was
explained by the oracular phrase: "The science of being as such". And it was
distinguished from the study of being under some particular aspect, as in the
sciences of physics or mathematics. Within European philosophy after Descartes,
metaphysics has come to have the sense of dealing with what lies beyond what is
available to the senses, with what is transcendent. And from Kant onwards, there
is an increasing interest in the questions of the nature of metaphysical knowledge
and of the content of metaphysical judgments. There seems to be quite general
agreement in the European philosophical tradition that metaphysical propositions
transcend the limits of everyday knowledge as well as of the special sciences, but
there are different answers to the question of the more specific nature of meta-
physical propositions: Do they express some kind of extraordinary knowledge
which can be acquired only by an equally extraordinary intellectual faculty? Or do
they merely express regulative ideals or presuppositions directing our efforts in
science as wen as in everyday discourse? Do they perhaps express a "Weltan-
schauung", an historically conditioned interpretation of the world, without which



448 Soren STENLUND

we could not live as humans? Or are they — as empiricists and positivists have
claimed — cognitively senseless, and at most expressions of emotions?

The positivistic anti-metaphysics should be mentioned as a form of metaphys-
ics because, as has been generally recognized during the last decades, its criticism
of traditional metaphysics was based on doctrines of a metaphysical nature. They
were expressed with claims to generality typical of traditional metaphysics. They
were attempts to transcend everyday experience as well as scientific knowledge,
even though their advocates were unaware of it due to their thoughtless attitude to
the language they were using.

Four features of metaphysical thinking

Despite the different views on the specific subject matter of metaphysics as a
philosophical discipline, we can see — from our historical point of view — cer-
tain features that return in all of them. I will bring to your attention four related
kinds of such features, which are particularly problematic for us.

1. Universality claims. First of all, there are the great claims to generality or
even to universality. I am thinking of the tendency to generalize, to make uniform,
final and complete, by invoking some notion, dichotomy, scheme, formula or
perspective as of necessary and universal validity. We find this feature in most
traditional philosophical texts. Philosophers have contended to have answers to
questions about what everything is, about the whole truth on some subject matter,
about what the ultimate kinds of being are, about the final forms of judgments and
the general form of propositions. They have searched for answers to general ques-
tions of these kinds as though there must be simple answers to them and as though
language permits us to express ourselves with such extraordinary claims to gene-
rality, without declining into empty talk or into mere fiction.

The generality of metaphysical statements are of a special kind. As statements
with claims to necessary and universal validity, they are not like scientific hypo-
theses; neither are they like empirical generalizations or statements that summar-
ize some common property of a limited and surveyable collection of individual
cases. They do not just claim to be summaries of some common property of things
in "the world of appearances". Their most problematic feature is that the generali-
ty they express is rather like the generality of notions, or paradigms, while, at the
same time, they are meant to express some kind of states of affairs or some fun-
damental facts about reality.

Metaphysical doctrines typically do not tolerate counter-examples or incom-
pleteness, in the way that a scientific hypothesis or an ordinary rule of conduct
can. In this respect, their generality is more like the generality of the laws of ma-
thematics, and this seems to be one reason why mathematical reasoning so often
has been taken as an ideal of reasoning and a model of representation within phi-
losophy. It is perhaps also for this reason that metaphysical significance so often
has been read into general mathematical laws and notions. The generality one is
striving for is already there. (This is perhaps why problems in the philosophy of
mathematics so often are significant for problems in other areas of philosophy.)

2. The fusion of being and value. Another feature of traditional philosophy is
the tendency to assimilate being and value, to build value judgments into the onto-
logical structure of the world. Philosophers have distinguished, not only between
different kinds of being, but also between different degrees of being, between
higher and lower kinds of being. Thus, for instance, the particular substances are
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the primary kinds of being according to Aristotle, while according to Plato it was
the selfsubsisting Forms that had this privileged position. In Augustine God is
said to be the highest kind of being as well as the highest kind of value.

The fusion of being and value is also implicit in the traditional distinction
between the essential and accidental attributes of a thing, and in the idea of the
"essential nature" of a thing. In the Aristotelian tradition a statement expressing
the essential nature of a thing was meant not just to describe the thing or the way
we conceive it, but to explain why the thing is as it is. It was part of the nature or
essence of a thing (or substance) that it belongs to a certain species, which deli-
mits the kinds of change it may undergo. Related to this is also the idea of "natural
kinds" with their essences to which things belong of necessity, an idea which has
occurred even in current metaphysics.

The treatment of certain dichotomies as fundamental, such as for instance the
one between the relative and the absolute, the subjective and the objective or
between appearance and reality, also tends to impose an order of priority on be-
ings. In later positivistic metaphysics an order of rank is implicit in the dichotomy
between fact and value. The category of facts is given a privileged position, even
though facts are opposed to values. It must then be observed that the word "fact"
has a special use within positivistic thinking. It is a very general and schematic
metaphysical category, used on the basis of the fact/value dichotomy considered
as a fundamental metaphysical principle and on the basis of the concepts and rules
of formal logic. It is not used as we ordinarily use this word in non-philosophical
contexts, where "facts" do not signify any uniform category of beings.

The way in which this fusion of being and value is expressed in traditional
metaphysics is not so much in the form of explicit value judgments, as in the style
of representation and argumentation, in the language one has found to be appro-
priate for saying what one has wanted to say.

3. The fusion of the logical and factual. A third feature of traditional meta-
physical thinking is the tendency to fuse the logical and the ontological modes of
speaking. In Plato for instance, the Forms have the logical character of conceptual
determinations, but they are at the same time the highest kinds of being. Logical
relationships are displayed as basically ontological. This feature seems to come
close to something common in what is called "realism" in the philosophical jar-
gon, and it is of course connected with the idea of the essential nature of things
just mentioned.

In modem forms of metaphysical thinking, where the category of (scientific)
facts has priority, this feature would perhaps best be described as the tendency to
confuse the logical and the factual modes of talking. I am thinking of the tendency
to speak about logical and conceptual relationships as though they were some sort
of factual state of affairs, but of an extraordinary kind not to be found in the em-
pirical world. This comes out for instance in the tendency to conceive logical laws
as though they were laws of nature concerning a reality, which then must be op-
posed to the empirical world, since no "universal facts", of the kind that the logi-
cal laws are supposed to express, can be found in the world of appearances.

So this tendency to conceive of the logical as something factual is strongly
connected with giving a fundamental role to dichotomies like appearance/reality,
phenomena/noumena, real/ideal. When the logical is conceived as something
factual, it must be facts of an extraordinary kind to be found only in some tran-
scendent or transcendental realm.
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We recognize this feature also behind the tendency to hypostatize possibilities,
i.e., the tendency to conceive an ordinary empirical sentence stating a non-existing
but possible state of affairs, as describing "a fact in a possible world". Entification
of possibilities is also involved in the old and still prevailing tendency to conceive
a calculus as a theory about some subject matter. Sentences expressing mathemat-
ical rules and procedures are conceived as referring to infinite extensions. A uni-
form procedure that can be performed indefinitely is conceived in terms of the
totality of all results reached by carrying out the procedure to the "end" it does not
have, but which it is conceived as having in an "ideal sense", and it is forgotten
that this conception is only a picture. The totality of all results are conceived as
existing in an ideal or transcendent realm. So called mathematical Platonism and
realism, according to which mathematics is a kind of natural science of mathemat-
ical objects, is perhaps the best example of the feature of metaphysical thinking
we are concerned with here’.

4. Philosophy as the highest arbiter. The fourth feature of traditional meta-
physical thinking that I want to bring to your attention is more complicated. It has
to do with the relationship between the philosophical enterprise and other non-
philosophical activities and practices, and in particular it concerns the views on
the relation between the language of philosophy and human language in general.

I am thinking of the traditional task of philosophy to be the highest arbiter or
final judge: its responsibility to provide the ultimate foundation and justification
of science and culture (explicitly expressed for instance by Kant and Hegel).
There seems to be some agreement today that philosophy can no longer have this
function in the authoritarian and grand style of past centuries, but what is not
observed to the same extent is that the traditional philosophical language is deeply
rooted in and designed for this task. To give up this task must be to a great extent
also to recognize the traditional philosophical language and style of representation
as inadequate. The language of philosophy was designed for the task of giving the
ultimate explanation and justification of conceptions, practices and procedures,
and to do so on the basis of something "underlying" that could be grasped by the
intellect in philosophical reflection.

When philosophers say something general about "reality", "truth", "reason",
"facts", "propositions", "theories", "language" they usually take for granted that
what they say will apply to what everyone normally means by these words. Too
often they are ignorant of the fact that these as well as other words of the language
of philosophy have different and special uses as compared with their ordinary
non-philosophical employments, which are not governed by any simple, general
and surveyable grammatical schemes. For instance, in non-philosophical dis-
courses we do not normally conceive a language as a certain calculus or formal
system, but this is a prevalent conception of language in modem professional
philosophy.

Sometimes the discrepancy between the philosophical and nonphilosophical uses
of the same term is too striking to be ignored even by the most tradition-tied phi-
losophers. Their normal attitude in such situations is to maintain the philosophical
notions as the proper and fundamental ones, the ones that the thinking and the
talking of philosophers and non-philosophers yet depend upon, and the ones that
we all ought to employ as "rational persons".

As though all our use of language, all our decisions and actions, ought to
be applications, at least ideally, of some philosophical doctrine.
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From the point of view of metaphysical thinking, the ordinary nonphilosophi-
cal employments of notions such as "truth", "justice", "identity", "knowledge",
etc., have been conceived as though they are and must be (tacit or implicit) appli-
cations of an underlying scheme, which it is the task of philosophy to display.
This underlying scheme has been given different final shapes and styles in differ-
ent philosophical traditions. It has been the expression of different "ideals of ra-
tionality", to use current philosophical jargon. Most often it has had the character
of a system and the explanations the form of theoretical explanations, arguments
or even deductions.

But the feature of traditional philosophy that I want to suggest here occurs not
only within the philosophy that has wanted to see itself as science. We can see it
even in the artistic style of philosophizing that we find for instance in Nietzsche.
He remarked that the underlying schemes and justifications of traditional philoso-
phy and theology were nothing but perspectives and imposed interpretations, and
that the metaphysical truth claims had only a rhetorical function. However, as
Nietzsche sometimes presents his own doctrine of the will to power and his "re-
versed Platonism", all human judgments, actions and efforts, not only those of
philosophers and artists, are based, and must be based on underlying perspectives
and interpretations of phenomena. It is still the task of the philosopher and the
great artist to provide us with the highest arbiter for these interpretations, even
though it must differ radically from the ones of traditional philosophy.

The feature I am trying to suggest here should perhaps be described as the
intellectualistic aspirations to power and control involved in metaphysical ways of
thinking; the tendency to see the task, the efforts and the procedures of philosophy
in general, on the basis of oppositions such as the ones between theory and prac-
tice, thought and action, art and life; to think as though any human practice is or
must ultimately be the application of a (possibly not yet formulated) theory; or to
think as though any way of living must be or ought to be the realization of an
artistic view or interpretation. The intellectual activity of philosophizing, which is
basically work with language, is opposed to practice, action and life and is placed
above them, as though everything should ultimately be understood as the realiza-
tion of an intellectual invention. As though to understand what something really
is, were to understand it as the realization of a text, of something written in a
book. As a consequence of this attitude one loses sight of the fact that philoso-
phizing is itself a practice and a part of human life, whose aims and claims extend
only so far as its own peculiar language pen-nits.

It seems clear to me that these four features exist in all forms of philosophy
which are usually called metaphysics. But it is also obvious that they are no less
common within areas of philosophy that are usually not called metaphysics. I have
used the term metaphysical thinking for these ways of approaching and treating
philosophical problems in general and I want to distinguish metaphysical thinking
from metaphysics as a special discipline of traditional philosophy, which is usual-
ly defined by its subject matter, by the notions and problems it has traditionally
dealt with. The distinguishing traits of what I call metaphysical thinking are the
features suggested above, and it is clear that such metaphysical thinking has pre-
vailed for instance within epistemology and moral philosophy as well as within
the traditional discipline of metaphysics.

In order to make clear, in somewhat more concrete detail, what this metaphys-
ical thinking amounts to as a way of doing philosophy today, I think that we must
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ask ourselves the question: What do the mentioned features of traditional philos-
ophy mean as a way of using and conceiving language?

Taking this point of departure will, I think, reveal peculiarities of metaphysical
thinking, which it is important for to us to question today.

Philosophical languages and schools of thought

Almost any philosophical text and treatise, by its language and style of repre-
sentation, can be classified as belonging, not only to a domain of philosophy, but
to a certain tradition or school of thought, which distinguishes itself by having an
established vocabulary, technical terminology and style of reasoning and repre-
sentation. The normal attitude by those who belong to such a tradition or school
of thought is to take its vocabulary, terminology and style of representation for
granted as clear and unproblematic. It constitutes, so to speak, the linguistic hori-
zon within which problems and questions are expressed and dealt with. Part of
what it means to belong to a tradition or school of thought is to have uncondition-
al trust in its vocabulary and style of representation.

In some situations, it may be felt to be necessary to expand, or improve or
sophisticate the established vocabulary, but then in general against the back-
ground of a core of terms, notions and procedures from the vocabulary, which
stands fixed and is taken for granted. This terminological and linguistic core is an
important element in what holds the tradition together. It is what constitutes the
identity of a tradition or school of thought.

Consider for instance the tradition of analytic philosophy. Its distinguishing
marks are hardly any common set of doctrines or theses as much as the core of
terms, notions and procedures with which one works, and which is common even
to analytic philosophers who advocate different and conflicting views. Examples
of terms and notions belonging to its terminological core are the following:

sentence,
proposition,
true

false
truth-value
object
theory
existence
reference
fact

states of affairs
realism,
nominalism

relativism
Within other traditions, such as phenomenology, the vocabulary is different
(although some expressions may be common). Its terminological core includes for
instance the following terms:
intentional

consciousness
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act

ideal
reduction
object

And in the hermeneutic tradition we find a peculiar way of using the
terms "understanding" and "interpretation".

It is important to observe that a tradition or school of thought is distinguished
by its special ways of using the terms and the expressions of its terminological
core. Many of the terms listed above also have nonphilosophical uses, but their
philosophical employments are in important respects different. There are of
course similarities between the philosophical and the non-philosophical employ-
ments as there are similarities between the ways of using the same expressions
within different schools of thought, but it is the differences that are often lost sight
of. To learn the special uses of the terms of a certain tradition is very much what it
means to get into that tradition and to become familiar with the spirit of its lan-
guage and ways of thinking.

It is due to the different, special use of the words of a philosophical language,
that one has to learn it through training, i.e., one has to learn how the terms are
used by learning to use them in that way. As with all original language-learning, it
would not be possible to acquire that understanding in general only by having the
terms defined or verbally explained to oneself. One would not know what to do
with these explanations (as every beginning student of philosophy has expe-
rienced). It is particularly difficult with a philosophical vocabulary, because in the
endeavour to live up to traditional ideals of completeness and ultimate justifica-
tion, a philosophical tradition or school tends to define and explain its basic no-
tions in terms of the notions belonging to its own terminological core. Its ar-
rangement of basic notions is in that sense circular, and it is by training and by
allowing oneself to become convinced of its trustworthiness, that one gets into
that circle.

Having that confidence in a certain philosophical vocabulary (which is, one
might say, a part of its proper and intended employment) is to use its notions in
the spirit that it constitutes the proper means for realizing traditional philosophical
aims and ideals. The belief in the traditional ideals of metaphysical philosophy is
basically an attitude towards a philosophical language, and only secondarily the
vindication of some philosophical doctrine expressed in this language.

On the conflict between philosophical vocabularies

Since the traditional aims and ideals of philosophy involve claims to necessary
and universal validity, we can understand why the vocabularies of different philo-
sophical traditions and schools are often in conflict with each other. Each school
and tradition claims to have the proper notions. But thereby they also share the
attitude that there must be one vocabulary for realizing the traditional philosophi-
cal aims and ideals.

The existence of such a conflict between the notions and vocabularies of dif-
ferent philosophical schools is, however, nothing exclusive to the language of
philosophy. It is something that philosophical vocabularies have in common with
other intellectual languages and jargons (within science and art as well as in polit-
ical ideology). More generally: it is something which the language of philosophy
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has in common with all forms of language use that are designed with aspirations
of having power.

This is, it seems to me, what basically distinguishes such intellectual languages
from our everyday language games that we use for practical purposes in ordinary
communication. And then I am not saying "our everyday language games" neces-
sarily as opposed to scientific or other technical languages. There is an everyday
language of the activities of science as well. The difference has to do with the
purpose for its use: whether that purpose is to express something "higher" or to
explain something "underlying" or not. In short: the difference has to do with
whether a vocabulary is designed and used with metaphysical aims or not.

Am I saying then that our everyday language games involve no metaphysical
claims or presuppositions? — Yes, indeed I am. Our language use involves meta-
physical presuppositions only to the extent that we have misunderstood the nature
of the various language games, only to the extent that our metaphysical inclina-
tions make us forget the facts of our practices of language use. And I am not say-
ing that these misunderstandings are rare. On the contrary, as a result of the influ-
ence of popular science and popular philosophy these misunderstandings are more
widespread than ever, even in non-philosophical contexts.

The idea that ordinary language games, by some kind of necessity, involve
metaphysical presuppositions is, it seems to me, only an expression of the concei-
tedness of philosophers or intellectuals, a conceitedness which is connected with
the fourth feature of metaphysical thinking I suggested above. It results from the
tendency to reinterpret everyday language on the basis of some philosophical
vocabulary (rather than taking a closer look at the facts of our practices of lan-

guage use).
Intellectualistic conceptions of ordinary language use

That philosophical and other intellectual languages differ from ordinary lan-
guage use in the way I have suggested is contrary to what is being maintained by
postmodernist philosophers, who otherwise express doubts about the attitudes to
language of traditional philosophy. They give the impression of having made a
radical break with the philosophical tradition, but they nevertheless seem to fol-
low the tradition in one important respect, namely in making the intellectual lan-
guages into a model for language in general. The French philosopher J.Y. Lyo-
tard, for instance, says that "language games are heteromorphous, subject to
heterogeneous sets of pragmatic rules" and exemplifies his use of Wittgenstein’s
notion of language games by mentioning "machine languages, the matrices of
game theory, new systems of musical notation, the language of the genetic code.
"On the basis of such examples he goes on making general statements about lan-
guage games such as the following: "any consensus on the rules defining a lan-
guage game... must be local", the rules are "agreed on by its present players and
subject to eventual cancellations."”

As though the agreement in our ways of using words and expressions of a
language were ultimately an agreement in opinions or views about what pragmatic
rules" to follow. That is not true even of the technical and theoretical languages
that Lyotard mentions. It was an important point in Wittgenstein’s notion of a
language game that the agreement in our language use is ultimately agreement in
practice, in the way that we actually play the language games. Only on the basis
of this kind of agreement can there be opinions and deliberations about what sys-



LANGUAGE, METAPHYSICS AND ART 455

tem of rules to choose for some purpose. One might say that it is not pragmatic
rules that define the language games, it is the language games as established prac-
tices that determine-nine the rules of language use.

In a similar intellectualistic spirit Hilary Putnam advocates a "conceptual rela-
tivism" according to which a question like "What are the real objects?" does not
make sense "independently of our choice of concepts"*. Putnam’s remark would
have been correct if it meant that the traditional philosophical question "What are
the real objects?" has always been discussed and answered by philosophers within
some philosophical vocabulary, but he contends that we all have an answer to this
question, an answer which is relative to our "choice of conceptual scheme". He
speaks about our ordinary language as a manifestation of "our familiar common-
sense scheme" within which physical objects like tables and chairs are "real
things". The truth is that most people are not familiar with the philosophical ques-
tion "What are the real things?" May would not know what to say. And it does not
make sense to speak about our ordinary language (and our everyday conceptions
of the world around us) as though it were a theory that we could choose to apply
or not to apply. The "commonsense realism" Putnam speaks about is a philosoph-
ical fabrication and a misleading over-simplification of certain features of our
ordinary language.

Another example in a similar spirit is Alasdair Maclntyre’s discussion of the
problems of relativism, where an imagined person has to make a choice not only
between languages but between two mutually incompatible conceptualizations of
natural and social reality”, which have internal to them their "own standards of
truth and justification">. Maclntyre discusses conflicts between different cultures
and linguistic communities as though it were basically a conflict between philo-
sophical schools or intellectual traditions. It is not surprising that he arrives at the
conclusion: "All philosophy, one way or another, is political philosophy."

Putnam and Maclntyre, like Lyotard, project, in traditional metaphysical style,
features of the languages of philosophy, science and political ideology onto all
language. It is for this reason that Lyotard gets into difficulties with "consensus",
which he says "has become an outmoded and suspect value"’. There is no meta-
physical or ideological conflict between the different language games of our ordi-
nary language as they are normally used. A language game is not a literary style or
a form of rhetorical representation. The everyday language games are what we au
agree about, but it is an agreement in practice, not in views or opinions. We are
not having the language games we have on the basis of the values we embrace, or
on the grounds that we have been convinced of their appropriateness for express-
ing or communicating what we want to express or communicate. We simply have
the language we have and play the language games as we do, and not for any
reason.

We can also understand why philosophers of different traditions tend to mi-
sunderstand each other. Due to their confidence in their own notions and vocabu-
lary, they tend to impose their own standards of intelligibility on the views and
ideas of other schools of thought. They want to see these foreign views and ideas
defined in terms of the notions belonging to their own terminological core. But it
is important to remember that conflicts resulting from such an incommensurability
of vocabularies is a typical feature of the relationship between different philo-
sophical (or intellectual or political) schools or traditions, which should not be
projected onto language in general.
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In current philosophical discussion there is also a tendency to conceal such
conflict between different philosophical languages, to turn away from all signs of
dogmatism and fundamentalism and instead to emphasize the ideals of open-
mindedness, tolerance and dialogue. Unfortunately, the price one has had to pay
for these well-meant efforts is superficiality. A new, more "literary", philosophical
style of discussion and writing is about to be established, which, however, is at the
level of popular science and philosophical journalism, where one can no longer
experience the traditional philosophical problems as serious and important diffi-
culties. I can only see this development as another step in the decline of the tradi-
tional language of metaphysical philosophy.

What internal criticism does not touch: terminological cores
and grammatical schemes

Philosophical traditions develop and change. It happens of course that notions
belonging to the terminological core of a certain tradition or school of thought is
questioned by philosophers belonging to it. Someone may feel a need to redefine
the notion of meaning, to rethink the concept of justice or to develop a new theory
of truth. It often happens as a consequence of influence from other traditions or as
a reaction to external criticism, or perhaps in an endeavour to be relevant to new
problems in a new time, when the confidence in the traditional notions is felt to be
less alive.

Someone would perhaps say that it is a distinguishing mark of philosophy, as
opposed to the sciences, that it takes none of its basic notions to be immune to
criticism or revision. But what appears to me to be typical about such internal
criticism and revision of a certain notion belonging to the terminological core of a
tradition is that other notions and procedures from the core are kept fixed and are
taken for granted, and in particular the ones that are most "elementary”. The dis-
cussion and the disagreement within a tradition or school of thought most often
concern the question of the internal order of the conceptual core. It often concerns
the question of what is most basic or "primitive", what is the proper order and
relationship between its basic notions.

In the recent discussions on realism and anti-realism within the analytic tradi-
tion we find examples of this. A question raised in that discussion is this "Should
the meaning of propositions be explained in terms of (knowledge-transcendent)
truth-conditions or in terms of conditions for correctly asserting the proposi-
tions?" Common to both camps in this debate is a specific notion of a proposition
and of what the formal structure of propositions looks like. Common is also a
certain idea, characteristic of the tradition, of what it is to answer the question of
how propositions have meaning: the answer should have the form of a systematic,
theoretical explanation.

What keeps together the terminological core of a certain tradition or school of
thought and makes it into a vocabulary or philosophical language characteristic of
that tradition are certain simple and perspicuous grammatical schemes, which we
acquire (and are told to trust) early in our study of philosophy within that tradi-
tion. Such schemes are often summarized in simple dictionary definitions and in
canonical examples and texts, which are to be read as paradigms of the use of the
scheme. The existence of a body of such canonical texts, produced by the authori-
ties and great names of the tradition, is an essential constituent in what holds the
tradition together. It is essential that we must acquire these schemes by learning to
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apply them and follow them, or, as we say, by learning to think in accordance with
them.

For instance, in a philosophical discussion on realism one may want to sharpen
the notion by making distinctions between "scientific realism" and I commonsense
realism" or between "conceptual realism" and "metaphysical realism". But these
distinctions are being made against the background of a fixed and established
scheme for using the term "realism", namely some version of dichotomies like.

appearance/reality
language/reality

conceptual scheme/reality.

A characteristic feature of the grammatical schemes is their formal simplicity.
They often have an elementary mathematical structure which easily can be illu-
strated graphically by boxes and arrows. The Aristotelian formal logic and system
of classification summarizes the formal properties of several of the grammatical
schemes that are still used. For instance, the use of the terms "true", "false",
"thing" and "property" that make the law of contradiction and the law of the ex-
cluded middle into principles of universal validity.

Within the analytic tradition, formal structures coming from modem mathe-
matical logic were made the basis for many grammatical schemes that govern the
use of philosophical terms. For instance, terms like "theory", "proposition",
"truth-value", "state of affairs", "existence", "object", relations, "not", "and",
"implies", "for all...", etc. One can hardly understand the current philosophical
discussion about whether natural laws or value statements are true or false, if one
is not familiar with this terminological apparatus.

It is no accident that the mathematical theory of classes, elementary set theory,
theory of partial orderings, Boolean algebra, have found more applications within
philosophical traditions oriented toward formal methods than other parts of ma-
thematics. They all originated to some extent with formal properties of grammati-
cal schemes of the language of traditional philosophy.

The grammatical schemes that constitute the core of notions of a philosophical
language also have another kind of simplicity: they are chosen in such a way that
it is possible to make them appear intelligible by appeal to "intuitions" that most
people have. They are often easy to illustrate by means of pictures and everyday
examples that most of us are already familiar with, or by means of intuitive and
suggestive paraphrases in everyday language.

One function of this kind of simplicity is rhetorical: to make us trust the
scheme by appealing to prevailing opinions, commonplaces, linguistic habits and
prejudices and to create the impression that the grammatical schemes capture
something important and interesting about the subject matter they are meant to be
about. Modem philosophy of science relies in this respect very much on the repre-
sentations in popular science, where one tries to make people believe that they
understand what they do not understand.

Let us exemplify these two kinds of simplicity by looking at the way the ten-n
"reference" is used in current philosophical language. The term belongs to a
grammatical scheme which relates its use to that of other terms like "sign",
"name", "singular ten-n" and "object", "thing", "denotation", and against the
background of the dichotomy between language and ("non-linguistic") reality. It is
important to observe the fundamental role of this distinction: to question the uni-
versal applicability of the distinction would be to question the basis for this philo-
sophical notion of reference too. Reference is then defined as the relation between
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a name (in language) and the thing (in reality) it is a name of. The more general
grammatical scheme which governs the way one operates with relations is of
course presupposed in this explanation. The formal simplicity of this grammatical
scheme could easily be depicted graphically by writing language and reality as
two boxes, and the relation of reference as an arrow that goes between names (or
signs or singular terms of language) to the things (or objects, or denotations) they
name in reality. The usual conventions for such graphical illustrations would then
entail the most basic features of the notion of reference in the current philosophi-
cal and linguistic jargon.

In order to create the impression that this notion of reference captures some-
thing substantial about the relationship between language and reality, it is illu-
strated by means of ordinary-language paraphrases. And to suggest how the
scheme is meant to be applied (as something more than a mere piece of formal
calculus), simple examples are given that we are all familiar with. Thus, in philo-
sophical dictionaries and elementary texts in the philosophy of language, we often
find the relation between the name of a person and the person named as the para-
digm example of reference.

It is something typical of this grammatical scheme as well as of others, that it
is attached to similarities in the mere linguistic forms or paraphrases of ordinary
language. The scheme is isolated by focusing on the surface grammar of language.
This is what constitutes its "intuitiveness" and intelligibility, its being supported
by "our intuitions", as these terms are used in current philosophical jargon. The
idea behind the grammatical scheme for "reference" is of course that it is meant to
be applicable and valid in all cases where expressions of the form

Xrefersto Y

X is a name of Y

X denotes Y
are acceptable paraphrases. However, these expressions do not signify some con-
ceptual content common to all statements of one of these linguistic forms. They
mean different things in different situations. We will find the most striking differ-
ences if we compare mathematical and non-mathematical languages. The sense in
which the name of a person refers to its bearer is quite different from the sense in
which, say, the sign "5" denotes a certain number. However, philosophers tend to
use the language/reality dichotomy and the notion of reference in mathematical as
well as non-mathematical situations as though it signified a common substantial
content. In actual language the expressions "refers to", "is a name of, and "de-
notes" cut across several conceptually different forms of use, but in order to see
this we cannot remain at the surface of language, at the level of the mere linguistic
readings. A closer look at the way they are used in the appropriate circumstances
is needed in order to see the conceptual differences.

By focusing on the mere linguistic forms, on the surface of seductive exam-
ples, these conceptual differences will never be seen, and one creates the impres-
sion of the great generality and the universal validity of the scheme.

It is important to observe that the generality of the scheme, is not generality in
the sense of general applicability to certain phenomena given independently of the
scheme. It is rather the generality which results from taking the grammatical
scheme as normative and constitutive for certain philosophical notions. That was
my reason for calling them grammatical schemes, thereby emphasizing their logi-
cal role for the philosophical terms and their employment. Their descriptive role
extend too often only to the surface of language, to similarities in forms of
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expression.

This means that the function of the simple and "intuitively appealing”" exam-
ples, given to illustrate a certain scheme, is not to constitute evidence and support
for the correctness and the general validity of the scheme, which is what philoso-
phers always want us to believe. The point of these examples is rather to illustrate
how the scheme is fo be used; how the examples are to be treated and operated
with according to the scheme, what aspects of the examples are to be considered
relevant, what questions the scheme allows us to ask about the examples, etc.

What makes such examples appealing and sometimes even irresistible to us, is
of course our natural inclination to try to escape from difficulties and confusion
by getting in command of a simple, perspicuous and general view of things.

Philosophy, science and art

What I have been saying here about grammatical schemes and the construction
of concepts in philosophy applies to a great extent to theory construction in gen-
eral, for instance in natural science or linguistics. The development of the theories
of classical physics was the development and application of grammatical schemes
governing notions such as "force", mass", "motion", etc. There is, however, one
important difference between the theory constructions of philosophy and those of
physics in that philosophy has no counterpart to the systematic testing and justifi-
cation of them by means of observation and experiment. On the contrary, when a
philosophical theory became connected to observation and experiment and found
applications, it ceased to be philosophy. Philosophers have given the overall justi-
fications of their theory constructions in other ways, namely by telling a story, by
creating myths, and this brings me to the aspect of traditional metaphysical think-
ing in which we may compare it with certain kinds of art and literature: we may
conceive of it as Begriffsdichtung, to use F.A. Lange’s notion.

What appears to be the most characteristic feature of the philosophical ways of
creating mythologies, is the maneuver I have described, namely the projection of
certain constructed grammatical schemes onto reality, by presenting the paradigm
examples of the use of the scheme as evidence for its general validity, but with the
scheme now conceived as a representation of some states of affairs in reality.
They thereby create the impression that we have a representation which describes
some state of affairs but which is at the same time normative and whose validity
then appears to be of necessity.

When the complex facts and the diverse details of our "world of appearances”
do not allow for this projection, an underlying or transcendent reality must be
invented as the objective counterpart of the grammatical schemes. However, this
"reality" is nothing but the expression for an attitude towards a philosophical
vocabulary.

It seems to me that there is an important sense in which we should not oppose
metaphysical philosophy, even in its rationalistic systematic form, to art, literature
and poetry, but rather conceive it as a form of "Dichtung", a way in which people
have wanted to give expression to what they held in highest esteem and to what
seemed to them to be most important and decisive for mankind. It is from this
point of view that one should see even the mathematical style of reasoning and
representation in for instance Spinoza’s Ethica ordine geometrico demonstrate.
Its use of mathematical ways of reasoning cannot be seen just as a technical tool
or an instrument. It is not what we now would call "applied mathematics".
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Philosophy has been distinguished from what is usually called art, literature or
poetry by the nature of its truth claims. Unlike the various forms of poetry, where
one has tried to express aspects of human life and reality by means of metaphor,
similes, analogies and fiction, philosophy has claimed to tell the literal truth. By
being in possession of the vocabulary for expressing what our words and sen-
tences mean literally, the metaphysical thinker claims to be able to tell us, not
what things are like from a certain perspective, but how they are in themselves.
He claims to say not how things appear, but how they really are.

This is what we can no longer swallow. We must recognize this as the way that
metaphysical thinking has distinguished itself from art and poetry as well as from
the use of everyday language. We cannot avoid seeing that the claims about the
literalness of the truths that the philosophical texts are meant to display, are the
results of giving a privileged position to a certain philosophical vocabulary. We
recognize the traditional philosophical way of distinguishing between the literal
and the metaphorical (or the descriptive and the poetic, the logical and the rhetor-
ical, the objective and the subjective) use of language, always as being condi-
tioned by the fundamental role given to certain grammatical schemes: it is the
truths that are measured by the grammatical schemes of some philosophical lan-
guage that constitute the objective and literal truths.

This means of course also that the common idea of art and poetry as a kind of
truth-telling by means of "the figurative use of language", is connected with the
view of language of traditional metaphysical thinking. It is conditioned by the
dichotomy mentioned and by the idea of traditional philosophy and science as
concerned with literal truth-telling. This oversimplified conception of art and its
relation to science is still very much alive, for instance in the current discussion
about so-called ta01t knowledge, a species of knowledge which is said to be "liter-
ally inexpressible"®. That the truth claims of traditional metaphysical thinking is
something foreign to our age and something that we cannot appeal to in order to
distinguish philosophy from art and poetry, was pointed out in different ways by
Nietzsche. He saw that the metaphysical truth claims are rather what makes phi-
losophy a more pretentious and presumptuous form of story-telling, where one
tries to embellish and glorify certain forms, procedures and ambitions of intellec-
tual life, in general at the cost of the facts and complexities of ordinary human
life, and in particular of human language.

The investigation of our language use, as something inseparable from our
ways of living, I see as the most important task for philosophy of the future. This
task does not involve any utopian aspiration to develop a complete and general
survey of our forms of language use. The kind of philosophical investigation I am
thinking of will always be motivated by a certain philosophical problem, by a
specific manifestation of our inevitable metaphysical inclination to misunderstand
the nature of our language.

What philosophy in this sense will have left of the traditional philosophical
claims to completeness is this: in the light of the relevant facts about our language
use, the problem will disappear completely.

This does not mean that the problem will not arise again in similar or even the
same form. Neither does it mean that general agreement will be expected on the
results of the philosophical investigation. Unlike other programs for "overcoming
metaphysics", philosophy as I conceive it here, has not the ambition of abolishing
our human metaphysical inclinations, of changing man and the world. Its aim is
the more modest one of learning to recognize the manifestations of our metaphys-
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ical drift wherever they occur and cause us trouble. And rather than changing the
world, its strongest endeavour is to let things be what they are.

On the task of philosophy

The task of philosophy, conceived in this way, is opposed to the authoritarian
role that philosophy and metaphysics has had in the Western culture and intellec-
tual life in earlier centuries but which it no longer has. Philosophy in the form of
metaphysical thinking was the intellectual discipline that had to provide the ulti-
mate foundation and justification; it was conceived as the source and the ideal for
other intellectual efforts, and more important: philosophy (together with theology)
was respected and trusted as such an authority by many of the leading persons of
earlier times. Their trust in the notions and principles of philosophy was not just
an intellectual opinion or a fashionable view that these persons advocated in aca-
demic discussions at that period. As their lives were lived, philosophy and theolo-
gy were given the task of imposing general norms, of justifying and legitimating
practices on the basis of metaphysical notions and principles.

We no longer have this situation as life has changed in our century and as it
began to change already in the 18th and the 19th centuries. And there is no way
back. The sciences were detached from philosophy and the trust in metaphysics
and theology was lost. For the majority of the leading persons of our time, within
science, industry and politics, philosophy plays hardly any important role. If there
is any interest in philosophy at all, it is as a "private concern"; it is at most as a
kind of intellectual diversion, or perhaps as a source of inspiration for rhetorical
or ideological enterprises. And worse: the attitude, that philosophy never has been
anything other than a literary genre providing such intellectual distraction, is
common today, even among professional philosophers.

The questions that are experienced as important and fundamental today are
submitted, not to philosophy or theology, but to experts and specialists of all sorts
(scientist, technicians, economists, industrialists, psychologists, politicians) and
the tasks of legitimating and providing ideal attitudes and patterns of action for
the general public, are taken care of by popular science, by mass-media, and by
the many rapidly appearing and disappearing creators of trends and fashions of all
SOrts.

One such trend within certain intellectual circles during the last decades is the
endeavour to revive metaphysics, for instance to turn natural science into natural
philosophy again and to launch philosophy as a speculative kind of story-telling.
It is perhaps a good thing that our inevitable metaphysical inclinations are being
acknowledged again, but to give in to these inclinations excessively and uncriti-
cally is no good way of taking care of what is still valuable and important in tradi-
tional philosophy.

In my opinion philosophy in the future will have other functions than the most
magnificent and impressive ones of traditional metaphysics, functions that philos-
ophy nevertheless always has had and that may turn out to have been the most
important ones in the long run. I am thinking of its critical function, the effort of
philosophers to recognize certain ideas as problematic and unclear, ideas that it
takes courage to recognize as such; the endeavour of philosophy to get clear on
things, not as a means for controlling and commanding, but as an end in itself.
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Paul CROWTHER

BEYOND ART AND PHILOSOPHY:
Deconstruction and the Post-Modern Sublime'

To understand recent fundamental changes in the practices of "art" and "philosophy",
and their common sublimicist character, it is first necessary to trace parallel patterns of
development in both spheres, during the Modernist epoch. Beginning with art, Clement
Greenberg has argued”, that Modernism was a response to a crisis. To resist being ab-
sorbed by entertainment, each art form adopted a kind of self-critique wherein it attempted
to ground itself on those features which produce effects unique to itself. Now the basic
impetus of this argument is correct, In so far as since the time of Manet, artists have
seemed preoccupied with features and effects taken to be unique to the visual arts, and this
has led, in the case of painting, to the production of flatter-looking works. However, what
is more problematic is the question of which of these features and effects are in fact actual-
ly unique or essential to art. There are two broad approaches here. First, from a formalist
direction, critics such as Fry and Bell, and Greenberg himself, hold that through the pos-
session of significant form or declared flatness (respectively), art gives rise to a unique
mode of experience — the aesthetic. Second, a substantial number of both artists and
critics have suggested that the visual arts" distinctiveness lies in the way they give expres-
sion to what, in the broadest sense, might be termed states of "spiritual" reality. Cubism’s
early theoreticians and Mondrian, for example, see their art as examplifying visual reality
as conceived, ie, in its essence, rather than as given in the particularity of direct senseper-
ception. Others, such as Malevich and the Surrealists, see the uniqueness of their work as
consisting in its privileged access to deep-seated subjective states — "pure feeling" in the
case of the former, and the "unconscious" in the case of the latter. Yet others — such as
Duchamp, the Dadaists, certain Pop and Minimal artists, and the protagonists of Concep-
tual Art — see the distinctive feature of the art-object as consisting in the creative "idea"
which underpins it.

There are several things to note about these points. First, we find that through striving
to achieve self-presence, Modernist art divides into two broadly opposed tendencies (for-
malist and "spiritual") which themselves contain diverse and conflicting approaches. When
art explicitly orientates itself towards some assumed unique or privileged features or ef-
fects, it "deconstructs": its historical development differentiates a variety of putatively
"essential" art features and effects. Now if it should still be claimed that one of these puta-
tive essential and unique features should be privileged above all the others (ie, that one
artist, critic, or "school" has got it right and the others have got it wrong) then this requires
theoretical or better still philosophical justification, in order to establish the claim and to
orientate the audience towards it. But surely if the feature or effect supposedly unique to
art requires this sort of philosophical back-up (in Derrida’s terms a "supplement") in order
to be recognised such, then art’s claim to uniqueness becomes a mere formality. It be-
comes dependent on the interventions of theoretical discourse. It is this conflict, of course,
which Joseph Kosuth’s Conceptual Art paper "Art after Philosophy" (Studio international
1970) makes manifest and consummates. The end of Modernism is marked by art’s charac-
terization of its own definitive features terms of those of the supplement — philosophy.

This trend is paralleled (with the protagonists reversed) in the development of XXth-
century philosophy. Existential phenomenology, as exemplified by its three major figures
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— Heidegger, Sartre and Merleau-Ponty — defines itself as the search for method that will
differentiate philosophy from scientific a technological understanding. Broadly speaking,
modern philosophy from Descartes onwards has tended to interpret reality the basis of
mechanistic models derived from the scientific domain. However whilst such mechanistic
models have proved value in the scientific context as a means for controlling and utilising
reality, they result only in distortions when applied to philosophy. In general terms, the
world is construed as a kind of intellectual construction — a function of the mind’s Orga-
nisation of sense-data. Indeed the human subject itself is reduced to a pure subject — the
disembodied organiser of such sense-data. Now against these abstractions Heidegger,
Sartre and Merleau-Ponty all assert (albeit with different emphases) the primacy of "being-
in-the-world". The human subject does not organise sense-data through mere intellectual
acts of mind as such, rather our knowledge of the world (and of our own subjectivity) is
constituted from the totality of our practical, emotional, social and linguistic interactions
with it. This complexity of the sensuous and the intellectual underpins all knowledge, but
it is difficult to articulate because the traditional philosophical language of abstract con-
cepts and systematic arguments oversimplify and, thereby, distort, How, then, can this
sustaining complexity be adequately expressed? In this respect, it is interesting that having
posed this problem in their early work, the existential phenomenologists all offer, in effect,
the same answer through their subsequent development. Sartre’s existential phase, for
example, is followed by that which contains the bulk of his literary production. In their
later works, Heidegger and Merleau-Ponty move towards an increasingly idiosyncratic and
metaphorical mode of expression. This mode, it should be noted, does not merely act as an
accompanying illustration to more discursive structures of argument, rather it embodies the
very substance of Heidegger’s and Merleau-Ponty’s texts by introducing an artistic dimen-
sion of style and metaphor into their work they are able to fuse the sensuous and the intel-
lectual in a play of language which shows rather than simply states the complexity of our
"being-in the-world". As Merleau-Ponty puts it "Philosophical expression assumes the
same ambiguities as literary expression. if the world is such that it cannot be expressed
except In "stories" and, as it were, pointed at".

Surprisingly, even two of the major contemporary thinkers in the Anglo-American
tradition of "analytic" philosophy have (albeit by a rather more circuitous route) recently
arrived at some similar conclusions In his book Philosophy and the Mirror of Nature, for
example, Robert Rorty rejects traditional epistemology and its idea of truth as a correspon-
dence with the essence of reality. Instead he demands an "edifying hermeneutic" where "as
opposed to the epistemological point of view, the way things are said s more important
than the possession of truths"*. Even more emphatic is Robert Nozick in his Philosophical
Explanations. The last section of this work is entitled "Philosophy as an Art Form", and in
the very final paragraph, we are told that "We can envision a humanistic philosophy, a
self-consciously artistic one, sculpting ideas value, and meaning into new constellations"”.

I am suggesting, then, that philosophy’s search for its own distinctive method has led
thinkers in both its major traditions to identify with the methods of art. Those elements of
stylisation and metaphor which were once regarded as supplemental, as mere accompani-
ments to, or illustrations of, discursive argument, are now shown to embody fundamental
traits of philosophical method in itself. We find, in other words, a parallel to the self-
Deconstruction which Is revealed through the historical development of Modernist art in
its striving towards selfpresence.

The moral to be drawn from these mutual convergences of art and philosophy is that
forms of discourse are not independent of one another. They must conflict, displace, con-
verge, and overlap. because our engagement with the world is historical — a shifting
complex — a perpetually developing interaction. Now I would suggest that the moment of
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Post-Modernism in "art" and "philosophy" occurs when their practitioners turn back and
ask what conditions enable the myth of autonomy in their respective modes of discourse to
come about, i.e., (in a sense) how is Modernism itself possible? To explore this moment, I
will reverse the order of exposition adopted in the first part of this essay, and will consider
"philosophy" first — since it is in this domain (broadly defined) that the Post-Modernist
question Is most Insistently asked. In the work of Michel Foucault and Jacques Derrida,
for example, we find it approached from two different directions. Foucault makes it his
task to reveal the closures and concealments which have determined the historical forma-
tion of different intellectual disciplines and social institutions. He insists, indeed, that all
discourse is a function of the play between desire and power, and that the relocation of
discourse into supposedly autonomous modes is determined by the exercise of the latter. In
the case of Derrida, a similar disclosive strategy is undertaken, but in relation to the truth
claims embodied in specific "philosophical" texts. He asserts that the "objective" truths
supposedly revealed by the impersonal non-figurative "philosophical" use of language
involve an unacknowledged "metaphysics of presence", i.e., such truths are grounded on
metaphors of speech — in so far as it is construed as embodying a perfect coincidence of
meaning and signification with thought. This self-presence, however, itself conceals
(whilst all the while presupposing) what Derrida terms "différance". As he puts it, "...the
signified concept is never present in and of itself, in a sufficient presence that would refer
only to itself. Essentially and lawfully, every concept is inscribed in a chain or In a system
within which it refers to the other, to other concepts, by means of the systematic play of
differences. Such a play, différance, is no longer simply a concept, but rather the possibili-
ty of conceptuality, of a conceptual process and system in general"®.

We find, then, that no textual meaning or truth can achieve total coincidence with the
"thoughts" it expresses. Meanings in language are only present in so far as they are defina-
ble in relation to a background network of other elements which are implicit, but not
present. It is this which constitutes différance. Now such a denial of the possibility of
enclosed self-presence is carried over by both Derrida and Foucault as a characterisation of
the self. Their justification for this consists in the fact that we can only have experience in
so far as we are the subject of language and its play of différance. Hence, Derrida says,
"Subjectivity — like objectivity is an effect of différence, an effect inscribed in a system of
différance. This is why the a of différance also records that spacing is temporisation, the
detour and postponement by means of which intuition, perception, consummation — in a
word, the relationship to a present reality, to a being — are always deferred. Deferred by
virtue of the very principle of difference which holds that an element functions and signi-
fies, takes on or conveys meaning, only by referring to another past or future element in an
economy of traces"’.

On these terms, then, whatever individual emphases and uses the human subject gives
to language, he or she is at the mercy of it as an acquired and inherited system and tradi-
tion that exceeds the particular subject — with all the tensions, paradoxes and conceal-
ments that this entails. Such linguisticality cannot be transcended. There is no meta-
discourse which will fully describe how, through language, the human subject articulates
self and world. Rather we are left with the writings of Derrida and Foucault, whose play of
style, ellipses and displacements (characterisable neither in terms of philosophy nor litera-
ture) disclose those foundational closures and concealments which have sustained the
illusory claims to autonomy made by philosophy and other modes of discourse. This De-
constructive interrogation of history and its texts is the Post-Modern approach. It would
seem, at first sight, that its justification is simply negative — as an on-going vigilance
against unjustified claims to autonomy. Indeed in this respect Jiirgen Habermas has ob-
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served that "Nothing remains from a desublimated meaning or a de-structured form; an
emancipatory effect does not follow"®,

However, contra Habermas, there is also a positive dimension. To Deconstruct history
or texts in the style of Derrida or Foucault is to make evident that play of différance —
that ungraspable network of relations, which sustains but is concealed by claims to self-
presence. It is, in other words, to offer an insight into, or partial presentation of, a totality
which as a totality is unpresentable. This, as Derrida remarks, "gives great pleasure".” But
what sort of pleasure could this be? The answer, I would suggest, is that of the sublime:
Jean-Francois Lyotard has explicitly attempted to link Post-Modernity with the experience
of the sublime'’ — defined as the "presentation of the unpresentable". However in his
writings it is not only sometimes unclear what is meant by the unpresentable (and its syn-
onyms, the "invisible" and the "undemonstrable") but, more importantly, Lyotard is unable
to offer an adequate explanation of why the presentation of the unpresentable should be a
pleasurable experience at all. The source of his difficulty here arises from a very partial
utilisation of Kant’s theory of the sublime, and one which overlooks the aesthetics moral
significance of the experience — a significance which remains, even if we remove the
more philosophically dubious aspects of Kant’s explanation (such as the notion of the
supersensible)'!. Such a reconstructed version of Kant’s theory might (briefly) read as
follows: if an object exceeds or threatens our perceptual and imaginative capacities,
through its totality of size or complexity, or potentially destructive character. this can
nevertheless still cause us pleasure, in so far as we are able to present it as excessive or
threatening — in thought, writing, or visual representation. The fact, in other words, that
what transcends us can be represented as transcendent, serves to make vivid the scope of
our cognitive and creative powers. We inscribe the dignity of our rational being even on
that which overwhelms or which threatens to destroy. Applying this theory, then, one
might say that by making that ungraspable totality of differance (which sustains yet ex-
ceeds any discourse) visible in their texts, Derrida and Foucault strikingly affirm the digni-
ty of the rational project through a symbolic presentation of the unpresentable. To fully
engage with the Deconstructive surge of their writing, therefore, is to experience the sub-
lime. Indeed we are thus made aware of a hitherto repressed aspect of philosophy — name-
ly its justification in terms of pleasure.

This leads us to a crucial point. The tendencies I have just described in relation to
theoretical discourse, are, I think, paralleled in much recent artistic production. A major
figure here is Malcolm Morley — an instigator of that photorealism which inaugurates the
explicit critique of Modernism from within art practice. Morley, however, soon goes
beyond even this with Race Track (1970) a painting which replicates a poster advertising a
South African race course, but which is crossed out by two diagonal lines in red. The work
invites both a political and a Deconstructive reading, The political one s too obvious to
require comment, and it is perhaps this obviousness which has led Morley himself to stress
the work’s significance as a moving beyond photorealism. The diagonals erase the closures
and pressures inherent in working within a genre that has become over-determined by
critical discourse and market approval. For the audience, matters are more complex. The
two alternative readings open up a space of indeterminacy which is experienced as a dis-
placement and a threat. It does not simply present a borderline case — a style "in transi-
tion", rather the violence of the erasure challenges existing categories of meaning and
pleasure. It refuses to repeat the cool aesthetic surface of Late-Modernism, yet at the same
time refuses to replace it with a homage to radical chic. Morley’s subsequent works
achieve similar displacements on the grand scale. Pictures such as School of Athens (1972)
or Arizonac (1981) decentre our notions of "finish", history painting, Surrealism, and
(even) Expressionism. We customarily conceive art history in terms of an enclosed syste-
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matic totality — a succession of definable schools and centres, with corresponding indi-
viduals" made present to themselves and their audience through distinctive styles — each
with its own definable "phases" of development. Morley, however, disrupts our sense of
the enclosed and intelligible nature of this totality. His rapid transitions from lyricism to
violence, broken brushstrokes to stable masses, fantasy to reality, make it impossible to
locate him. Familiar categories are loosened and made strange: the horizon of différance
appears.

What Morley achieves on the large scale is manifest in a more localised form in many
other works of the late 1970s and 1980s. Especially interesting in this respect is the late
Philip Guston. For most, Guston is an important figure in the lyrical phase of American
abstraction during the 1950s. However his more recent works open up an entirely different
prospectus: not simply a return to pictorial representation, but an extreme of it grotesque
exaggerations, cigarette butts and the like, gummy colours, forms which are things — but
of an unrecognisable sort. To mark this displacement of lyrical abstraction more particular-
ly, to signify our shock at it coming from "Guston", the term "realism" is introduced. But
can these parodies of "bad painting" really be realist? "Really be realist". The phrase
sticks. We are caught in the play of possible realisms. "Goofy" realism? "Neo"-realism?
Perhaps "lumpen" realism? "More realist than..." "Realist as compared to..." With his
insistence on the caricature, the incidental, and the minuscule made gargantuan, Guston
not only dislocates our customary scalar- readings of the world, but also displaces any tidy
sense of realism. Its rational character becomes manifest...

Similar disruptions can be found in the work of Georg Baselitz. "Expressionist" is here
the ready-to-hand-term, the instrument of familiarization and closure. Do not his upside-
down paintings relate to this tradition? Are they not justifiably labeled "neo-
Expressionist"? Here the prefix "neo" at once signifies and neutralizes time. What, in
effect, separates Baselitz from full "Expressionism" is a passage of time — which must be
noted, but is nevertheless insignificant if we pick out the affinities. He’s German; he uses a
lot of paint; he’s a bit extreme — angst-ridden even. But Baselitz is post-Dresden, post-
Auschwitz, post-Berlin Wall, post "Ost Politik", The term "neo-" erases this matrix and
makes Baseiltz stylistically safe. His inversions do not connote a potential discourse with
these ultimate inversions of moral values and security, rather they are continuations of our
stereotype of the style "Expressionist” — the angst-ridden creative genius, on the road to
profound self-expression. Suppose, however, that we erase the "neo-" and let the conjunc-
tion of Baselitz, Expressionism, Germany, history, and inversion, engage in a serious play.
What then? Perhaps Baselitz now reads as a disrupter of the stereotype. He presents a
sense of the futility of Expressionism construed as a project for the deepening or totalisa-
tion of individual selfhood. It becomes, rather, a dissemination of the self in so far as,
through its articulation in paint, the world is disrupted and inverted in the light of history,
rather than possessed.

The final works I want to discuss in relation to this brief sketch of the Deconstructive
trend (though there are a great many others'?) are David Mach’s assemblages. The threat to
good taste is clear. Not only does a frustrated artist incinerate himself whilst attempting to
burn Polaris (1983) (the submarine assembled from tyres) but the Daily Mirror features
the artist standing by his spherical shoe assemblage Foxtrot (1984) and sums up its reac-
tion in one word — "Balls". This latter attack is the more sinister and significant of the
two. The very fact that the Daily Mirror should even mention a contemporary artist signi-
fies an extreme displacement. There are two related aspects to this. First, an assemblage
such as Polaris is one which is confined to its original site, although this comforting inter-
section with the point of physical origin issues in no aura of self-presence. Assemblages
usually disguise their assembled character under the label "installation". This term con-
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notes settledness — a fixity, even though we may know from the exhibition catalogue that
this fixity is of limited temporal duration. Mach’s works, however, have transience in-
scribed in the very spaces of their structure, and in the untoward elements — be it tyres,
magazines, or liquid-filled bottles — which are the stuff of that structure. A second and
more radical displacement arises from the fact that such untoward elements are used as a
means of representation. This disrupts one of our most deepseated yet lazy attitudes to-
wards representation, namely that through it we possess and preserve the world, i.e., we
translate a transient subject-matter into a permanent and enduring form. This issues in an
aura of timelessness — the more so if the representation is encountered in a secure context
such as a gallery or a bank vault. The sense of timelessness gradually distorts our sense of
artifice. The work was not created in a dirty studio from mundane materials. It "happened"
— as a mysterious emanation from the unfathomable depths of genius. Gradually the myth
of "art" as a privileged realm apart takes shape. We are drugged with false ontology. It is,
of course, delusions such as these which Mach disrupts. His assemblages not only manifest
the fact that to represent is to transform the subject-matter, but also disclose the customari-
ly concealed facts of art’s finite and mundane origins and destinations, i.e., that it was put
together, and will ultimately come apart. Artistic representation is thus restored to the real
world. To put all this in Derridean terms, in Mach’s work we again have a "supplement"
— something which the conventional mind (e.g. Daily Mirror) would regard as a marginal
and ridiculous form of representation, but one which discloses both the repressed dimen-
sions of representation as such, and some of the assumptions about "artistic" representation
which are implicated in this repression.

I am suggesting, then, that much recent art is characterised by a Deconstr-uctive ap-
proach which parallels the discourses of Derrida and Foucault and the experience which
arises from them. Not only do all the artists I have mentioned radically "dislocate" their
subject-matter in a way that questions the nature of representation and vision’s correspon-
dence with the world but more fundamentally, they Deconstruct those assumptions about
personal styles and genres which are reified in labels such as Realist, Expressionist and the
like. The essentialising attitude which makes Modernism possible, in other words, is sub-
jected to a very merciless critique. "Art" is recognised as a play of différance. It is a sense
of this complexity, this immense "art" totality, its past and its possible future, its overlap
with other discourses, which is thrust upon us by the works I have discussed. But whilst
such a totality is ungraspable from the viewpoint of a finite imagination, the artist at least
presents it as such. It is he or she who, in deconstructing the subliminal closures and con-
cealments of "art" and its history, inscribes this overwhelming complexity upon our sensi-
bility, We are thus transformed. The pain of that which exceeds us gives way to the plea-
sure of achieved understanding. It is this common transition from the subliminal to the
sublime which warrants the term "sublimicist" in relation to both contemporary "art" and
"philosophy". Indeed, this term may have a rather more general significance, for (as Lyo-
tard’s recent Pompidou Centre exhibition Les Immatriaux strikingly shows), the availabili-
ty of technoscientific equipment and data is so pervasive in contemporary life that "reality”
itself is readily Deconstructed into an overwhelming network of macro and microscopic
processes and relations, which are customarily concealed, but which make "reality" as we
know it, possible. This suggests, in other words, that sublimicism may be a definitive
feature of Post-Modern culture as such.

NOTES

! To my knowledge J. F. Lyotard was the first person to make a link between Post-Modernism and the sublime,
in his essay "What is Postmodernism"(included in J. F. Lyotard, The Postmodern Condition: A Report on Knowledge,
trans G. Bennington and B. Hassumi, Manchester University Press, 1984). However I have a number of strong disa-
greements with Lyotard, not least of which is that the. sublimicist artists who I consider in this essay, would not (in so
far a, they work in representational modes) count as artists of the sublime in Lyotard’s sense of the term.
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Harrison, Harper and Row (London, 1984), p. 510.

3 Maurice Merleau-Ponty, Sense and Non-Sense, trans. Hubert and Patricia Dreyfus, Northwestern University
Press (1984), p. 28.
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3 Robert Nozick, Philosophical Explanations, Oxford University Press (Oxford, 1981), p. 647.
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I would mention in particular the paintings of Anselm Kiefer, Theresa Oulton and Julian Schnabel.



Stefan KNOCHE (Germany)
THE ETHICS OF ART: W. BENJAMIN AND M. HEIDEGGER

It appears to me that in contemporary European philosophy, the ancient ques-
tion of ethics, the question of the possibility of ethics in general, has been taken
up in a very relevant way by the thinking of philosophers such as Emmanuel
Lévinas or Jacques Derrida. Here, philosophical thinking has been reformulated
to be an ethical act.

Against the backdrop of Lévinas and Derrida, in the following I will analyse
particular aspects of the theories of art found in the writings of Benjamin and
Heidegger in order to draw consequences from them for a reformulation of our
understanding of ethics.

The traditional modern view of aesthetics is that of Hegel, according to which
the art of antiquity renunciated it's claim to truth first to theology and then, in the
end, to philosophy. For Hegel, in the modern age art has lost the capacity to grasp
the substance of the epoch. The Dutch painters of his time represent for Hegel the
most advanced development of art in which appearance and subjective contingen-
cy become its original subjects.

Neither Heidegger nor Benjamin remain within these traditional limits of aes-
thetics. In contrast to the Hegelian position, which had great influence on modern
aesthetics, art for Benjamin and Heidegger is bound up directly with truth. Yet it's
not a matter of a metaphysical or timeless truth. I go from the assumption that the
experience of art is the experience of one's own historical time. More precisely,
the experience of art is the experience of one's own historicity, it enables a true
experience of the determinedness of one's own historical existence: with its
present state just as with its past and its future possibilities. In so far as the expe-
rience of art reveals a true experience of one's own existence, [ will argue it is an
ethical experience. As a true experience, the experience of art becomes the law of
the existence and it's ability to act. This emphatic determination of the experience
of art affects as much the concept of ethics as that of aesthetics: both are subordi-
nated to a more principle conception of truth. This more principle conception of
truth lies beyond the traditional limits of metaphysics. With regard to its funda-
mental meaning, the experience of art cannot be sufficiently described with the
traditional categories of aesthetics (What is beauty?) or ethics (How should I act?
or How should I live?). It is the experience of art itself, which, in its meaning,
fundamentally affects these conceptual categories of aesthetics and ethics. In
other words: the conceptions of disciplines such as »aesthetics« or »ethics« de-
pends on our understanding of truth as an experience of art. Let me now try to
prove these assumptions.

Heidegger did not write a book on ethics. In his Letter on Humanism (1949),
he accounts for this. According to this account, Heidegger accepts the desire
(WM 183/353) for ethics, but he refers to the fact that ethics as a philosophical
discipline came to birth with logic and physics in the school of Plato. Heidegger
describes these disciplines of thought as the beginning of metaphysics. In his
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opinion, this beginning of metaphysics is the fading of meaningful thought. In
consequence, the form of ethics which postulates compulsory instructions and
rules for human action falls under Heidegger's general verdict of those philosoph-
ical disciplines which represse real thought. Accordingly, the desire for ethics,
which Heidegger still accepts, must be referred to a more rigorous (WM 187/357)
and original thinking than that of the existing philosophical disciplines. In the
discussion of Heracleitus' 119th fragment, »ethos anthropoi daimon«, which is
usually translated as »A man's character is his daimon«, or even »Character for
man is destlny« but which Heidegger renders: »The (famlhar) abode is for man
the open region Tor the presencing of god (the unfamiliar one)«’, Heidegger ap-
proaches a thinking, for whom those first philosophical dlsc1p11nes are yet un-
known. In so far as the thinking of the so called Pre-Socratic Heracleitus strives
for the ethos of man, this thinking is ethical in an original way. Heidegger inter-
pretes ethos not as character, home or habit, but in a very fundamental and charac-
teristic sense as »abode«, or »dwelling-place«. Heidegger thinks this dwelling-
place of man to be the preservation "of what belongs to man in his essance" (WM
185/354). That to which man belongs, is for Heidegger Being. Ethos as dwelling-
place means then to live within the truth of Being.
"If the name 'ethics', in keeping with the basic meaning of the
word ethos, should now say that 'ethics’ ponders the abode of
man, then that thinking wh1ch thinks the truth of Bemlg as the
S

primordial element of man, as one who eksists, is in itself the
original ethics" (WM 187/365,engl. 234f).

Every desire for ethics has to be referred to this thinking of the truth of Being
as the thinking of an original ethics. In the following, I will refer to this funda-
mental understanding of ethics when I speak of ethics within the philosophies of
art in Heidegger and Benjamin.

What should or shall become rules for man (if there will be rules at all), that
entirely depends on the orientation provided by Being to man. Heidegger de-
scribes this ethos — as the orientation provided by Being — as »destiny« (Ge-
schick). Destiny is not to be confused with individual fate. In Being and Time,
Heidegger already distinguishes these notions and interpretes destiny as the whole

and original common historizing of human existence (Dasein):
"[With destmy, S.K. bwe designate the hlstorlzlng of the com-
munity, of a people. Destiny is not something that uts itself to-
gether out of individual fates (...). (...) Dasein's fateful destin
and with it's »generation« 3goes to make up the full authentic 1s-
torizing of Dasein" (BT 436

For Heidegger, what is dlsconcertlng in this thinking of Being as an original
ethics is it's "simplicity" (WM 192/362). This is because the conception of destiny
not only undermines the usual understandig of ethos as character, home or habit,
but also the dimensions of the social, politics or morality, according to whom one
usually explicates the notion of a community. It is due to this universality of des-
tiny, which is the nature of every moral, social and political correctness, that the
orientation provided by Being becomes indecipherable. Led astray to such an
extent and in permanent danger to miss the ethical orientation provided by Being,
Heidegger questions what standard should govern thinking (WM 193/362). The
answer to this question is given in an indirect way. Heidegger mentions poetry

!See K. Freeman: Ancilla to the Pre-Socratic Philosophers, Harvard University Press, Cambridge, Mass. 1948, p.
32.

2Der (geheure) Aufenthalt ist dem Menschen das Offene fiir die Anwesung des Gottes (des Ungeheuren)",
M.Heidegger: Brief iiber den Humanismus, in: WM 187/356.



472 Stefan KNOCHE

and states that poetry, like thinking, is confronted with the question of the real
standard of ethos. (WM 193/362f). He adds "that poetic composition" — accord-
ing to a passage of the Poetics of Aristotle — "is truer than exploration of beings"
(WM 193/363, engl. 240). As a result, art is being placed next to thinking, and the
Letter on Humanism winds up with the conclusion that thinking is to be referred
to Being as adventing. Being gives itself to thinking. Future thinking will have to
pay attention to this adventing.

Ten years earlier, in his original essay on The Origin of the Work of Art
(1935/36), Heidegger not only places art next to thinking, he even interpretes art
to be this very adventing. The truth of Being can be experienced within the work
of art:

"In the work of art, the truth of beings has set itself to work. Art
is truth setting itself to work" (H28/24, engl. 166).

Truth for Heidegger means, that beings as a whole are brought into unconcea-
ledness (H44/41). Great art, and only great art, is one of the essential ways in
which truth may happen. This does not mean that the work of art is a re-
presentation of a general truth. For Heidegger, re-presentation is the problematic
conception underlying the traditional forms of aesthetics. As a contingent me-
dium, art refers here to a general truth which exists beyond art and which is inde-
pendant of its re-presentation. In contrast, Heidegger argues that there is no truth
without the work of art. Here, truth only exists as the work of art. The determining
statement of Heidegger here is that truth is not independant of its occurrence, and
in The Origin of the Work of Art Heidegger states that great art is one of the es-
sential ways in which truth may happen.

Earlier, in the initial draft of the essay from the earlier 30ies, first published in
1989 in the Heidegger Studies (vol. 5, p.5-22), Heidegger even ascribes a unique
status to art: "the work, that is, art, is necessary for the happening of truth" (HS
21). Heidegger revises his belief in the unique status of art in the published essay
of 1935, where there are other ways in which truth may happen: in the founding of
the political state for example, but also, like later in the Letter on Humanism, in
the questions and words of the thinker. This rejection of the importance of art
might indicate that Heidegger is now in conflict with the position of Hegel, which
I mentioned above. Like Hegel's philosophy, Heidegger's attempt to overcome
aesthetics is founded on a historical construction. According to this, only the
Greeks had an uninhibited access to the true meaning of art. With Plato and Aris-
totle, the forgottenness of the true meaning of art arises. It is obvious that Heideg-
ger's destruction of aesthetics is a reflection of his fundamental destruction of the
history of metaphysics. According to Hegel, Heidegger diagnoses a historical
decline in the importance of art. Yet in contrast to Hegel, Heidegger remains
faithful to the idea that even today the meaning of art as found in antiquity is at
least possible. In the published essay of 1935, Heidegger comes close to Hegel in
so far as he now mentions that art is not the necessary way in which truth may
happen. There are other ways. Unlike Hegel, however, Heidegger does not blame
the nature of art for this decline in importance. For him, the fundamental forgot-
tenness of Being in the age of metaphysics is to blame. The nature of great art is
still the disclosure of the truth of Being, and with his essay, Heidegger tries to
make room for this understanding, which has been forgotten in the age of meta-
physics.
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At this point it might be necessary to recollect that the period beween the first
draft of the essay, which gives a unique status to art, and it's final version, which
denies to art this status, was the time-period, in which Heidegger was first actively
engaged in the politics of National Socialism and later, after his resignation from
the rectorship of Freiburg University 1934, and in his lectures on Hélderlin and
Nietzsche beginning in 1935, he attempted to distinguish the historical role of the
thinker and the poet from that of the common people. During the time-period in
which Heidegger intended to lead the Fiihrer, he thought about great art and its
necessity for truth. He thought about art's capacity to destroy the public and trans-
form it into a people (HS 8, B 108f). As the lack of political possibilities in his
philosophy and in his person became obvious, the emphasis for the unique status
of art also declined. The Origin of the Work of Art closes with the melancholy
conclusion that the knowledge of the true nature of art and, above all, the know-
ledge of the true nature of truth can only evolve slowly and, if then, not for every-
one.

Despite the historical change of the importance of art for the truth of Being,
there is a fundamental systematic connection between art and truth. The central
term in reference to great art is the notion of work. It is the workness of the work,
that makes truth happen. Only when the object of art becomes a work of art is it
great art.

Heidegger describes the work of art as the disclosure of the truth of the beings
as a whole. With regard to ethics, this prophetic nature of the work of art is its
determining characteristic. Heidegger interpretes the work of art as the disclosure
of the historical truth of a people, as the rift (H 51/49) between the commiting
earth and the auguring world. This disclosure as a rift has to be preserved by the

addressed people, if it does not want to miss it's historical truth.

"Earth is that whence the arising brings back and shelters
everything that arises without violation. In the things that arise,
carth is present as the sheltering agent.” (H 31/28, Engl. 263).

. The world is the "all-governing expanse" of the "ofpen rela-
tional context" of "birth and death, disaster and blessing, victory
and disgrace, endurance and decline", that "aquire the shape of
destiny Tor human being". The work "first fits together and at the
same time gathers around itself the unity" (H 31/27) of those
%)a_ths and relations. It opens a world and ™"at the same time sets
his world back again on the earth, which itself only thus
emerges as native ground" (H32/28, Engl. 263).

According to this, the ethical promise of the work of art is to provide to a
people a tension between its historical »thrownness« (SuZ 175, §38) and its »an-
ticipatory resoluteness« (SuZ 305, § 62). The people can preserve or miss this
tension, that means, it can preserve or miss its historical truth. In a word: the work
of art gives "to men their outlook on themselves" (H 32/28). According to this,
one might read the title of the essay in a double way. On the one hand, the Being
of beings is the Origin of the work of art, on the other hand, art itself is the Origin
of the truth of an "historical people" (H 37/34, vgl. 61/60f).

But to keep this promise, the work of art has to be preserved by the addressed
people. Without this preservation (H 54/53), which finally turns the object of art
into a work of art, there will be no great art. Heidegger's thesis is that a work of
art may fall into forgottenness, but that in this case it still is being preserved, yet
clearly only in a negative way (H 55/53). The forgottenness of a work of art re-
quires its prior preservation, it only can be forgotten as a work of art, not as a
object of art.
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The question whether art can be an Origin of truth in the present time remains
unanswered. A piece of evidence assisting us in answering this question negative-
ly might be found in Heidegger's conclusion, that his own thinking is only the
"preparation for the advent of art" (H 65/64). But whether this is to mean that the
promising works of art have simply fallen into forgottenness, or whether the fun-
damental becoming of the work of art is still to come, this isn't stated more pre-
cisely by Heidegger. What one can say clearly is merely that Heidegger's sceptic-
ism focusses on the people and not on art as such. The political disappointment of
the failed rector may be mirrored in his theoretical withdrawal from the german
people.

In order to describe the workness of the work of art as the rift between earth
and world and its counterplay, Heidegger refers only in the final essay to a paint-
ing of van Gogh. In so far as he can illuminate his theory in this painting, the
painting represents great art. Yet with regard to what has just been said, this con-
clusion must be called into question. For to be an impressive example for his
theory of the work of art is not enough to become a work of art. The painting as
an aesthetic, because reproducing, presentation of the true meaning of art be-
comes a work of art only if it concretely discloses the historical truth of a people,
that is, only if in fact and under certain circumstances it is being preserved by a
people. With regard to ethics, one has to emphazise that the individual thinker
with his text offers the painting a place to prove its ability to disclose thruth. The
individual thinker puts the painting to the test. This melancholy thinker, who calls
into question both the necessity of art for the disclosure of truth and the abilities
of the German people to preserve a work of art, in the end refers to his own text as
the only place for truth.

We are faced with a problem. For Heidegger, the fate of the individual must
not be confused with the destiny of a people or a community. Only the latter has
to do with ethics. Where then does the disclosure of the ethos in our case happen:
in the painting as a work of art or in the text of the individual thinker as a second
way in which truth might occur? It can't happen in the painting, because this can
be a work of art only through preservation by a people. Yet because Heidegger
cannot assume that it will be preserved by the people, if ethos is to happen, it
must happen in the text of the thinker. Thus it only happens as the fate of the
individual thinker and not as the destiny of a people. We are left unsatisfied with
both these conclusions. The question of the ethos remains unanswered, and the
place of its disclosure remains not only undecidable but uninhabited. That, in my
view, reflects the fundamental melancholy of Heidegger.

Due to the fact that the ethical dimension of Walter Benjamin's philosophy of
art must be sought in the notion of recollection, one could be inclined to reject it
in the same way in which Heidegger rejects ethics as a philosophical discipline.

For Heidegger, the workness of the work of art, its ability to disclose the truth
of Being as the ethos of a community or a people, depends on its preservation by
this addressed community or people. If this preservation does not occur, for Hei-
degger recollection (H56/55) is but the despairing attempt to raise the art object
into its workness. This attempt is bound to fail, because the truth has to happen by
the work of art itself. Heidegger interpretes recollection as the answer to the non-
appearance of the art-work. Instead of the non-appearance of the art-work it is the
dire attempt to foresee the coming future by questioning the past. The past, that is,
the experience of art as the experience of the disclosure of truth, is the experience
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of the so-called Pre-Socratics, for whom work, ethos and truth constituted one
unified, although unreflected experience. It is contemporary thinking which recol-
lects that — out of the forgottenness of Being and for its own future — entrusts
itself to an experience of the past, which has never been more than merely a trace.
Indeed, a trace which hadn't been pursued further in the age of metaphysics. The
ethos, the abode or dwelling-place of contemporary existence (Dasein) is still
outstanding and instead must be replaced by an ethics of recollection.

Thus, such an ethics of recollection is not to be rejected in the same way in
which Heidegger rejects ethics as a philosophical discipline. Unlike the latter,
which for Heidegger is blind against the true meaning of ethics, recollection is the
means by which the truth of Being discloses itself. By preparing the way for fu-
ture clearing of truth, it represents the very preservation of the ethos. This preser-
vation of the ethos by the ethics of recollection is the truth of Heidegger's text.
What is true in the text, is not the art-work of van Gogh but instead the attempt of
the author to recollect an experience of art as an experience of truth.

Similar to Heidegger, Benjamin did not write a book of ethics. Yet in contrast
to Heidegger, no one expected him, as an art critic and aesthetician, to do so.
Without going into details I shall claim that Benjamin, just as is the case with
Heidegger, thinks of history as a process of decline. The revolutionary task of the
historian is to struggle against this decline by means of recollection. I will attempt
to show in what way this task can be understood above all as an ethical one. The
task of recollection is ethical not because it represents an arbitrary ethical norm
but instead because it is the nature of ethics itself.

Benjamin's concept of »aura« can be compared with Heidegger's thinking of
the work of art. Aura is the unapproachable historical value of an art-work. It's
history and material represent the precondition for the complex historical expe-
rience embedded in the nature of true art. To experience an auratic work of art is
to glance at history without defining it. Benjamin designates aura as a "unique
phenomenon of a distance, however close it may be" (I/2, 440). Thus he inter-
pretes history not as a fixed unity that only has to be described by the science of
history but instead as openness as such. Similar to the prophetic nature of Heideg-
ger's understanding of the work of art, the auratic experience can be that of one's
own future. Due to the openness of its history, the auratic work of art allows us to
look into the future. It shows traces of the coming (IV/1, 256). Similar to the work
of art as defined by Heidegger, Benjamin's notion of aura is prophetic. Corres-
ponding to the social development in modernity which represses the openness of
history, technical reproduction also banished aura from the work of art. Thus the
aura which gave history becomes itself a moment of history. In accordance with
Being which falls into forgottenness, history rebounds against itself in the 19th
and 20th century and is thereby silenced. The modern work of art has lost its aura.
The material perpetuates its history only in this negative way, namely as a loss of
history.

This history of decline itself is not a self-evident fact. Quite the opposite: the
experience of decline is one that is based on recollection. Recollection is prior to
any experience. On the other hand, recollection is based on history. This history,
or better, this prehistory is the past of genuine, collective cult experience. This
direct and practical memory is, in my opinion, what Heidegger designates as the
original ethos of man. The loss of this ethos in the modern age makes a claim for
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recollection. The rift between the lost history and recollection is the ethos of the
modern age. Thus we have an ethical relation between history and recollection,
and in the modern age it is experienced as guilt.

According to my argument, recollection — as the heart of art criticism —
finds itself in a state of guilt over against aura which has become history. Benja-
min understands this guilt not as ethical but as theological. To answer this guilt
means to break open the closed character of present history by recollection. To
answer this guilt means to grasp the past and forgotten experiences — the lost
future — which are condensated in the auratic work of art. This provides the pos-
sibility for one's own future and the capacity to turn them against the forgotten-
ness of experience in the modern age. The repressed past must be revealed and the
present must be consummated in the future through the development of concrete
possibilities.

"Recollection can change the unfinished (happiness) into a fi-
nished and the finished (suffering) into an unfinished. That is
theology; but in recollecting we have an experience which for-
bids us to think of history as fundamentally atheological, even
though we may not try to describe it in direct theological terms"
(V/1,589, N 8>,11).

I might describe this theological aspect in the writings of Walter Benjamin as
the ethical relation between history and recollection. This ethical relation preoc-
cupies the critic prior to any ethical meaning which might be derived from a work
of art. The ethical relation commits the critic to name the nameless and to provide
a place to that without a place in order to gain his own future. As the heart of the
philosophy of art the ethical relation is the heritage of history and the offering of
future to man.

Heidegger's notion of recollection attains its ethical quality by the relation
which it maintains to the ethos of the art-work. Where this ethos is still outstand-
ing, recollection marks a place for it. If one takes together Heidegger's description
of the ethos of Being and the task of recollection, one might say that the genuine
place of ethics in Heidegger's philosophy of art is this very ethical relation be-
tween the ethos yet to come and recollection. Not the art-work per se is ethical,
for the work of art and its ethos are yet to come. And even if Heidegger characte-
rizes the deficiency of ethos as its negative presence, the ethical quality still be-
longs to thinking, a thinking that thinks and suffers this deficiency. The ethos is
not the offering of a work of art but the gift of recollection.

This ethical relation can be compared with the one fundamental for Benjamin's
notion of art criticism. Here as well the work of art is not ethical as such. The
modern work of art has lost its aura. Due to the decline of perception and expe-
rience a guilt arises which haunts art criticism. As a genuine ethical relation, guilt
preoccupies art criticism prior to any concrete experience or critique of an art-
work.

In both Heidegger's and Benjamin's thinkings, ethics has nothing in common
with certain values or rules which might be derived from the work of art as its
meaning. Ethics haunts the thinking prior to any ethical statement of the work of
art and even prior to any decision about any meaning of a work of art. Heidegger's
thinking and Benjamin's art criticism are ethical only in so far as they — as recol-
lection — respond to the ethical relation which haunts thinking and makes a claim
for an answer to the guilt of history.

My description of the ethics of art was itself orientated to the thesis, that the
contemorary european answers to the ancient question about ethics are those,
which reformulate philosophical thinking as such as ethical thinking. I think of the
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ethics of the other of Emmanuel Lévinas for example, where the ethical relation
between me and the other is being designated to be the fundamental fact, thus
haunting also the theoretical thinking. And I think of the deconstructive thinking
of Jacques Derrida, that in so far might be designated to be ethical, as Derrida
himself understands it as a practice of justice. I hope to have shown, that especial-
ly thinkers like Benjamin and Heidegger, who didn't write a book about ethics,
can be read from this perspective of ethics as a fundamental relation between
Being or history and thinking as recollection.

Being the fundamental relation between Being or history and thinking or art
criticism, the nature of ethics is not the universal right — not even as the funda-
mental human rights — but the particular justice. Thinking or art criticism as a
historical event has to break open a work of art in order to be the place of an ex-
perience of a future still to come. Heidegger's designates his thinking as destruc-
tion (that's where the name deconstruction comes from) and from Benjamin comes
the following thesis: "Only who is able to destroy is able to critizise" (IV/1, 108).
Benjamin's ambivalence against the political decisionism of Carl Schmitt might
have its cause in the fact, that the ethical relation as justice — as the undefinable
fundament of right — also has at least a decisionistic character, if not, because of
its fundamental nature, it designates as such the nature of decisionism. And yet or
just because of this, the singular gift of the ethical relation must not be confused
with the arbitrariness of the political decisionism.

The ethical relation claims the thinking to become receptive to the forgotten-
ness of Being or history, to welcome this unknown and oppressed and to offer it a
place in the future. According to this, the ethical relation claims thinking, to resist
oppression. First of all, it is the claim to make the unknown as such ascertainable.

As the nature of decisionism, the ethical relation is the claim for responsabili-
ty. As a particular event, every decision has to fend for itself, without any protec-
tion by a legal tradition. The recollection as decision only is obliged to the act or
the moment of recollecting. This is the differance to the political decisionism,
which is not obliged to the ethos as recollection, but which quite the reverse is
only obliged to the profane increase of power.

According to this, Heidegger's partisanship with the National Socialism is a
disregard of the ethical relation and a crime not only against the millions of op-
pressed by the National Socialism, but also against the ethical implications, that
arise with its thinking in that particular moment, while dissociating itself from the
german people and its political class.
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DISAVOWAL AND REPRESENTATION
in Magritte's Les trahison des images

Nothing is true about psycho-analysis except its exaggeration.
Theodor Adorno

Perhaps psycho-analysis itself is the most suitable case for treatment by psycho-analysis.
René Magritte

The work of the Belgian Surrealist René Magritte takes us to the boundaries of the
aesthetics' domain. It forces the observer to abandon his attitude of passive viewing and
invites him to reflect upon those questions which, precisely because of their everyday-ness
and banality, generally escape our observation. Among such questions is that of visual
representation and the relationship between the visual signifier (significant) and the signi-
fied (signifié). This epistemological connotation of Magritte's work has not escaped philo-
sophical interest. Most especially, the painting La trahison des images from 1929 has
elicited a large number of commentaries, of which Foucault's Ceci n'est pas une pipe is
perhaps the most well known.

What which strikes the reader in the various interpretations is that the title of Las
trahison des images rarely enters into the discussion. This is remarkable because the titles
of Magritte's works deliver a valuable contribution to the question at issue and for precise-
ly this reason they demand their share in the interpretation. However, because of their
puzzling character the titles conjure up considerable resistance against their inclusion in
the philosophical discussion. Magritte, commenting about this, said: "The titles of the
paintings are not explanations and the paintings themselves are not mere illustrations of
the titles. The relationship is poetic, that is, it merely illuminates a number of the characte-
ristics of the objects involved, characteristics which are generally ignored by conscious-
ness" (Magritte, 1979, 259). For an analysis which is directed at the reception accorded to
Magritte's work, the titles offer a tempting starting-point precisely because they reveal
something about that which remains unconscious in perception. This is especially relevant
for La trahison des images because the title points to a problem which appears to be close-
ly connected to that of representation. The title of the painting of a pipe which appears not
tolbe a pipe brings us onto the terrain of disavowal: a disavowal of the images is pointed
at'.

The close connection between representation and disavowal, and the fact that these
activities extend themselves to the boundaries of our thinking, makes them exceptionally
difficult to 'master'. We exist in the fortunate circumstances, however, of being able to
make an appeal to psychoanalytic theory, in which the entanglement of disavowal and
representation have a privileged position, for our studies of the relationship. The texts in
which Freud, and in his footsteps the French psychoanalyst Mannoni, dealt with disavowal
(Verleugnung) in the context of fetishism especially deserve our attention®. These texts
will function as a guiding thread in the following study of the expressive commentary
which La trahison des images provides of the relationship between disavowal and repre-
sentation in the (reception of) mimetic fine arts®. Further, an inverse movement will be
initiated from the beginning of my argument by my use of Magritte's commentary to inter-
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rogate the psychoanalytic conception of this relationship from within. My interpretation of
La trahison des images also bears traces of texts by Derrida, Barthes, and Irigaray con-
cerning the question of representation. And, just as La trahison des images has unavoida-
bly inserted itself into the ordering of language, these spores have carved themselves into
the working history of the painting, the never drying veneer of the aesthetic image which
the painting embodies”.

1. Magritte's pipe: Yes, I know, but still ...

In their texts both Freud and Mannoni stand still for a moment when considering the
remarkable feelings they experienced when, for the first time, they were confronted in their
psychoanalytic practice with the phenomenon of disavowal. Freud begins one of the ar-
ticles he wrote about this phenomenon with the words: "I find myself in an interesting
situation at the moment. I don't know if that which I now have to say must be considered
as something which is so self-evident that everyone has always known about it or as some-
thing totally new and surprising” (GW XVII, 59). Mannoni expresses the same mood
when, in Je sais bien, mais quand meme... he maintains that, confronted with the pheno-
menon of disavowal, one "feels oneself catapulted between a feeling of banality and a
feeling of extreme surprise” (Mannoni, 1983a, 11). It is precisely this feeling we expe-
rience when we are confronted with La trahison des images for the first time. The naive
style shows us an unmistakable representation of a pipe, with a text underneath it reading
"This is not a pipe". The shock occasioned when we perceive this similarly carries us into
the remarkable borders of extreme banality and alienation®. The shock, namely, resides not
only in the first banal amazement concerning the apparent contradiction (that is, that a
painted pipe is actually not a pipe), but it also concerns the fact that we were amazed, that,
despite our knowledge of the fact that a painted pipe is not actually a pipe, we were none-
theless shocked at the moment that the painting made us aware of this knowledge®. With-
out the annotation, we realize in surprise, we would believe that what we observe really is
a pipe.

The experience of La trahison des images makes us conscious of a characteristic
which we must assume is inherent to every aesthetic observation of a mimetic work of art,
namely, the simultaneous existence of two mutually exclusive mental attitudes. In the
aesthetic observation of these objects we know that what we are seeing is unreal, that it is a
fiction: simultaneously, we deny this knowledge and abandon ourselves to the reality of
that which we are observing. This disavowal of the images (in favour of the real object
they signify) brings us to the sine qua non of the mimetic experience. Without the mechan-
ism of the simultaneous existence of a quantum of knowledge and a belief which is irre-
concilable with that knowledge (that is: a particular form of not-knowing), the mimetic
experience appears to be impossible. If the knowledge component is lacking, then we find
ourselves in the legendary situation of the observers of the first film performance in Paris'
Grand Café who ran in panic from the approaching train which they saw on the screen.
The knowledge component appears in this instance to have been completely absorbed in
the affective component. If the affective component is lacking, then we can equally not
speak of an aesthetic experience. In Mannoni's words: "Anyone who, unprepared, attends a
Chinese performance runs the risk of seeing the play as it is and the actors as they are.
Viewed objectively, it is certainly theatre, but it is without the theatrical effect" (Mannoni,
1983Db, 35).

An important part of 20th Century fine arts, especially that part such as abstract art
which reject the mimetic, appears to unconsciously remove itself from the boundaries of
the hybrid relationship of believing and knowing. The strength of La trahison des images



480 Jos DE MUL

resides in the fact that it makes us conscious of this simultaneous existence of the know-
ledge and faith components, and, what is perhaps an even more important effect, it satu-
rates us with the complete not-self-evidentness of this relationship. After all, we are con-
fronted with the question as to how it is possible that two mutually exclusive attitudes can
be simultaneously present in our minds.

La trahison des images does not provide an answer to this question. The pleasure
which the painting affords us cannot really be described as anything other than an espe-
cially perverse and subversive pleasure. It is a shocking pleasure which does not intend to
please and to explain, but, rather, to disturb (a pleasure that may be called characteristic
for the entire tradition of the no-longer-fine-arts). Magritte's painting is directed at a Ver-
windung of the mimetic tradition. It is a deconstructivist practice which, in a shocking
manner, makes us conscious of that which must remain partially unconscious in the mimet-
ic experience: the very process of representation. The unreflected continuance of present-
ing the presence of an absent object by means of a sign forms the condition of the possibil-
ity for every mimetic experience. The subversive character of Magritte's deconstructivist
labour lies in becoming conscious of this disavowal of representation which is so neces-
sary for the mimetic experience. In this becoming conscious, wherein the two mutually
exclusive attitudes are brought together in one movement of thought, the representative
appearance of the mimetic experience is withdrawn’. The mimetic experience becomes —
and this differentiates Magritte's work from abstract art wherein the mimesis were 'simply’
abandoned — enervated from within®.

The fact that La trahison des images provides the observer with a certain desire, de-
spite this Verwindung of mimetic experience, constitutes its perverse character. This plea-
sure forms an indication of the existence of another aesthetic 'space’ on both sides of tradi-
tional representation. It is this space, unlocked by desire, which intrigues me.

2. Sexual and aesthetic disavowal.

Is it pure coincidence that Freud, when speaking about perversion, also bumps up
against the entanglement of disavowal and representation? He worked out several aspects
of this relationship more closely in his analysis of fetishism. Fetishism, in Freud's vision, is
based upon the fact that the analysand, almost always male, "does not acknowledge that a
woman does not have a penis, something which, as proof of the possibility of being him-
self castrated, is most unwelcome" (GW XVII, 133). The analysand, for this reason, denies
his sensory perception that the female does not possess a phallus and maintains a firm grip
on the contrary conviction. According to Freud, however, the denied perception continues
to be influential and, for this reason, the fetishist attributes the role of the phallus to some-
thing else, another bodily part or an article of clothing. We could express it as follows: the
fetish presents the phallus as being present. In this connection, Freud speaks about the
formation of a compromise between two contradictory attitudes which is related to dream
labour. The fetish forms a compromise between the sensory perception which establishes
the female's absence of a phallus and the wish to preserve this phallus for perception. The
fetish makes it possible that the belief in the presence of a female phallus is "maintained,
but also given up" (GW XIV, 313).

Octave Mannoni offered the assumption that this fetishization of the absent female
(mother) phallus stands "for all forms of belief which, despite falsification by reality,
remain intact" (Mannoni, 1983a, 11). The structural agreement between sexual and aes-
thetic disavowal is indeed remarkable. After all, in aesthetic perception, one of the forms
of belief to which Mannoni refers, an object is by a sign equally posited as present on the
grounds of its absence. A painted object (for example the pipe in La trahison des images)
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forms an aesthetic 'fetish', a compromise form between knowledge of an object's absence
and the disavowal of this knowledge, and thereby makes it possible to preserve the absent
object for perception. In the case of both sexual and aesthetic disavowal we travel — the
term 'fetish' does not appear to have been arbitrarily chosen — in the terrain of the magical
(or, more rigorously: that of the 'magic of belief' which precedes the 'belief in magic' —
Mannoni, 1983a, 30). What is remarkable is that in both instances disavowal, despite its
irrational character, plays itself out "in full daylight" (Mannoni, 1983a, 30). Neither the
sexual fetish nor the painted object possess anything mysterious; at the same time, they are
able to carry us into an magical experience.

In the foregoing comments I remarked, and this appears to call a halt to the specified
analogy between sexual and aesthetic disavowal, that, in aesthetic perception and simulta-
neously with the experience of disavowal (the magical compromise between knowing and
wishing), we have access to knowledge of the object's absence. In the case of La trahison
des images this is the absence of the real pipe. This knowledge, as I also remarked, does
not in any way effect aesthetic disavowal. This appears to distinguish aesthetic disavowal
from sexual disavowal wherein this knowledge-component is absent. In the Abriss der
Psychoanalyse, however, Freud points to a simultaneous existence of disavowal and
knowledge in sexual fetishism: "The creation of the fetish emerged from the intention to
destroy the evidence of possible castration so that one could avoid the fear of castration.
When the woman, just as other living beings, possess a penis, then one does not have to
fear the further possession of one's own penis. Now, we encounter fetishists who have
developed the same fear of castration as non-fetishists and who thus react in the same
manner. In their behaviour they thus express two mutually exclusive attitudes: on the one
hand they deny the reality of their perception of no penis being present with female genit-
als, and, on the other hand, they acknowledge a woman's lack of a penis and draw the
correct conclusion from this acknowledgement. Both attitudes exist side-by-side for an
entire life without their influencing each other" (GW VII, 133).

The phenomenon of the mutual existence of two mutually exclusive attitudes is pre-
sented by Freud with the term 'Ego-splitting' (Ich-spaltung). The emergence of Ego-
splitting shows that the disavowal of perception by the fetishist is not complete; the ac-
knowledgement is, after all, present in consciousness. In this case, the fetish(ism) is only
partially developed: "It does not control the object-choice with exclusion of everything
else, but, rather, leaves room for a more or less normal behaviour and sometimes even
reduces itself to a modest role or a simple announcement of its presence. The distinction
between the Ego and reality is, accordingly, never completely successful for the fetishist"
(GW VII, 134). Aesthetic perception is capable of a similar description. The observer of
La trahison des images surrenders to the imaginary presence of the object but, simulta-
neously, he realizes this surrender and precisely thereby elevates the experience to an
aesthetic. Just as, according to Freud, sexual fetishism mostly reduces itself to a modest
role or simple announcement of itself (and the sexual goal of genital reproduction is pre-
served), so does the observer who is captured by the aesthetic experience leave open a path
for a complete reproduction of knowledge. In this manner, both forms of fetishism remain
under the domination of instrumental representation which is in the service of the reality-
principle (GW VIII, 229-38). The shock which La trahison des images engenders is only
abrupt: the trusted frameworks of perception quickly recover. Awakened from his aesthetic
'dream' the hand faultlessly goes to the ash-tray and the observer smokes his pipe with
satisfaction.

When fetishism becomes acute, sexual activity removes itself from reproduction. The
fetishist pulls himself free from the dominance of the sexual goal. In analogous fashion,
the aesthetic observer, when he finds himself in the same situation of acute fetishism,
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retreats into his 'unselfish pleasure' and thereby escapes from the domination of instrumen-
tal representation. In both cases, fore-play overmasters after-play and the perception be-
comes perverse (for the italicized terms, see Freud, GW V, 110 ff; in relation to the aes-
thetic, GW VI and GW VII, 303 ff). In both cases we can therefore speak of an acute
aestheticism. That is: that the pleasure of looking becomes a goal in itself, cut off from the
everyday practice of looking which is guided by the demands of sexual reproduction and
utilitarian representation.

A description of these forms of fetishism which, as in the case of Freud, finds its ulti-
mate criterion in the demands of the reality-principle, cannot veil its pejorative tone. How-
ever, the pleasure which the fetishist experiences in the sexual and aesthetic game can
equally not be hidden. But it is a pleasure that cannot be represented in an order wherein
sexual reproduction and utilitarian representation are the central terms. It is, in the differ-
ent meanings of the word, a non-representative pleasure. A theoretical approach — assum-
ing, that is, just as Nietzsche argued, that it always finds its origin in the 'factories of use'
— can situate this pleasure at best in an a-topos. The theory is here made into a detour,
perverted by its object it can only evoke the pleasure at the moment that it stumbles and
sets its understanding teeth into its own tail. Is it only irony that La trahison des images
hereby indicates its own tail to theory?

3. The perversion of aestheticism.

The subversive character of La trahison des images is formed by the fact that the
painting breaks through mimetic pleasure. Starting from the order of the representation, it
is shown that that order is empty. By no longer permitting word and image to support each
other, the naive-realistic conceptualization of the representation is raped from within and
"in broad daylight". The signifiers (the image of the pipe, the painted text) only point in a
negative manner to each other, and, thereby, they become, as it were, meaningless. The
painted sentence does not only make us realize that the image of the pipe is not really a
pipe, but, at the same time, it makes us realize that the sentence refers to itself: the painted
sentence, too, is not a real pipe. The signified (the 'real' pipe) disappears completely from
the field of view. Foucault, in his essay concerning Magritte, formulates this as follows:
"Magritte permits the old space of the exhibition dominate, but only on the surface be-
cause it is no more than a flat surface which bears words and images; there is nothing
underneath it" (Foucault, 1973, 32).

La trahison des images shows us a remarkable characteristic of the sign, about which
in structuralist semiology after De Saussure, too, there has been substantial speculation.
The language-sign was conceived by De Saussure as a relation between sound (the signifi-
er) and concept (the signified): the meaning-content of a sound is determined by the rela-
tion which it maintains with the other sounds which belong to the same system. The defini-
tion which De Saussure gives can be called differential because he conceives of the sign as
an internal and external difference: internally, the sign is determined by the difference
between the signifier (signifiant) and the signified (signifié); externally, it is determined by
the difference between the signifiers and the signifieds themselves. Radicalizing this diffe-
rential language-definition from De Saussure, post-structuralists such as Derrida, Lacan,
and Barthe postulate that the signifier and the signified do not form a fundamental unity of
sign, but, rather, that the signified emerged from the articulation (that is: combination and
substitution) of the signifiers. A signified, it is maintained, always points to other elements
and thereby also always finds itself in the position of signifier. A consequence of this point
is that the signified always postpones itself: every signified is part of a referential game
which never comes to rest. In contrast to what the traditional 'metaphysics of the sign'
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argues, the signifier, according to post-structuralists, does not represent a signified which
already contains meaning within itself, but, rather, it is a derived phenomenon, an effect of
the systemic play of signifiers (cf. Berns, 1981, 141-69).

In La trahison des images one could express this by saying that this referential game
becomes frantic, as it were. In the negative reference the referential function of the repre-
sentation, which, following De Saussure, is placed in parentheses by the post-
structuralists, is completely removed®. The referential game becomes an endless repetition
without originality, a simulacrum. The observer is involved in a domain from which it is
impossible to escape. On a psychic level, this is expressed in the simultaneous experience
of the attitudes, necessarily separated for the aesthetic experience, of knowing and believ-
ing. The observer becomes conscious of his Ego-splitting. Nonetheless, and this is precise-
ly that which is remarkable about the experience, this becoming conscious is not, as one
would expect, combined with pain or fear. The 'threat of castration' which, in this instance,
concerns the object of our experience (the 'real' pipe), is, after all, acute in the experience
of the short-circuit of the signifiers in La trahison des images. In contrast to this, the de-
construction delivers a certain desire, a form of desire with which perhaps only perversion
can provide us.

Derrida maintains: "At the moment a signifier stops imitating the danger of perversion
is immediately acute" (1968a, 291). When the signifiers no longer represent the signified,
but, rather, only and purely signify each other (that is, are prisoners in a pure inter-
textuality), then they become self-lovers, a fetish. Magritte, in La trahison des images,
completes the transition from a partial fetishism of the aesthetic experience to a total fe-
tishism of aestheticism. The belief-component is eliminated in favour of an especial desire
for knowledge of "the falling away of meaning from under the signifier" (Lacan, E 502).
The dominance of the signified, which is intrinsic to naive realism, is here forsaken in
favour of a desire for the dominance of the signifiers. Speaking in the context of a literary
text concerning pleasure (the sexual jouissance) of a game wherein the ultimate meaning
continuously retreats, Barthes says: "The text is endlessly busy to avoid the signified, the
text is opened, its terrain is that of the signifier. The signifier must not be conceived as 'the
first phase of meaning', the material entrance, but, on the contrary, precisely as its after-
play. In the same manner the infinity of signifiers does not refer to some idea of the inex-
pressible (an unnameable signified), but, rather, to the concept, game" (Barthes, 1971,
227)

On the terrain of visual signifiers, La trahison des images refers to the extreme limits
of this game, this jouissance: the imaginary turning-point wherein that which is signified
(signifiance) becomes submerged in showing the senselessness of the representation. The
mimetic-aesthetic experience, which necessarily involves a belief-component, is here
abandoned in order that the path be made free for the knowledge of an aestheticism which
concerns itself with all signifiers. Not only the signifiers which are traditionally presented
as imaginary or artistic are dragged into this aestheticism: the pipe in the ash-tray, too, is
made into an element of a referential game without any basis.

4. The phallus as transcendental signifier.

In the foregoing I have been guided by the analogy Mannoni noted between sexual and
aesthetic disavowal. Through this reasoning, I came upon the trail of a mysterious relation-
ship between sexual and epistemological representation. This relationship, which contin-
ues to emerge in unexpected places in modern philosophy', is also argued by Lacan, with
a reference to the post-structuralist reading of Freud, on more theoretical grounds. We
should briefly follow this detour because it makes it possible to approach La trahison des
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images from a rather different perspective, in the hope that a combination of these perspec-
tives will provide more 'depth' to the image with which we are concerned.

Lacan's return to Freud is strongly influenced by De Saussure's structuralist linguistics.
This led Lacan to interpret the problematic of castration as a complex which marks the
entrance of the individual into the symbolic order. In Lacan's view, the individual, who
initially exists in an imaginary order of immediate experience, only receives the status of
subject when he enters into the symbolic order. In this chain of terms, the individual and
the objects of his experience are represented, proposed as present in their absence. The
narcissistic identification with the mirror-image (which ensures that in an imaginary man-
ner one continues to coincide with the Other) is thereby relieved by the acknowledgement
of the other-ness of the (symbolically articulated) Other. The reality (realité) of the subject
is thus already a symbolically marked reality. From this, the post-structuralist character of
Lacan's position is apparent: the meaning of an experience is not given in advance, but,
rather, it is an effect, a 'precipitation' of the chain of signifiers. The meaning slips, as we
have already seen, into the jeu de signifiants, the infinite game of the signifiers.

Just like Freud, Lacan, too, puts a strong emphasis on the role which the phallus plays
in the transition from the imaginary to the symbolic stage. However, he thereby firmly
resists a possibly naturalistic interpretation of the castration complex. For Lacan, the phal-
lus is "not a phantasy... equally not an object ... and even less the organ which it symboliz-
es" (Lacan, 1966, 690). For him, the phallus is actually the signifier which pre-eminently
marks the transition from the imaginary to the symbolic stage. According to him, this is
also the reason that Freud chose a term for this signifier which points to the simulacrum
which, in Antiquity, was the phallus: "After all, it is the signifier, to the extent that it con-
stitutes their possibility-conditions, which is destined to indicate the effects of the signified
in their totality" (E 690).

The phallus forms the third term which transforms the combatitive relationship of the
mirror-stage, which is characteristic of the imaginary order, into the triangular relationship
which is characteristic of the symbolic order. It is 'the tiniest difference' which indicates
"that which the child is not, what the mother does not have and the father (presumably)
does have" (Mooij, TV 142). In Mooij's words, a double distancing emerges: "In the first
place, there arises a separation from the initial two-in-one whereby a chasm (une béance)
appears between what are now two relations, two terms, and whereby a void (un vide)
emerges in the place where originally the two-in-one existed (une place vide). Hereby, the
lack (le manque) emerges which is introduced by the insatiability of desire. In the second
place, a separation emerges between what is now a relationship between two terms and
that which names this relationship. The third term therefore creates a double distinction,
internally between the two relations, and externally between the relation and its symbolic
representation. We can summarize this function as: differentiating representation" (Mooij,
TV 142).

Thus, with Lacan, the phallus functions as a transcendental signifier, that is, as the
necessary possibility-condition for every production of meaning. It is the signifier which
unlocks the entrance to the (symbolic) order of representation and thereby introduces a
desire which cannot be satisfied. But, simultaneously, for Lacan the phallus also remains
the specific symbolic signifier which indicates the penis (cf. Weber, 1985). This explains
why Freud — and Lacan with him — gives a privileged role to the castration complex in
relation to entering into the symbolic order. Moreover, it explains why, in psychoanalytic
theory, the representation of both sexes and the representation of meaning in general can-
not be separated from one another.
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5. Postmodern schizophrenia.

Now we return to the pleasure of fetishizing the signifiers. This has become clear: it is
a paradoxical pleasure. The insight that the signifiers only cherish themselves, that every
access to the signified is cut off (‘castrated'), really makes us suspect the opposite: a cutting
pain. To place this pleasure we should first actually — a new detour — more closely deli-
neate the distinction between aesthetic belief and aestheticistic knowledge.

Here, too, it is Mannoni who suggests the direction to us. He maintains, associating
himself with Lacanian topology, that belief continuously assumes "the support of the
Other" (Mannoni, 1983a, 32). In L'illusion comique ou le theatre du point de vue de l'im-
aginaire he explicates this through an analysis of the 'primitive' belief in masks and theatr-
ical illusion. In the theatre, he argues, everything is done to maintain the theatrical illusion
while everyone knows that it is an illusion. Here, the issue is thus one of 'classic' aesthetic
disavowal: an 'imaginary credulity' is always present.

Concerning this point, Mannoni remarks: "Even though we are not ourselves the vic-
tim of a theatrical illusion or of the illusion of masks, it nonetheless appears that we gladly
see someone who believes in such illusion. Everything appears to be done to produce this
illusion, but it must be by someone else. As if we should conspire with the actors. Here,
we see who the 'you' was in 'you could say' whereby the playful illusion is expressed. After
all: formerly, 'one believed in the masks' ... 'Formerly' means, as we could suspect, 'as a
child'. An explanation, perhaps rather simplistic but not therefore completely inaccurate,
now imposes itself as it were. Something, something from that child that we once were,
still lives on in us, somewhere hidden within the Ego, perhaps in that place which Freud,
following Fechner, correctly calls the theatre of the dream (and why precisely this meta-
phor?). This hidden part of our Self could thus be the place of the illusion, that which we
actually do not yet really know what it is" (Mannoni, 1983b, 37).

Although Mannoni here explicitly speaks of the theatre, his description can, without
too many problems, be applied to the illusion which appears in the perception of mimetic
fine arts. Belief in representation, that is, in the possibility to immediately perceive reality
itself through the transparent window of the painting, rests — at least, we could read the
metaphor in this sense — equally upon the credulity of an Other. Of course we know that a
painting constitutes an imaginary representation of reality, but we conspire with the pain-
ter, as it were, to lead this Other up the garden path, or better: to lead him behind the
window. Once again, an irrational process which occurs in broad daylight.

If this explanation is correct, then it offers us the opportunity to more closely present
the transition from the hybrid coincidence of belief and knowledge in aesthetic perception
to the 'absolute' knowledge of aestheticism. This transition would occur at the moment that
the observer himself takes the place of the Other. Mannoni describes this transition by
reference to a passage from Casanova's biography. It is the story of a person who believes
in his own fabrications, someone who does no longer possesses the phallus by magic but,
rather, by deception. According to Mannoni it is precisely here that the transition to com-
plete fetishism occurs and knowledge is completely abandoned: "We can actually see that
the place of the Other is now occupied by the fetish. If this is missing it creates unrest, as
occurred with Casanova, when credulity goes by default. But Casanova imagines that he
knows who believes and who does not believe. Even if he actually makes a mistake, the
problem can still be posed in terms of belief. After the fetish has been established, belief
disappears. We then no longer know how the question sounds and we could say that it is
precisely the goal of the fetishist to escape from every question. While everyone enters the
terrain of belief with the Verleugnung, it is precisely this terrain which those who become
fetishists, at least insofar as it involves their fetish, leave" (Mannoni, 1983a, 32).
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We may assume that the perverse power now rests upon the fact that the painting
brings the observer into the position wherein he realizes that he is himself credulous. He
coincides in an imaginary manner, as it were, with the Other to whom he originally as-
cribed belief and thereby causes the implementation of the fetishism of the signifiers. The
signifiers cease to mean the Other. If we remain within Freudian terminology then we
cannot fail to conclude that psychosis is hereby quite close. We surrender ourselves to an
unverifiable and uncontrollable process of meaning which must lack an ultimate signified
(signifié transcendental). We are confronted with that which Moyaert presented as a schi-
zophrenic discourse: "The schizophrenic discourse cruelly teaches us that our discourse
does not derive its support or its meaning from the presence of a final signified or an ideal
semantic form which can unite all discourse. In a confrontation with schizophrenia our
discourse, too, is in its turn pulled along with and written into a game of signifiers without
any ultimate basis or sense. In this manner, each of his discourses loses every foundation
or point of reference. Knowing my discourse collides with a radical not-knowing which
ridicules my certainties: the schizophrenic 'futilizes' my knowledge to a game of signifiers"
(Moyaert, 1982, 151).

In an analogous manner, Magritte's La trahison des images could be called a schi-
zophrenic metaphor. In the circular play of the signifiers (the words and the image), every
access to the Other of the signifiers (the signified, the 'real' pipe) is cut off. To use another
of Moyaert's terms, a de-metaphoricization occurs (Moyaert, 1982, 142). The circular play
of the signifiers, the purely negative reference to the words and the image, creates a va-
cuum where previously belief pointed the Other to his place. Where first a metaphorical
leap to the other side of the signifiers stood, there now only exists the endless metonymy
of signifiers (cf. note 15, Chapter 4). In other words, La trahison des images surprises us
with the realization that the painting (and mimetic art in general) is not a window through
which we can gaze at the Other, but, rather, a glass stained by signifiers which betrays
nothing except its one-dimensional surface.

With the help of what we have learned so far, let us approach more closely to the
pleasure of complete fetishism, the aestheticism wherein the observer of La trahison des
images finds himself. The aestheticism, which permits us once again to coincide with the
imaginary Other, removes the fear of castration because thereby the signified disappears
completely from view and thereby can no longer be experienced as a loss. In this context,
with respect to the analogous position wherein schizophrenia finds itself, Moyaert re-
marks: "Every possible vulnerability occasioned by the indestructible presence of the
Other (or the other) disappears given that his discourse is just as much a code of the mes-
sage as a message of the code; and this has as consequence the fact that the subject of the
psychosis himself takes the place of the Other and thus himself becomes the Other. The
schizophrenic can peacefully maintain himself in a world of signifiers which, in his narcis-
sistically inflated omnipotence, he can manipulate freely and without any risk (Moyaert,
1982, 151)'".

Complete fetishism appears in this manner to be characterized by a double pleasure. In
the first place, fetishism has the freedom of the metaphorical leap in the dark: it remains on
the surface, escaping from the fear of the loss, the defect (le manque). Here, pleasure is
essentially negative, based upon the absence of fear. But, at the same time, there is the
other pleasure of manipulation. It coincides with the Other, dominates the game from
within because the fetishist has himself become part of it. Expressed in a classic Freudian
image: he experiences an oceanic relation with the Other. A return to 'the paradise of pure
immediacy' takes place.

The observer of La trahison des images finds himself equally, even if only temporari-
ly, in this circular play of the signifiers. He becomes, as it were, absorbed into the surface
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of the canvass. His belief in the signified makes way for an absorption in the process of
meaning (signifiance). The knowledge-component takes the place of believing, but it is a
knowledge of a special sort wherein the negation (the not-knowing of belief) is eliminated.
This lack of the negation constitutes the radical being-Other of pleasure which unlocks La
trahison des images. In Barthes' words, it is "a pleasure without separation" (Barthes,
1971, 231). However, in terms of psychoanalysis, it is also therefore continuously an
imaginary pleasure. For the same reason, it is a pleasure that can never be adequately
contained within the schemas of representation, just as ultimately the pleasure of sexual
fetishism can never be adequately understood from within the schemata of sexual repro-
duction. Although postmodern experience is a parasite upon modern experience, it unlocks
a pleasure which is never completely understandable from within the perspective of the
reality-principle.

6. Superficiality from depth.

With this last remark we have returned to a place where the detours had already
brought me, something which makes clear the circular character of these paths. We have to
confirm that, in our attempts to bring it under the dominance of our theoretical Bemachti-
gungstrieb, we have constantly and repetitively pushed the pleasure from the other —
postulated — aesthetic order out in front of us. Examining it from the order of the repre-
sentation, that which falls outside is literally non-representative'>. The image which La
trahison des images presents to us appears at this point to converge with the imaginary
constructs of the post-structuralists who have crossed our paths. After all, the post-structu-
ralists postulate that an immediate experience — and must it not be admitted that this
experience is the imaginary travel-goal of my wanderings? — is impossible within the
symbolic order. Hereby, in the last analysis, the fetishistic pleasure is only comprehensible
as a regression to an imaginary past. Lacan does speak, perhaps, about a third order, that of
the real (le réel), but it is conceived by him as "the impossible: it is impossible to reach or
take on and is ultimately inaccessible" (Mooij, 1986b, 199). Does not Magritte appear to
say the same when he magically removes the 'real pipe' right in front of our eyes?

Nonetheless, this 'psychoanalytic' interpretation does not appear to agree with the
light-footed pleasure which La trahison des images awakens in me. Does not the pipe
appear predominantly to succumb under the weight of these sombre theories concerning
the Defect? It is anyway a charged interpretation. For this reason it is tempting, having
arrived at this point, to continue the reverse movement — with Magritte towards psychoa-
nalysis — to ensconce ourselves in the experience which La trahison des images offers us,
and from this position to question the theory. In the foregoing I called La trahison des
images the embodiment of the limit of the game of signifiers. This limit forms the bounda-
ry between the three-dimensional space of the signifiance (which is constantly cha-
racterized by the metaphorical leap towards the other of the signifiers) and the flat surface
of the circular (metonymical) dominance of the signifiers. Magritte shows us, where post-
structuralism criticizes the dominance of the transcendental signified, that the 'chain of
signifiers' is the rattling herald of a new dominance: that of the transcendental signifier and
the Eternal Defect. The legitimate question which La trahison des images presents to us is
whether making the signifier absolute is not a new prison, a new columbarium built with
the rubble of the old dungeon?'®

The paths of the different post-structuralists (whom I have previously too simplistically
summarized under one heading) appear here to separate. If Magritte here stands opposite
Lacan, then Derrida and Barthes find themselves on his side. Samuel Weber, in his com-
mentary concerning the meaning of the phallus in Lacan's work, points, following Derrida,
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to the danger of making the signifier absolute: "Making the signifier absolute removes at
the same time, however, its specific and determining difference, and thereby makes it a
signified" (Weber, 1985, 197). The phallus, the Eternal Defect, moreover emerges as a
signified to which every signifier ultimately refers. One way of putting this is to say that at
this point Lacan's sexual metaphor fossilizes and access to every space outside the phallic
representation is made theoretically impossible. Put another way: when the phallus disap-
pears as a specific signifier because it is made absolute, then the other of the phallus also
disappears: desire. And it is precisely this desire around which the circular movement of
Magritte's La trahison des images 'revolves'.

But how should this desire be evoked? In any case, Magritte does not have the de-
struction of representation as his goal. In La trahison des images it remains demonstrative-
ly present — after all, does the naive-realistically presented pipe not always remain a pipe?
It appears that Magritte here tries to support Derrida's comment that it is not possible "to
articulate a deconstructivist proposition which has not already secretely taken over the
form, the logic, and the implicit postulates of precisely that which is being attacked" (Der-
rida, 1968b, 280-1). Magritte's strategy is different: he permits the instrumentalist repre-
sentation to stumble in favour of the acute shock which momentarily isolates the image
from the differentiating chain of signifiers'*. At those moments the thing, as Kaulingfreks
expresses it in his study of Magritte, is "undifferentiatedly present, without determination.
It just is there, and hereby, as it were, it is no longer a thing. In its conveyed isolation, in
the presence, it emerges as a mystery" (Kaulingfreks, 1984, 111). Shocked by the negative
references of image and caption in La trahison des images (cf. note 5, above), we learn
during a moment the mystery of "the experiential grounds of pure presence" of the pipe
(Kaulingfreks, 1984, 45). This mystery forms, to use Heidegger's notions, the "miracle of
miracles: that Being exists" (WiM 47)'°. Magritte himself commented about this mystery:
"The mystery is not one of the possibilities of reality. The mystery is that which is abso-
lutely necessary if reality is to exist" (quoted by Kaulingfreks, 1984, 46).

Hereby, if I may permit myself such an expression, representation momentarily 'gets
wasted'. Or, as one can express it in French, "la representation casse sa pipe". Although it
is pre-eminently art which provides us with this mysterious experience, it is not restricted
to art: "...the thought whereof a pipe and the caption 'this is not a pipe' are the terms...
Such thoughts evoke 'de jure' the mystery, while 'de facto' the mystery is evoked by a pipe
in an ash-tray" (Magritte, 1979, 530). The pipe is at that moment Lacan's object petit a, the
first lost partial-object, the — by Lacan — 'forbidden' last link in the chain of desire.
Against this, in the experience of the mystery there is no question of a Lack, but, rather, of
an abundance (a plus-de-jouir). The desire is not primarily the result of an unremovable
Lack, but, rather, the transcendent openness or quality of being unlocked (Entschlossen-
heif) wherein the world, the Being of being, appears to us. This desire constitutes the
possibility-conditions of the neighbourliness of things whereover Nietzsche spoke in the
foregoing (KSA 8, 588). Breton, at least with respect to this point, was correct: Magritte
gives lessons in things.

All of this appears remarkably superficial and banal. But it is perhaps for precisely this
reason that it escapes from 'depth-psychology'. The remarks concerning banality and alie-
nation by Freud and Mannoni are an indication of this point. Magritte explicates far more
explicitly his view that psychoanalysis is not able to explain the mystery: "Art, to the
extent that I understand it, removes itself from psychoanalysis: it evokes that mystery
without which the world would not be able to exist, that is, the mystery which one must
confuse with every problem, no matter how difficult. No sane person believes that psy-
choanalysis can explain the mystery of the world. The nature of the mystery destroys cu-
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riosity. Psychoanalysis has just as little to say about works of art which evoke the mystery
of the world" (Magritte, 1979, 558).

If this analysis remains on the surface then this is because things show themselves
precisely at this point. Perhaps we should also interpret the title of the painting from this
thought. That which Magritte makes an issue of in La trahison des image is the disavowal
of immediate experience, the disavowal of appearance as lustre, as the tempting appear-
ance of being. But, and this too makes the painting clear: afterwards, when theory domi-
nates this experience, the experience is denied and understood as a regression, as a return
to an imaginary past. A similar wilful 'superficial' reading of La trahison des images re-
minds us of Nietzsche's hymn to the Greeks: "O, the Greeks! They knew how to live:
therefore the issue is to remain by the superficial, to worship the appearance, to belief in
the forms, the sounds, the words, the entire Olympus of appearance! The Greeks were
superficial — from depth! And don't we come, daredevils of the spirit who have climbed
the highest and most dangerous top of current thinking and, looking around from that
height, have looked down, there from anything new? In this respect, are we not simply —
Greeks? Worshippers of forms, of sounds, of words? Not just for this reason — artists?"
(KSA 3, 352). Perhaps the greatest achievement of La trahison des images resides in its
boundless superficiality — in depth.

LCeci nest nas une fufie.

NOTES

' La trahision des images, sometimes referred to by Magritte as L'usage de la parole, is
usually translated as The treachery of images. In the original, however, the French verb trahir
also has the meaning of denial. Given that, in my subsequent argument, Freud's theory of
denial is central, I have chosen to use the second translation. For the sake of completeness it
does bear noting that in French psycho-analytic texts Verleugnung is often translated by deni
(cf. Laplanche and Pontalis, 1972, 595) and in Dutch texts the term denying is chosen. How-
ever, none of this influences the line of my argument. In my interpretation, I have read the
word des from the title as a genitivus objectivus: as a denial of the images by the observer.
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% Those texts of Freud to which I refer here are Fetisjischmus (GW XIV, 309 ff), Abriss
der Psychoanalyse (GW XVII, 63 ff), and Die Ich-spaltung im Abwehrvorgang (GW XIV,
57 ff). Those works of Mannoni which are especially important are Je sais bien, mais quand
meme ... and L'illusion comique ou le theatre du point de vue de l'imaginaire (Mannoni,
1983a and 1983b).

3 Used here the word 'mimetic' is taken in its broadest meaning as the representation of
material and immaterial objects (cf. IJsseling, 1990a). In this sense, a part of abstract art
(Mondriaan and Kadinsky, for example, but Stella, as we have seen in Chapter 2, most em-
phatically not) also exhibits a mimetic character to the extent that it points to some kind of
reality outside the painted surface. Cf. Stolniz, 1960, Chapter 6.

* The interpretation nonetheless remains incomplete and imperfect. Imperfect because the
context from within which the interpretation occurs constantly remains in movement; incom-
plete because aesthetic ideas which are representations of the power of imagination give much
food for thought without being able to be fully expressed and capable of providing insights by
our concepts (Kant, KU 193).

> The term 'shocking' might appear too emotionally laden in relation to the observation of
a painting. However, I use it with the special meaning with which Kaulingfreks accredited it
in his book about Magritte: "That which is unexpected about the shock is its quality as a
Trojan Horse within the fortress of intellect. The intellect becomes unsettled but recovers and
adjusts itself to the disturbance. Thereby, it forgets the violence of the shift and the events,
from their existing character, are gradually and repeatedly set into an hierarchy ... However,
the shock as a means of consciousness requires the intellect in order that it remain both un-
known and new. It is only shocking in relation to a situation wherein it does not fit, and can
only be shocking if there is a rational hierarchy" (Kaulingfreks, 1984, 133-4).

8 Cf. the following comment from Magritte: "It isn't about amazing someone, but, rather,
about the fact, for example, that one is amazed by one's amazement" (Magritte, 1979, 435).

7 Here, the word 'representative' is conceived in a double meaning: not only is the me-
chanism of visual representation enervated from within, but, in addition, it thereby simulta-
neously loses its exemplary character within the aesthetic domain. Concerning the relation-
ship of these different connotation of the term 'representation’, see Derrida, 1982.

8 The subversive character of this assault on representation is even more shocking because
in La trahisions des images "commonsense is raped in broad daylight" (J. Thrall-Soby, 1965,
15). Magritte's preference carrying out his subversive activities in "broad daylight" distin-
guishes him from the French Surrealists who demonstrated a preference for the night and the
occult. In this connection it speaks volumes that Magritte gave the title Le surrealisme en
plein soleil to the manifestos he published in 1946. Cf. how this imagery of light and darkness
also appears in Mannoni when he speaks of denial.

% Because structuralist linguistics directs itself at the linguistic system (langue) and ab-
stracts from concrete speech (parole) De Saussure can, on methodological grounds, leave the
referential function of language out of consideration. Among the post-structuralists, the refe-
rential function of language as such appears sometimes to be called into question. This is
combined with the ambiguity of the term signifié: on the one hand, this term refers to a (men-
tal) concept; on the other hand, it can also refer to the signified object to which the sign as a
totality (sound + concept) refers.

'%Tn the first place I am thinking here of the in every way bizarre Geschlecht und Charac-
ter by Otto Weininger (1903). But with Nietzsche, too, sexual metaphors play a constant role
(cf.,, for example, KSA 5, 11; cf. the occasionally dizzying commentary which Derrida [1978]
makes of this work). Derrida, incidentally, points to the fact that in Heidegger's painstaking
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interpretation of Nietzsche's Wie die Wahre Welt endlich zur Fabel wurde the passages deal-
ing with the feminine character of the Christian metaphysics belong to the few to which he
does not address himself. In his Nietzschean-inspired deconstruction of Heidegger's Verwin-
dung, Derrida makes this unconsidered metaphor one of his entry-points.

"' One could refer to this schizophrenic discourse as the post-modern variant of passive
nihilism. In my opinion, it is pre-eminently expressed in the writings of Baudrillard. At a
theoretical level irony receives here the complete dominance over what, in this context, [
would like to call 'the enthusiasm of the signified'. In a recent reading, the American psychia-
trist-philosopher Sass has made an interesting attempt to show schizophrenia, from within
Heidegger's Sein und Zeit, as a radicalized 'theoretical' assessment of Being whereby every-
thing (including persons) can be conceived as merely manipulable, immediately available
objects. One way of summarizing Sass's argument is to say that the schizophrenic suffers from
an extremely deficient mode of understanding Being (cf. De Mul, 1990a). Baudrillard's thesis
of the obscene transparency of objects appears to me to be an affirmation of that which is
criticized with regard to Heidegger: the technical articulation of Being (TK 14).

12 This is what Schlegel presents as a 'cyclical progression' (cf. §2, Introduction). We re-
turn to the place from whence we came, but we now see this place from an ironic distance.

13 Cf. §4 and §7, Chapter 1. Owens, in an article concerning the relation between femin-
ism and post-modernism, comes to the same conclusion when he maintains that: "post-
modernism unveils the tyranny of the signifier and the violent character of its law" (1983, 59).
Given the phallocentric character of Lacan's theory, it is not surprising that this critique is
primarily expressed by feminist theorists.

14 There is a remarkable parallel here with the tactics which a feminist such as Irigaray
uses against Lacan phallocentricism. She, too, in Derrida's line, maintains that every critique
absorbs the postulates of that which is criticized: "If it was only her intention to inverse the
order of things — if, indeed, that were possible — then ultimately history would arrive at the
same point: phallocentricism. Neither her gender, no her imaginary desires, nor her language
would therein (re-)find there place (Irigary, 1977, 32). A similar tactic would result in "a new
dungeon, a new monastery which she would build for herself" (32). The alternative is to
sabotage the phallic order from within, comparable with the manner whereby Magritte per-
mits the order of representation to stumble: "Let women take over the position which the
phallic order accords them and stimulate them in such a manner that something else emerges:
copy, imitate, repeat, but without reproducing the Same. Within that which exists, within the
possible, let the impossible take its place. The mimesis. This resembles, already according to
Plato, the technique of musical composition, which is no repetition of the Same, but precisely
a production of discontinuity, of varieties of a melody, of breaches with respect to a given
tone. If one hereby thinks of Nietzsche's Dionysus, the God of music, then there is the oppor-
tunity not to think of it as tradition requires, as the opposite of rationality, Apollo, but, rather,
as a power which removes itself from all finite forms and established norms, as a power
which prefers multiplicity, incompleteness, infinity above the One" (Manschot and Van der
Haegen, 1980, 116).

"5 The connection which, following Kaulingfreks, I make here between Magritte's view of
the mystery and Heidegger's hermeneutic is also discernible in Magritte's texts. Kaulingfreks
points to the fact that Magritte knew Heidegger's work and corresponded with Heidegger-
experts such as De Waelhens (Kaulingfreks, 1984, 47, note 26).
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Marie Pauline EBOH (Nigeria)

AUTHENTICITY IN AFRICAN THOUGHT:
AN ALTERNATIVE TO WESTERN PARATYPES?

Thought directs action but action in turn provokes thought. Lack of satisfactory solu-
tions to the hydra-headed global problems of our time calls for a re-thinking of what has
hitherto been the guiding principles which underlay the solutions so far proffered. That is,
the operative thought-system [ Western philosophy], which has been serving as the basis of
action, needs not just overhauling but replacement. This is probably so because it has
been: (1) an intellectualization and universalization of authority which wanted to extend
beyond the region of direct military, economic and political governance; (2) the means
used for dominating, achieving and enforcing ulterior motives; (3) What is more, it is
indicted for intensifying the disintegration of humankind. By absolutising the endeavours
of a given group, it enforced dominion on the principle of the dialectics of power and
servility which aroused the opposition of other groups and philosophies'. As the propo-
nents of the International Conference on African Philosophy and Feminist Studies, aptly
noted, it is now well known that Western solutions to global problems are generally inade-
quate because multi-cultural dimensions are very often ignored. The universalization of
Western scientific attitude eulogizes masculine ideal and hence pays little or no respect to
intuition, sensitivity and by extension Arts and Literature. Their view is that the African
perspective, which embodies these neglected elements, offers a viable alternative approach
to fundamental human and societal problems and should be adopted as such. Kuczynski
articulated the solution to the problem somewhat differently:

The research for integration of the sciences and cultural arts proposed by

universalism includes various cultures in the great design for the unifica-

tion of all forms of cognition — intellectual, intuitive, and artistic — and

for linking them with practical knowledge: this will entail a true reconcilia-

tion of theory and practice”.
The question then is, should African philosophers be talking of an "alternative" or of the
"integration”" of not only African and Western philosophies, but of Asian philosophies as
well? The proposal to change over from Western to African philosophy in the bid to solve
global problems may not be ideal because Africa and the West do not make up the whole
world. Moreover, as the search for a substitute was prompted by the neglect of multi-
cultural approach, a mere placement of Western paradigm with the African model will be
inappropriate because the multi-cultural issue will remain unaddressed. Granted that the
African culture excels in the humanistic values needed to tackle human problems. As we
argued elsewhere,

An intelligent blending of the Western more rationalistic "discursive by

utilization" mode of knowledge with the African more "intuitive by par-

ticipation" one (coupled with the Oriental meditative pattern) might give us

a better epistemological paradigm. The African’s deeply religious nature

and his humanitarianism would serve as an antidote to the materialism of

the West. While the African warmth, spirit of solidarity and fellow-feeling

coupled with holism present as a model with which to sort out the problems

of our disintegrating human world”.
On its part, the Oriental meditative serenity may exercise a calming influence on the Afri-
can vivacity and add more spirituality to African religiosity. All cultures need to be in-
volved for nothing short of a parasynthesis of positive values from the various cultures
(universal justice by implication) will guarantee global peace and prosperity.



494 Marie Pauline EBOH

We propose this task of parasynthesis as a research project to African philosophers.
The aims and objectives of this research would be: (a) To unearth more of the unwritten
African traditional values; (b) To underscore what is authentically African thought; (c) To
cross-match African, Western and Oriental philosophical perspectives and (d) in the light
of synergism and universalist multi-culturalism, to point out some cross-cultural values
and some other outstandingly essential values which can be communalized to the advan-
tage of all. Of what relevance is this project? "Universalist reconciliation of common
values is the apogee of the relations, which create community".

With the interpenetration of human cultures and even the inhuman world,

there may emerge the new history!.. it is up to you whether this potentiality

becomes reality. If you go on disintegrating yourselves then you will have

to perish. If, however, you sign a covenant, if you cooperate in combining

your experience and your cultures then you will solve all your problems

and become masters of your own fate. Amor fati will be developed in terms

of amor possibilitatis and amor creationis, since that will be your fate,

shaped by yourselves.
"If the world had largely been brought to its present predicament by egoism, the surest
way-out is to make a U-turn to practice solidarity. And if Africans naturally excel in this,
why not turn to Africa fro help even as Africa goes to the West "to beg in style" for indus-
trial development? "This does not in any way suggest that Africa has all the answers"®.
According to Onyewuenyi, "no culture has the order or the last word"”.

African culture has its own system of thought, its conceptions of reality. The task then
is pinpoint the values that are authentically African. The ongoing artistic and intellectual
renaissance in Africa includes the search for an authentic African philosophy. Philosophy
is a unique cultural form; it grows out of a cultural background and depends on it. The
symbols of culture must be interpreted into philosophy®. Cultural context determines
meaning and the philosopher interprets this meaning; hence philosophy is, among other
things, regarded as a quest for meaning. African traditional wisdom, knowledge and mean-
ings are mostly embedded in witty sayings. Experience shows that the development of
ideas is unsystematic. There has not been a uniform, consistent advancement in the flow of
ideas. People come up with ideas as inspired by the circumstances in which they find
themselves. It is only afterwards that thinkers reflect on these ideas and systematize them.
This is a perennial truth for even today human thought is still discursive, irregular and
often incoherent. Consequently, the task of the proposed research is not only to unearth
elements of African philosophy buried in witty sayings, but also to weave them into or-
dered and reflected cognitions, a systematic world-view, a meaningful and coherent system
of thought which can meaningfully dialogue with the Occidental and the Oriental philoso-
phies. Such a dialogue did exist in the past. For the ancient Egyptians (Africans) were the
cultural forebears of modern Europe. Egyptian developments in writing, science, technol-
ogy, education, art, mysticism and philosophy remain the basis of European achievements
in these areas. Some of the early Greek philosophers were initiates of the Egyptian Mys-
tery System. Visiting Greeks received their education from Egyptian Priests and Hiero-
phants’. Thus ab initio, philosophy has never been confined. Cultures have thrived on
mutual borrowing of ideas. No culture has it all and no culture is so bankrupt that is has

nothing to contribute. As we said elsewhere,
a variety of thought systems makes room for cross fertilization of ideas,
which ensures mutual enrichment of peoples and cultures. No culture is so
rich that it has all the answers to human problems, and no culture is so poor
that it has nothing to offer. The Western system of thought has made a no-
table contribution to the world culture, even to the point of overshadowing
other thought-systems. But this is not to be regretted for the bee fertilizes
the flower that it robes. The orient had advanced its own contribution in the
nature of transcendental meditation which has steadily made its way into
the spheres of psychology, spirituality, etc. Yoga ... is now a universal phe-
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nomenon. African philosophy too has much to offer the world culture by
way of its pervasive humanity — its communalism, and holistic notion of
man. As peoples and nations have eventually realized that the world is a
community, communalistic values have become imperative — a sine qua
none for peace. So Africa is making a very significant contribution to
world culture™.

Herein lies the wisdom of "the principle of multi-level-identification, the method of
conjunctive and non-alternative thinking, synergy, reconciliation”, which the elixir of
horizontal universalism — a metaphilosophy which aims at "the transition from human-
kind as an ordinary collection of nations to humankind as a global community"''. "Any
project which brings together the whole human race inevitably involves cultural diversities
and pluralism of values... Hence it (universalism) advocates unity in difference, mutual
respect and acceptance of all human values"'?. But no one can accept the values which he
or she is not aware of. For the concept of "acceptance" implies conscious acquiescence.
The merit of the proposed research therefore lies in illumination some of these values
which the world may have to communalize.

What would be the implementation approach of the research? The project will involve
both field and table research. As language takes for us the place of old documents, and no
single person can know all the major African languages, it were best Akan, Igbo, Yoruba,
Xhosa, Zulu speaking philosophers, etc., each brings out what is of value in their various
subcultures. The commonalities could easily be blended. We might be amazed by what we
shall discover even between African, Western and Oriental thought-systems despite the
fact that we often use cultures (Western versus African; Occidental versus Oriental cul-
tures etc.) as ahistorical categories, as if they have different essences, as if, so to speak,
God created them differently. Maybe we should be talking of integration of cultural logics.
The West erred by Eurocentrism characterized by absolutism and exclusivity which tended
to ignore or even eliminate anything that does not fall within their axis, and their unilateral
declaration of endism' is, to say the least, overpresumtious. African philosophers will also
err by Afrocentrism if they presume that African philosophy is the sole answer to global
problems. The solution lies in parasynthesis of paradigms. To embrace this project will
constitute the extent to which African thinking is general and philosophers in particular
can make significant contributions to the development of a world philosophical heritage
while at the same time maintaining the identity of African philosophy. Already in his
article entitled: Are There Cultural Universals?, Kwasi Wiredu has gone a long way to
identify such cultural universals as: (1) our bio-cultural identity as humines sapientes
which means that we are organisms that go beyond instinct in the drive for equilibrium
and self-preservation in the following specific ways, namely, by means of reflective per-
ception, abstraction, deduction and induction; (2) communication — the possession of one
language or another by all human societies — is the cultural universal par excellence. "No
human language is known which non-native speakers can not, in principle, learn as a
second language. The reason underlying this fact is that language is a system of skills
fundamental to being human. These are the skills of reflective perception, abstraction, and
inference"'*; (13) the principle of sympathetic impartiality is a human universal transcend-
ing all cultures — it is a universal of any non - brutish form of human life; (4) where ar-
gument is concerned, the principles of non-contradiction and induction unite humanity;
even in those spheres of human activity, such as culinary art; literary art, music, dance,
games and other recreations, where the historically well-established differences in values
and sensibilities among the various peoples of the world has spawned great varieties of
form and content, nothing is plainer than increasing communication and interaction, made
possible by the tremendous advances in media technology and the like, are fast universalis-
ing not only appreciation but also creative assimilation. Thus, where we cannot as yet



496 Marie Pauline EBOH

speak of actual universals we can at least speak of potential universals... We must now
begin to wonder whether ultimately there are any cultural non-universals'>.
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"ECTECTBEHHOE META®U3NYECTBOBAHUE"
AJIEKCAHJPA CYMAPOKOBA

Ilepun na Oepun, muc Tpa da,

Dap, dap, dap, dap, 1roau, ep, apusl,

unaa mmugapa,

Tpanny Tpanaapa,

®ap, dap, pap, dap, gap, bap, bap, dap, epr.
A.I1.Cymapoxos. Xop ko copoocmu

Ot (aHTaCTUUECKUE SI3BIKOBBIE 3KCIEPUMEHTHI Bps ju accouuupyorces ¢ XVIII
BEKOM, BEKOM TaJIaHTHBIX CIOKETOB, CHIITA0MYECKNX CTHXOB M panuoHanusma. Mx astop,
A.I1.CymapokoB (1717-1777), KJIQCCHUIMCT ¥ KJIACCHUK, OJM30K HAIIEMY CETOIHSAIIHEMY
MHPOOIIIYIIEHHIO, BO3MOXKHO JaXXe B OONbIIEH CTENeHH, YeM CBOMM ITO3IHHM COBPEMEH-
HUKaM, y)ke B Hauane XIX Beka c4uTaBIIUM €ro "cTapoMOIHBIM".

Odunocopus CymapokoBa ocoboro coiictBa. OHa He MpeACTaBIsAeT cO00i 3aKOHYCH-
HOM CHCTEMBI, BBIPQ)XCHHON HENPOTHBOPEUYMBBIM criocoOoM. OHa aOCONIOTHO HE JHOaK-
TH4HA, a caM CyMapoKOB OTHIOAb He "mpodeccroHan", HaCTaBISIONINNA HEBEKECTBEHHYIO
TOJIIY U OTKPBIBAIOINUI Tiepen Hei Oe3aHy gunocopudeckoii mpemyapocta. OH He coOu-
paeTcs, TONB3YSACHh MPEHMYINECTBAMU IIOJIOXKEHHS aBTOpa, MOyJYaTh CBOETO UHTATel,
CUHMTasi €ro PaBHOIPABHBIM YYACTHHKOM JHanora, coTBopuoM ¢duocodpcekoro Tekcra. OH
He "oCHOBaTeNb ydeHus", He "TJiaBa MIKOJBI", HE MPEICTaBUTENb BIUATEIBHON TPaIUIUH.
ITo ero counHeHusM Henb3s "Hay4duThesl puocoduu", on He "TpakTyer", He "yKa3biBaeT",
HO "HaBOJMT Ha MBICIB", ""3acTaBIsIET 3ayMaThCs .

CyMapoKOB He UCIIBITBIBaN 0c000ro GyaroroseHus nepesn GUIOCOGCKUMH aBTOPHUTE-
TaMu, [oJ1arasi, YT0 UX TPAKTaThl MOTYT COAEPXKATh HE MCHBINEC BEIMBICIIA, Y€M CBOOOTHEIC
U HEMPeAB3AThIC paccyxaeHus modsta. "TlostaMm Mo3BOJACHO M300paKaTh KaXxyIeecss UCTU-
HOH, XOTS OHO ¥ HE OCHOBATeIbHO. JIOTHKH /iesla CBOM BHIBOAAT OCHOBATEIBHBIMHU 3aKIIIO-
YCHUSIMH, (PU3UKH — OMBITAMH, MaTEMAaTHKH — BBIKJIaKaMH; HO CKOJBKO (HI0CO(OB,
COCTaBHBIINX cHcTeMBbl modTuueckue! Ilourn Besa xapTesnaHckas GUIOCO(Us €CTh TOIBIH
poman. Bce 6e3 uckmoueHus MeTaU3MKUA OpeNMN, HE HCKIIOYas CIaBHOTO U CIIABBI
nocroiinoro JleitGuuua'. OH monarain, 4To JUif JyXOBHO PA3BUTOIO YeOBEKA Pa3MbILILIE-
HUs HaJ "BEYHBIMH TeMaMHU'" TakK )K€ €CTECTBEHHBI KaK AbIXaHHE. DTO IbIXaHHE IIOXH, €€
apoMar JIOHOCST 0 Hac Heboubmme counHeHnss CymMapokoBa, KOTOPEIH "COIMKOBCTBYS C
My3amu" eie U "MeTapu3u4ecTBOBANl €CTECTBEHHO".

*R%

HYGHI/IKyeMbIC COYMHEHUA NPEACTABJIAIOT PAa3HbIC KAHPBI, ITO3BOJISABIINE MBICIUTEIIIO
BBICKa3bIBaThcd Kak modtudecku ("Oma o BemuuectBe boxwem'"), Tak W PUTOPUUECKU
("Cnoso VIIL. O mo6Bu k 6mmxaemy") u npozandecku ("OcHoBbI mo6oMynpus'"). Bee onu
BocrpousBoastes 1o "TlonHomy coOpatiro Bchxb coYnHEHii Bb CTHXaXb U npo3h mokoii-
naro JlhiicrBurensuaro Crarckaro Coshtauka, Opnena Cs. Aunbl KaBasnepa u Jlennuur-
ckaro Yuenaro Cobpanis Unena Anexcannpa Ilerpouua Cymapoxosa", usnannomy H.U.
HoguxkoBbim, coorBercTBeHHO B 4.l (M., 1781, c. 219-220); 4.1l (M., 1781, c. 339-348);
1.VI (M., 1781, c. 265-273), 1 Hen3BeCTHBI cOBpeMeHHOMY unTaremto. CoxpaHeHs! op¢o-
rpadus U MyHKTYalMs 3TOTO U3AaHUA.
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CyMapKoB O4e€Hb BHUMATEIFHO OTHOCHJICS K TPaMMaTHKO-0p(porpaduuecKiuM CHUMBO-
naM, "repanpauke s3bika”, mo BelpaxeHuto A.C. Ilymkuna. B ycinoBusx HeycTOHYMBBIX
CHCTEMa IIPABOIMCAHMS MOIJIa CHTHAIN3UPOBATh O MPHHAUICKHOCTH K OIpPEeAeNeHHOI
uaeinoit nmo3unuu. B craresax "O nmpaBonucanun”, "O cronocioxenun”, "O poccuiickom
IyXOBHOM KpacHopeunn", oopamennu "K Tumorpadckum Habopuimkam" oH 000CHOBBIBA-
€T CBOU B3IVIA/bI, OCHOBBIBASCH HAa "CBOMCTBAX sI3bIKA" U TpaauUusx ero passutust. Cyma-
POKOB mojiaraji, 4to "4mcrora" PycCKOro S3bIKa MCKAKEHA "MaJOPOCCHSHCKHM BIIMSHH-
eM", NpOBOAUBIIEMCS uepe3 LEpKOBHYIO cpeny U asropureroM M.B. JlomoHOcOBa,
KOTODBIA, Oyaydn "pomoM He MOCKBUTSHHUH" BBOJWI B MPABONHCAHUE "TIPOBUHINAIBEHOE
pou3HoIeHue" .

HoBukoBy Opna m3BecTHa (prtonoruyueckas nonemuka CymapokoBa U JIomMmoHOCOBa,
HO Y M3IaTelbCKOTo AoMa ObUTH CBOM TPAIMIMU. ABTOPCKasl MyHKTyauus U opdorpadus
co0roanack Jajaeko He BO Beex ciydasx. ApxuBsl CyMapoKkoBa HE COXPAaHMINCE, @ yCTa-
HaBJIUBATh "MCTUHHBIN" O0OJIMK COUMHEHUIl, UCXOMS U3 TEOPETUUECKUX YKa3aHUM UX aBTO-
pa IOBOJBHO OITAaCHO, MO0 B HEKOTOPBIX CIydasx OH KOJeOacs, BEICKa3bIBAM IOXKETAHUS,
a He OKOHYATENbHbIe CyXAeHUs. [I03TOMYy TEKCTBI BOCIPOHM3BOIATCS B TOM BHYTPEHHE
KOH(IMKTHOM BHJIE, B KOTOPOM OHHU 0OpeIH CBOE OBITHE B KYJIBTYypeE.

! Cymaporos A.I1. Tlepeson muchMa r. CyMapoKoBa, TMHCAHHOTO MM K€ HA HEMEIKOM S3bIKE K TPUATENo//
H..HoBukoB u ero coBpemenunkn/ M36p. cou. M., U3n-8o AH CCCP, 1961. C.357-358.



Anexcandp CYMAPOKOB
OCHOBAHIE JIIOBOMYJIPUA

Yto ectb Borb, 0 TOMb S HU Majlo HE CyMHBBAIOCS, BUIS €TO TOBCIOAY BO
€CTeCTBB: U HU KTO O ceMb u3b PuinocodoBb He CyMHBBAJICA, HU BO IpPEBHEM
Ipewin, HU Bo mpeBHeMb PuMb, HU HBIHB HU KTO BO Beeil EBporrs. CiHO3a nc-
KaBb bora, XoTh/'b HBCKOJIBKO TOCTUTHYTU 10 HETIOCTVXKUMOCTH, U HE ChICKah
TOro, YbMb ObI sSiIcHO boxecTBo MoTb M300pa3uTu, XoTss boxecTBa U He yTBEpXK-
JlaTh; OIHAKO U HE OTPUIATh; OTPULIATA HE MOXHO: a JOKAa3bIBaTH O €T0 CYIIECTBb,
HE BO3MOXHOXb; TaKb OH'b PaIM TOTO TOJILKO He yTBepxKaanb bora, uto sicHo Ero
CylllecTBa J0Ka3aTy He MOTb, a He IS TOTo, YTO OHb Ero He nmpu3HaBa b, XOTS U
qyBCTBOBaTb ET0 BO Ayl CBOEHA, OBIBD YEJIOBBKOMB CAMBbIMb TOOPBIMb. besb ro-
Bopusb 0 boxxecTBb pascyxknasi 1 He CUCTEMY COCTaBJIsIsI, M OTIpOBEprasi MHbHist
IPYTUXb, HU KaKOBa 3aKIo4eHisa He yunHmTb. Camb Enukyps He orpunans bo-
JKECTBA; HO OCTBIUISSICS TyMaslb TOJIBKO TO, YTO BOXECTBO yCTPOUBH BCEJIEHHYIO,
¥ eIMHOXIBI OHYIO PacIiopsiiuBb 00Jbe 0 co3aHiu cBoeMb He meudercs. [Tyckait
€IMHAar0 MOTHOBEHIsI, Kb YCTPOEHiI0 BCEro 00XXEeCTBEHHATrO 3/1aHisl 1OBOJbHO; HO
npeab boroMb BO BBYHOCTU, M €AMHO MOTHOBEHi€ M BCS BBYHOCTb, PABHO;
CII'bI0BATEIbHO, YIIPABJISITU BCEJIEHHOI0 Y MIJIIOHHOIO YaCTil0 MUHYTHI, U BO BCIO
BBUHOCTH bory paBHO: a BCeJIeHHas co3/1aHa, He paju TOro TOJIbKO, YTOOh OHa
ObLi1a; HO UTO OBl OHa Obl1a Co3aaTesto Ko ClaBb, a CO3IaHHBIMb KO MOJIb35: U MO-
JKeTh JIM TIpaBeHoe 1 Beeleapoe boxecTBo BUIBTH 1 JOOPBIS HAIIA BO BCEJIEH-
HOI1 abyia ¥ Xyablsl paBHOB30pHO? UM He ObLTb i Ob1 bors nuileHs TTpaBoCyis,
6e3b KkoToparo 661 OHB U MpaBeIHbIMb Ha3BaThCS HE MOT'b: Ja HE EAMHCTBEHHO
MpaBeIHbIMb, HO ¥ BCEMOTYIIUMb, U TIPEMYAPbIMb, 1 MUJIOCTUBBIMbB. [0BOPSATH
Enukypiibl: Korjaa Obl MpUCYTCTBOBAJIO TMpaBiieHie boxkecTBa, Bo ecTecTBb, I0JIOHb
OBl IpUHOCKUJIA, B MHOM TOAD SI0JI0KH, Bb MHOM TPYIIN, CIVBBI, BULTHU U MIPOTY.
Ho rab 661 TOrga Obuta MpeMyapocTb BBIITHATO, KOTAa Obl TOJIMKO HE TTOPSII0YHO
€CTeCTBO yCTpoeHO Ob110? Bb TOMBb TO borb npemMynpocTu ocHOBaHie Mmoka3aib,
BOJPY3WJI'b 00pa3b M CBOMCTBO BCSIKOM BelllM. A Uyneca HOBBISI, 1 BECbMa MaJIblst
cITy>Kalllisi y9aCTHOM MoJib3h, SIBJISIOTCSI HE pa3pylleHieMb €CTECTBEHHATO MOPsi/I-
Ka; HO ThMHU X€ €CTECTBEHHbIMU 3aKOHAMM, U €XKEMUHYTHBIMb TIpaBJieHieMb; 100
Bcsl BBUHOCTh Y Hero ectb omHa MuHyTa. Exenu Obl, roBopsiTh 6e3ymiibl, born
ObLTDb; OBLTH Obl OHb MUJIOCTUBD; HO II'b €BO MUJIOCTb, KOTJIA Mbl UMbBsI KPATKYIO,
revaasiMu 1 00J'b3HSIMU HAIOJTHEHHYIO X13Hb, U BCETla HE MUHYEMOM yXacaeM-
cst cMepTu? 2Kr3HM 10/IroTa paBHOMbpHA COCTaBy ThJjia HAIIeTO: M HBTH HU J0JI-
TOWM XW3HU, HU KPATKOM, KPpOMB YYaCTHOW HAIE MBPbI HA MPUM: XU3HU
OCMMIECITUIBTHEN cOo ABaTuaTUIbTHE. KakoBb cocTaBb Bb OOLIL YeJIOBbBKa,
TaK’b J0JITa U XXU3Hb €BO: U 10 COCTaBy HallleMy OHa AoBoJibHa. EcTb jiu ObI co-
CTaBb Halllb ObLTH THICAUIMUIBTHEN; HO W ThICSYa JTBTh HE BBYHOCTH: U CEMY
KPBITIKOMY COCTaBY, Kazajlach Obl OHa TOJIMKO XK€ KpaTka, Kakb HallleMy COCTaBY
OCMUIECITUIBTHSIS. A BbUHbIMB borb 4enoBbka co3maTv He Morb; u6o borb
Bora co3zmatu He MOXeTh; IOTOMY YTO CBOMCTBO boxXie co3maHilo He IpUYaCTHO.
Ho myckaii 661 4e0BbKb CO3MaHHBIN cie eIrHO ellle yroaobieHie bory nmbisb,
KaKb MbI BOJIIO U pa3yMb MOAOOJISISICS eMy UMBEeMb, XOTS cie BOBMOXHO, a TO He
BO3MOXHO: XUJTb OBl YeJIOBBKD BBUHO. MBI TOTO UTO IBJIaJIOCS 32 IECATh JIBTh, HE
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TaKb XKMBO Bb MaMSATH U300pakaeMb, KaKb CEBOAHUILIHEE MPUKITIOUEHIE: 3a CTO
JI'BTH OBLIO ObI, COIBIAHHOTO, BUIMMAro WX CJIBIIAMAro BUIa BOOOpaXeHie ele
TEMHSIE Bb IMaMSITH Hallleil: 3a ThICA4y JIBTh €llle TeMHSE, 3a CTO ThICIYb, 3a
MUWIOHB JIBTh: 4 Ha MOCIBIOKD 32 KBUHTWIIOHBI U KBUHTWIIOHOB JIBTh HA YEBO
OBI BB ITAMSITH HE OCTAJIOCh; HE CTOJIBKO JI K€ ObI TeOSI Cie 3a0BeHie COMBIIAHHOTO
M CaMaro HbIHBIIHATO TeOsI, KOJMKO HBIHbB YCTpallaeTh TeOsk CMEPTh, 00JIbIIE ObI
TeOs emle ycTpammano. Torma To ObI MbI MbHIIIE omryinanu boxis mumocepmis: a
HBIHB HaIbeMCS MbI JIyT4E Cesl yYaCTHM MMBTU IO CKOHYAHIM 3IBIIHEN Hallei
XKun3HU. YTOXD OymeTh MO0 KOHYMHDB Hameii? JloOpsIMb 100poe: XyAbIMb XyIoe.
He nmoaymMaeTrs i1 KTO, 4TO S CUMDB pail U aub yrBepxkaaw? HbTe, pait u aab 10
€CTEeCTBEHHAro MyIpOBaHisl He MPUHAIJIEKATh: a 1 ULy He 00b OTKPOBEHIN; HO
MeTa(U3NUECTBYIO €CTECTBEHHO: a TO IBJIO AYXOBHBIXb, XOTS S IPOTUBHO CBSI-
ILIEHHOMY TMKMCaHil0, U HU Y€BO HAIMCaTh He HAMBpPEHb, U Bb OCHOBaHIM MOETO
JII000MYIpPist HU BO €AUHOMD CJIOBB IMPOTUBHATO PEJIUTIM He MpoLIKnOycs. A 4To
KM3Hb Hallla ITevajiaMU ¥ 00TB3HSIMM HAIIOJIHEHA, Cie He MIJIOCTh boxist, HO He-
obxoguMocTh yetaBuiia. [leyany Hamm 1o OOJIbIIIei YaCcTH OTh ce0sI CaMUXb, MU
IPYT'b OTh APYTa MBI OHEIS ITOJy4aeMb, €XCKeJIN He IO €CTeCTBEHHOMY ITOPSIIKY,
OTb TIPETKHOBEHIST IMMOMbBIIATEIBCTBA: a 00IB3HM OTh OpeHHaro cocraBa. THJIO
Hallle JOJDKHO OBUIO OBITh COCTaBJIEHO M3b YaCTUIh OpEHHBIXb; MO0 APYroBa Be-
IIeCTBa, Kb TOMY 1 OBITh HE MOIJIO: a IOMBIIATEIbCTBA OTBPATUTh OBLIO HE yI00-
HO, IPUHOCSIIIAro HaMb MeYaIn; 100 Bce BEIIeCTBO OPEHHO: JOBOJIBLHO TOTO YTO
npemMyapocTh boxis oxpaHmiaa Hach M OTh mHedajeil U OTh OONB3HEH KOJUKO
yIOOHO: TIeYajyd YCTaHOBJICHiEMb NJAaHHBIMb HaMb Pa3yMOMb 3aKOHOBB. U OTH
00rB3HEN OXpaHEHBI MBI OCTOPOXKHOCTBIO 1 BpaueBaHieMb. 1151 uero bors He oT-
KPBLTh HAMb TOTO YTO I10 KOHYMHB Hallell ¢b HaMu OyneTh? OHB OTKPBIBCS BO
€CTeCTBb ITOKa3aab ce0s1 JOBOJILHO, M3 YeTO BUAHO YTO OHB M MUJIOCEPIb: a KOT-
JIa MIUTOCEPIb: TaKbh MBI Ha BBUHOE MCUYe3aHie co3maHbl OBITh He MOIIN. Exenn
OBl SICHSIC O HAIlleMb BBYHOMB MPEOBIBAHIM ITOCTUTANIN; He OBLIO OBl 3101BEBb;
100 KTO ObI U3BBCTHOE BBUHOE 0J1aro MpOMBHSUTH HAa BpeMSIHHOE; HO pa3Bh MbI 3a
HarpaxIeHie MOJDKHBI ObITU no0poabrenbHbl? HbTh, U3b OnaromapHoctu bory,
WU3JIMBas Cito 6J1aroqapHOCTb M IPYT'b Ha JIpyra B3auMHO. BUHEH 1 KTO YTO OHB
KO 3J1y CKJTIOHEeHDb? BuHeHb; 100 BC MBI yMOMB M Pa3CyIKOMBb OflapeHbl. A 100poe
W He TIPOCBBIIEHHOMY YeJIOBBKY, ¥ COBBCTBIO TOBOJILHO OTKPBIBAETCSI. 3HAEMb
MbI BCh UTO MOJB3HO, M YTO BPEIHO: a YTO MOJTB3HO U BPBIHO MHB, TO MOJ'B3HO U
BpbBIHO U KaxkoMy. He xouelb Tl OTh ApyroBa NPUHSITH CMEPThb; HE YMEPIIBIISi
U €BO: He XOYellb ObITh pa3opeHb OTh HEBO; He pa3opsiii u eBo. KTo Moxerb
CYMHBBaThCsI 0 ObITiM boxiemb! XOTsT OBl 1 He BOILIJIA Bb CaMYIO INIyOMHY IPO-
CTpaHCTBa HeOECHAr0; HO TOJILKO OBl 10 COJIHIIA 3pBbHiEMb BO3IBTEN, U OTTOIB
BO3BPATHUBIIISICS TTPOCTEPI T10 3eMJI's OUYM HAlllU, M CBOW COOCTBEHHBIN COCTaBb
pa3cMOTphJIN; Kakisl uyeca U BUAbl pemMyapocTu boxieit n ero Kb pogaMb XKu-
BOTHBIXb MUJtocepaie! VIMyIiii MUJIiOHBI IeHerb, 0OpaayeTCs JIM Hallleahb TOJIy-
1ky? Takb Ha 4TO CyeBBPbBI, HOBBISI M Cbh BEJIMYECTBOMD BBILIHSATO, BBITYMaHHBISI
XaHXXaMU U IMOYMTaeMbls yyneca 6e3yMilaMu Kb HeorpaHUYeHHO# ciaBb [IpaBu-
tesst 1 O6agaTelist BCeJICHHBIS, SIKO BaXKHOCTb HBKYIO IpUKJIaabiBaloTh? He yxe-
s Co3paresib OMHUXD Paly TPEMYAPHIXD SBUIB Bb YCTPOEHIM HaIllero Myupa, rmpe-
MYIpPOCTb KO ciaBb cBoeit? CoHIIe COCTaBIeHHOE BCEMOTYIIECTBOMb boXinmb
un3b Equpa, miaBarolee Bb HeMb U MTUTalOIIeecs] UMb, 1aeTh, YeJIOBBKaMb, CKO-
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TaMb, 3BBPSIMb, ITULIAMb, PEIOaMb, TalaMb, ApeBecaMb, IBBTaMb 1 TPaBh KU3Hb.
Botbs 1 BceMorymiectBo, 1 mpemMyapocTb, u muiocepaie boxiu. Becha, nbTO,
OCEHb M 3UMa TIPEeMBHSIOTCS MEXIY co0010 Kb T0JIb3b Haleil. CoHIle, TOBOPS
MiNTUYeCKU, morpyxaercs Bb OKissHbB, Kb IOJIb3b Halllell. PascMoTpum® co ecTe-
CTBOCJIOBaMU EIVHBII TJ1a3b, WIKM eIUHO YX0, Halllero cocTaBa. YyBcTBa HaIllld U
BCB HAIlIA WIBHBI, Ch KOJIMKOIO TTPEMYIPOCTII0, KO KpaiiHe il Halllel TTOJIb3B YCTPO-
eHbl! be3yMIIbI TOBOPSATH O AYII'b HAIIeH, YTO OHA €CTh OTPOCIIb HAIIIETO ThJIECHAro
COCTaBa, SIKO 3BOHB €CTb IMPOM3IIECTBie KOJIOKOJAa; HO 3BOHB WJIM 3BYKb OTh
CpaXeHisl IBYyXb KPBIKUXb BEIIECTBD: a Mylla THIOMb YIPaBIsAETh, U MO EIUKY
THJIO, cie Tpyboe BEeIIeCTBO AYIITY He MPeoaoabBacTh, UMb YIIPABISAETh, IKO 11aph
HapoIlOMb, TOKOJIB HAapoab, He BO3OYHTYETCS MPOTHBH HeTo He TpaBemHo. Ho
11apb ¥ caMb He BCSKOM MpaBefeHb: a AyITN HAIlM BCEKOHEYHO TTpaBeIHbI. A UTO
Iy HaIu 6e3CMepHBI, 0 TOMb 5, KakKb U 0 boXecTBb, TaKb Xe HM Majlo, He
CYMHBBAIOTCh. MeTapu3nuecK TOBOPs, YTO U34e3aHie AYIb HAITUXb, HE CXOMI-
CTBEHHO Cb MUJIOCEpIieMb BBIIIHATO: a (GU3NIECKH, YUTO HU MEPTBOE Bb XKHUBOE,
HU XXUBOE Bb MEPTBOE IIPE0OPaTUThCS He MOXKeTh. [10 ceMy MpeaioKeHito 1 XKUB-
HOCTH WJIY IYIIW CKOTA ITUIIb U PBIOB 6e3cMepThl? S mHaKo 1 He mymato. Bo cBs-
IEHHOMb MTUCAHIN CKa3aHOo YTO HAIIW TYIITW BBUHBI; HO YMBHIIMTCS JIU Kb HAMb
Boxie mMunocepmie, Korma aymm U BopoObs U uyepBsika 6e3cMepTHbI? CKakeTb
HeBBXa, 4TO 3a HUXb HE YMUPaTbh... HO UXb MpaoTusl 1 He corpbiianu. Jla He
TOJIBKO 06€3CMEepHBI AyIlIaMu BOpOOeil U YepBsSIKb; HO M MaTbiillas ObUTMHKA ITy-
ero 6e3cMepTHaA, SIKO 3BBPOKbD €1Ba TTOMOIIIiI0 MUKPOCKOIIA SIBJISTIONIINCS B30PY
HamreMy. OTb cOYeTaHis POXKIAETCS YeJIOBBKb, OTh COYeTaHisd M OBUIMHKA:
YeJIOBBKD POCTETh, HEMOIIECTBYETh, 3MPaBCTBYETh, CTAPBETCSI U YMUPAETh: ObI-
JINHKA Takb Xe. JIOBOJIbHO HaMb M TOTO, YTO paiicKasl XXW3Hb HaMb €IUHBIMb
00BLIAHHA; HO MBI U TOTO UTO APYTUMb TBAPSIMb 110 CMEPTHU MPEANTMCAHO HE 3HA-
emb. Bce coznaHo paau yenoBbKa, €To Mpapaa; HO BCe U ISl BCSIKOW TBapU co3/a-
Ho. [I1bXb 0 KOHYMHDB OBITMHKY OyneTs aylia esi. EToBa s1 He 3Haw, nbo ecre-
CTBEHHO Mbl M O CBOMXb [Hylllaxb He BbaaeMb. OcTaBUMb WMb TIpecesieHie
ITugaropoBo. MoxeTh MeXIy HOBAaro Ipyruxb TBapeil 0KMBOTBOPEHisI MHOXeE-
CTBO MPOWTH BPEMEHU; HO BO CIa0OMb YYBCTBiM: 51 HE TOBOpIO OE3UyBCTBIU: U
OJIHa MMHYTA U MUAJTIOHBI JTBTh TOCKM MaJIOCYIIIECTBEHHOCTH TBapel ropecTu Ipu-
HECTM HE MOTYTh, MOO HE BpeMsI HaMb BECEJOCTM W TOCKY HaBOASATH, HO
MPUKJTIOUEHIs1 U BUIbI. BpeMsi TuilieHO MPUKITIOUEHiil U BUAOBD €CTh MyCTOTA Ha-
1Iero Hailero TpeObiBaHiss. MHOTOYMCICHHbBIS BUJAbl OTTAJIKUBAIOTbh, BUIbI
MpeLeIlisi, U IpeJaloThb U IPUKITIOUYEHIs U BUIbI 3a0BEHiI0: yMSITYalOTh U palo-
CTU Y TOPECTHU HalllM, a HE BPeMsI; CbI0BaTeIbHO BpeMsi, HUYEBO 3a0BBHII0 He
npenaeTb. CBAlLIEHHOE TMCaHie OTKPbIBa€Th HaMb TO, UTO BCE CO3[AHO paau
YyeJIoBbKa, M BCe eMY IMOKOPBHO; KTO CeMY MPUTUBOPBUUTD; OO Mbl UMb 0O11Ie-
CTBa U TpaMOTY, pa3yMb CBO#l Mo yctaHoBjeHil0 Co3naTesisi U30LpsieMb, U YyB-
CTBYsI CBOE Oe3cuitie XXMBEMb 00I11IeCTBEHHO. JIeBb CUIIbHSIE YeIOBbKa; HO MHOXe-
CTBO YeJIOBBKOBB CUJIbHSIE JibBa. Pasymb Hailrb He OoOJibllie Pa3yMOBb APYTUXb
HBKOTOPBIXb WM Maye MHOTUXb TBapeil: U TPEeNMYIIECTBYeMb Mbl TIpelb HUMU
HE pa3yMOMb HO IIPOCBBIIEHIEMb OHAr0: U MOXETb ObITh MHOTIAa MEXK/Iy UYeJIOBBKa
U 4YesIoBbKa Bb padyMb OOJIbIlle Pa3CTOsIHIsI, HEXEIU MEXIy 4YeJoBbKa U ocla.
CriocoOHBI KO MPOCBBIIEHII0 pasyMb, U OOPBTIIIN MTyTH KO TTPOCBBIIEHII0 U Kb
M30LIPEHil0, eCTh OTJIMYHBIN Aapb boxkecTBa, KOTOPLIMB JIIOAU HE TOJIHKO OTh
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CKOTa, HO U CaMU OTb cebsl oTmJaroTcs. JIeBb M MEeABBIb CETO MPEUMYIIECTBa He
nMbIOTh. HO mocMOTpBIm OBl KMBYIIATO OTh POXKIEHIiS CBOETO Bbh YeAWHEHIN
YeJIoBbKa: M KaKoe Obl HAIILTM MBI MEXIY BOJKA U MEXIY YeJIOBBKa Bb pasyMb
pasnuyie. Bece co3naHo paau 4enoBbKa, 100 Bce eMy, CUMb 00pa30oMb, KaKb 5 CKa-
3aJT'b, TOKOPEHO; HO JIb35 JIX MPU3HATH YTO He JOBOJIBCTBYIOTCS MIITOcTio Co3na-
TeJIsI Y IPOTYist TBAPH, Bb KOTOPBIXb HAMb HUKAKOM IMOJTb3bl HBTh. He B in TBa-
Y CO3MaHBI paay ce6sT CAMHXb: a TTO TTOKOPEHiIo MMOJIMTUYECKOMY IT0 BoJTs BeeMo-
TyILIaro, BCh 4YeJIOBBKY MOKOPEHBI, SIKO IPOCBBINEHHBUINICH 1 OIaropoTHBHAIICH
TBapu. Jla ¥ TMoXXupaHie Ipyrb Apyra TBapei paau comepiKaHis MXb HYXXHO; U3b
4YeBO KaKb HAaMb TaKb M UMb 11O MPABOCTH BEIITHSATO, TaOGBI HE MCYE3HYTH MPEXkKIB
cpoka BbUHO, 6e3cMepTie M MeTaDU3NIECKU MPUHAIEKUTD. A KTO YTBEPKIaeTh
TO YTO Bb HUXb HBTH pa3yMa: €To MHB CMBIITHO, M OTBBTA HEIOCTOMHO, KPOMB ces
BaXXHOCTH, 4TO cie Oe3yMHOe TOJIKOBaHie, MHOTUMHM YTBepxkraeTcs. Bcb TBapu
JIOTUYECTBYIOTH MyXa MPOYb JIETUTh OTh CTPaxa: U TaKO Pa3CyXIaeTh: KOTaa s He
OTJIevy; TaKb MOXETbh XylIOoe MHB MOCTBIOBATh: a €XeJr OTJIevy; TaKb CITacycs,;
CIIBIOBATEILHO TOJKHO MHB OTJIeTHTh. babouka JIeTUTh Kb OTHIO, UJIW He 3Hasl,
WY 3a0BIBb TO YTO OTOHB TOPSYb: @ BUIUTH TOJIBKO MPEJIECTHOE €To CistHie: U Jie-
TUTh HE Ha CMEPTh, HO Ha 3a0aBy. 3pbHie, Cayxb, 00OHSIHIC, BKYCh M OCS3aHie,
UMBETh U MyXa 1 6abouka. YCTpHIIa U KPalMBHBIM KYCTh XOTSI M HE BCH UyBCTBA
WMBIOTH; HO MOXHO JI 3a Cie UCKITIOYUTH UXb M3b SKUBOTHBIXB? A MEXITY XKUBOT-
Haro ¥ ofyIIeBJIeHHArO sl pa3Inyist He 3Hato. CBAILIEHHOE IMCcaHie TOBOPUTH HAMb
TOJIKO TO, YTO JIO HAaCh KacaeTcs: a O TPEeANMCAaHHBIXb 3aKOHAXb IPYTUMb TBa-
psIMb, HaM’b TTHCaHie He OTKPBIBaeTh. Bech eqUpPh TyxaMu HAITOJTHEHD, U BCS BCe-
JieHHast Tipemyaparo coero Cosmatesiss ciaBuTbh. COJHIIE COCTaBJIEHHOE
MPEMYAPOCTIiIO U PyKOBOJACTBOMD BoXX1iMb U3b equpa, TpUEeMIIETh €BO YaCTHIIBI,
W BO JIBIIXeHie MPUBOANTD, OCHOBATEJIEMb IBVKEHIsI: TO €CTh MPeMyIpbiMb bo-
ToMb; 00 0e3b NpedbIBaHis U 6e3b pyKoBoACTBa boxist He Moryia Obl BceJIeHHast
OBITh BO IBMXKEHIM, a CIBACTBEHHO, HE MOIJIa Obl OBITH W XuUBa. TBEpIbIS Thia
CYTh BBIKWIKM U3b COJHIIA, U 3aTBEPABJIbIS IIAPhl TOPSIIIATO CBBTUIA, OTh HETO
OTHabHHBI, Y TTOJTYYUBD BIXKHOCTh, OTPBBAIOTCS COTHEUHBIMU JIydaMU, U MPO-
WU3BOJSITD XKUBOTHBIXb, TPYOBIMb CYIIIECTBOMB OTpbBast Ayxu. BoTb cucrema Moe-
ro o0oMyIpis, Ko mpociasieHio Co3maTelnst, 1 Kb YyTOTBHII0 CMEPTHATO CTpaxa;
10O 51 1 TI0 eCcTeCTBY Oe3cMepTieMb OOHaIEXKEeHD.

ITpum. 3auato AuBaps 29 nus u 30 okoHuano 1772 roga Bb MockBb. 3ayaTo
Bb 8 4aCOB®B 10 TOJYTHU: a KOHYAHO 10 YTPY Ha 3aBTPb.



Anexcandp CYMAPOKOB

OZIA

O BennuectBb BoxieMb

OTBep310ch HEOO, MBICITL B3JIETACTD,
IIpoH3aeTh HaIBHOCTD IIOTUOACTD,
He oGperas eii koH11a,

W HBKUMD MpaKOMb ITPEeTKHOBEHHA,
Caepraercst OTTOJIb CMYIIIEHHA,
W cnaButh mynporo TBopia.

TaMb MHOKECTBO CBBTHIIB TOPATITNXD,
TMoacoaHeYHBIMB CBOMMD CBBTSIINXb,
W T™a BeTMKUXb TBEPIABIXD THITb.

Ter mapcTByenrs, Bmagbiko, BBYHO,
U Bce mpocTpaHCTBO GECKOHEYHO,
TocnoncTBa TBOETO MpPEIBITD.

Korna cepauThlit BUXpb TPUXOIUTD,
U Bo3myxb Bb 6eCIOPSIIOKD BBOAUTD,
IMecku cMyIIaeTh, Mpaxb MITETD:
Tak®b MBICJIb MOSI TETIEPh CMSITEHHA;
OTKpbIBIIAsiCSI MHB BCEJIEHHA,
ABnsgeTpb TO: KOHLA €l HBTb.

4 cBBTH Ha CBBTH MOCTAHOBJISIO,
W mMumioHbI peabsBIIsIiO
Mxb cMyTHOIT MBICIIH S CBOETA.
Tonukoxb UXb B3HOIIY Halb OHBIA,
W maxu, maku MUTiOHBI:
INemumHKa TO BCeJIeHHOM BCEiA.
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CJIOBO VII.
O JIIOBBU KO BJINZKHEMY

Axoxe XxXomiere, n1a TBOPATHh BaM'b Y€JIOBELIbI,;
U BrI TBOPHUTEC UMD TAKOX]IC.

Bb cuxb 3akimovaeTrcs cioBaxb IopydaeMasi HaMb OTb bora mo6poabrenb, u
CJIOBO cie ele BaxkHsIe M3PBUYCHIA: Yero He XOIIellb Thl ce0b, TOro He Xelail u
npyromy. [ToxBaJIbHO He KeJlaTh OJVKHEMY HELIACTUS; HO ellle TTIOXBaJIbHSE XKe-
JIaTM eMy IIACTis: a ellle IOXBajibHsE OBITM PYKOBOIIEMb INACTISI OMDKHEMY.
Cumb made Bcero ynomobasiemcss Mbl bory; n6o BrIImHii H 0 Y4eMb TOJIMKO He
IBYETCsI, KaKb O HallleM'b OJITarONEHCTBIN: Hallla Ha UICTUHHB OCHOBaHHas T10J1b3a,
cnaBel Co3marensi eCTh OTpaciib, MO0 MbI paayd TOTO CO3MAHBI, TaObl MOIB3YSICS
JXKU3HII0 cBoeto mpociapistiin Co3naBiaro Hack. M exernu 6ymeMb MbI pa3pyiiaTi
0JIarOACHCTBIE OJIVIKHSTO; TAKb CUMb OyIeMb MBI IIPOTUBUTHCS HAMBpeHiro BrI-
ITHSTO, W CTapaThes pa3pyliaTty ciaBy ero. M XoTs MbI yiep6a ciaBb ero U He
VYUHUMDB;, OTHAKO TOJUKO X€ COTpBIINMb, KaK MBI TO WCITOJTHWIN, UMBBD
ycTpeMJieHie TIPOTUBUTBCS BOJTB €T0 M JaHHOM MyIIaMb HAIIMMB COBBCTU. O ceMb
ITBKYTCS HAMBCTHUKY BoxXin, HOCSIIIiST Kb MOJIb3b polia YeIOBbYeCKaro BBHIIBI U
CKUTIETPHI: O CeMb IbueTcs Hamia BeenpecBbrabitinas BsHIIe Hocuira Bemn-
kass EKATEPUHA, BcbMu nombiiieHisiMu CBoumu 1 Beeto CBOeIo IPeMypOCTio,
OnarogbTenbcTBYS MMopydeHHOMY Eit oth Bora Hapony. [Toapaxaiite coOpaHHBIS
chblaTed Bb PYKOBOINCTBB OnaxkeHcTBa OnvxHsro Benukoit Hamr eit
Momnapxuns! IlogpaxkaiiTe ChIHBI OTedecTBa mobpombrenn Marepu oTedecTnal
corjyaiairecs ¢b HambpeHieMb boxinmb 1 ero HambcTHUIBL. YionooasiiiTecs
nobpombreito cero ObyagaTesto MoAcoHeuHbIst! Yionoosiitecs: 1o0poabTeito
ceto O6nanarenbHUIrk Poccin; na cumb noapaxkaHieMb OyieMb JOCTOMHBI UMEHU
nonnaHHbIxb Benukoit EKATEPUH'B, n nMeHN cO30aHHEBIXD YeI0BBEKOBS 110 00-
pasy u 1o noaobito cBoero Cosznatesnsi, 7a0bl Mbl BO BpEMEHHOM XU3HU MOTJIN
B3upaTH 6e3b TpereTa Ko mpaBocyaito boroms BbHUaHHBIS MIMIIepaTpuilbl, U Bb
KM3HM BBYHOH KO IIpaBocydilo boxiro; 1a cumb moapaxkaHieMb OyaeMb JOCTOI -
HBl TpencTaTy Tipeadb jguue MoHapuie u npeab Jivie boxie. TakoBbIMB
noapaxaHieMb JaHHOE HaM'b Ha 3eMJIM BpeMsI TIPETNPOBEAeMb Mbl 0€3b MyUMUTE T b-
Haro yrpbI3eHisi COBbCTH: 0e3b yxKaca MpUOIMKUMCSI KO TpoOy, 1 6e3b TpemeTa
YCABIIIIMMD TPYOHBIN TJ1ach, KOTIa BO3BBCTUTCS HaMb BTOpoe Ha 3emiito boxie
HUBIIECTBiE. A UTO BOCKPECEHi€ MEPTBBIMB KOHEUHO OYy/IeTh, O TOMb HE MOXEMb
CYMHBBaThCs, X0TsI ObI Hach U CasieHHoe [TucaHie Bb TOMb He yTBEpXKaano; noo
CXOJTHO JIX TO Cb MUIocepaieMb boxinmb, 1abbl HACH CO3MATH HA OJTHY MBLTUHKY
BBUHOCTH, U UTO OBbI MBI JJTsI c1aBbl boxieit Ha caMoe KpaTKoe BpeMs M3b HEOBITist
Bb ObITi€ BOIILIN, W TIOJTYYMBb HEHACKITHOE XeJlaHie MpeObIBaTH, TOPbKYIO BKYCH -
JIU CMEPTh, U BBUHO Bb HeObITie Bo3Bpatuiucs. Cie He CXOMHO Obl OBbLIO U Cb
OrpaHMYeHHBIMB MUJIOCEPIieMb. ExXenn e KTo CUMb MOMPOTUBYPBYUTH OYITO
Bory He ynoOGHO ObLIO cO3MaT Hach BBUHBIMU; TaKb ObUIO JIK ObI TO CXOJHO CO
BCEMOTYILIECTBOMb €T0; U TaKb KOTa Mbl HE BBUHBI Bb MUPB CEMb; TaKb KOHEUHO
eCTb JIpyrasi >XW3Hb, KOTOpas HUKOTJAa He OKOHuaercs. YTo BbIlIe Halliero
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TIOHSITisI, TO OBITh MOXETbh, & YTO IPOTUBB HAILIETO TTOHSITiS, TOTOOBITH HE MOXETh:
BBUHas Hallla XU3Hb €CTh BBIIIIE HAIIIETO MOHSTISI, a BbUHAsI Hallla CMEPTh €CTh
MPOTHBD HAIIEro TMOHSATIS: a M3b CUXb €IUHO HENPEeMBHHO OBITHM JOJIKHO;
CI'BACTBEHHO Bb HaleXab BOCKpeceHiss U BbYHaro ¢cb boromb rmpeObiBaHis He
MOTJIM OBl MBI CyMHBBAThCSI; €KeJIu Obl Mbl U OTKPOBEHisI He uMbin. HanbiiTecs
COOpaHHBISI CHBIIATEM, HambWTecs TBEPOAO W HE CYMHBHHO 4TO OyaeThb
BOCKpECEHie MepTBbIXb, U CTBICTBEHHO W BO3MasiHie U HakaszaHie, U Operurecs
JIeHb W HOYb YTrOTOBAaHHBIA 3M0IbSIMb MYKM a Tlaye U TOro Operurecs,
pasnpaxeHieMb OJMXKHSTO, pa3napaxkaTu bora; KTo TOJIbKO BBUHBISI MyKH OTacasi-
cs yobraeThr 0e33aKoHisl, He UMb Kb bory 1100Bu1, TOTH eIlle He YCHIHOBIISIETCS
Coznatento cBoeMy. CBepbXb TOTO, HE BOBMOXKHO pajy eIMHAro crpaxa, UCIo-
HATA BOMO BOXWIO: M eXenn KTO CUMb CTpaXxoMb He OyAeTh Y4aCTHUKOMb
3JI0ABSIHISI, TaKbh OYyleTh YJYaCTHUKOMB 3JIOMBIIIICHISI, YTO XOTS W MEHbIIe
3J1I0'bSIHIST, HA TOOPOIBTENi0 HUKOTIa HEe HAapBhueTCsl: TAKOUW YeTOBBKb MOI00eHD
OKOBaHHOMY 3BEpIO He BpeIsIeMy MPernsiTCTBieMb OKOBb. Y TaKo JOJIKHBI MBI HE
I'baaTv OJMKHEMY 3J1a, He JIJISI TOTO, UTO 3a TO BBYHAsi MyKa TpelllucaHa, HO JUIst
TOTO, YTO MbI TIOBUHYEMCSI, OUMCTUBRD Cep/Ilia Halllu, 100poabTesiu u oos bora,
JIIOOUMB U OJIMKHSITO, TIPUYYUBH AYIITY CBOIO Kb XaJOCTU U YyeoBBbKoJ00i0. He
obukaiTe OJMXHSITO; 00MKasl ero, yCTpemisieTecsl Bbl JocaxaaTu bory, a He BO3-
MOTIIIY YYUHUTHU €My 3J1a 00vKast OJIVKHSTO 3710IbICTBYeTe ce0b TOro paau: SIKOo-
K€ XOILIETe, a TBOPSITh BaMb YeJIOBEIlbl; U Bbl TBOPUTE UMb Takoxne. He mpuy-
YUBB OYLIN KO YeJJOBBKOJI00iI0, TPYTHO TO TBOPUTH IPYTMMb UEBO MbI Ce0b XKe-
JlaéMb, U BecbMa TO JIETKO TOMY UCIIOJIHUTH, KTO J0OuTh bora. TBopute 61aro
OJIMDKHEMY: a cCMMb OJ1laroMb combiiaere 6yaro bory: a nHaro 6;1ara Mbl eMy y4u-
HUTbH He MoxeMb. KpoMe cero, Kakist 1apbl Mbl €My IIPUHECTH MOXKEMb; BCS BCe-
JIEHHasl ero U HbTb Y HaCh MHBISL bory xepTBbI, KpoMe JTI0OOBU KO OIMXKHEMY: CETO
€IMHAro OH'b OTh HACh TPEOYeTh, U CHAOAMBB HACh CBOOOIOIO AYIITh, EAMHATO CETO
OTb Hes XeyaeTh. Bech 3aKOHD 3aK/II04aeTcs Mo CJIoBaMb Halllero 3aKoHoaaBIia
Xpucra Cniacurenst Bb JitoOBU Kb bory u 6/kHeEMY. A cie UCTTOTHUTU He TPYIHO
U He JIOXXHBI CJI0Ba Civ: UTO Moe 6J1aro 1 6peMst Moe JieTKo ecTh. He Tsokeks Hamb
3aKOHBb Halll'b, HO TSDKKM HaMb UCTIOPYEHHBISI HAIIK Ccep/lla; TaKb He 3aKOHB HO
cepalla Hallld MCTIpaBJIeHisl TPeOYIOTh: a TAKOBAro 3aKOHa OTh Hayajla MUpa HU
b He OBIBaJIO, TB ObI OBLIO MpeaNcaHo, 0OMaHbIBAaTh, KPacTh, TPAOUTh U yOU -
BaTh; MO0 TaKO1 cKapeIHBII 3aKOHb ObLITH OBI Kb ITOTYOJIEHIIO poia YeJI0BBYeCKaro,
a Halll'b YCTaHOBJIEH'b 3aKOHB KO 0JIaxkeHCTBY yesioBbueckaro poaa. Cis BiistHHast
Bb Hach boroMsb mckpa, KOTOpyl0 Mbl COBBCTiIO Ha3blBaeMb, BCErNa 3JIOAbBSIHIIO
MPEeKOCJIOBUTD: U Celi TapoBaHHBIN HAMb OTh bora Ko yripaBJieHito X1Tis Halllero
TaJlaHTb, KYITHO JTOKa3bIBa€Th W TO YTO €CTh U Bore m To 4TOo MOJIKHA OBITH
noOpoabTeb, M YTO €CTh M BO3MasiHie 1Mo cMepTU. biaromeHcTBymwollil Bb ceit
KM3HU 371006 U 3JI0ABHCTBYIOIIIN TpaBeAHUKDb, 0e3b Oymyllaro Bo3masiHis U
HaKa3zaHisl, TUIIeHHB! Obl ObLIN MPABOCYisl: a TOr0 OBITh HE MOXETb; MO0 €CTh
Bors: a 0 ToMmb 4TO ecTh bors He cyMHbBBaeTCsl HU KTO, U3b YeJIOBBKOBD YMCTO-
CepACYHBIXb U 0JIaropa3yMHBIXb. A CYMHBBAIOTCSI O HEMb U HE TTI03HABaIOTh €T0
TOJILKO OJHM HE IMPOCBBIIEHHbIS YMCTBOBATEIU, OTTOPXKEHHBISI 310cepAieMb U
KOPKOIO HayKW OTb JTOOPOIBTEM U OTh €CTeCTBEHHBISI TIPOCTOTHI IMOKA3YIOLIist
HaMb JOBOJIBHO ObITie boxkie, n He yrIyOMBIIisICSl Bb U3CTBIOBaHie IPEMYyIpOCTH
Boxieit, yrmogo06sisicss MoperiaBaTesisiMb, HE BUASIIUMB HU TOTO Opera, OTh KO-
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TOpParo OHU OTIUIBLIN, HU TOTO Kb KOTOPOMY MYaTcs. A MPOCBBIIEHHBIST HAyKOIO
JIIOOM, 9eMb 001be Bb HEel YINIyOIISIIOTCSI, ThMB 00rbe KO YTBEPXKICHII0 M HAKO-
HEIb KO SICHOMY O IIpeObIBaHin 1 BendecTBb boxieMb mpuxonsars moHsTiio. He
MyCTUBIIISICS Bb MOPE OTh Opera JIIoIU BUASITh €AUHBIN Operb: JOCTUTIIIS IPYTO-
Ba Gpera JIlo1 3HAIOTH 00a 6pera: a mocpeau Boab 6€3b KOpMIIa HOCUMBIS Oypeto
He BUISITh HU eAHAro 6pera, 1 3a0Jyxnasicsl o TiIyOuHB MOPCKOI, O IIepbBOMb
Opers He MBICTIATD, a IPYToBa He 3HAIOTD, U TUTBIBSI 6¢3b KOPMIJIA KAYTH EXKeMU-
HYTHO cBoeit morubenu. He ctpanHo To, 4TO 6€300KHUKM, 6€33aKOHCTBYIOTD; TO
CTPaHHO, YTO TTO3HAaBaoIIisI bora To e IbIaloTh: a TAKOBBIXb JIIOICH 6e33aKOHis
BceMorymaro O6anaTesisi BCEJIEHHBIS ellle OOJbIlle pa3apaxaloTh, ITO3HABAIO-
myxb bora pamu TOro eAMHaro, YToObl €T MPOTHBBIIATE, YIIOXOOJSACS TiTBOIY U
aHTeJlaMb eTo; 00 M OHUM 3HAIOTh O BeandecTBb boxiemb. M3BUHATCS 3101BU
CHMMU CJIOBaMU: eHB borb 6e3b rpbxa; HO 3IBCh HE O COTPBINEHIAXD HAITUXb
pbBYb, HO O MOTYOJISTIOIINXD OJIMKHSITO HAIIMXb 0€33aKOHISIXh, X YTO MHOTIST TBO-
PATH JOISIMD TO YEBO OHU ce0b He XelaloTh. Pa300iiHUKKM yOMBalOTh: TaTU OKpa-
IBIBAIOTH; XOTATH JI OHU TOTO ce0b? CiM 3II0absIHisI 04eHb SICHBL, HO HE ICHBI OHU
TOT/Ia, KOT/Ia OHU Bb MYyIIEi CBOEH BAXKHOCTH, MPieMJIsl U APYTO LIBBTH U OTh TOTO
U ApYroe Ha3BaHie, MpeTsiiee HaMb 10 OCTBIJIEHII0 CaMOJTI00ieMb, Pa3CMOTPBTH
TO, YTO MBI JAbjlaeMb. YOieHie U ocKopOJieHie 1oOpoabTeau, U JUILIEHisT XKU3HU
3J151€ elle, a 0COOJIMBO 3JIs1€ ellle TOraa, Korja OHOe HBKiMMb NIPUTSKEeHieMb 1c-
nonHsercs. [Iponobayoliiit 6e300xie U cbst 0e33aKOHie THYCHBIN 1 JIMIIIEHHBII
M 3[paBaro pa3cyaka u J100poabTe I BCEMUHYTHO U300 IM9aeMblii COBBCTiIO ATe-
WUCTb, WIM HEBBXY WIM MJaaro 4ejloBbKa KO CBOeMY NMPUTSIHYBb Ha €NUHOMb
0e31BJIBCTBS OCHOBAHHOMY MHBHII0, 00JIBe ellle corpbiliaeTh, HeXXelu MyYuTelb
MPUHYXAAMOIII YeJJoBbKa oTpelucs WcTUHHaro bora, m BiedeTh OBIHAro
YyesoBBbKa KO 3/I0bsIHII0 COOCTBEHHBIMB OHAT0 YeJIOBbKa COM3BOTbHIEMb, U CBOIO
0o0uIy 1 eBO T10 pacKasiHiu TopecTh yBeanuYrBasi. TaKOBbII TPOMOBBIHUKD OMpa-
YaeTh COBBCTh YYEHUKa CBOETO, W NMPUBOAWTHL €BO Ha MYTH pas3BpalleHisl, Kb
OCKOpPOJIEHiI0 OJMKHEMY; HO XOIIEeTh JU OHBb OTh TaKOBAaro pasBpallleHis
ockopOJieHist cedb? A He pelko Bb APYTUXb OOMaHaXb BO JDKECBUABTEIN 30BYTh
0e3COBBCTHBIS 3aKOHOTIPECTYITHUKM 1 camaro bora; uto Tskue cero 3imoabsHis?
W 4gro 6onbiaro moctoitHo HakasaHist? He BsputH uTo ecTh bors n ocHOBaBasicst
Ha TaKOBBIXb pa3BpallleHHBIXb MBICIISIXb, OBITH 3JI0ABEMb, TTIOUUTAS JIOKHOE CBOE
MHBHi€ ICTUHHBIMDB, YU TIPUBOJIUTU JPYTUXb KO MEP3KOI CBOEI MBICIIM, €CTh Ta-
ryOHO: a BBpUTU TOMY UTO €CTh borb, 1 0OMaHBIBaTH YeJIOBBKA, €CTh ellle maryo-
Hsie. YroBapMBalolLlisics, TIPOIAOIILisl U BO BCSKIisl BCTymasi 00s13aTeIbCTBA, daBast
Bora nopykoto, He peKo cero Mpru3BaHHAro BeJIMKaro MopyKy OCTaBJISIOTbh; HO
MOTYTb JIM TaKOBbIsI 3JI0bM Ha3bIBAaThCSI TBApil0 CO3JAHHOIO Kb YECTH CBOETO
Cogznatest, Tonukoe yunHsisi Co3naresto cBoeMy BoznasiHie? A IpUBO/ISILLS TOIb
BUJIOMb J1OOPOIBTENIbHBIXh YEJIOBBKOBb Ha pa3BpallleHHbI OJWXKHSTO Ibja
JineMbpsi U cBUIbTeIeMb Ipu3biBast bora enie u cuxsb Xyxe. [ope 4esioBbKy UMb
Ke co0J1a3HDb MPUXOAUTD: TOPe TEMb KOTOPBISI Bb CO0JIa3HB 00pa3lieMb ObIBAIOTh;
HO TBbMb ellle U 3Jisie OyleTh, KOTOPbISI Bb COOJIa3HB PYKOBOACTBYIOTH, U 3Jisie
BCBXb TBMb, KOTOPBISI PYKOBOJACTBYS Bb OHOMb YTBEPXIAIOTh pPBYM CBOU M
obelliaHis KJIATBaMU U CBUIBTEILCTBOMB camaro bora. A bors Hach KOHEUHO Kb
YecTH CBOEH M Kb MOJIb3b Hallleil coznanb. Ho monb3a m To MHB, KOrna s Tory-
0JISTIO CBOIO OyIIy. Allle KTO M BeCh MUPB IMPUOOPSIIETh HO IYIIY CBOIO OCKBEp-
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HUTB, HUYTO ecTh. He mpuKacaiitecs 4ecTu, XXU3HU M UMBHIIO OJIVKHATO: U MaJIo
ellle TOrO; HO COOJTIoIaiTe YeCTh, XXU3Hb U UMBHie OJTMXKHSTO: TOTIA BBl UCITOJTHU -
Te cie: KO Xe XOIlleTe Ja TBOPATHh BaMb YeJIOBBIIbI, M BbI TBOPUTE UMb TaKOXIE.
Cumb OynmeTte BHI JTI00e3HBI bory, m OymeTe compuyacTHUKAMU €T0 PagoCTH.
Benukiit Boxe BkopeHu cie EBaHTeIbCKOE CI0BO Bb Ceplia CIBIIIATEINICi, 1 Ja He
MMOTMOHETH Cie UMb MO HAITOMUHOBEHie 10 U3IIECTBIN NXb U3b XpaMa TBOETO, HO
na OymeTh UMb ITAMSITHO BO BCh THM XXWBOTA MXb, U 1a 6€3b TpereTa MpeACcTaHyTh
Tpeab JIULE TBOE, M Ch TOOOI0 OYIYTh HaCIaXkIaThCsl HEM3PEUEHHBIMD BeCeTieMb,
BO BBKH BEKOBb.



Baaoumup BUBUXHH

ZKUJTBCOH 3.
JIMHI'BUCTUKA U ®UJIOCODUSA:
3CCE O ®UI0COPCKUX KOHCTAHTAX SI3bIKA®

JKunbcoH BEICTyNaeT B JaHHOW KHUTe ¢ MO3MIMH MeTadu3nKa, XOTS U JaeT BO3MOXK-
HOCTb 3aMETUTh CBOE OCHOBATEIBHOE 3HAKOMCTBO C LBETYHICH SA3BIKOBEAUYECKOH HayKOM
1960-x rr. (benBenuct, Bannpue, Xomckuii). IToBomom misi duiocoda BTOPTHYTHCS B
HpeJieITbl CTOb CHEUAIBHON IUCIUIIIMHBI CIY’KHT TO TIOAMEYEHHOE UM 00CTOSTEIBCTBO,
YTO CaMH JIMHTBUCTHI, "BCETa CTPEMSILIMECs He JOIYCTHTh, YTOOBI MX JUCIUILIMHA OITyX-
Jana Mo TYMaHHBIM IPOCTOpaM MeTa(pu3MKH, TeM HEe MEHee NPH ONHCAHWHU S3bIKa He
YIIYCKAIOT ClIy4asi OTMETHTh apajoKChl, JeNaoline S3bIK 3araJloYHbIM AaXe IS HCKY-
HIEHHOTO Habmiomarens. IMEHHO 3TH acleKThl IMPHKOBHIBAIOT BHHMAaHHE MBICIUTENS, B
YpuX TIa3ax (uirocodckre KOHCTAHTHI A3bIKA MPEACTAIOT JIMIIb YaCTHBIM CIIydaeM MeTa-
¢uzngeckux koHctant" (c. 10). YBaxkeHHe Kk "TaifHaM" s3bIKa, BCETo ONMKE K KOTOPBIM
CTOMT MO3T, — "(uocod, paBHO KaK U JMHIBHCT, 31€Ch JIMIIb KOMMEHTaTop'", — ompe-
JIENSeT 3CCEUCTCKU CTHih JKubcoHa. "Mol OIBIT HaydHIT MEHS, — MPEayNpeKaaeT OH,
— YTO B KHHUTE O 5I3bIKE HE MOXKET OBITh BbIJEp)KaHA HHUKaKas JIMHEHHAs KOMITO3MIIHS.
Kaxmast 9acTh KHUTH — OT/IENIBHOE MBICIUTENbHOE YIIPaXKHEHUE, TIOATOTOBKA K KOHETHO-
My BBIBOJY; HOCIEIHHUI, BIPOYEM, HMPUCYTCTBYET C CaMOro Haudaja W B 3HAYUTENBHOM
Mepe CBOAUTCS K OTPEUYCHHIO OT TEOPETUIECKUX KOHCTPYKIUH B TTOJIB3Y OYEBHUAHOCTH" (C.
12).

B rmase I "Muo o pasnoxumoctu meicnu” (c. 15-53) XXunbpcon He 6e3 upoHHH TPO-
CJIC)KMBACT, KaK JIMHI'BUCTHI 3allyThIBAIOTCA B aHTUHOMUAX, Cropsvda NpuHUMasAsCb METO4a-
MH CBOEH MOJIONOH HayKH 3a CTapylo 3a7ady MPOXKEKTEPOB OT (GHUIoco(Um: JOKOIAThCS B
orope Ha MaTepHaJbHYIO CTPYKTYpY S3bIKa JIO aHAJIOTMYHON CTPYKTYpPhl MBICIU U B KO-
HEYHOM HTOTe JI0 €€ '"TepBONEMEHTOB" — THIIOTETHYECKUX aTOMOB CMBICHIA, KOTOPHIE B
CBOMX COYETaHHUSIX 00pa3yloT BCe I0JIe MOHSITH, KaK-TO COOTHOCSCh SKOOBI IIPH ITOM C
JNIEMEHTaMH S3bIKa. [IOMCKM CEMaHTHYECKHX aTOMOB BIOXHOBISIIOTCS, 10 JKuibcomy,
"ONTUMHUCTUYECKON M IPUMUTHBHOM MEUTOH" O TOM, 4YTO MUpP MIEH yIacTcs NpOaHAIU3U-
poBaTh, KaK MHp BeIIeH, U IS KaXKIOH MBICIH CYIIECTBYEeT — HAmo TOJIBKO MOHCKATh —
COOTBETCTBYIOLIHIA e 3HaK. "KOHAMJIBbSIK M300pen 0e30TKa3HbIH METOJ, MO3BOJISIOIINN
KOMY YroJHO OpaThCsl 3a MapajuleNbHOE PA3I0KCHNUE MBICTH H S3bIKA. JTO PaBHOCHIBHO
TPAKTOBKE JyXa KaK BCIIH, aennmeﬁcn Ha 4acCTu. HOCKOJ’[]:K}/ AYyX HE BC€IIb U HE COCTOUT
U3 4YacTeH, BCAKMII YEIIOBEK MMEET IOJHYI0 BO3MOXKHOCTH HAYMHATh Ty K€ OINEpPalUIo
Ka)K/IbIi pa3 3aHOBO C YBEPEHHOCTBIO B yCIleXe, HO OJJHOBPEMEHHO C rapaHTHEl TOro, 4To
MOCJIE HETO MOJOOHYIO NOMBITKY C PaBHBIM YCIIEXOM IIPEANPUMET KTO-HHOYOb APYTO.
MHuorouucienHoe cemeiicrBo uupeosoroB — Jecrior ne Tpacu, ['apa, Kabanwuc, Jlapo-
mursep Bo @panmun, Coase, [xoia, Jlenbhuko u ckonpko eme apyrux B Urtammm —
BBICTYIAeT yueHUKaMH 1Kojbl (Konnuibsaka), KoTopas Mojib30Bajgach TeM, YTO y AyXa HET
rpaHuI, 4To0Bl CBOOOTHO TECHHUTH €ro, Iepexois Bce rpaHunbl. Koib ckopo MbICTb He
CJIO’KEHA M3 YacTel, Bceraa MOXKHO MPHUIYMAaTh €Ile OJUH HOBBIHA criocol ee pa3ioxkeHus"
(c. 28).

" PaBortsl Gruta BIIEPBBIC OMyOIKMKOBaHA B pedepatuBHOM cOopHuKe “Paboter D. XKunbcoHa MO KyJIbTYPOIOTHH U
ucropuu Meicin” (MHUOH AH CCCP, Mockga, 1987, c. 87—108).

B tekcte cebuikn Ha KHUTY JKHiibcoHa qatotes mo uspanuto: E. Gilson. Linguistique et philosophie: Essai sur les
constantes philosophiques de langage. - Paris: Vrin, 1969. - 311 p.
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CoCTONT JIM MBICJTb U3 aTOMOB WJIH HET, 3TO BO BCAKOM ciydae (pHiIoco(CKuii BOmpoc,
u JKunbcoHa HEMaIIO yIAUBIISET CMENOCTh, C KAKOH JIMHTBUCTHI, B OCTATEHOM MOAYEPKHYTO
OTMeXeBbIBafoluecss oT Meradusuky, Oepyrcs ero pemars. Jla u BooOme JKmibcoH 3a-
TPYAHSAETCS TOHATH, YeM OOECICUeHBI CMeENble OOMIEMHPOBO33PEHUECKUE IMOCTYIAThI
JIMHTBUCTHKH BPOJIE TOTO, YTO HET MBICJIM 0e3 s3bIKa M 4YTO Halle IT03HaHHe MHpa OyaTo
ObI MOJENHUpyeTCs CHOCO0aMM €ro JIMHIBUCTHYECKOTO BBIpaKeHMS. B3sTh, B 9acTHOCTH,
JpeBHEE U PETYISIPHO BO30OHOBISIONIEeCs "OTKPHITHE", YTO CHCTEMa apHUCTOTENIEBCKUX
KaTeropuii BO3HHUKJIA B XO/€ MOIyOCO3HAHHOTO TPAHCIIOHUPOBAHMS B 001aCTh MeTa(pu3n-
KU OOBIYHBIX TPAMMATHYECCKUX 1<aTerop1/n?1.1 "B03MO0KHO, UTO TaKk OHO U €CTh, — PACCYXK-
naet JXXuiibcoH, — HO Beslb M0100HOE MHEHHE €CTh OTpeieNneHHas Gpriocodcekas mo3umus,
HE MMeEIoIass HUYero OOLIero ¢ JIMHIBHCTUYECKMM 3HaHHMeM. [ oHa cBsi3aHa ¢ Ipyroi
¢umocodckoit mo3ummei, paBHO PacHpPOCTPaHEHHOW CPEAM JHHTBUCTOB, COTIIACHO KOTO-
poii He cymiecTByeT MbICiaM Oe3 si3bika. Korja JMHTBHCT FOBOPUT MHE, YTO MMEHHO Halll
SI3BIK M3HAYATBHO (POPMHUPYET MHp Halled MBICIH, TO, HACKOJIBKO sI MOHUMAI0, OH 00pa-
IaeTcst Ko MHe B KadecTBe (uiiocoda, a He JIMHIBHUCTA, C TOW TOJNBKO pa3HHUIIEH, 4To 00-
XoauTes 0e3 Kakux-1roo Grirocopcknx 000CHOBaHMH CBOEro MHEHHA. B pesynbrare s He
TOJIBKO HE 3HAl0, UCTHHHO JIM OHO, HO Jake He 3HAl0, MOYEeMy OHO Ka)KeTCsI HCTUHHBIM
eMy. A BeIb YeloBeK, GopMyIHpYIOmUii Togo0Hy0 (Griocodckyio mo3unui, Oeper Ha
ce0st MeXly TeM I'POMaJHYI0 OTBETCTBEHHOCTh, IIOTOMY YTO CJIEAOBaNO Obl CHauaja Bce-
TaKW yCTAaHOBHUTH, HE OKA3BIBAETCS JIM CaMa MBICIb M3HAYaTbHO CMOJEIHMPOBAHA TEM Ca-
MBIM MHPOM, O KOTOPOM T'OBOPHTCS, 4TO OHa ero Moaeiupyer? U eciu s3bIk ObUT HEKOTIa
CMOJISTIPOBAH MBICTBIO (Y4TO MO KpaifHeil Mepe He BIOIHE HEBO3MOXHO), TO HE MHp JIH B
KOHEYHOM CYETe MOJEIUPYET Tereph, Yepe3 MOCPENICTBO s3bIKa Halry MbIcib?" (c. 51-52).
Ecnu s3Ik — oTpakeHHe peabHOCTH, TO (PHI0CO(BI COBEPIIAIOT HE TaKOU YK OONBIIOH
npoMax, Koria "HaBs3bIBAIOT' caMOW NPHPOJAE OHTOJOTHYECKHE KaTeropuH, OyIb OHH
JlaXke 3aFMCTBOBAHBI U3 S3bIKA.

Te3nc 0 HEBO3MOXKHOCTH MBICIM 0€3 s3bIKa MO CYTH Jielia CIIY)KHT yHOMHHaBLIEHCS
BBIIIE Me4Te "YIOBHUTH" MBICIb, (PUKCHPOBATH €€, MPUKPENHB K OCSI3aeMbIM CIIOBECHBIM
CAUHHULIAM. Ho U3BECTHO, YTO 3TO HE YAACTCA HAXE B OTHOLUCHUU Takou CpaBHUTEIIBHO
HIpOCTOl M YHNOPSIOYEHHON YacTH sI3bIKa, KaK IpaMMaThueckue kKareropuu. JKmibcoH
IIUTUPYET 3/€Ch OJHOTO M3 HAaHOOJCe aBTOPUTETHBIX COBPEMCHHBIX JIMHIBUCTOB: "Pa3Ho-
0011 MeXIy rpaMMaTHKOH U JOTHKOI IMPOUCTEKAeT OTTOrO, YTO TPAMMATHIECKHE KaTero-
pHH ¥ JIOTHUECKUE KaTerOPUH OYSHb PEIIKO COBMAAaoT... He yaaeTcst ycTaHOBUTH HUKAKO-
TO COOTHOIICHHS MEXIy KaTerOpMsIMH MBICIH M YHCIOM WM  CIO0XKHOCTBIO
rpaMMaTHUecKuX KaTeropuil”.” MuIocod, MpUCTYIIHBAOLIMHACS K TOXOOHBIM BBIBOIAM
S3BIKOBE/A, "TIOHEBOJIC JieTaeT TOT EAUHCTBEHHO BO3MOJKHBIH BEIBOJ, YTO MEXKAY CIOBOM
¥ MBICIIBIO CYLIECTBYeT (yHIaMCHTaJbHas M MPUHLUIHNAIBHAS TeTePOreHHOCTh. Mexay
HHMH SIBHO IIPOCTHPAETCSI HEYTO BPOJE 00JIACTH TBOPUYECKOI CBOOOABI, IMEHYEeMOH 00bIU-
HO JyXOM... MBI 31€Ch... BRIXOJUM Ha IPOCTOPHI MeTapH3UKH, B chepy, MUMO KOTOPOM
JIMHTBUCTHKA U TPAMMATHKA IIOCTOSTHHO CKOJIB3SIT M B KOTOPYIO OHH, MOXAaITyH, 10 HEI0C-
MOTpY 3arJIsIIIBAIOT, HUKOTIA HE MOCENSSACh B HEl 1o coOCTBeHHOMY *kenanuio” (c. 39).

Korzma nuarBucTrke He ymaeTcs 3aKpeMUTh CMBICT 33 €IUHUIIAMH S3bIKa, OHA CTapaeT-
cst 00oiiTH npobieMy cMbicna. OJHON U3 3aByalMpPOBAaHHBIX MOIBITOK B ATOM HaIlpasie-
HUH ObLIa Teopus 3HauuMocTH (valeur, Oyks. nerHoctH) y ®. ne Coccropa, BEIYUCIIIONIC-
ro "CeMaHTHUYECKUH acleKT: 3HaKa U3 €ro MecTa B CTPYKType s3blKa M BBICKA3bIBAHUSL.
CBsi3p 3HAYMMOCTH C PEaTbHOCTBIO oOecrednBaeTrcs, M0 Mbicau Coccropa, HEKUM TII0-
GanbHBIM COOTBETCTBHEM, YCTAHABIHBAIOIMMCS MEXY CUCTEMOM s3bIKa B LIEJIOM U CHC-
TEeMOH HeHCTBUTENBHOCTH B LiesioM. BooOme rosops, cormamaercs JKmiscon, ecin Coc-
CIOp, JKenmas MOAYEPKHYTh IMPOM3BOJIBHBINA, COLUATBHO YCTaHABIMBAEMBIH XapakTep
SI3BIKOBOTO 3HAKa U BCEOIIPEAEISIONIYIO POJIb KOHTEKCTa, TOBOPUT BMECTO CMBICHIA O LICH-
HOCTHU, CTOMMOCTH, LIEHE, TYyT HEYEro BO3Pa3UTh, Pa3Be UTO HEYMECTHOE MIIU BHIPBAHHOE
U3 KOHTEKCTa yHOoTpeOJIeHne ClIoBa BCE-TaKU €CTECTBEHHEE HAa3bIBATH OECCMBICICHHEIM, a
He 6ecrieHHbIM. HOo MIMEHHO MOTOMY, UTO MOHSTHE LIEHHOCTH MaJI0 YTO J0OAaBISET K MOHS-
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THIO CMBICIIa, — BEJ[b CMBICH CJIOBA, KaK BCEM SICHO, TaK WJIM MHAUe IMOYTH BCETAa 3aBUCHT
OT KOHTEKCTa, — cama co00il HampammBaeTcs J0TajaKa, YTo IIIaBHBIM HHTepecoM Coccro-
pa ¥ ero MIKOJIbI OblIa KeMaHHas JJis "TOYHOW JIMHTBUCTUKHU" MEPCICKTHBA HEKUM 00pa-
30M OZHO3HAYHO PEAYLHPOBATH CIIOBO C €r0 CMBICIOBBIM OOTaTCTBOM K "MydYKy COOTHO-
menuit". "JIBycropoHHOCTBH" 3Haka, XoTs Cocciop W NpU3HAaeT ee, B TaKOM Cclydae
CKpaJbIBACTCS: CMBICT OKa3bIBACTCS BHIUMCIMMON (GyHKIMEH "cuctemsr". 3aeck XKumbcoH
CUMTAET CBOMM JOJITOM 3asBUTH, YTO JBE CTOPOHBI CIIOBa, (POHETHMKA M CEMaHTHKA, IPHU
BCEX COOTBETCTBHUSIX MEXKTY HIMH "OCTAIOTCS Pa3HONPHPOAHBIMH, IPUUEM HACTOIBKO, YTO
W TIpUpOJia COOTBETCTBUIL, M CIIOCOO WX OCYIIECTBICHHS YCKOJB3alOT OT IOHMMAaHUSL.
INTockonpKy JNUIIs MaTepUaIbHas CTOPOHA ITOIAETCSI H3MEPEHHUIO U HAyTHOMY OIHCaHUIO,
BCsIKasl JIMHTBHUCTHKA, JKeJlafomasi ObITh HayKOH, UMEeT HEeHCTPEOMMYIO TEHJCHIHIO CBO-
JUTH K HeH PYTYI0, TpPaHCMAaTepHaIbHYIO0, HIIH HeMaTepUalbHyI0, CTOPOHY, B 4eM BOOOIIe
TOBOPSI, HET MOKa elle HUYEero 0COOSHHO NypHOT0, — IOKa yYEeHBIE HE OTBEpPraloT Cylie-
CTBOBAaHMS JAPYTOi CTOPOHBI, KOTOPYIO OHM PEUIMIN HCKIIOUNTh M3 paccMoTpenus. Ho
KOT/Ia 9TO NMPOMCXOIUT, hritocodust HOHEBOJIE BEIHYXK/ICHA BMELIAThCS, YTOObI HATOMHUTD
yKe He 0 CBOMX IpaBax, a O MpaBax peaitbHOCTH" (¢. 62). [1aBHOE 3BE€HO S3bIKa — CJIOBO,
B CYLIHOCTb KOTOPOTO, HECMOTPS HA TPYJHOCTb €€ ONpeJeNeHNs, TaK WIN HHAaYe BXOIUT
CMBICIT, U TEM CaMbIM "y)Ke IPOCTOE CIOBO BBIBOJIUT HAC M3 YUCTO (HU3NUECKOU 00IacTH;
rpaMMAaTHK{ ¥ JMHTBHUCTHI ApsT HaJ MeTapu3ndeckoii cdepoii, He Bceraa ee 3ameyas” (c.
64).

VY nuBHTENbHAs MHOTO3HAYHOCTH, NMOCTOSIHHAs IOTEHIHWAJIbHAas CMBICIOBAash HOBH3HA
CJIOBA TpeJCTaBIIOTCS JKMIIbCOHY OUYEBHAHOCTHIO, OpOCalomelcst B Timaza Ha KaKIOM
mary, — B ¢akrax romogonuu ("Bot", "Boza"), nomucemuu ("cron" xak medenb, Kak que-
Ta, KaK KHDKECKHH IPECTOI), B APYTHX OCOOCHHOCTSX KUBOH JICKCUKH, B HEBO3MOXKHOCTH
M3y4nTh S3bIK "MO KHHre", B (aTanbHOIl mpuOIM3MTENsHOCTH Jitoboro mepeBona. "Hu
OJMH SI3BIK HE JIOIYyCKAaeT TOYHOTO ITIePeBOAa... Ha Apyroil s3mk... Ho, cTporo rosops,
HHUKaKOH SI3bIK HE JIOMYCKaeT COBEPIISHHOTO IePeBOa U BHYTPH CaMOro celsi, MOCKOIbKY
HE CYIIECTBYET CJIOBA, JUISI KOTOPOTO MOXKHO OBUIO OBI MOCTPOUTH O€3yNpeyHbIii SKBHBA-
JICHT C TIOMOLIBIO IPYTHUX CJIOB... [IepeBos ¢ 0HOTO sI3bIKa HA APYTOW U EepeornpeaeieHue
CJIOBA BHYTPH TOTO € CaMOTO0 S3bIKA HATAJKUBAIOTCSI HA AaHAJIOTHYHBIC TPYAHOCTH, pa3Be
YTO NEPEBOUTH 3a4aCTYI0 BCE-TAKH JIerde, 4YeM JaBath onpenaeieHus" (c. 66).

M eme B omHo#t obmactu JKuimbcOH HaXOOWT JOKA3aTENBCTBO PA3HONPHPOJHOCTH
(bOHCMl)I U CMbICJIa: B HEYJIQYHBIX MONBITKaX CO3JaHHA YHUBCPCAJIBHOI'O A3bIKA. I[J'[S[ €ro
HOTy4YeHHUs MOTPeOOBaIoCh OBl MOCTPOUTH OOJee MM MEHEee IOJHBIA CIOBAph YHHUBEP-
CAJIbHBIX CMBICJIOBBIX KOHCTAHT U CTPOT'O NMPUBA3ATh UX K CUCTEME 3HAKOB. O TakoM sI3BIKE
meutamu Jlexapt, JleiiGuun, u MHOTHE (QHIOCO(HI-IPOKEKTEPHl HAAESIIICh, YTO TOIBKO
HEPAAUBOCTb U AYPHBIC MBICIIUTECIBHBIC MTPUBBIYKU C6I/IBa}OT J'llO}leﬁ C IIYTH I10JIb30BAHUSA
YETKAMU OJHO3HAYHBIMU M OOIIE3HAYMMBIMH HICSMH, HamomoOHe MaTeMaTHYeCKUX.
O):(HaKO Ka)l(ﬂblﬁ pa3 OKa3bIBaJIOCh, YTO JJId HABCACHUS IOPAJAKA B A3BIKE UHTCIICKTYaJlb-
HOH JUCIUILUIMHEI HeJOCTaTouHO. To, 4TO M000My 3HAKY S3bIKa, B OTIIMYHE OT MaTeMaTH-
YECKOI'o0 CUMBOJIa, BCErja MOXXHO NpUAATb HOBBIN CMBICJI, KOTOPOT'0 Yy HEro paHbLIC HE

ObLTO, — "HE TOPOK pevH, a camas € CyIIHOCTE" Oyaydu cBOOOTHBIM TBOPUYECKUM aKTOM,
MBICIIb HE MOXKET HAJIOXKUTh OIPaHMYCHHI Ha CBOIO COOCTBEHHYIO TBOPYECKYIO cBOOOIY"
(c. 82-83).

HeOCyl_LleCTBI/IMOCTb HCKYCCTBEHHBIX A3bIKOB, IOABIAIOIINXCA Ha CBET KakK 6])1 MEp-
TBOPOXKIAECHHBIMH, HaBOAUT JKMIIbCOHA Ha APEBHIOI0 MBICIH 00 aHAIOTHH CO03a, CBA3YIO-
IIET0 CJIOBO U CMBICH, C €IMHCTBOM, CYIIECTBYIOIIMM MEXTy Aymoi u Terom. "IlycTs
Pa3roBOpHI 0 "KU3HM S3bIKa" BCETO JIMIIb MeTadopa, OHa BCe JK€ OIPaBJaHa JAICKO UAY-
el aHanoruei... M ecim cMmbici Ajs cioBa TO K€, YTO XKU3Hb (KakoBa Obl HU ObLIa ee
HpUPOJA) JUISL Tela, TO eCTECTBEHHO, UTO y S3bIKA €CTh CBOSI COOCTBEHHAs XHM3Hb M UTO
CJIOBA POJSITCS, 3PEIOT, BCTYMAIOT B MEPEKPECTHOE POACTBO, B3aUMHO OILIOJOTBOPSIOT
IpyT ApyTa, CTaperoT U OTMUPAIOT, KaK BCe XKUBBIE cymecTBa" (c. 84).
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Beccrpanino noacTaBuB ce0st HACMEIIKAM YYEHBIX JIMHIBHCTOB, JUII KOTOPBIX I0100-
Hasg MeTa(pOpUIHOCT, HE TOBOPS YK€ O MOHATHM AYIIW, JOHAYYHA M HawBHA, JKMIbCOH
paccTaercsi ¢ COBPEMEHHBIM S3BIKO3HAHWEM, B CBOIO OYepedb ITOJCMEHMBAsCh HAJ €ro
CTPAcThO K HAay4HOH CTPOTOCTH, M BO3Bpamaercss K ApUCTOTENO, "0OAHO UM KOTOPOTO
pasIpakaeT TeX, KTO He MOXET eMy IPOCTHTh, YTO, ONIEPEIUB HX, OH Pa3risel U BhICKa-
3aJI IPOCTHIE UCTHHBI — BECOMBIE U TTOPAXKAIOMINE CBOSH MOYTH HAaMBHOI OYEBHIHOCTHIO"
(c. 87). Henpes3oiineHHOE JOCTOMHCTBO APHCTOTENS COCTOUT B TOM, YTO OH '"JTOBOJBCT-
BYETCsI ONMCAaHHEM Belllel, Kak OHH ecTh". IMeHHO mo3TOMY y Hero, n3o0peraress mouTH
BCEX HayK, HET — M B IIPHHIIUIIE HE MOXET ObITh — OTACIBHON JIMHIBUCTHYECKOI HAayKH
u Jaxe ocoboi ¢umocoprn s3pika. YenmoBedeckas pedb MOJUICKHT y HEro pazbopy B
COCTaBe HayKH O YeJIOBEKe KaK pa3yMHOM JKHBOM CYILECTBE, B COCTaBE HAayKH JIOTUKH, T/e
npoOJieMa ONpeNeNeH s 3aCTaBIsIeT CO BHUMAHHEM OTHOCHTHCS K BBIPAXKEHHIO TTOHSATHH,
U, HAKOHEIl, B MOJUTHYECKOH (Qritocopuu, HOCKOJIBKY 00IIECTBO HEBO3MOXKHO 0e3 olrie-
HUS.

3ame4aTenbHO TO, YTO APHUCTOTENIh TOBOPHUT O PEYM B pPaMKax OIMCAHHS IYIIH U
OPTaHOB YyBCTBEHHOTO BOCHPHSTHS, TOT/Ia KaK COBPEMEHHAs! IMHTBUCTHKA ITOYTH BCET/a
Ha4yMHAeT C OPraHoOB MPOM3BOJCTBA peun. Cpeau JIMHIBUCTOB TOJbKO y DaBapnaa Cenupa
JKumbcoH HaXOMUT SICHOE OCO3HAHHE TOTO OOCTOSITENBCTBA, YTO OPTAHOB PEUH, COOCTBEH-
HO HE CYIIECTBYeT U TOBOPEHHE €CTh HeKas OpraHWYecKas JesTeJbHOCTb, Harozo0ue
TJIOTaHUS, TTPOM3BOAUMAS OJHUM WM HECKOJIBKHMH YacTSIMH Tela, OMONOTHYECKH TpH-
criocoOyieHHBIMU JUTsl Takod (yHkimu. Ilepex numoM storo oueBHaHOTro (akra, Kak-TO
YCKOJIB3AIOMIETO OT OOJBIIMHCTBA YYEHBIX SI3BIKOBEIOB, '"METaQH3HK, €CTeCTBEHHBIM
00pa3oM yOeXIeHHBINH, YTO PeYb €CTh JCHCTBHE BHETEIICCHOTO HMHTEIUICKTA, HEBOJBHO
BCIIOMHUHAET, 9TO coriacHo dome AKBHHCKOMY, M, B OIPEIEICHHOM CMBICIE, APHCTOTe-
JII0, MHTEJUIEKT BooOmIe JielicTByeT "0e3 TenecHoro oprana... [Ipsmas ¢yHkims 3y60B —
JKeBaHHe, Heba — BOCIIPHATHE BKYCa, HO S3bIK HAKJIaJbIBACT HA 3TH €CTECTBEHHBIC (YHK-
1y QYHKIUIO YYacTHs B apTUKYJISILIMU CJIOBa. TYT MOMCTHHE MOXKHO CKa3aTh, YTO TPaHC-
HEeHACHTHAs CHJIa "MCHONB3yeT" TeNo B HEIIX CTOJIb K& TPAHCUEHACHTHOTO IOPSAKa, KaK
u oHa cama" (c. 92).

B cBoeit HayuHOI METOJ0JOTMH APHUCTOTENb, 110 MbICIH JKuibcoHa, OcTaBuiI 033U
COBPEMECHHYIO JIMHI'BUCTUKY TEM, YTO BBIIIC U3 Kpyra NpuYrMHHO-CICACTBCHHBIX O61>5[C-
HEHUH M JOIyCTHI B KadeCTBE ITOJHONPABHOTO U JaXKe TJIABHOTO JBUTATEIs MPUPOIHBIX
IPOLIECCOB, KaK W 4YEJIOBEUSCKUX NEHCTBHM, LeneByro mpuuuHy (causa finalis). XKusoe
CYIIECTBO IBMKUMO, T.€. XKHBO, CBOMUM 3IJ0COM, KOTOPOMY CIy’KaT COCTaBIISIOIIHE €T
OecunciieHHbIe OMOJOrMYEeCKUe MEXaHU3MBbl. "ApPUCTOTENb NMPHU3HABAN JEHCTBUE Iyl B
JKUBBIX CYIECTBAX, IOTOMY YTO OH KOHCTaTHPOBAJ B HUX HAJIMIHE TAKHX 0COOCHHOCTEH U
JICHCTBHIA, KOTOPBIC HE OOBACHUMBI MPOCTON OHONOTHYECKON MeXaHHKOH. COBpEMEHHBIN
GUONIOT MOKET CKa3aTh, 9TO HTO TAK HAa3BIBAEMOE "KOMILIEMEHTapHOE  0GBscHeHHe" (T.c.
aneJuILKs K BHEIOJIOKHOW "eNu" )KUBOTO OpraHu3Ma) — BOBCE HEe 0ObSICHEHHE, U JIeH-
CTBUTENBHO, OHO BBIXOJHUT 332 PAMKH CTPOTOH HAyYHOCTH; TEM HE MEHEE NPUXOJHUTCS
CKa3aTh B €ro I0Jb3y, YTO €CJIM €r0 OTBEPrHyTh, TO Y HaC HE OCTAHETCsl BOOOIIIE HUKAKOTO
o0bsicHenus. [IpHInHBI, BEIHY)KAAIONIIE YICHOTO HE ONUPATHCS HAa HETO, HE BBIHYXKAAIOT
€ro oTpuuaTh. I/ISBGCTHO, YTO YMUCTO MEXAaHUYECCKas HMHTCPIPETALUA KU3HU OCTABJIACT
TPOMAJHYIO MacCy OYEeBUAHBIX (haKTOB HEOOBSICHEHHOH 1, Oojee Toro, HeMOHATHOH. bro-
JIOTHYECKHI MCXAaHUIU3M HEC TOJIBKO HC OG”I)S[CHI/IJ'[ A0 CUX IOp JJIEMCHTApPHLIC CBOICTBa
OJyIICBICHHOW MaTepHUH, HO U OOJIbIIIE TOTO, OTKPHITUS COBPEMEHHON OHOJIOTHH AENaroT
BCE MEHEE BEPOSITHBIM, UTO HA 3TOM ITyTH YAACTCsS HAWTH 00BICHEHHE MEXaHUCTUYECKOTO
tuma" (¢.100).

VY ¢usuka-teoperuxa Hunbca Bopa, y 6uosnora Bansrepa Dnb3accepa, Ha BepIIMHAX
COBpeMEHHON Hay4HOU MbIciau JKWIbCOH HAXOAUT MO KpalHell Mepe HEKOTOPYIO TEeHICH-
LU0 K MPU3HAHMIO IIEEBBIX, TPAHCIEHASHTHBIX, TyXOBHBIX NPUYUH ABIeHUN. B nuHreuc-
THKE Ty JK€ TEHJACHIHMIO OH mnpumuceiBaeT H.XoMckoMy C ero upeell TBOPYECKH-
MPOM3BOSLIETO, "MO3TUUECKOro" M3MEpEHHUs B fA3bIKE, HEAOYMEBas, BIOPOYEM, MOYEMY
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XOMCKHH Tak pacnoioxkeH K JlekapTy ¥ KapTe3HaHCKOH IpaMMaTHIECKOHl IKoJIe, KOTopast
CBOUM JKECTKUM Pa3TpaHHYCHHEM MEXIy MPOTSHKEHHOH TelecHOW cyOcTaHImel, ¢ 0 JHOM
CTOPOHBI, ¥ MBICJISIIEH cyOcTaHIMeH ¢ Ipyroi, "caenana cyniecTBOBaHHE YeIOBEYECKOTO
sI3bIKA (PUIIOCO(CKN HETIOCTHXKUMBIM H JTaKe CaMmy €ro BO3MOXXKHOCTh — HEMBICITUMOKR" (C.
110). dunocoda-Tomucta npuBiekaeT y XOMCKOTO BOCCTAHUE MMPOTHB JIMHTBUCTHICCKOTO
no3utuBm3Ma 1950-x IT. U TakcoHOMHYeCKUX ((pUKCHpyIOIIe-OMUCcaTeNbHBIX) METOI0B
CTPYKTYpPHOH JIMHTBHCTHKH, NIPU3HAHUE POJIM CIIOHTAHHOTO TBOPYECTBA NPU BCSKOM II0O-
poxaennn peun. OxHako JXKWMIbCOH MAET MO 3TOMY IIyTH TOpa3jgo JAalblIe S3bIKOBEAA.
"MBEI cpa3y BHANM, HACKOJIBKO IUIOZOTBOPHBIM MOXET OKa3aThCs MOJOOHBIH MOAXO. UL
W3y4eHUs] caMOW CTPYKTYpHl si3blka. Ha mepBblif miaH 3/1€Ch BBICTYNAeT TOT OYEBHUIHBIN
(axT, yacTo OCTAIONMHCS HE3aMEYEHHBIM IMOJOOHO MHOXECTBY APYTHX OUYEBHIHOCTEH,
9TO SI3BIK KAXKJOTO 4eIOBeKa eCTh BOBCe He HabOp (GopMynT M Mojenell, 3ayduBaeMbIi
MOBTOPEHHEM, XPAaHUMBIH B pe3epBe U JOIYCKAIONIMH TOJIBKO MOJpPaXKaTeNIbHOE CIOBO-
TBOPYECTBO IO AHAJIOTUH C MMEIONIMMHUCS CTPYKTypaMH, a HelmpeKpamaomascs u3o0pe-
TaTeJbCKast IesITENIbHOCTD JIMYHOCTH CBOOOIHON BHYTPH ONPEIEICHHBIX 3aIlaHHBIX paMOK"
(c. 108).

Ha uT0 HampasieHo "u300peTaTenbCTBO", MOCTOSIHHO HAMOJHSIONIEE KUBBIM CMBICTIOM
SI3BIKOBBIE (DOPMBI, KOTOPBIE MHA4Ye IMPEBPATHINCH OBl B JKMBBIE CUTHAIBI U mrymsl? Ilo
ApUCTOTENIO, B A3bIKE YENIOBEK MIIET OOIIEHHS ¢ MOJO0OHBIMYU cebe pa3yMHBIMH CYILIECT-
BaMH, a CyThb OOIIEHHUS OISATH )K€ 3aKIOYAeTCs B €ro LEeNeBON MPUIHHE — B TOM BBICIIEM
YeJIoBeYeCKOM Oliare, KOTOpOe JOCTIIKMMO TOJBKO BHYTPH YeJIOBEYECKOro COOOIIECTBa,
Kak 00 3ToM roBoput apucroteneBckas "[lomuTrka". SI3bIK )KUBET CTpEMIICHHEM YeIOBEeKa
K 3TOMY OJiary, HEBO3MOXHOMY, MEX]Yy MPOYUM, 0€3 CIy)KeHHUsI UCTHHE. "31eCh Mbl KaKk
Heb3s Ooliee JaliekKu OT COBPEMEHHOW JMHIBHCTUKH, KOTOPas XO4eT OBITh M3ydeHHeM
peuM Kak TaKoBOH, O€30THOCUTENBHO K UCTHHE BBIPa)KAEMBIX €l0 Belleil... B monumannmn
ApucroTens ee 11eb, a 3TO 3HaYUT — €€ MPUYMHA TaKOBa, YTO 10 CAMOIl CBOEH CyTH A3BIK
MpenoiaracT AeTCPMUHUPYIOLIYIO poJib cMbicia" (c. 115, 116).

SIBHAs IPOM3BOJIBHOCTH S3BIKOBOTO 3HAKA, IPHCYINAsi OTHOMICHHUIO €ro (OPMBI K €ro
CMBICJTY, OCO3HA€TCd MHOI'MMH, NPUYEM HE TOJIbBKO HECICHUAIUCTAMHU, JIMIIbL B OJHOM
€IMHCTBEHHOM acIieKTe "HeoOs3aTeIbHOCTH" CII0BA, OTCYTCTBHUSI Y HETO NMPUPOJHON CBSI3H
C BEUIbIO M UCTUHOM. "OnHAaKO NMPOU3BOJIBHBIN XapaKTep HAJIOKEHUS UMEH He 00s3aTelib-
HO 03HAYaeT, YTO HEeT HUKAKOI'0 COIJIACOBAHMS M HHKAKOTO CXOJCTBA MEXKIY CIOBOM H
CMBICIIOM, OH 03HA4aeT JIMIIb, YTO TaM, IJIe TAKOE CXOJCTBO HAOMIOIAETCsI, OHO BO3HHKAET
He "mo mpupoae”" U ¢ HeOOXOAMMOCTBIO, a BCIICIACTBUE IIEICHANPABICHHOTO BHIOOpa BO-
J4... B McTOKax JIeKCHMKM 4acTo 3ajeraer pa30opuMBOCTb, BKYC, YYTKOCTh yXa, IiIyOoKas
MyzpocTts. He 3To oTpumaercs, koria roBopaT O MPOM3BOJILHOCTH B BEIOOpE MMEH; pedb
UJIET MPOCTO O TOM, YTO BBIOOP 3TOT BCErAa KOPCHUTCS B CIIOHTAHHOW HHHUIIMATHBE, B
cBobone. KoHeuHo, KaK TOJNBKO CIOBOYNOTpEOICHHE yCTAHABIMBACTCS, OHO HABSI3BIBACT
ce0s MHIUBHY C HEIPEJI0KHOCTBHIO IIPUPOJIBL, TO OYEBHU/HO; HO C JPYTrOil CTOPOHBL... HET
TOBOPSIIEr0o, KOTOPBI He IMepeKkpanBail Obl A3bIK MO CBOEH HAJOOHOCTH W HE OBUT OBI
croco0eH co3/aBaTh CJIOBa, KOT/Ia Y HEro ecTh B TOM notpebHocts. He Oynp Hale cioBo-
ynotpedIeHne IpeJoCTaBlIeHO Hamlel cBoOoe, OHO, MoKallyi, coOmonanocs Okl Topaso
crpoxe” (c. 117).

ApucroTeneBckoe (HHHAIICTCKOE — OPHEHTUPYIOIIEECs: Ha JOOPYIO IIeNb YelIoBeKa
o011ecTBa — MOHUMaHME A3bIKa U "MAHO CKPOEHO", U COIJIACYeTCsl C HeloCPeICTBEHHOM
04eBUAHOCTEI0. OJJHAKO HU OJIMH COBPEMEHHBII JINHIBUCT HE TIPUMET TaKOH TEJICOJIOTHN.
Hayxka orpannunBaet ce0s BompocoM "oTdero" u Bo3aep:KuBaeTcsi OT Bompoca "ajst yero".
OHa IIpOCTO HE YMeeT FOBOPHTH O IIEJSIX U O IeeBbIX cMbIciax. Ho TeM Xyske Ui HayKu.
Heoco3naHHasi, pa3MbiTas TENEONOTHs NPOAODKAET 3alONHATh BOIHIOMIME MPOOENs B
JMHTBUCTHYECKON KapTuHe s3bka. Tak, YurHm, Coccrop, Ipyrue KOHBEHIIHOHAIUCTHI
NPUMEPHO B OJMHAKOBBIX BBIPAKEHUSIX HA3bIBAIOT SI3BIK "OOILECTBEHHBIM YCTaHOBJICHH-
eM", a Coccrop X0o4eT OCHOBATh "CEMHOJIOTUI0" Kak "HayKy, H3y4alOllyl0 KU3Hb 3HAKOB B
paMkax xwu3Hu oGmectsa"!. TpyaHo, 3ameuaer JKHIbCOH, MPHIIHCHIBATE S3BIKY COLMATb-
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HyIO (DYHKIIHIO M IIPU 3TOM COBEPIIEHHO HE KacaThCs Tesleosioruu. He 31paBbIit 1M cMBICT
3aCTaBISET CYUTATh, BMECTE ¢ APHCTOTENIEM, YTO M CaM-TO S3BIK MOSBUIICA KaKk HE0OXo-
JIUMasi CTYIeHb K OCYIIECTBICHUIO YEJIOBEKOM CBOETO NMPU3BAHUS "OONIECTBEHHOT'O XKH-
BoTHOTr0"? Benp He CymiecTByeT AETEPMHHU3MA, KOTOPBI HE3aBUCHMO OT CO3HATENBHOM
pa3yMHOI BoM Bell OBl KOJUICKTUBBI JKMBBIX CYIIECTB K (HOPMHUPOBAHHMIO s3bIKa. "B koHIIE
KOHIIOB, €CTh MHOTO BHJIOB CTQ/IHBIX JKMBOTHBIX, KOTOPBIC JKMBYT IJIeMeHaMu Oe3 peun U
0e3 MOTPEeOHOCTH CO3J1aTh TO, YTO MbI HAa3bIBa€M B COOCTBEHHOM cMbIciie "o01ecTBoM"; 1
HESICHO, TIOYeMYy JIFOJY He MOTJH Obl YJOBIETBOPHTHCS KU3HBIO B cTaje, 0e3 s3bika, 0e3
MUCBMEHHOCTH, 0e3 KHHT, 0e3 ra3eT, — 4To, KCTaTH, He ObUIO OBl JIMIIEHO CBOMX MPEHMY-
niecTB", — mpoHUUecku nodapnser aBTop (c. 119). Koneuno, kynma cTpeMuTcsi 4eoBeK,
— 3TO HE HAayYHBII BONPOC, HO BEeJb MMEHHO B CHJIy CBOET'O CTPEMJICHHS YEJOBEK CTall
TOBOPSILIMM CYIIECTBOM. Beps S3bIK Kak TOTOBBIN OOBEKT [UIsl MCCIIEIOBAHMS, IMHTBUCTH-
Ka NepecKkakuBaeT yepe3 ero (uiocodckoe M3MepeHue, CIOBHO TIe-TO — HalpuMep B
MICUXOJIOTUH — BCE BEYHBIC BOIIPOCHI YXKE PEIICHBI.

I'maBHas ¢unocodckas mpobiiemMa, BOBCe HE PEIICHHAs], BHICUTCS MEPE KaXIbIM HC-
CIIeZIoBaTeNIeM S3bIKa B BUZE 3araJOYHO HEYCTPaHUMOTO MOHATHS "cMbIch'". OGoUTHCE 6e3
HETO JUIs CTPOTOi HayYHOH JIMHIBUCTHKH TaK )K€ JKEJIAaHHO, KaK HEBO3MOXKHO, 8 KOCHYThCS
€ro — 3HAYHUT MMOTOHYTh B HENIOCWJIBHBIX VIS JIMHIBUCTA Bompocax. "IIOHSATh, YTO Takoe
COZIepIKAIINIICS B CJIOBE CMBICT IOYTH HEBO3MOXKHO, HE 3aJyMaBIIUCh HaJ HPHPOAOMH
MO3HAHUS U, KaK CIIEJCTBHE, HAJl MIPUPOAON TOTO, YTO TPUHATO HA3bIBATh MHTEIUIEKTOM,
i 1yxoM. Henz0exHOCTB 3THX BONIPOCOB — TiIaBHas ¢uiocodckas KOHCTaHTa s3bIKa. B
Hagare csoero "OImbITa O MPONCXOXKACHNN A36IKOB" Pycco’ elre Mor co Beeif ompeeneH-
HOCTBIO YTBEPXKJaTh, YTO H300PETEHNE UCKYCCTBA COOOLICHHS HALIIMX MBICIEH 3aBUCHUT He
CTOJIBKO OT OPTaHOB, CIyXaIllMX HaM Ul OOIIEHHsI, CKOJIBKO OT MPUCYIEH OZHOMY 4eso-
BEKY CIIOCOOHOCTH, KOTOpPasi O3BOJISIET €My IPUMEHSTh 3TH OPraHbl JJIs1 Ha3BaHHOM LeNH
U cyMmena OBl IPUMEHUTD IS TOH JKe e U APYTHe, eciu ObI 5TH Y HEro OTCYTCTBOBAIH"
(c. 120). U ¢ ropskum capkazmom JXKHILCOH 3a7aeT BONPOC: HE MOTOMY JIK COBPEMEHHAas
JHTBHCTHYECKAs HayKa He 3amedaeT 3Toi "crmocoOHocTH", 0 KoTOpoil ToBopmi Pycco,
YTO MOCJIEIHSS — T. €. CaMa JyXOBHOCTb B YEJIOBEKE — HPOCTO YJIETY4MIIach, OCTABUB I10
ceOe TOJIBKO TyMaHHbIC BOCHIOMUHAHUS?

Kak MOTYT JIMHI'BUCTBI HE 3aM€4aTrb, HCAOYMEBACT )KI/IJ'II)COH, 4YTO MBI T'OBOPUM, —
KOI'J]a Hallle TOBOPEHHE MMEET CMBICI, — HE CJIOBA, a OCMBICICHHBIE Beln? MoXHO, KO-
HEYHO HCKYCCTBEHHO OTACIUTH BHYTPEHHIOI MBICIIb, OCTAIOIIYIOCS HEBOIUIOIIEHHOM, OT
HpOM3HOCHMOTo ciioBa. Ho, ¢ 0[JHO# CTOPOHBI, IPOM3HOCHMOE CJIOBO @K€ B MATOJIOrHYe-
CKHX CIy4asXx HeJb3s M IPEICTaBUTh Oe3 COIPOBOXIAMOLIErO €ro cMbicia. A ¢ Ipyroi
CTOPOHBI, €CJIH €CTh MBICIb, OTACIHMAs OT PEYHM, NPEAIICCTBYIOIIAs JaXe BHYTPEHHEH
peuu, TO O Hell 10 ONpPEEICHHUI0 COBEPLICHHO HUYEro HeJlb3s CKa3aTh, B TOM YHCIIE O Heil
HEJB3s CKa3aTh, YTO OHA OT/EIbHA OT CBOCTO BOIUIOIICHHS B cJI0Be. JKHIBCOH MOTYEPKH-
BA€T ITO MapaJOKCAIbHOE 00CTOSATEIbCTBO: UHTYHLIUS yBEpsieT HAC, YTO HEBOILIOLICHHAS
MBICIIb CYILLIECTBYET, O TOM K& TOBOPSAT Pa3HOOOpPa3HbIC TOBOJbI, HO OIPEACIHTh 3Ty He-
BOIUIOICHHYIO MBICJIb U YTO OBl TO HH 6]3])'[0 paluoOHaJIbHO 3HATh O HEHW HaM B IPUHOUIIC
HE J1aHo, "Bellb CAaMO BHYTPEHHEE OCO3HAHHE HAMHU TOil MBICIIH €CTh YK€ €€ BOIUIOIICHHE
B Hac" (c. 123).

Mexay TeM MpocToe CaMOHAOIIOICHHE TOKA3bIBAET, YTO BHYTPCHHSS PEUb BOSHUKACT
B Hac He u3 Huuero. To, YTo s Jkenar cka3aTth caMoMy cebe WM COOOLIUTh APYTUM, eCTh
HEYTO TaKoe, 4TO elle He ObUIO CKa3aHO, — M CJIEA0BATENbHO, YK€ KaK-TO CYLIECCTBOBAIIO.
DT0 0COOEHHO SICHO BHMIHO, KOT/a s 3aMeuaro, 4yTo "Ckaszal He TO'": 3HauuT, "To" OBLIO
YEeM-TO HECJIOBECHBIM, XOTS M O€30THOCHTEIBHBIM K MOEMy CIOBy. MOXHO Ha3BaTh
MBICJIb, KOTOpAs MPEIIECTBYeT BHYTPEHHEH peyur, TEpMUHOM "Oecco3HaTeabHoe", HO 3TO
IO CYTH JieJIa HeTO{Hasl YJIOBKA, O3BOJIIIONIAs HE 3aIyMBIBAThCS HAJ 3arajkoi 3arajok. B
caMoM jene, ecnu "0ecco3HaTeabpHoe" MOAMAeTCsT HCTOJKOBAHUIO — 3HAYUT OHO He Oec-
CO3HATENBHOE, a MPOCTO ellle-He-0CO3HAHHOE. A €CJIM OHO JEHCTBUTEIHFHO OeCCO3HATEeNb-
HOE€, TO HH IOMBICIIMTb, HU KAaK-TO MHA4e M3BJIEYb €ro Ha CBET HeNb3s. "EAMHCTBEHHBIN
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IIaHC HAONIOAATh MBICIB KaK TaKOBYIO, — O3TO, IO-BUANMOMY, YJIOBHTh €€ JIy9HUK B TO
YCKOJIb3aI0Illee MTHOBEHHE, KOTJ[a OHA MEPEXOAUT B SI3BIK, — HAIOJ00Ke TOTO 3eIEHOTO
Jyda, Kakod ITOCBIIAaeT 3aKaTHOE COJIHIE, Morpyxasck B Mope" (c. 126-127). 3nauur i
3T0, uTO, Kak yBepsier Coccrop, 6e3 si3bIka MBICIb €CTh CIUIOIIHAS TYMaHHOCTh, YTO JIO
IOSABIICHHS A3bIKA HUKAKHMX Pa3IMdeHHi s HAC IPOCTO He cymecTByer? ©

OTOT BONPOC CBSI3aH C APYTUM — 00 OTHOLIEHHHU IYIIH WM B TEPMHHAX COBPEMEH-

HOHM HayKH, NCUXUKH K Telry. Habop BO3MOXKHBIX OTBETOB 3/1eCh Jall APHCTOTEINb, IpPe-
JIArarolfii, BONPEKH CBOEH OOBIYHON BOJE K OIpeneseH-
HOCTH, YETHIPE Pa3HBIX PEIICHHS B Pa3HbIX MECTaxX CBOMX COYMHEHHH, YTO OIHO YyXKe
TOBOPHT O TPYAHOCTH IpeaMeTa: 1) KaXKIbIi Ye0OBeK MBICIUT B MepY CBOSH IMPHYIACTHO-
CTH K €MHOMY MOTEHIHAIFHOMY BCEUEIOBEUECKOMY yMY; 2) €IMH ISl BCeX JIUILIb BCelle-
JIO aKTyalbHBIH O0KECTBEHHBIH YM, a MOTEHIHAIBHBI yYM y KaXXIOTO YeJIOBEKa CBOMH; B
000UX 3THX CiIy4asxX Iylla KaK CaMOCTOSITENbHAas CyOCTaHIMUSI WCKIIIOYAeTCsl, SIBICHUS
Iymd OOBSICHSIOTCS Pa3sHOPOAHBIMHU B3aWMOJICUCTBHAMHU YMa C TEJOM; 3) KaXIbIil deno-
BeK 00J1a/1aeT OTIENbHOU OT Tela JYLIOH, BKIIOYAIOIIei B Ka4eCcTBe CBOEH BBICHIEH CIIO-
COOHOCTH Takke W yM; 4) IyIia ecTh dSHTeJeXus (BBICIIAas HEPTHs) WHIUBHIYAIEHOTO
’KHBOTO TeJla, BOSHUKAIOIIA U pacliajaiomiasics BMecTe ¢ HUM. YTo qyIa CymecTByeT, 3TO
qutst JKninbcoHa O4EeBHIHOCTB;, MHAUYE, TOBOPUT OH, BCS COBPEMEHHAs MCHXOJOTHS OKa3a-
nace Obl OecnpenmeTHod. M B COOTBETCTBMM C XPHUCTHAHCKOH jgormaTukod JKuibcoH
BEpPHUT B HETEJIECHOCTh MHANBUIYAIbHON IyIIH, HOAKPEILISLSA CBOIO BEPY TEM apryMEHTOM,
YTO JKUBOTHBIE TOXXE 00JIaJAl0T TEJIOM, U30ILIPEHHBIMI OpraHaMH YyBCTB U AaXke BooOpa-
JKEHHEM, OJJTHAKO OHH HE MBICIISIT; CTAJIO OBITh, MBICIB B YeJIOBEKe — He OT Tena. [Ipu Bcem
TOM OTJIeNIbHAsl OT Teja Jyllla BOIUIOIICHA B Teje, U CTEeleHb, MOCIE/ICTBUS CBSI3H 000MX
OCTaIOTCS HEpa3pelInMoN 3araJkod, oOycJOBIMBas MapaJoOKCANBHBIN cTaTyc 4eloBede-
CKOro MHTeIeKkTa. Bo Bce Beka, mumer JKWIBCOH, CYyIIECTBOBAIO HCKYLIEHHE O0OMTH
TalfHy TEIEeCHOTO BOILIOMIEHHS] BHETEIECHOTO Hadajla Ha ITyTSX CIUPHUTYAIN3Ma, TOCTYIIH-
pysl HEKyI0 YHCTO JYXOBHYIO CyOCTaHIIMIO, KOTOpas SKOOBI NMPUCYTCTBYET W MBICIHUT B
HalleM Tene, YNpaBIisi UM KaKMM-TO U3BECTHBIM ei crocobom. CrmabocTe momoGHOTO
MaHeBpa, Ha KOTOPBI TOJIKACT OTYAsSHHUE OT HEPa3peLIMMOCTH MPOOJIEMbI BOILIOLIEHHOTO
Jylla, — B YACTON THIIOTETUYHOCTH CEIMapaTHBHOTO "MBICIIIIEro Hadana". JlekapToBckoe
" MBICTIO" TPE3BO HM300pa)kacT MOJIOKEHHUE BeIleH, HATIOMUHAsI O TOM, YTO MOXHO CO-
MHEBAThCS B CYIIECTBOBAaHUH JIOOBIX JTyXOBHBIX MHCTaHIMH BHYTPH MHpA, JaXe B CyIIe-
CTBOBaHMM CaMOIro MHUpa, HO HECOMHCHHO HaJIM4YUEC COMHeBalOLL[eﬁCﬂ nu MbICHHHleﬁ BO-
IUIOIIEHHON CaMOCTH.

Taxum 06pa30M, 3a Hey}l06HblM JIMHI'BUCTUYCCKUM OYaJIM3MOM CMBICJIAa U 3BYKa CTOUT
BeuHas MeTadu3HdecKas NpobiemMa JBYCOCTaBHOCTH dYeloBedecKoil mpupomsl. Ocs3ae-
MOCTb BHEIIHEH (OPMBI s13bIKa, CTOJIb yA00HAas [UIsl HAOIIOJCHHS U aHAJIN3a, OKA3bIBACTCs
HpUIJIAICHHEeM B MeTadu3ndecknil 1abupunT. "IloncTHHE OT CMBICHA UCXOMAT B SI3BIKE
BCE TPYAHOCTH, IOI0OOHO TOMY KaKk B OHOJIOTHH HauOOJbLINE TPYIHOCTH MIPOUCTEKAIOT OT
HEYZOOHOTO TMOHATUS “KW3HB'". DTHM IMOHATHEM IIOYTH HEBO3MOXHO IOJH30BATHCS B
HayKe, OJHAKO €ro HeJlb3sl YCTPaHUTh, IOCKOJIbKY "YyCTPaHUTh CMBICI — 3HAYUT yCTpa-
HHUTH S3BIK, @ O3UTUBHON HayKe HE IPHCTAN0 HAaYMHATH CBOIO PabOTy C YCTpaHEHHUS CBO-
€ro MOAJMHHOTrO mpeamera. Jlydie yx Torna oTka3aThCs OT HAayKH, ey paau ee Oiara
MPUXOAUTCS PUHECTH B )KEPTBY peanbHocTh" (c. 132-133).

[IpaBwio Apucrorens u ®omMbl — MNPEANOYUTaTh KOHKPETHOE OTBICYCHHOMY —
3acTaBisieT JKuiabpcoHa MCKaTh MpUMep, Ha KOTOPOM BCETO SICHEE PacCCMOTPETh CLEIIICHHE
MBICJIM CO CJIOBOM, M TaKMM HPHMEPOM MOXET CIIY)KHTb BCAKas KpymnHas ¢uiocodus,
MOCKOJIBKY Y (HII0cO(ha MOXKHO U3 TIEPBBIX PYK IOTYyYHTh IIPOLYMAaHHEIH 0TIeT 00 HHTEH-
CHBHOM KM3HU MBICIIM KaK TaKOBOH, 0e3 mpuMecu WHAMBHIYyaIbHOH ncuxonoruu. C yHu-
KaJIBHOM IOAPOOHOCTBIO STOT OT4eT JaH [ImoTuHOM, Ubst humocodus npencrapiseT coooi
"pa3BepHYTYIO KapTUHY OIBITa OBITHA, KaK 3TO HOCHeAHee JaHO UHTeIUIeKTY" (c. 133-134).
OnnocohcKO-MUCTHUECKUH OIBIT HETOCTIKMMOTO U HEBBIPa3sHUMOro 'mepBoyMma', WIH
"mpambIciu’, HaXOOUT ce0e BBIXOJ B MHOT00Opa3sHO BapbHpytomeMmcs y Ilnotuna onmca-
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HHUM OJHOTO M TOTO K€ MEpBOABM)KEHNS, COBEPIIAIONIErocs Ha KpaiHeM Ipeaene MOCTH-
TaeMoro. OTo — IMOCTOSHHBIM B3aHMOMNEPEXOJ €MHOT0 BO MHOTOE M HA00OPOT, YCKOIb-
3aHMe MpeIMeTa MBICIH B HEpa3IHYMMYyIO, CIMUTHYIO BCEOOLIHOCTh W CKa4KoOOpasHoe,
HEYJIOBHMOE TIPEBPAIEHNE €r0 B CTPYKTYPY, COCTOSIIYIO U3 HICHTH(OUINPYEMBIX, HO YKe
MHO>KECTBEHHBIX JJIEMCHTOB. TakoB, Kak onuchBaeT [IIOTHH 5Ty IHANEKTUKY €AMHOTO U
MHOTOTO, BCSKHH BOOOIIE MEepPexoj] OT MBICIH K €€ MMEHOBAHHUIO: MEXIy HEYIOBUMOH
CTHXUEH MBICIH U €€ 3aKpEeIICHHEM B CIIOBE TIPOJIETaeT MPONAacThb, Yepe3 KOTOPYIO BCIKUMA
TOBOPSIINI MEepecKaKWBaeT Ha CBOM CTPaX M PHUCK, HUKOTJA HE HaXOJs MOCTOB, COEIH-
HsroIUX 00a Oepera. [Ipencrasnenue 06 "opranmyeckom" clioBe, SKOOBI CAMOTIPOU3BOJIb-
HO JIBIOIIEMCS U3 TIYOWH OYIIH, — POMaHTHYECKH caMooOMaH. U He cirydaifHO Kak pa3
[T1OTHH C ero peAKUM OIBITOM HHTPOCIEKIMH OTHOCHWJICS K IPOM3HECEHHOMY CIIOBY C
MECCHMHU3MOM, KOTOPOMY TPYIHO TIOBICKATh Mapajuienb BO BCeH HCTOPUH (HI0COhHN.

Penkue MMHIBUCTBI MPUONMKAIOTCSI CBOMMH ITyTSIMH K ITOHUMAHHUIO Pa3pblBa MEXIy
MBICTIBIO ¥ CTOBOM, Kak . Cenup, BEIBOJSIINN U3 CBOUX HAOMIOAEHHH, 9TO yCTAHOBICHUE
OJTHO3HAYHBIX CEMaHTUUECKUX COOTBETCTBHI B NMPUHIMIIE HEBO3MOXKHO. Hemano myranu-
bl TpUOABISIET KOHIENIMS "BHYTpEHHEH pedun', sSKOOBI 3alOJHSAIONICH MPOCTPAHCTBO
MEXJIy MBICIIBIO U MPU3HOCHMBIM CJI0BOM. KOHEYHO, BHYTPEHHSSI pedb MOXKET IMOJIb30-
BaThCS TOPA3l0 MeHee SIBHBIMH MaTepHaIbHBIMU CPEJICTBAMH, YeM 3BYKOBasi pedb, HAIIPH-
Mep MPeICTaBICHUSIMH M BOCHOMHMHAHUSAMH 00 apTHKYJSIIMOHHBIX M (DOHETHUECKHUX 00-
pa3ax, a He CaMHMH 3TUMH 00pa3aMH; BCE PaBHO 13TO yX€ pedb, U MEepexox K HeHl oT
MBICJIH TaK k€ HeIpsiM, KaK M Mepexoi OT MBICIHU K 3Bydaniemy cioBy. unocodpus mano
CrIoco0CTBOBANIA MPOSCHEHHUIO TOYTH OE3BBIXOMHOTO 3aMEMIATeNbCTBA B IOHHIMAaHUH H
onpezeNeHn BHyTpeHHel peun. Kak u B moa3um, "cinoBom" 3/1€Ch ¢ JaBHUX BpPEMEH MMe-
HOBAJIOCh W TTOJpa3/ieNieHue cIoBaps, 1 HemspedeHHoe CroBo kak Jloroc, X0Ts, KOHEUHO,
cO3HaBanach 1 0e3/1Ha, 3USIOIAs MeXK/Ty HUMH.

CroBecHBIE CMBICITBI, KOTOPBIMH OIIEPUPYET KaK NPOM3HECEHHAs, TaK M BHYTPEHHSSA
pedb, — 3TO ellle He MBICIb caMa 1o cebe, a CBOEer0 pojia MEICJICHHBIE BEIl[H, PacCy/I0YHbIe
CYIIHOCTH, CPeI KOTOPBIX ABIDKETCSI MBICIb, YTOUHSIS, YIOPSAOUNBas, KOMOUHUPYS HX,
IOYTH TaK K€, KaK OHa JBIDKETCSI CpeJu MaTepuajbHBIX Bellled Mupa, BoBce He 00s3a-
TENIBHO OTOXJIECTBILIICH C HUMH M JAJIEKO HE BCETJa MAaCCHBHO BOCIIPOHM3BOIS UX CTPYK-
Typy. MbIcib AEHCTBYyeT BHYTPU CHUCTEMBI f3bIKa, HO HE BBIHY)KIECHA INPUHUMATh OOJIMK
HOCIIeJHEl, TOTOMY YTO B KOHEYHOM CUETe TBOpUYECKH cBOOOgHA. O MBICIH HENb3s Jaxe
CKa3aTh, YTO OHA COCTOMT M3 COBOKYIIHOCTH KPHUCTAJUIM3YIOIIUXCS B HEH 3JIEMEHTOB. "YM
CO37IaeT TOJPa3AeNICHUs IOCPECTBOM SI3BIKA, CaM 110 ce0e OH HU pa3fieNeH, HU CIUTEH, a
IpeIIeCTBYET MOAPa3/IeieHHI0 U coeanHeHnto, kak Exunoe [Tnotuna, koTopoe 3akitoua-
eT B cebe Bce Yucia, caMo He Oyaydd HH OJHUM W3 HUX... MBICHb... IPECYIIECTBYET KaK
uJee, Tak U S3bIKY; ee crenupuIeckoe JelCTBUEe — II03HAaHHUE TOTO, YTO €CTh, U S3bIKOM
OHa TIOJIb3yeTCs U 0003HaueHus cymero” (c. 149-150).

W eme c HOBOW CTOPOHBI, U OT OMNbITA IMCATEI U OpaTopa, JKUIbCOH CTPEeMUTCS
MOKAa3aTh, KaK SA3bIK "MOJBOIMT Ha K MOPOTY HEBEIIECTBEHHOTO M MeTa-(pu3ndeckoro” (c.
161). Jlast MbIcau, XOTSIICH BhICKa3aTh ceOs, MepBasi U IJIaBHAS 3a7ada — C Yero Havath?
Tlepen xaXkapIM 4eI0BEKOM, OepyIIeMcsl TOBOPHUTH, BCTAeT U3BEYHAS TPYJHOCTh CKAuKa OT
HEMATCPHUAJIbHOI'O K BOIUIOLICHHOMY. H3I>IK, l'[OIlO6HO TECJICCHO-BCUIECCTBEHHOMY MHUPY,
CTOWT Mepe]] MBICIBI0 HEHNPUCTYITHOH KPEMOCThIO, Ul BXOXKACHMS B KOTOPYIO BCErja
TpebyeTcss HeTpuBHANbHOE ycuine. "MBICib cama 1Mo cebe He 3aHMMAeT HUKAKOro Mpo-
CTpaHCTBAa HAa MOBEPXHOCTH 3€MJIM U COOTBETCTBEHHO HE MMEET HU 3a4MHA, HU CEPEIUHEI,
HU KOHLIA. XOpOULIO 3HAKOMO 3aTpyAHEHHE MUcaTelns, "He 3HAIOLIEro, ¢ 4ero Hayarth'...
Jaxe 6oxectBeHHoe CIIOBO He MMeeT Hadana M He eCcTh Hayano; oHo Obuto B Hauane, y
KoToporo Hauana HeT" (¢. 162-163). Beskas peub 3T0 CBOEro poaa TBOPEHHE U3 HUYETO,
HETIOCTHKUMBIH CBOOOIHBIM BBIXOJ] BHEBPEMEHHOTO BO BPEMEHHOE, HEBEIIECTBCHHOTO B
BEILIECTBEHHOE.

Ortcrona "sBpuctiyeckuii” xapakrep Jrodoi peun. "Hemapom HauaTh rOBOPHUTH BOBCE
He Bcerza 3HauuT "mpucTynuth K naeny". Kak wgacto opaTop pacxomyeT OeciTb MUHYT



518 Braoumup BUBUXUH

CBOETO BPEMEHH Ha M3BSICHEHNE TOT0, HACKOJIBKO TPYAHO 3a IIECThJIECAT MUHYT OXBAaTUTh
TPOMAJIHYIO TEMY, O KOTOPOW OH COTrjacuics roBopuTh. HekoTopsix nucatenei, kKak MHO-
THX OpaTOpOB, YIIPEKAIOT 3a TO, YTO OHH CIIMIIKOM IT03HO MPHUCTYNAIOT K MPEAMETY. DTOT
MOPOK HE OBLT OBI CTONb PACIPOCTPAHEH, €ci OBl B HeM He Oblla BUHOBHA MTPHUPOAA MBIC-
7, KOTOpasi caMa BCerja CO3HAeT M HEIOCWIBHOCTh, M BMECTE HEOOXOJUMOCTH CBOETO
MpeINpHUATH, KOT/Ia IBITaeTCs BEIPa3suTh ce0s B ciosax. [o cymecTBy, To, 94TO HaMepeBa-
€TCs BBIPa3UTh MBICIIb, €l He yJaeTcs BhIpa3uTh HUKoraa" (c. 166). To sxe 1 ¢ OKOHYaHHeM
peun: "YMeTh KOHYHTH 10 MEHBILIEH Mepe TakK ke TPYAHO, KaK U yMeTh Hadath" (c. 167).

Pedr ecTh BeyHOE HaJa)KMBaHUE ITOKa €Ille He CYIIECTBYIOIINX, HE 33laHHBIX 3apaHee
COOTBETCTBUH B JIBIDKEHHUH II0 HETPOTOPEHHBIM MyTsM. YacTo ObIBaeT, 4TO HaIlla MBICID
He TPU3HAET CKa3aHHOTO0 HaMHM 3a CBOE, YJIHMYAeT SI3bIK B M3MEHE; HO OTCIOJa ellle JaleKo
JI0 SICHOTO TIOHMMAHMS, KaK K€ IMEHHO HYXHO ee BbICKa3aTh. Tak nemoH Cokpara omep-
THBaJl €ro, yAEPXKHBas OT HEBEPHBIX IMOCTYIKOB, HO HUKOTAa HUYero He aukroBai. [locne
BEKOB IPHCTATHHOTO BHUMAHHMS KO BCEM TeM, KTO CKa3all HOBOE CIIOBO B HCTOPHH YEIIOBE-
YecTBa, MEXaHHKa BOIUIOIICHUS MBICIH B PEYd He CTala HU JOCTyIHee, HHU IIOHSTHEE.
"DOMOPHOIIOTHS TPOU3BEACHHI TyXa OCTaeTCI HAMHOTO MEHEe H3y4eHHOH, 4eM IMOPHOII0-
T'Msl XKMBBIX CyIIecTB. U 3TO He OT HeJoCcTaTKa BKJIaabIBaeMoro Tpyaa. Hakomisercs ropa
HCTOPHUKO-TUTEPATYPHBIX HCCIIEOBAHUH, Pa3BICKUBAIOTCS UYEPHOBHKHU, COIOCTABISIOTCS
pa3HbIe PEIAaKIMU OJHOTO U TOTO K€ MPOU3BEJCHUs, XOTs, COOCTBEHHO, YEM OTIIMYACTCS
JUCTAHINS MEXIY IABYMs PEJAKIMAMH OT JUCTAHIIMU MEXTY JBYMS Pa3HBIMU IPOU3BETE-
HUsiMA?.. Y TBOpPUYECTBA HET HUKAKUX TalH, OHO camMo — TaitHa" (c. 171). Tak e TauHCT-
BEHHA Xu3Hb. JKWIbCOH muTHpyeT Gopmyiny dpanimysckoro ¢usuonora Kinoga beprapa
(1983-1878) "xu3Hb ecTh TBOpeHUe" U nmpoaosrkaeT: "Eciau Ha3pIBaTh TBOPEHUEM BCSKOE
MPOSIBIIEHHE HOBOTO, HE IOMAIONIETOCs MOITHOMY OOBSCHEHHMIO MCXOAS M3 CTaporo, TO
HOOJIOTHIO (YUeHHE O MBICIIM) HAJ0 CUHMTATh elle ropasmo Oojiee oueBHIHOW 00IacThIO
HETPECTAaHHOW TBOPYECKOH NEeATEIFHOCTH, YeM OOTaHUKY HJIH JaXKe 300JIOTHIO. DOMOpHO-
JIOTHUSI JINTEPATypHBIX MPOMU3BE/ICHNII 3aMETHO OTCTAeT OT AMOPHOJIOTHH XHMBOTHBIX. He-
BO3MOJKHO BIyMaThCsI B IPOOJIEMy IeHE3HCa Xy J0)KECTBEHHOTO IPOU3BE/ICHNS, HE OLIYTHB
pox ronoBokpyxenus" (c. 173-174).

OmnbIT TBOpUECTBA JIMIIHMN pa3 HaNOMHHAET, MO0 JKHMIBECOHY, O TPaHCIEHICHTHOCTH
MbIcd. U Bce ke: pa3Be MHTECHLMS CIIOBECHOTI'O BOIUIOLIEHHSI, HACTOMYMBAS OPUEHTALUS
Ha BBICKa3bIBaHHE ce0s1 He cKa3pIBaeTCs B CBOIO odepeb Ha Mblcin? besycinoBHo. SI3bIk He
IPOCTO MaTepual ajis Hee. be3 MbICIN, KOHEUHO, He ObLIO ObI S3bIKa; HO 63 MEPCICKTUBI
BOILUTOTUTECS B CIIOBE U Uepe3 CIOBO HepeaaTh ceOs ApyruM MBI He Mpunuia Obl B ABH-
kKeHue, "He cMoria Obl pomuThes At camoi ceos" (c. 190). Takum 0O6pa3oM. sI3bIK BCe-
TaKW OKAa3bIBACTCSI HEOOXOJMMBIM KaTaIM3aTOPOM MBICIH, TOJBKO HE B JOBOJIBHO-TAKH
YAaCTHOW MEXaHHMKE CBOEr0 rpaMMAaTHYECKOI0 M JIGKCHMYECKOIro YCTPOICTBa, a B IPEroc-
TaBISIEMOM UM JJISI MBICTH BO3MOXKHOCTH CO3JaTh CPELy CBOETO OOUTaHMSI.

Ilocnennue riaaBbl KHUTM COAEPKAT allOJOTMIO MUCHMEHHOCTH, 3amuiiaeMoi JKuib-
COHOM B CIOpE C CaMHM ApHUCTOTENEM, COTJIACHO KOTOPOMY IHCHMO €CTh JHINb 3HAK
IPOU3HECCHHOr'0 CJIOBA, T.€. 3HAK 3HaKa, U ¢ IlnaToHOM, Ha3bIBAIOIIMM MHCHMEHHOCTD
HpenaTeNbHUICH MBICIN U TyOuTenbHunell namata. Peds u muceMo — aBe "dyHIaMeH-
TasbHbIC (POPMBI sI3bIKA", PABHOIIPABHBIC U OJMHAKOBO BaxkHbIE. Kak HU mepeMeranbl OHU
B YCIOBHSX COBPEMEHHOH BcCeoOIIedl TpaMOTHOCTH, KOTAA 3a IPOM3HOCHMBIM CIOBOM
HOYTH 00513aTeJIBHO BCTAET €ro 3pUTEIbHBII 00pa3, OHM — J1Ba Pa3HBIX MOJyca S3bIKa, [Ba
JKaHpa, KOKIBIH U3 KOTOPBIX CTaBUT OCOOBIC yCIOBHUS It MBICHH. "To, 94TO MBI MUIIEM,
OCO3HAeTCsl HaMH HMHade, 4eM roBopumoe Hamu" (c. 222). U He ciyuaifHO ciymiaTenb
BCET/la OTIMYUT UMIIPOBU3HUPYIOLIET0 OpaTopa OT YUTAIOIIETo Mo TekcTy. M cHoBa JXKuib-
COH JUBUTCS COBPEMEHHOW JMHTBHCTHKE, KO BCEM CTPAHHOCTSIM KOTOPOIl mpubaBisieTcs
eIe U Ta, YTO OHA XOUYET TOBOPHUTH O SI3BIKE, a0CTparupysch OT MUCHMA, XOTs, Ka3aIoch
Obl, MUCBMO — TaKOH ke (PakT 4enoBeuecKoro Mupa, Kak yCTHas peub, H CIY)KHUT Ty K€,
ecly He OOJNBIIYI0O COIMANIbHYIO CIyXOy. "XOTs H3ydeHHe IMUCHMEHHOCTH BXOAUT Majlo-



JKUJIbCOH 3. JIMHI'BUCTUKA U ®UTIOCOPUA 519

BO)KHBIM NPHAATKOM B JIMHTBUCTHKY, BCS JINHTBUCTHKA €CTh JIMIIb OAWH U3 MPHUIATKOB
MUCBMEHHOCTH, YTO JOJDKHO OBIIO OBI HECKOJIBKO CMYILATh JIMHTBUCTOB" (C. 223).

KoneuHo, ycTHas pedbp — 9TO Kak OBl caMa 3By4Yallas MbBICIb B TEIECHOM OOJHKe,
MICHMO B CPaBHEHUH C HEIO KaKeTCsl BTOPHUYHBIM oOpasoBaHueM. M Bce ke OHO — He
TeHb YCTHOW peur. "Beskuit mucarens, 03a004EHHBIH Ka4eCTBOM CBOETO TPYZAa M UyBCT-
BYIOIIUH CTIEIM(UKY €ro MPUPOJBI, 3HACT, YTO 3alMCAHHAS MBICIh HE €CTh IPOCTO CIIETIOK
YCTHOTO BBICKA3bIBaHUs, a CO3J[aHHE MHOTO PO/, C CAMOTO Hayaja CJIOXKUBIIEECS B OpH-
eHTallM Ha 3aIMCh M IIOJYUHAIONIEECS COOCTBEHHBIM 3aKoHaM. IIMCBMEHHOCTH — Tpo-
MajHasi 00JIacTb JINTEPATypHl, BO3/eNbIBaeMasi 1 0OMXaxuBaeMasi OECUUCIEHHBIMH TPYXKe-
HUKaMH... TOCYJapCTBO B TOCYIApCTBE... CBSIICHHAas W Mmo4yTH OoxkecTBeHHas cepa’ (c.
236; 261).

INpomecc mucbMa KakeTcs HECOM3MEPHMO 3aMEATICHHBIM, 3aBEJOMO HE YCIIEBAIOIIHM
3a JBWKeHHEeM Mbicid. Ho Beap M ycTHas pedb JIMIIb B CPAaBHEHHH C MHCHMOM MOJKET
noKka3athscs Ooee OIM3KON K pUTMY MBICITH. B meiicTBHTETHOCTH MBICTD KaK TaKoBas HE
MOAJAaeTCsl BpEMEHHOMY M3MEpPEHHIO, JUI1 Hee OJJMHAKOBO XapaKTepHa BHEe3anHOCTH ("HET
HUYEro OblcTpee MBICTH'"), U HEM3MEHHAsl HEMOABMKHOCTE (IIE0E XYH0KECTBEHHOE FITH
¢unocodckoe MpousBeeHHE MOXET OBITH BOIUIOIIEHHEM OJHOH YIOpHOH Mbiciu). B
CPaBHEHMH C 3TOH BHEBPEMEHHOCTHIO MBICIIH KaK yCTHAs, TaK U IMMCbMEHHAs €€ pa3BepTKa
OKa3bIBAIOTCSI HE TaK Y)K JAJIeKH JIpyr oT japyra. "Koraa numenib, jxkajeems HHOTIA, YTO
He M300peTeHa MallliHa Ui 3aliCH MBICIeH, KoTopas n30aBuia Obl HAC OT HaZOOHOCTH
BOCIIPOM3BOINTH €€ CJIOBECHOE BBIpAKEHHUE; HO 3Ta (haHTasus OeccMbICIeHHa. MaimHa
JUISL 3aIUCH MBICIeil Moryia Obl, MoXaTyH, paboTaTh CO CKOPOCTBIO MBICIH, HO IIPH pac-
mM(POBKE €€ TOKa3aHUH MBI YBUJIEIH Obl, YTO MPOYECTh HX HEBO3MOXKHO, YTO HH YCTHOIA,
HU MMCHMEHHOM MBICITH He TONyIriioch” (c. 237). Mbl HUYero He 3HaeM U HE MOKEM 3HATh
0 MBICJIH, KpOME TOTO, YTO HaM T'OBOPST O HEeW CJIOBA, XOTS OHA SIBHO HEMOXO0’kKa Ha HALIH
() (0):2:

IIPUMEYAHWA:

1 o o
Ilocnenaum ¢ 3TOM TEOpuUucu, 0e3 CCBUIKM Ha MpeANIeCTBEHHUKOB, BbICTYINUII

O.benBenuct (cm.:bensenuct D. OOmias JuHrBUCTHKA. [loa pem.,c BCTYNUT.CTaThei H
KOMMeHTapI/IeMIO C. CrenanoBa. M.: I[Iporpecc, 1974. c.104-114)

VendryesJ Le langage: Introductlon linguistique ‘a I’histoire, P., 1923, p.133; 417

TepMuH “KOMIUIEMEHTapHOCTH 3aUMCTBOBAH COBPEMEHHOM q)unocot’pneu Ouonorun
oT Teopemqecxoﬁ ¢usuku (H.bop) B ToMm sxe cMbICiie BO3MOKHOCTH OoJice 4eM OTHOM
CaMOCTOﬂTeJ‘ILHOI/I Y BHYTPEHHE JIOTHYHOH HHTEPIIPETAI[NU CIIOKHOTO SIBICHUSL.

Coccrop ®.ne. Tpyawl no si3piko3Hanuto. M.: [Iporpecc, 1977, ¢.54

RousseauJ -J. Essai sur I’origine des langues, 1761

8 CootBercTBytomue pagukanbHbie GopMyIHpoBkrH COCCIOPA, OTHOCTOPOHHOCTb KO-
TOpBIX ewlle Oojee moguepkHyra usgarensmu ero “Kypca oOmeil JUHMBHCTHKH (CM.:
Coccrop @.xe. Tpyas! no si3biko3Hanuto. M.: Iporpece, 1977, ¢. 31-273), minoxo, ogHaKo,
BSDKYTCSL ¢ OMOJIeiickuM 00pa3oM “myxa, HOCSIIErOCs Haj MOBEPXHOCTHIO BOA™, TPUBIIC-
KaeMbIM UM I WUTIOCTPAllMM CBOEro Te3uca O 3apOXKACHHUU si3blka: “CpaBHUM JBE
amop(HbIe Macchl: BOAY U Bo3ayX. Ecnu MeHsiercs atMochepHoe JaBieHHe, IIOBEPXHOCTh
BOZIbI paclafaeTcsl Ha MOCIeJ0BaTeIbHOCTh SANHUIL... 3/1ech Boaa — obnacth GOHOIOTUH,
Bo3ayx — mncuxonorun” (Saussure F. de. Cours de linguistique generale. Ed. critique par
R.Engler. Tome I. Wiesbaden: Harrassowitz, 1968, S.253, col.2). [IpountupoBaHHoe HamMu
Kkputuueckoe uzganue “Kypca oOmeill JUHTBUCTUKH, BKIIOUaroliee HeoOpaboTaHHBIE
3anucu ctyaeHToB Coccropa, MOKa3bIBaeT HIIYIIHHA, OTKPBITHII XapaKTep ero JMHIBUCTH-
ku. CM., HampuMep, 3aluch, — MpaBiaa, He COBCEM CBs3HYI0, — Dpancya bymapau (2-i
roz uteHus Kypca, 1908 - 1909): “XapaktepHas pob s3bIKa 10 OTHOIIEHHUIO K MBICIIH, 3TO
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He /CIy>KUTh/ ()OHETHUECKUM, MaTepHaIbHBIM CPEJCTBOM (moyen), HO CO3J4aBaTh <Ipo-
MEXYTOUHYI0> cpeay (milieu)...” (S.253, col.4). 1 B HEKOTOPBIX CBOMX BBICKA3bIBAHHSAX
Coccrop oka3bIBaeTcs He Tak yx Janek oT JKuimbcoHa, Hampumep: “@U3HOIIOTHS 3BYKOB
peun He cocTaBisieT 4acTd JIMHrBHCTHKH® (91,c0l.5); “Kopabmb mHTEpecyeT Hac Wb
MOCKOJIBKY OH XOIHMT 110 MOPIO; CHCTEMa 3HAKOB 3aCIy’KUBaeT BHUMAHHS JIUIIb B KAUeCTBE
conmanbHOil peanpHOoCcTH” (172, col.4); “X0Ts A3bIK KaXKETCs O4YEHb OJM3KUM K HaM, €ro
OYeHb TPYHHO YIOBUTE” (244,col.4); “DyHnameHTaNbHOE OTIIMYME WHCTHTYTA SI3bIKAa OT
JPYTHX YEJOBEYECKUX WHCTHTYTOB... 3aKJIIOYAETCS B TOM, YTO SI3BIK HE MOUICKHUT IIEPUO-
JUMYECKOMY PalliOHAJIBHOMY HCIPABJIEHHIO, IOTOMY YTO OH C CAaMOT'0 Hayaya He II0CTPOeH
Ha KakoM-Tn0O MOAJAIoIIeMCcsl HAOMIOAECHHIO COTJIACHM MEXIY MBICIBI0 M CPEICTBOM
BeIpakeHHs” (266, col.6). CTpaHUIIBI U KOJIOHKH YKa3aHBbI 110 U3/IaHUI0 DHIJIEpa.
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®EHOMEHOJIOT' Sl KOMMYHAJBHOM TEJECHOCTH
(LLIymka ébinonHenHasn 6 pazmepHocmu Guiocopckoii cxylcu)1

BBEZ[eHI/le nmepBoe, uiu npunamue mejna

— U 181 Bc€ em€ momuuib ero, Canuo? — cupocui Jlon Kuxor.

— Her, cenpop — otBeuaer Canuo, — S ero nepeckasai, a TOTOM BHXKY, YTO
OHO MHe 0OJbIlle He TOHATOOUTCS, HY M CTall 3a0bIBaTh, 51 TOJIBKO U MOMHIO, UTO
Oe30TKazHas, TO OWIIL OeccTpacTHas, a MOTOM B KOHIE: Bamr mo rpoba... A B
CepeMHy g BCTaBIJI IITYK TPHUCTA BCIKHUX TaM "mymr", "xusHen", na "oueit Moux"
(3 rmaBel XXX, moBecTByrOIel 0 HaxomuuBocTd JlopoTew M emé o ToM, 9TO
BeCchbMa NPHUATHO U yBiIeKaTenbHO B KHUre Murens Cepsanteca CaaBenpa "Xut-
poymHbIid upanero Jon Kuxor Jlamanuckuil" nmocesimenHoil repuory bexapcko-

MYy).
T'aaBa nepBasi, wiu 06 OCHOBAHUU Mell, 207106 U UX ROGEPXHOCHIHBIX OUHCME

[Mockonbky Onaromaps nocrociaBHoMy Canuo [lanco, oueBHHA HEBO3MOXK-
HOCTbH IKCIIO3MIMH TEa, a ero MMMAaHEHTHas JaHHOCTh CaMOMy ce0e B paMKax
HETIOCPEICTBEHHON CaMOTOX/IECTBEHHOCTH HE SBISIETCS OHTOJIOTHYECKUM apry-
MEHTOM, TO TEJIO OKa3bIBAETCS JOCTATOYHBIM MECTOM JUISl TOTO, YTOOBI HE OBITH,
U HEAOCTATOYHBIM JUIi OOpaTHOrO; OJHAKO XK€ — B KadyeCTBE TEKCTYaJIbHOTO
M03bIBa — OHO BIIOJIHE NPUTOAHO. "Hyacoa", Kak UCTOPUS TEKCTa, €CTh HE TOJb-
KO MCTOPHS PyKH, IHUIIYIIEH TeJI0, HO M UCTOPHSA Tela, MUIIYIIETro pyKy, MO3TOMY
TENo — JNU00 HWCTOpUA "HeHanucannozo nucema" (cghepa TUWHUX U HEZHAYUU-
MeNbHBIX NPeouKamos, — Cywecmsylowux 01a2o00aps JHCecmoKoMmy 3peHulo) B
KOTOPOM CaMOMICHTU(HKAIMS HEBO3MOXKHA; JIMOO — MCTOPHS CaMOT0 THChMa.

Oroii paboTo MBI ynenuM BHHMaHHE HCTOPHH Tejla, apTyMEHTHPYIOIIEro
PYKOH, paBHO KakK M MCTOPHH 3aMEHBI TeJla Ha PhIIApCKue Aocriexu. Mcmopuim o
nopasiceHuu mena 8 080aKoM cmuicie. IlyTeniecTBue CIyrd M FOCHOIMHA, Mpe-
CTaBJIsAs1 cOOOW pa3HbIe MOAXOABI K TEIy, AEMOHCTPHPYET M IPUBHIIETHIO Oe3y-
MUS Kak JIeficTBUS 001aropa’kMBaroOIIero M MpUBOIAIIETO TEJIO B HOPSIOK (1mobe-
3yMCTBOBaTh pa3 ABaALATh, IBAALATh IIATh); W IPHBWIETHIO OeccTpacTHOTO
Oecriopsinka tena [lancer. @opmupys o0pa3 Tena JecTBHEM OCTaHABIUBAIOITIM
BCE BHEIIHHE 00CTOSTENHCTBA M OTHOLICHHS HEMOCPEICTBEHHO CO3/anHble, JloH-
Kuxot, otuyxmas ObITHE C €ro HEYCTOMYMBOCTHIO, BOBJIEKAETCS B KOH(IMKT
nopsiaKa U OBITHS, B KOH(UIMKT HEOITOCPEJOBAHHOCTH CMBICTIA JIIOOBIM CMBICIIO-
noJiararoImuM aeiicterueM. CMBICT ISl CTPAHCTBYIOIIETO PhIIaps, XOTsI U pede-
PEHIMaNeH, TpeNCTaBIsIeT cedsl, HO B 00pa3e NMPeKpacHO! JaMbl, paBHO Kak U B
COOCTBEHHOM 00pase CTPaHCTBHS, — HEOIOCPENI0BAaH UCTOPHEH CBOETO IPOMC-
XOXKICHHS.

! JlanHblii TEKCT sABIAETCH MPHIOKEHHEM K pabote "TIpe/ieibl OHTONOIHYECKOH paspemumocTi tena'". Boimre-
O3HAYCHHAs CKyKa He HMeeT OTHOILIeHHs K pomaHy CepBaHrteca. B 3Toit pabote, oH ckopee 000iiaeH, YeM 3aaeicT-
BOBaH. B IyTke cKyka, OOHapyHBas HaBSI3UMBBIH XapakTep (HIOCO(PCKOro MPOU3BOJCTBA CMBICIIA, MOXKET cebe
TIPOTUBOPEYUTD: OBITH HOCHCHOBHTCHLHOﬁ n HCKpCHHCﬁ OTHOBPEMECHHO.
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OH maH TakkKe HEMOCPEICTBEHHO, KaK M OBITHE, KakK JBIDKEHHE PYKH K YaIlle;
HO €CJIM B JKECTE pyKa, pasnuuas u JuddepeHimpys, He omudaeTcs B BHIOOpPE
[IpeMeTa, XOTsl OIIOCPEA0BAaHA HEMOCPEACTBEHHOCTBIO IPOU3BOAMMOrO Pa3jinye-
HUsI, 3aXBaveHa COOCTBEHHON HE OOHAPYKUBAIOIICHCS CHJION CMBICIIOBBIICICHUS,
TO XapakTep oOpa3a 0OyCIOBICH Te€M, YTO HEIOCPEACTBEHHO JAaHO HE caMO OBI-
THE, a CMBICI. bpITHE — apryMEHTUPOBAHHOE PYKOH, B IEUCTBUU CMBICILY TOXKJIE-
CTBEHHO, a B apTyMEHTHPOBAaHUH CMBICIIOM €My IPOTHBOIOIOXHO. B 00e31BH-
JKEHHOCTU OBITHS CMBICH TPEIIIeCTBYET ICHCTBUIO HaNpaBJIEHHOMY Ha HETO.
OOpaTuMcst K JOCTOMHCTBaM apTyMEHTAIlM U TeM, W APYTHM crocobom. Urto
MOJKET 3aCBHJICTEIILCTBOBATH MPEUMYIIECTBA WM MTOPAXKEHHUSI HEOTIOCPE0BAaHHO-
CTH OBITHS CMBICTIOM (B CAMOJIOCTATOYHOCTH €JIbl, CHA, TUTHS, IEMOHCTPUPYEMOK
CaHuoii), 1 HEOMOCPEIOBAHHOCTH CMBICIIA ObITHEM (TIACTUYHOCTH 00pa3a Jlyiib-
CHHEH HE UMCIOIIETO0 MECTa, M HEe COOTBETCTBYIOIIETO HH OJHOMY Teny). Opy-
JIMAHBIA CMBICIT MMIUIMIUTEH U B (hopMe ObITUs, U B pOpMe CMBICHA, HO B hopme
CMBICIIOBOM KOHCHCTCHIIMN €MY, KaK U CyAb0e, Helb3sl 0TKa3aTh; 3TO €ro CIocoo
OBITH HemocpeACTBEHHBIM. HeycTpaHuMocTh Cyap0bI IMEET OJIMH €TMHCTBEHHBIH
CMBICT — OBITh caMuM ObITHeM. Ee MOXHO M30BITh TONBKO IeHiCTBHEM, HO HMEH-
HO JeMCTBUE pacroyiaraeT CMBICIOM, HEPacTOXKIECTBIEHHBIM CO CBOHMM COOCT-
BEHHBIM mnpoTekanneM. OHa TeM Ooyiee OYCBHIHA W Ha30MIMBa, 4eM Ooiee ee
NBITAIOTCS M30exarh. [1oNbITKa CKPBITHCS OT 4y>KOW BOJIM, HE MOWTH Ha BOWHY,
JKENaHUEe TMEPEeXUTPUTH CyABOY, BOIUIOMIAET CaMy CYINIHOCTHh CyabObI — OBITH
OBITHEM OIIOCPEOBAaHHBIM TOJBKO COOOM, OHa €cTh TOJBKO B AEATEIBHOCTH,
pacrioyararomnieif CMBICIOM KaK Pa3InYeHHOCTHIO CAaMOTO OBITHS; OTCIOAA €€ CYIII-
HOCTh — O3HAYMBATh, HO HE 3HAYWTh. [IpeBpaTHTH MPOCTOTY AEHCTBHSA B HEOT-
BpaTUMOCTb CMBICIA UM HOPOXKJAEMOr0 MOXXHO TOJBKO JEHCTBUEM, — OIHO-
BpEMEHHO W HE 3HayamuM cebsi, W O3HAYMBAIONIMM COOCTBEHHOM
MPOMYIIEHHOCTRI0. Y CyIbOBI HET 3HAYCHUS, OHA HE pacIoiiaraeT CMBICIOM KaK
HEKOW camopedepeHIel, ee HeOTBPAaTUMOCTh B OCCCMBICACHHOCTH. J[pyrumu
CJIOBaMH, CyAbOYy HE O YeM CIpalluBaTh, €€ MOXKHO TOJNBKO IPETepIeBaTh Kak
HaCMOPK WJIM TOJIOBHYIO 0OJIb, €CIIM MO0 COOCTBEHHOW OIJIOIIHOCTH €€ Y3HACIIb.
CaHyo, HE MHTEPECYSICh BO3ZMOXHOCTBIO HE MOWTH B MOXOJ CO CBOMM T'OCHOJHU-
HOM, HE BO3BOJUT yIapbl MAJKOW U CHHAKH, B PAHT OBITHS, 3HAYAIIETO HE TOJIBKO
OrpITHE, HO M camoro CaH40; OUThe — 3TO HE cyap0a. briTHe BHE 3HAYCHUS, HO HE
0e3 ompeneNneHHOCTH (PYKU U HOo2U He MOAbKO NPABOUSbl, HO U OCMPOYMHbI, Ce-
20a 0OHAPYIHCUBAIOM PAZHUYY, HO HUKO20A He 0elaiom PAasHuyy CYujeCmeeHHOU)
— Omaromnony4Ho o0xoauTcs 6e3 cyapObl, pacmoiaras OBITHEM B BHJE HEpa3Jo-
JKUMBIX OCTaTKOB. OCTAaTKOB CMEICIIONONIAraHus, peepeHIUPYIONIMX TOJNBKO
OBITHE W HUKOTAA CMBICT, — IIPAaBIUBOCTH T€JIa B TOM, UTO Obvlmiue He 3HAUUM.
OpHako OT CyabOBI H30aBIIET HE TOIBKO MAPTUKYISIPHOCTH NEHCTBUH, HMEIOIINX
OTHOIICHHWE C TOCTOWHBIMHU TNIPEIMETaMH, C TEMH, YTO MOTYT OBITh CHEICHBI H
BBINMUTHL, HO U Oe3ymue. HeBO3MOXKHOCTh paccrio3HaBaHUsS OBITHS 6e3 CMBICIA,
HO B HEOOXOJIMMOCTH €ro 00eCCMBICIUBaHMA. B 3TOM cilyyae HET HEOTBpaTHMO-
CTH CyIBOBI, HO €CTh IPOCTPAHCTBO CMBICIA MPEACTABIAIONICTO TOJIBKO ceds. B
3TOM HPEICTABICHUH CMBICT HEONIOCPEOBAaH OTHOLICHNEM C ObITHeM. Paccmom-
pum hopmul mena ¢ pasHvIM CMbICTIONPOHIEKAHUEM.

Omymierne, BUICHUE, CIyX, NCTIPaKHEHHE, ITOTIIOMIEHNE W Pedb KaK (OPMBI
CaMOTO>K/IECTBEHHOCTH, JaHHBIEC TTapTUKYJISIPHBIM 00pa3oM, 00JIalatoT, C OIXHOM
CTOPOHBI, YCTOMYUBOW MPEIMETHOW MACHTU(HUKAIIMEH, T/Ie TJIa3 HEPACTOXKIESCTB-

2 Cwm. texet "Terno u rpedeckuii Mud".
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JIeH ¢ BHUJCHWEM, Oaib3aM C PhIIApeM, a pedb C MOBOJOM €€ BO30yIUMBIIEM; C
JIPYroil CTOPOHBI, B HEMOCPEICTBEHHOH OINpPEEICHHOCTH, OBITHE, KaK BHIMMOE,
OIIyIIaeMOE M Mpodasi, HE BO3BPAIIAET TEIy CIIOCOOHOCTH pa3IN4eHHs, CO3/Ia0-
IeH NMPEeJMETHOCTh aJIeKBaTHYI0 OpraHaMm 4YyBCTB W pa3jIM4YeHHYyIO B cebe —
MO3TOMY HaJIMYECTBYET €AMHCTBO B c(hepe OBITHS, 1 HE HAINYECTBYET EANHCTBO B
cdepe Tena — OBbITHE OINPEAEIEHO, HO HEMOCPECTBEHHO, TEN0, HAIIPOTUB, OIO-
CpeACTBOBaHO, HO HE 3HAuMT ceba. Co3nmaBas chepy mpeaMeTHOH uaeHTH(UKA-
L[1H, TEJIO HE COXpaHseT ce0sl, HO TBOPUT YIICHBI, IPOHUKAET UX COOOI0 U yBIe-
KaeTcs UMM BoBHe. Pacrajaromieecs Ha 4acTH TEJNO €CTh CUCTEMa 3MIHMPHUECKU
TPaHCLEHIUPOBAHHOT'O OIPE/ICIICHH s, TPEBPALIAIOIIAs IeSITeIbHOCTD Pa3InieHHs
B PacwICHEHHOCTh CaMoil AesTelbHOCTH. Pyka He co3gaeT pyKy B CHIIy HEBO3-
MOYHOCTH B3SITh CO00I0 CMBICH M ce0si camoe Kak cMbici. Kak peanbHas TOTanb-
HOCTb COOCTBEHHOW T'HOCEOJOTMYECKOH OTPUIATEIHBHOCTH TENIO IPEACTaBIsIET
co00# KpYT NMPOIECCOB, KAXKIBIH U3 KOTOPHIX OepeT CBOE Havalo M3BHE U yracaeT
B CBOEM IIPOAYKTE, — OHO €CTh HJIM YCIIOBHE CYIIECTBOBAHHME OBITHS WIIN €ro
npoaykT. B aToM ciydae, Hac, Kak W JIIOOMUTENEH YPE3MEPHOCTH, B TEJIECHOM
M30bITKE MHTEPECYET BCE, YTO BBIIMPAET, BHUIE3AET M TOPUMT, HO, HE CMOTPS Ha
YBECHCTOCTh M3JIMIIECTB, HE 0OECIEUYMBAET TEJO YOEIUTEeIbHbIM NPUCYTCTBHUEM.
(Canuo ne umen OypHbIX pbIYaApPCKUX Npussbitex. n0oums paguuuposantoe Ovi-
mue, cnamov CMOSA U NUMAMbCSA NONEEbIMU KOOBLIKAMUY, HO 6 €20 30PagoMbLCIUU
meno OaHO MONLKO 8 B03MOICHOCMU, JAUDO — 8 803MOAICHOCHU 003A6ECMUC
uemvipoMs ocramu, wmbo — cmamo 2ybepuamopom ocmpoga.) Ctano ObITh, B
cilydqae ¢ OpyXXEHOCIaMH HAaC MHTEPECYIOT BCSIKHE OTPOCTKH, BBITYKIOCTH U OT-
BEPCTHS, BCE TO, YTO MPOIOJDKAET TEJO, CBSI3bIBAsl €r0 C MUPOM U C JIPYrHMHU
TEJIaMH, ITOCKOJIbKY ITOTJIOIICHHE, [IepeBapUBAHIE M IPOYHE JICSTHUS, TOCTOHHbIE
OPY)XEHOCIIEB, €CTh aKThl, B KOTOPbIX HEUH/MBUIYyHPOBAHHOE TEJO camo cels
npucBanBaeT. Pa3nnueHHOCTh OBITHS, oOecreunBasi TEIECHOCTh MPOTEKaHWEM B
JTAHHOM: TpPAaKTHpE, 3aMKe, OCTPOBE, €Ie, CHEe, — IPEBPAIIAET TEJIO B TOPOKHOE
MPUKIIOYEHNE, HE OIIyIIAIoIIee pasHUIly MEXIy OBITHEM M ero HeoOs3aTelnbHO-
CThl0. YIIM, PYKH, HOTH, TJIa3a, HOC, BBIBOJSIINE M JETOPOIHBIC OPraHbl Kak
(hOopMBI IEATETHHOCTH, HE CO3JAIONINE LEJIOCTHOCTH, — CYTh TOJBKO NMapTHKY-
nspHbIe neficTBoBaHMA. Kak moJo00HBIN THOCEOTIOTHUECKUH poLece MpHUBEACHU
OTIOCPEZIOBAHMS K HEIOCPEACTBEHOCTH OBITHS, @ HEMOCPEACTBEHHOCTH K Pa3iiu-
YEHHOCTH HE TOJIbKO OBITHSI, HO U CEO0sl, TEJI0 €CTh pealibHasi TOTaJIbHOCTh IMITH-
pHYECKOH NaHHOCTH CO3HAHHWS, B KOTOPOH NESTENFHOCTh O3HAUYMBAHHUS JIEJIACT
cebs caMocTOATeNFHON depe3 cBoe cHATHe. Kak TakoBas NesTelNbHOCTh, Telec-
HOCTh apekTuBHA, HO OECCTPACTHA, MOCKOIBKY OHa ad(EKTUPYET MHPOM, a HE
S. Addext B 3TOM TpocTpaHCTBE 00YCIIOBJIEH HE COOTBETCTBHEM, a, HATIPOTHUB,
TIOJTHOW HEBO3MO>KHOCTBIO TAKOBOTO.

OtcyrcTBUE B cepe BOCIPHATHS pa3iMueHHs] 3HAUCHUS U OBITHS, IpeBpa-
masi AeATeIbHOCTh O3HAUMBAHUS M3 pedepeHn npouecca B pedepeHnnto Obl-
THUsI, He OOHAPY)KMBAET TEJIO KaK AESATEIbHOCTb OINPEAEICHHS, COOTBETCTBEHHO:
WCTOpHS Tela, MUIIYIIET0 PYyKy, HE €CThb HCTOpHs nucbMa. OTHOLIEHWE O3Ha-
YAOLIEro ¥ 03HA4aeMOT0, B TOM YHCIJIE OpraHa U MHpa, He adUIIPOBaHo B Gop-
Me TpaHc(hOpMalMHi, a JaHO KaK HETOCPEICTBEHHOE OTHOIICHHWE 3anedyaTieHus,
TEJIO0 TEM CaMbIM €CTh TOJBKO NMPUBATHBHOE COOOIIeHUe, "ocmamok" umm "oca-
00K" , BOBHUKAIOIINI M COXPAHSIOUIMICS TIPH yCTpaHEHUH pedIIeKCHH Ipolecca
o3HauynBaHuA. Kak mogo6HOE OTIIOKEHUE WM MPUBATHBHBIN A3BIK, TEIO — CYTh
"A3bIK 0e3 A3blKa" VI TEKCT, NTaHHBIA BHE MPOLEAYphl 03HAauUMBaHus ceds. Tax
Kak B cepe TenecHOW pedepeHInH BCE OMOCPEAOBAHHO OTHOLICHHEM OIpese-
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JIEHHOCTH W OTPUIATEIBHOCTH, T/Ie BOCTIPHHUMaeMoe "3HauuT" OBITHE KaK OIpe-
JIEJIEHHOE, HO HEMOCPEICTBEHHOE — TO TENO KaK [EsTeNIbHOCTb OTPUIATENILHO-
IO OMNpEIETCHUs, BBIAEISAS CMBICIBI, BOCIPHHUMAET HMX KaK IpPUHAIJICKAIINe
ObITut0. B cmity atoro Teno mumer He Teno, a TenoM. OHO MpoLeccyadbHO U
obsazaeT (akTUIHOCTBIO, HO TOJBKO B CBOMX MpOXyKTax. Ecim ke Bocmpusitne
U CMBICJI CYTb OJIHO, TO UCTOPHS TeJla MHUIIYIIEro PyKy €CTh He UCTOPHUS PYKH, a
WCTOpHS TOJ-PYIHOCTH (YU, HO2U, 21a3a U NpOYUe OP2AHbl BHEUHUX U GHYMI-
PeHHUX Oell HAX00AMCs 8 MaKoM dce nonoxcenuu). 1103ToMy, Koria IMUIIYT TEJIO
— TeJla HeT, ecTh TOJIBKO AUCKYpC. B mmchbMe ke TelnoM — HeT Tela, eCTh TOJb-
KO ero npoayktsl. TenecHas 0OIIHOCTh BOCHPHUATHS, U3TOHAS U3 CBOETO MAIIHH-
HOTO CYILIECTBOBAHHS BO3MO)KHOCTH BCSIYECKHX CO3HATENbHBIX KOHBEHINH, IIpe-
CTaBIAET CO0OHl yTpaTy  CO3HATEJLHOTO MAHUITYyJIMPOBAHUS CMBICIOM, YTO
rpO3UT, KaK U3BECTHO, M APYroil yrpatoil — yrparoil Tena. HeBo3MOXHOCTB
CBEJICHUS B HEKOTOPBIX UCTOPUAX Havana (Co3HaHuA) v KOHIA (menechocmu) B
IpezieNiax O HOTO Teja, MO3BOJISET ONPEAEIUTh JaHHYIO CUTYalMI0 M KaK CHTya-
L0 TATOCTHOH 00ECIIOKOEHHOCTH (pa3yMeeTcsi OTHOCUTEIBHO CBE/IEHHS KOHIIOB
B TIpeJieNlax caMoro aBTOpa), U KaK (heHOMEeHON02UI0 KOMMYHANbHOU meec-
Hocmu’.

Beenenune BTopoe, uiu mecmo 3naxoe nullus in bonis*

"Bor-BOoT, — cka3an CaHuo. — A Jajbliie, €Clid TOJIbKO MHE NaMsTh HE W3-
MeHseT, ObUIO Tak: "SI3BUTENBHBIN, M OCCCOHHBIA, W pPaHEHBIM IEIyeT Baliei
MIJIOCTH PYyKH, HeOJarojapHas M HUKOMY HE M3BECTHas KpacaBHIa", M 4TO-TO
elIe HacYeT 3I0POBbs M OOJIE3HU, KOMX OH i JKelaeT, — OJHHUM CJIOBOM, MHOTO
BCero ObUIO MOAIYIIEHO, a KOHYaIoch Tak: "Bam 10 rpo6a Peiuaps [ledansHoro
OO6paza". Hemano moremmia CBSIICHHWKA W LUPIOJBHUKA OTIMYHAS IaMATh
Cando IlaHCBl, ¥ OHH BBIPA3WIM €My CBOE BOCXHIIEHHE U IOIPOCHIH €IIe Ba
pasza mpodMTaTh NHUCHMO."

"Kornma Canuo oOHapy»Xui, YTO KHIDKKH HET, OH CTas OJeIeH Kak CMepTh H,
BHOBH IPUHSBIINCH BECbMa ITOCIICITHO CeOsl OIIYMBIBATH, BHOBh TIPHINENT K 3a-
KITFOYEHHIO, YTO KHW)KKH HET, U, MUTOM 3aITyCTUB 00€ pykH cebe B 6opory, MoJio-
BUHY BBIPBAJI, a 3aT€M B MTHOBCHHE OKa pa3 MICCTh IOAPSI XBaTHI ceOs KyJTaKoM
IO JIMITY, TaK YTO M3 HOCY Y HEro IOTEKJa KPOBb. YBHICBIIN 3TO, CBAIICHHUK U
IUPIOIBHUK CIIPOCHIIH, YTO C HUM CIYYHJIOCH U 32 YTO OH TaK Ha ceOs HaITyCTHII-
cs" (u3BneueHus u3 IIaBsl XX VI, B Koeif peub UAET 0 HOBBIX CTPAHHBIX MOCTYTI-
Kax, KoTopbie [IoH-KHXOT B KauecTBe BIIFOOJICHHOTO IOYENT HY)KHBIM COBEPIIUTH
B Cheppe Mopene).

I'naBa Bropasi. Texcm kax opzan eocnpuamus

Bosspamasce k mucemy Jlon Kuxora dynscunen ToOocckoi, 3aMeTHM, YTO
MUCBMO TTONYYCHO HE OBUIO, W3-32 OTCYTCTBHUS HE TOJBKO MHChMa, HO U Tena,
KOTOPOMY OHO aJpecoBajoch. BHITHE Kak TEKCT, He OOHApY>KHWBaeT HE TOJBKO
caMoll HaIMCaHHOCTH, HO U CBOCH OBITHHCTBEHHOCTH, B HeM HeT JlylbCHHEH, HO
HET TakXe BO3MOXXHOCTH M COOTHECTHCH C ee oTcyTcTBHeM. Kak cdepa uncroit
03HAaYE€HHOCTH, NPEATOI0KCHHON BCIKOMY O3HAUMBAIONIEMY YCHIIHIO — OBITHE, C
OITHOW CTOPOHBI, cpepa HEIOCPEACTBEHHO PA3IMYEHHOI0 CMBICHa, rae Jyibpcu-
Hes oOiamaeT coOCTBEHHOW MOJIHOLEHHOCTHIO; C JAPYrOW CTOPOHBI, 3TO ObITHE

3 B nanHoit paGoTe He paccMaTPHBAETCs (PEHOMEHOJIOTHs BOCHPHsTHS. I'paHUIIbl (hEHOMEHOIOr HUECKOTO BHH-
MaHUsl ¢ MCKJIIOYEHHBIM aHAIM30M BO3HHUKHOBEHHs (DEHOMEHA KOJUICKTHBHOCTH BOCIIPHSTUS UMEIOT MPEAMETOM
TOJIBKO cepy onucanus. DEHOMEH KOJUICKTHBHOI HHTEPIIPETALMHN TeNa.

* nullus in bonis — mar. "B Huubeii codcTBeHHOCTH".
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HEYUTaEMO B CHIIy TOTO, YTO CMBICII HETIOCPEIICTBEHEH WM PaBEH ICHCTBHUIO, €TO
MOpoKAatolIeMy (IpocerBaTh 3€pHO, UCTOYATH 3allax, eXaTh Ha OCJe, PABHO Kak
W BIIEpUBATh B HETO IJa3a, NPHUCIYIINBAaThCS K HEMY, MPUHIOXHBAThCA...). Kak
o0pa3 e OnaroponHoi nambl, JlynbcuHes: HaAXOAUTCS BHE MAapTUKYISIPHOU cde-
PBI; HE pacmagasch Ha CBOIcTBa, 00pa3 st Tena HepocTymneH. Hepasnaratomuecs
OCTaTKW OBITHS, HEpa3jaraloliuecs Ha CMBICH, M eCThb cdepa 3HAKOB B HUYbEH
cobcrBenHocTH. JynbcuHes Tobocckasi, He 3Haua ceds, — €CTh HECYLIECTBYIO-
11ee MECTO TOChlIa HECYILECTBYIOIINX IINCEM, MECTO HEITOCPEICTBEHHBIX 3HAKOB.
HeoOnapyxuBaeMblii 3HaK, He OpOLICHHBIH B CIIMHY WIM B JIMIO, 3HAK KaK BbI-
PaXE€HUE€ HEOMMOCPECAOBAHHOCTHU T€JIa CMBICJIOM BEIIH, BBIXBAUYE€HHOI BHHMaHUEM
BOCHPUSTHS, €CTh OJHOBPEMEHHO M IOpPaKCHUE TeJa, W ero 3alnTa. SI3BUTENb-
HbIII U 0e30TKa3Has, paBHO Kak OiaropojHas M OeccTpacTHas, CyTh 3HAaKH,
MMEIOIINE CMBICI, HO HE NMEIOIINEe 03HAYEHHOTO MU Tella, 3HAKU MOCIIaHHBIE B
nukyna. Teno nollius in bonis 3naky HenoctynHo. Ho mpu 5TOM, KOHEUHO, H
HUYbe meji0 MOXKET HaIyCTUTHCS Ha ceOs mo npumepy CaHYO, a IMEHHO - XBa-
TUTh ce0s pa3 IIeCTh WM CEMb KYJIaKOM IO JIMILY, BBIPBATh MOJOBUHY OOPOJIBI,
HO BCE 3TH JICUCTBHS, XOTS KPOBb U3 HOCA M IIYCKAIOT, HUue20 He 3Hayam. ITO He
SA3BIK, U TCM 60]’[66, HE A3BIK arp€CCruu, HE MOIbITKA BbI'OBApUBAHUA U 06Hapy>1<e-
HUS CMBICJIA B 3HAaKe y/Aapa, a, HAlpOTHB, CaM CIIOCOO CYIIECTBOBAHHS CMBICIIA
Kak ynapa. BriogHe HeBHHHBIN, Tak Kak 1M0J00HOE apryMEHTHPOBAaHHE HE IbITa-
ercsi OBITh JI0Ka3aTenbCTBOM. MTak, IBMKEHHS PYKH IPUWIAXKHBAIONMIEH KOoe-Kak
nuieM, Oepymieil muT, TPUXBaTHIBAIOIIEH KOIbE CYTh TOJIBKO CIIOCOOBI IOPOXKIe-
HHUS CMBbICNIA, HO Y/IOBOJBCTBHE (UMTAall JAOCTOMHCTBA M HENOCTATKH) OT 3TOH
JIeSITeIbHOCTH, 00YCIIOBIIEHO TeM, 4To Juisi CaHuO yecTeCTBIISIEMO TOJIBKO OBITHE,
65aropoiHBIN K€ MAAIbro YCBaMBAET TOJNBKO CMBICI, OTCIOJa M INUT IIOMAT, U
nuieM Koe-kakoi. Jlymbcunest ske ToOGocckast — mbo gama KOTOpo# HeT, Jubo
Ta, KOTOpas e€cTh, HO, YBBI, HE nama. Ho kak paboTaioT 3HAaKH B NMPOCTPAHCTBE
TEpPIIeNMBO BBIHAITMBAaeMOro cMbicia? B ubeil orn cobcTBeHHOCTH?

Omymaromee Teno, Oyaydn JBIKEHHEM BHE 00pa3a, — TOJBKO NPHKIIOUeE-
Hue B gopore. O Tene ke Kak 0 TOopokHOM mpukimoueHnu [lon Kuxor ckazan
cJle/tytoniee: TIOCKOJIBKY 9TO MPHUKIIIOUYCHNE HE OCTPOBHOE, TO 3/1€Ch BCET/Ia MOXK-
HO PacCYMUTHIBATh HA TO, YTO TeOE MPOJIOMSAT Yepel WM K€ OTPYOAT yXo, HO HU
Ha 4TO OOJIbIIee PACCUUTHIBATH HE NMPUXOIUTCS. YMETh OOHApYXUTh OBITHE U HE
00HapYXUTh TEKCT, 3TO M 3HAYUT IMYCTUTHCSA B JOPOKHOE HMPUKIIOUEHHUE CITYTOH.
CaH4o 1Mo TMOBOAY OPOXKHBIX COOBITHH, TOBOPHUT MPUOIM3UTEIBHO CIEyIOLIee:
"3Har0 A 3TOT AOMHK — HE JIOM, a CIUIOIIHOE HaBaxKaeHWe. [Ipomuisiii pa3 Ha
3TOM CaMOM MECTEe HEBEJOMO KTO HaJaBal MHE 3yOaTbIYMH M TyMakoB, — TakK s
€ro JI0 cux Mop ¥ He BUJIEN, — TENephb MpoIaja rojiosa, a s BeJb COOCTBEHHBIMU
TJla3aMy BHZEN, KaK ee OTCEKIH, KpoBb Omina (oHTaHoM"(ussneuenus uz 2nasvi
XXXV, 6 koeil peub udem o sicecmoxoul u becnpumeprou oumee Jon-Kuxoma c
b6ypOoOKaMu KPACHO20 BUHA).

YMeTs 00HapyKMBaTh TEKCT M HE OOHAPYKUBATh OBITHE — 3HAYUT IIyCTHUTh-
Csl B IyTh TI0 APEBHEH M 3HaMEeHUTOH MOHTBENBCKOI paBHHHE, paclaxHyB OKHa
U BpaTa JJAMaHUCKOTO TOPU30HTA, B 00Opas3e phIIaps, BOCHPHHUMAIOIIETO TEK-
croM. JloH-Kuxor, mpeBpamias TEKCT W3 IOPOKHOTO NMPUKIIOYECHUS B OpraH
BOCHPUSTHS, BCETZa PACCTPOCH; PACCTPOCH U OTUYKACHHOCTHIO CMbICTA OT CIIO-
coOHOCTH ero BHUAETh (IpekpacHyro namy JloH-KUXOT BUIEN TOJBKO BO CHE),
PaBHO W OTYYKIECHHOCTHIO BHIUMOTO OBITHSI OT KaKOTO-THOO CMbIcTa (TpaKTHpP
HE UMEET CMBICJIA, IOTOMY YTO OH HE 3aMOK, 3aMOK TaK)Xe HE UMEET yCTOHYNBOTO
CMBICIIa, OH 3aKOJIIOBAaH — TO JIM TPAKTHP, TO JH €Il KaKas-HUOYIb TrafoCTh).



528 Hamanvsa IIOCTOJIOBA

Teno 61aropoHOro MAaIbro, OJETOr0 B PHIAPCKHE AOCIEXU, — MOXUIICHO, U
MOXHUIIEHO TeM 00pa30M, EACTBOBATh B COOTBETCTBUH C KOTOPHIM OH Hamepe-
BaJICsi — 00pa3oM poiiaps. Ho moXuieHo He TOJNBKO Telo, MOXMIIEHa cama CIio-
COOHOCTH_BellM OBbITH aJIeKBaTHOM cebe. CMBICH, Opsilias TocrexaMu — OJIET, HO
Ge3yMeH;” OJHAKO OE3yMCTBYIOUMiI (B JaHHOM ciydae Peimaps IledanbHoro
OO6paza) HaxOUTCSI B 3[paBOM YME M CBETJION maMaTtu. B ero 6e3ymun oTCyTcT-
ByeT HE YM, a TEJO; OTYYX/EHa CIOCOOHOCTh HE BOCHPHUSATUS CMbICHA, a Jes-
TEJILHOCTh OBJasieBaHusi M. OOHapykuBasi ObITHE, UMEIOIIee CMBICH, JEeHCTBO-
BaTh B CTOPOHY 3TOT'0 CMbBICIIA MOYKHO MJIM BO CHE, HJIM B IIPOCTPAHCTBE OE3yMHUsL.

Paccmompum, umo ice daem umenue mowiHOMEOPHBIX U HYCHONOPOIIC-
HUX PbLYAPCKUX POMAHO8, NOGPENCOAIOWUX 8 YMe, U NOTIIOOONLINICIEYEM KAK
MO2 uenoseuecKuil pasym 0ONYyCmMumo K CyuieCmeo6anuio yeayio npopey 6écs-
Kux Amaoucos, npeciogymeix pulyapeii, UHOX00Ues, CMPAHCHMEYIOUWUX OesUl,
3Meill, aHOpUAK U J110O0BHBIX NOCIAHUIL.

BBenenne Tperse uau nulla est retentio*
— Bo Bcsikom ciyuae, mHe yrogano, CaH4do, — u0O0 Tak HYXHO, — MHE YT'OJTHO,
TOBOPIO 51, YTOOBI THI TOCMOTPE, KaK 5 B TOJIOM BHJE pa3 JBaANATh HOOE3yMCT-
BYIO, JIBA/IIaTh WJIM JIBALATH IATh, IPUUEM BCE ITO s B KaKHe-HUOYIb Iojyaca
CyMeIO TpoJenaTh, — BIOCIEICTBHHU K€, KOJIb CKOPO THI BCE TO BUAET COOCT-
BEHHBIMH IJIa3aMH, Thl MOJKEIIIb, ITIOJI0XKA PYKY Ha CepJle, MOKISACThCSA, YTO BUACT
W JpyrHe MOW BBIXOJKH, Kakme TeOe B3ayMmMaeTcs HMPUCOBOKYNHUTH. Ho yBepsro
Te0s, UYTO CKOJBKO OBl THI MX HE OMHUCAN, a BCE-TaKH Yy MEHS MX Oyaer Ooublie
(m3BieueHne u3 raaBel XXV, MOBECTBYIOMIEH 0 HEOOBYAWHBIX MPOUCIICCTBUSIX,
cinyuuBmuxcs B Cbeeppa MopeHe ¢ OTBaKHBIM phIllapeM JlaMaH4CKUM, U O TO-
KasiHUH, KOTOpOe OH 1o puMepy Mpaunoro Kpacapia Ha ceOs HATOKIT).
* ITpumeuanue: Canuo ynompeonsan evipadxcenue'nulla est retentio"(nam) —
"Huxak He yoepocuuivcs" emecmo "in infepno nulla est redemptio" — "om aoda
Hem u36aenenba".
Kommenmapuit: — A ne nonumaro, umo 3nayum retentio, — cxazan /Jon-Kuxom.
— Retentio — smo K020a Kmo-HuOyOb HUKAK He MOXCem BblpEAMbCs U3 aod, —
nosacuun Canyo.

TnaBa Tperna. /Jeusicenus mena u ux ucmoiKo8anus

(Ilockonvky oOanmas paboma enoime cooepocum 6 cebe NOHUMAHUE 02O,
YMO HAYATbHOCMb 8CAKO20 HAYANA HeDe3YCI08HA, Mo ee, OaHHYI0 pabomy, cKo-
pee MOACHO Onpedeiumyb KaK Onbin MblCIU GbINOTHEHHbII in se (6 cebe) no nogo-
0y MbICAU-8HE-CE0s s NPUYEM HACMONLKO GHE CeOsl, Umo 8CSKAsL C6513b OJisl IMOlL
MBICIU U OHA CaMA KAK C6513b, Modcem Oblmb MOIbKo nogepxnocmuoiu. He
MOALKO CE53b10 MENHCOY MELOM U MELOM, MENOM U MUPOM, HO U 2PAHUYEL] MeNCOY
MENOM U YMOM, YMOM U €20 OMCYmMCmeuem. 3amemum, Ymo Mmulciblo-6He-ce0sl,
nocpeocmeom ces3u ¢ IMou cmamvell, Modxcem odbzasecmucy u yumamens. Oza-
bomumcs dce ynompedOienuem yma 6 CmopoHy Hauboivuie2o y0000nOHUMAHUSL.)
Ho o3abotumcs u TeM, modemy, He cMOTpst Ha mpock0y CaH4do, YTOOBI phIAph
mo0e3yMCTBOBAIT OJIETHIN, N1a TIOCKOpee, W MPHUTOM Kak momnano, JJorn Kuxor e
TOJIBKO €€ HE YAOBJICTBOPHUI, HO M C HEOOBIYAHON OBICTPOTOMN CHSI IITAHBI W,
OCTaBIIKMCh B OMHOM COpOYKE, HUMAJIO HE MEIJIsl ABaXKIbl HEPEKYBBIPHYIICS B

5 Vrorpe6nseMoe B TekcTe moHATHE "Gesymme" He HeceT Ha ceOe MCHXOIOTHYECKON HArPY3KH, a BBICTYIIACT
o06o3HaYeHHEM GOPMBI Pa3IMUCHIs IMMAHCHTHOH OHTOJIOTMU YyBCTBA.
© BBIiiTH M3 Ce6s — aHAIOT MBICIH, "MoTepsBIIei co3HaHue".
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BO3JlyX€ — BHH3 T'OJIOBOI1 M BBEPX IATAMH, BEICTABUB IPH 3TOM TaKHE BEIIH, YTO
CanHuo 1a0bl HE YIUIE3peTh UX BTOPUYHO, JIOBOJIbHBIN M YJIOBJIETBOPEHHBIH TEM,
YTO MOT TETephb 3aCBHCTEIBCTBOBATE O€3yMHE CBOETO TOCHONHA, IEPHYII TOBO-
JIbSL.

B yem ke oTimune 03HAYMBAIOIICH CHIIBI Tella OT O3HAYMBAIOIIEH CHIIBI Oe-
3ymus (4MTal nopsjKa, cyera), ¥ mouemy npock6a CaHuo He Morjia ObITh Y/I0B-
nerBopeHa? O3HaYMBaHUE, TTIOPOXKICHHOE MPAKTHKO Teia, GopMupyeT 0OBEKTHI,
MOJJIEP )KUBAIOLIHE C TEJIOM IMOCTOSHHBbIE OTHOIIEeHUs. [oa-pydHOCT — pPaBHO
Kak ¥ Bcs OcTalibHAs cepa TeraecHOi apryMeHTallH, XOTs 1 1aHa npo cebs, Kak
pas3iiMueHHasl, HO He MpEeJCTaBlICHHAs TEJIOM: OJHAKO B CBOEH HENOCPEICTBEHHO-
CTH OHA OIOCPEAOBaHHA CIOCOOOM cBOero ObITHA. Tem, 4TO Teno BHIWT, HO HE
BUJIUT CaMOT'0 BHJICHUS, U B 3TOM HEy3HaBaHHU OHO MOCTOSHHO, — JUISl PYKH HET
PYKH, €CTb TOJIBKO MOJI-PYYHOCTH, HO IMEHHO 3Ta MOA-PYYHOCTH (Ccriocol cyie-
CTBOBAHMsSI CaMOW PYKH) U €CTh ee "o0bekm-npo-ceda". 11o09TOMYy U BO3MOXKHO,
o MHeHHI0 CaHuo0, 6€3yMCTBOBATh MOOBICTpEe M Kak IOIajio — 0e3yMCTBOBATh
HepsiuMBo. W 3aK0J110BaHHOCTB, M Oe3yMHe JJIsl HEr0 3TO He M3MEHEHHE 3aMKa
B TPaKTHp, HE CKBOXEHHE MHpa B ce0e, a To, YTO OH BBICKa3al, oOpamasich K
CBOEMY TOCHOJWHY, a CKazajl MNpHONM3UTENbHO cienytomee: "llocnywaiime,
CEHbOP, HEYICMO 8bl CMAHeme OMPUYame, 4mo K020d Yei06eKy He300p08UMbCS,
MO Npo He20 2060pAMm MAkK, — He 3HAI0, YMO C HUM MAaKoe, He eci, He Nbem, He
chum, omeeuaem Hegnonao, MouHo e2o kmo okonoosan? Cmano Obims, KOMoOpbie
He e0sm, He Nblom, He CNAmM, He OMNPAGIAIOM eCmeCcmeeHHbIX nompeoHocmel,
me u ecmv 3aK0JI00BAHHbIE, d BOGCE HE MAKOU YeN08eK, KOMOPOMY XOUEemcs mo-
20, 4e2o xouemcs eaueti MUI0Cmu, KOmopblll nbem, Ko20a emy 0arom, Kyuidaem,
K020a y He2o umo-HubyOb ecmy". OuiymeHne Kak (GopMa BOCHPHUATHS €CIU U
0e3yMHO, TO TOJIbKO OecropsiiouHo. besymue Tena, 4yBCcTBa MMeEOIee — BCeraa
MOPSJOYHO OE3yMHO.

OOBeKTH PHIIAPCKOTO Oe3yMHus B OTIHYHE OT Oe3yMHs CIyT, — He ecmb,
Ko20a ecmb, Ymo ecmb, He NUMb MAKUM dce 00pas3om u max oajiee, HAPOTHB,
HETIOCTOSIHHBI, OHU €CTh OBITHE, KOTOPOE MMEET CMBICI, HO CMBICT KaK OIpeie-
JICHHOCTb €IMHCTBA HE MOXKET OBITH HEIOCPEACTBEHHBIM, TO €CTh PEAyLUpOBaH-
HBIM K CaMOMY OBITHIO (B YaCTHOCTH U OBITHIO PBIIAPCKOTO Tena). OmocpeaoBan-
HOCTb JIeATEIIbHOCTH, BHETIOIO0KHBIM CaMOH JESITEIbHOCTH CMBICIIOM, BO-TIEPBBIX:
PacCTOXKIECTBISIET HEMOCPEACTBEHHOE €MHCTBO CMBICIA M JIESITENILHOCTH (TeJo
y’Ke CMBICIIBI HE BBIJIEISIET, OHO MU PacliojlaracT M UX IMOTpedIsieT, HO pacmoia-
raeT B OCTpOW (hopMe OTUYIKAEHHUS); BO-BTOPBIX: PACCTOKACCTBISIET HEMOCPEACT-
BEHHOCTh OTHOIICHHUS CMbICTAa M ObITHS. OTrpaHHYeHHOCTH Tella OT Ipolecca
MPOU3BOJICTBA CMBICIIOB, PACIPOCTPaHsisi CBOE YMEHHE TOJIBKO Ha €ro oOHapyxe-
HHE, HE MMEET CHOCOOHOCTH OBITH TEJIOM KPHUTHYECKOTO B3IJIsNa, B3INISAAA HE
MOTPY’KAIOIIEroCsl B CMBIJIOBYIO UYJICHOPA3IEIbHOCTh. HO uUMeHHO Heonocpeoo-
BAHHOCMb CMBICIIA OESIMENbHOCIbIO, OOHApYJCUBaem 6e3ymue KaK YUCmolil 3HAK,
03HAYUBAIOWUL CAMY HeonocpeoosanHocms. besymue 3To He S3bIK mopakeHus. B
OHTBE CO CMBICTIOM Oe3yMHe NTPOTHBOIIONIOXKHO cTpacTH. Ecnu cMbIci, mpeBparuas
MHpP B 3pEIHIIE, 3aI0JHSA €r0 TyBCTBAMHU, — IOPAXKAECT M ONOCPENYET, TOHYXK-
Jiast IUTh CIIE3bl, OTIPABIATHCS HA MTOJBUIHM WM UCKATh CMEPTH — TPaHC(HOPMHU-
pYeT AEATEIBHOCTh B CTPacTb, — TO CaMa HEBO3MOXKHOCTHb YJOBJIETBOPEHHS
CTpacTH M3-32 HEyCTOHYMBOCTH ee o0bekTa (00pa3a phIlapsi CTPaHCTBYIOIIETO
WM TIPEKPACHOCTH B Jlame), moasepraeT ahdekT yHIKeHUI0 ObITh O€CCMBICIIEH-
HBIM B TOW CTENEHM KOHCHCTEHIIMH, B KOTOpOW caM addeKT yxe HEeBO3MOKEH.
besymue maBuT Ha cmbIch, oOpamast ero B (OpMy HEBHHHYIO M IIyCTyI0, — B



530 Hamanvsa IIOCTOJIOBA

3HaK. HeorocpeaoBaHHOCTE CMBICHTA AESTENEHOCTBIO IMEET Pa3InIeHHE TOJIBKO B
X HECOOTBETCTBUH, IMOITOMY CTpacTh paziIMyeHa U cTpajaTenbHa (OHAa ecTh
MOYTH HEBO3MOXKHOE TyBCTBO K HEBO3MOXKHOMY OOBEKTY, PAaBHO M HEBO3MOXKHOE
NPEeoJI0JIEBAHNE ITOTO OTHOILIEHU), a Oe3yMHe, HalpOTUB, pazinuyaeT. besymcr-
BYIOT, B OTJIMYHMH OT CTPAcTH, COOOH M B OTHOIICHHH K JPYroMY; B CTPacTH e —
0e3yMCTBYIOT APYT'MM, HO B OTHOIICHHH ¢ c000#. CTpacTs, JIUIICHHAs] CMbICTA U
OTIOCPEZIOBaHHAs JIEATENLHOCTRI0 Oe3yMusi, IPETBOPssl CMBICH B (hOpMy camoit
JIeITeIbHOCTH, €CTh OJTHOBPEMEHHO M a1 3Ha4eHHH, 1 n3dasieHue u3 Hero: nulla
est petentio, n3bsiTHE, TO3BOJsIONIEe ceOst ocBamBath. Kak dopma neiicTus,
MpeBpalaroIas CMBICT B 3HaK, — O€3yMHUe phIIapsl He arpecCUBHO. BricTymas
pa3IMueHNEM, ONOCPEIYIOINM ObITHE OYKBAJIBHBIM YIOTPEOJIEHHEM TEKCTyallb-
HOW OIPENeNIeHHOCTH, HO NPH TOM HE OIIOCPEIOBAHHBIM CO CTOPOHBI CaMmoit
JIEITEILHOCTH pa3lIMueHusi, Oe3ymMue, OKpyXasi CMBICH, HE YHHYTOXAeT ero, a
MIPOCTO OTMEHSIET €r0 PEaJbHOCTh. PearbHBIM OKa3bIBA€TCA TOIBKO OTHOIIECHHUE
3HaKa K 3HaKy — H3BATHE, COOTHECCHHE U BEIOOP addekTrpoBaHus (Oe3yMmue Imo
npumepy). Ho B npumepe HeoOX0MMO UMETh BBHJLY CKOJIBKO MMEHHO 3TO COOT-
BETCTBHE JOJDKHO JUTUTHCS, U CKOJBKO pa3 HY)KHO MOOE3yMCTBOBaTh — JIBA/ALATh
WM JIBaJaTh NsTh. J[PyrMMH CIIOBaMHM, HEMOCTOSIHCTBO OOBEKTOB BOCHPHSATHS
PBILIAPCKOTO TJIa3a, PHIIAPCKOHW PYKH... TJa3a, BHISIIETO CMBICI, M PYKH, OpYy-
JIyIOIIEH TPU TOMOIIU CMBIC/a (OTBOEBBIBAIONIEH METHBIM Ta3WMK KakK IIIEM
Mam6puHa), — ¥ ecTh Ta popma Oe3yMus, KOTOpas 13 BCEX THUIIOB OOpaIIeHUs CO
CMBICIIOM — caMmasi SKoHOMH4Hast. bim3octs 6e3ymus Jlon-Kuxora n skoHOMHY-
HOCTH OOHapyKMBaeTcs B 0E3yMCTBOBaHMH OCBOCHHBIM H3BSTHEM CMBICIA, HE
MepeXUBaHUEM, a CYETOM, Oe3yMHeM IO MOpPSAKYy: — M00e3yMCTBOBaTh He-
CKOJIBKO pa3, MOMeJIeHHee, 1o npuMepy Amanuca ansckoro wim  Ponanna.
CMBICT XOTSI U HEHcUepIiaeM, HO MOJATINB OTTPAaHHUYCHHIO, IPEBPAIIEHHIO €0 B
3HaK. be3yMcTBys cMBICIIOM (CyIIECTBOBAaHHEM NPHHIECCH! MUKOMHUKOHEI, KOPO-
neBsl Xapamuiby, [langadunanga MpadHOOKOTO, TOABHIOB, CpaKCHHH, TF00BU
K TpeKpacHbIM namam), JloH-KHXOT Nmpou3BOANT OAHOBPEMEHHO W 0OOpaTHOE
JIBIKEHHE — CMBICTUT Oe3ymueM. beiTHe 3HakoM, obOecrednBaeT HE TOJBKO
MPWISKHOCTE M JOOPOTHOCTH O€3yMHMsl, HO M Ipe/laraeT €IMHCTBEHHO BO3MOXK-
HYI0 OpPMY YCTOHUYMBOCTH M MOCTOSTHCTBA. Ecin ObiTHE GECCMBICICHHO, @ CMBICI
QUTIO3MBEH, TO 3HAKOBAs MIPUPOJA U OJHOTO M JIPYroro MOXKET OBITh MPEICTaB-
JIEHa TOJIBKO TTOCPEACTBOM abCOIOTHO YHUCTOTO 3HaKa — 3HaKa, HUYETro He 3Ha-
yamiero. OTcyTCTBHE 3HaueHUS B Oe3yMHHM, TpaHC(HOPMHUPYET ero OeccMbICIeH-
HOCTh B CII0OCOO O3HAYMBAHUSA, I/I€ OOBEKT CTPACTHOIO BHHMAHUS, Kak U caMo
BHUMAaHHE — TOJBKO YHCTHIH MEXaHW3M 3HAaKOBOTO HECOOTBETCTBHA. Tak B uemM
&Ke TpeuMyIecTBa 6e3ymus no maeHuio Jlon-Kuxora? Bens ecnu kTo U3 cTpaH-
CTBYIOIIMX PBILAPEH 110 KaKOH-T1O0 NPUYMHE COIMIEN ¢ yMa, TOT HU OJarogapHo-
CTH, HU Harpaapl He cmpamuBail. Beck pokyc B TOM, cuutaer oH, 4TOOBI IOMe-
maTbest 6e3 BCSKOro 1moBosia.CMBICT HE JOCTYNEH OpY)KEHOCIy, PhIAph JKe caMm
MOJIBIACTECH CMBICITY, CMBICT TIPUBOIMT PHIIAps K Oe3yMHI0, HO IMEHHO Oe3ymue
MPUBOAXT CMBICH K mopsinky. Onpeznenus Oe3ymue, 3aJaiM BOIIPOC: TOJNBKO JIN
MTOCPEJICTBOM CYIIECTBOBAHMS Pa3HBIX (HopM Oe3ymMust Kak pa3HbIX (GOPM DKCITO-
3UIMHU Tella, HATMYECTBYET OTIIMYME PhIIaps OT CIYI'H — I00e3yMCTBOBATh OJie-
TBIM M KaK HOMNaJ0 — Npochkda OpyKeHOCLa, ¥ 00e3yMCTBOBAaTh B CTPOTOM IIO-
psinke — >kenmaHue poinaps. JInbo ke mpousBeeHNe OTIIMYMS BO3MOXKHO U IIPU
MOMOIIX  PBIIAPCKOro Oanb3aMa, OT KOTOPOTO OAMH OyIeT COeAMHEH B ABYX
MOJIOBUHAX, B TOM, UTO ymaja, ¢ TOW, KOTOpas OcTaaack B CEAJIC; BTOPOTO K€ OT
PBILIAPCKOTO Oab3amMa CTOIIHWUT. TOIIHUT TOTO, KTO HE JKMUBET B 00paze MpoTHu-
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BOIIOJIOXKHOM OBITHIO, ITOCKOJBKY CaMO OBITHE, BHE €IMHCTBA — CYTh TOJBKO
NpOTEeKaHWe, BO3MOXKHO JlaKe W IepeTeKkaHue: JH00 B OJHY CTOPOHY, JHOO B
npyryto. "A ceou namo uyscme 6y0y Oepoicamsv HACMOPOdce, YMoObL Opyeux He
panums u ymobwvl He panuau meus camoeo," — cxkasan Canyo céoemy 20CHOOUH)Y.
Yyecmea u ux ucmopus, pasHo KaKk U Mecma uUx 0eccMblCIeHHBIX mpam,
cneoyom oainee.

BBenenne uerBepToe, unu de locis affectis*

"...kak ckopo Jlon Kuxot, oT mosica 10 ST Haroii u ot mosica 70 TOJIOBBI Ofle-
TBIN, TOKOHYMJI C TIPBDKKAMH U KYBBIPKAaHBSIMH, TO, BUIS, 4To CaH40, HE OXKENaB
Jlanee 3a1epIKUBaThCs Paan ero CyMacOpOJICTB, YK€ OTOBLI, OH TOTYac B3oOpaics
Ha BEPILIMHY BBICOKOH TOPBI U CTAJI JyMaTh O TOM, O YeM JyMaJl MHOTO pa3, XOTs
MOKa emé HU K KaKOMY TBEPJOMY PEIICHUIO HE MPUILEN, 8 UMEHHO — YTO JIyulle
u 1enecooOpasHel: moapaxars OyHHOMY momemniatenbcTBy PonmaHma mimm ke
MeJIaHXOJIUIHOMY — AMajuca; u, caMm ¢ co00i paccyxas, OH TOBOPHIT:

— OOmmee MHeHHE TakoBO, 4To Posana ObUT CIaBHBIM M XpaOpbIM phILIapeM,
HO YTO e B TOM yauBHTeNbHOro? Kak-HHKak, OH ObUT 0O4apoBaH, U YMEPTBUTH
€ro MOXXHO OBUIO, JIMIIb BCaJUB €My B ISATy OyJaBKy, a OH ITOCTOSHHO HOCHII
Carory ¢ CeMbIO JKEJIE3HBIMU TT0IMETKaMu. BripoueM, XUTPOCTH 3TH €ro He crac-
m1 — beprapno nens KapHbo MX pasragan u 3ayIIdil €ro B CBOMX OOBSTHSX B
Poncesaine..." (u3BnedyenHus u3 riaaBel XX VI, B Koelt HIeT peub 0 HOBBIX CTPaH-
HBIX TOCTYyTNKax, Kotopble [loH KuxoT B kauecTBe BIIIOOJEHHOTO IOYEN 3a HYX-
Hoe coBepmuTh B Cheppa Mopene).

*[Ipumeuanue: "de locis affektis" — o nopasicennvix mecmax.

I'naBa yeTBepTasi. O Ho60ll ucmOopuU Uy6cme

HyXna kak uCTOpHS PyKH MUIIYIIEH TEN0, B OTIMYMH OT HYK/Ibl KaK HCTOPHA
TEKCTa, MUIIYIIEro PyKy JIM, HEIOMEpHBIE JIU CTpaJaHus WU OypIiOK BHHA, —
ecTh AP GeKT OBITHS, TPEACTABIIIONINNA COOOH IycTOW mpolecc, MpoIecc He-
IIpeIHAMEPEHHBIM U B CBOEHM NPOAYKLMHU, U B CBOEM HcNOJNHEHUHU. McTopus xe
TeKCTa, (opMHpYyIOImasi OpraHbl BOCHPHSTHS, HANpOTHB, — cKopee 3(QeKT
CMBICIIa C HEOOs3aTeIbHBIM, OTTPAHUYEHHBIM MM H3BATHIM OBITHEM (KaK MOHAT-
HO, 1 Oypaioka BuHa B TOoM uucie). HecooTBeTCTBHE MEXIy HEBO3MOKHOCTHIO
OBITH pHIlIapeM 0e3 POMaHOB — a HaM 3TO M3BECTHO M3 TOTO, YTO O HHUX CKazal
KaHOHMK, risiasgd Ha Jlon-Kuxora ¢ coctpagaHmeM, 4To IOKAa OH MX YUTAET, HE
JTyMasi, YTO BCE ATO BpPaKH, YTO BCE ATO IyCTOE, OH €Ile MOJy4aeT HEKOTOpoe
YIIOBOJILCTBHE, HO KaK CKOPO OH cebe MpeCTaBHT, YTO 3TO TaKoe, TO TOT/A eMy
HUYETO HE CTOUT XBAaTUTh JY4IINM M3 HHUX 00 CTeHy, OO Bce 3TO HEOBUIUIIHI, U
TIOBE/ICHHE T€POEB HE COOTBETCTBYET MPHPOJIE BEIIEH — M HEBO3MOXHOCTBIO HE
OBITH CyMacHIeIIIUM pHILIapeM, OJaromaps UM, co3faeT Mug mMupa (Mupa moBe-
psieMOro TEKCTOM) B 00pa3e O0O0E3[BIKEHHOH NEATeNBHOCTH; NESTeIbHOCTH B
KOTOPOH OCBaMBACTCS MOIbKO HANUYUE CMbICA, A 3HAYUM MOAbKO €20 U3bAmue.
BriHyTOCTh 3HaUEHHS U3 BOCIPHATHS TapaHTHPYET MHPY C "3aKpblmbiMu 21a3a-
Mu" Ty Mepy peajbHOCTH, KOTOpas 3aHHMMAasi HuKakoe Mecmo, OTTpaHUYIHBas
CMBICIT OT OBITHsI, OOHAPY)KUBAET HEECTECTBEHHYIO MPUPOIY CMBICIA, €ro MHO-
OBITUIICTBEHHOCTb. BBITH peanbHBIM BO CHE (M3BSTBIM W3 PAcIOiaraHusl CBOUM
TEJNIOM) M Oe3yMHBIM B cdepe BOJISIIIETO W TOBOPAIIEro Mupa (OBITh HEOCBOECH-
HBIM TEJIOM) — 3TO 3HAYHT JIOCTHYH MPEAeToB MU(a, OBITH TEJIOM B PBHILAPCKUX
jJocnexax. I B 9ToM ciiyuae Bce paBHO, YTO MMEHHO COBEPIIATh: OTIIYCKaTh Mpe-
CTYITHHKOB HJIM BOCKPEIIATh )KUBYIO — AEHCTBUE B CMBICI HE MTONA/IacT, TOUHEE,
HE MOMNaJaeT B €ro Halu4uue. 3aMeTuM, YTO €AUMHCTBEHHBIN pa3, koraa Jlon Kuxo-
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Ty yOajiock yBUIeTh JlynbCHHE0, OBIIO COCTOSHHEM CHA. Bymaydm wacTeio cHa,
JynbcuHest, Hapsly ¢ MEPTBBIM PBILIAPEM, JEPXKABIIUM PYKY HAa MECTE BBIpE3aH-
HOTO CepjIla, MPUHUMABIIET0 YJacTHE BO CHE B KadecTBE IOAapKa I0OBH; (c
senuyaiuell 3a60moul 8blPe3aHHO20, MAK YMo HU OOHOU YACTUYbL He OCMALOCh )
He20 8 2pyou, 8blMepmo20 KPYHCEeBHbIM NIAMOYKOM U Cle2Kd NOCLINAHHO20 CO-
JIb10), TIPOSIBUJIA CBOIO CTPACTHOCTH TOJIBKO B TOM, UTO 3aHsJIa Y HEro IIECTh pea-
70B. DTO OBUTO €IWHCTBEHHOE CBHIAHUE, BOSMOXKHOE B OTHOILICHWH 00pa3a, He
MMEIOIETr0 OBITHsS, U OBITHS, HE MMEIOIIET0 CBOSr0 COOCTBEHHOro obpasa. OHu
BCTPETININCH BO cHe. OnuH OBLI CTpacTeH HENMPUYACTHOCTHIO MHpPY, CHOM KakK
dbopmoii HegaHHOTO OBITHS, BTOpas — cueToM. OJHAKO, CKOJBKO K€ HYKHO
3aHATH peanoB y JJoH-Kuxorta, 4T0OBI CBHIAHHE BO CHE CIIENANI0 pPealbHBIM MH}
0 cBUOaHNUH?

OmnmceiBasi cBOe NMPUKITIOUEHHE BO CHE B memiepe MoHTecuHoca, JloH-Kuxor
pacckasan ciemyromee — "umak, noumenusiti Monmecunoc nosen mMeHs 6 Xpy-
CMAnbHLLL 080peY, U Mam, 6HU3Y, 8 NPOXIAOHOU 00 YPe3BbIHAUHOCMU 3dile,
CNI0Wb OMOENaHHOI anedacmpoM, Nexcal puiyapb, HO He U3 MeOU, He U3 AUIMbL,
a U3 camvix HACMOAWUX KOCmell U nI0MuU, npasoa ox Obll MepMEbIll, NPaeds 20
pyKa (Kak mHe NoKa3anoch, 0080IbHO B0A0CAMASA U MYCKVIUCMAL) NeHcanrd Ha
cepoye". Prmapp JlypaHmapT, He CMOTpS Ha TO, YTO MEPTB, MOBOPAYHBASCH C
0JIHOTO OOKa Ha JPYroii, MOBTOPSLI TOJBKO OAHY (pa3sy: “ UTo x, mpourpamu Tak
MpoUrpai — BaJsdid chaBail OmsATh’. 3HAK HE MOXET UMEThb IOJIOKHUTEIHLHOIO
CMBICITa, PacHojaraTb UM OYKBAJIBHO MOKET ce0e MO3BOIUTH TOJIBKO 00 Giaro-
POIHEI CeHBOP, 00 MepTBEIA. [IpenaThest 3HAKY U BBINIACTH W3 HETO — TaKOBa
ucropus OiaropojacTsa, 6esymusi U cMepTH. V3bsiThe aeiicTBUA U3 Tena, OTrpa-
HUYEHHOCTPH B BOCIIPHUSATHH CMBICIIA ¥ OBITHSI, OCBAaWBACT HECOBIAICHIE HE TOIBKO
obpaza, HO OCBaMBaeT M CaMO HECOBIMAJIEHUE KaK WHAMBHUIYAIbLHOE MpeTepIieBa-
Hue. OcBauBasi H3BATHEM, OE3YMCTBYIOT, OCBaWBasi U3bATUE, - (OPMUPYIOT HHAH-
BUlyaJIbHYIO UCTOpHIO 4yBCTB. Cepalle, IpeiaraeMoe 3HaKOM JIFOOBHU, OCTaBIIs-
eT, B OyKBaJIbHOM CMBICIIE, TPYIb IycToi. HoBas HCTOPHS YyBCTB C BBIPE3aHHBIM
cepJieM, 9yBCTB 6€3 OPraHOB U BHE TeJa, KaKk UCTOPHSI OPYAYIOIas 3HaAKOM, €CTh
MTOBECTBOBAHUE O TIOPAXKCHUAX M TIOPAKCHHBIX MecTax. Ho Kak BesKash HCTHHHAS
WCTOPUS NPedCcmasiienss, 5T0 UCTOPUST TIPOTUBOCTOSIHUSL CMEPTHU TIPU €€ KE IO~
Mo (s OBl Ha3Baja 3Ty NCTOPUIO — PEYbI0, a 3TO IYBCTBO — YYBCTBOM FOMO-
pa, HOo JloH-KuXOT mpemmouyuTan Ha3bIBaTh UCTOPUI0 POMAHOM, a YYBCTBO —
JIIO0OBBIO).

OTnnuue peIaps OT OpyKeHOCIa, OJIarOPOHBIX CTPAHCTBUI OT JOPOIKHOTO
MPUKIIOYCHUSI, — 3TO HE OTIMYHE Oe3yMUs OT 3JJOPOBbsS, a OTJIMYHE YyBCTBA OT
OIIyIIeHUs,, MUGOJOTHYHOCTH 00pa3a OT PUTYAIbHOCTH OpraHoB. Eciu oryrie-
HUS U JKEITaHUS MOTYT OBITh JaHBI TOJNBKO B HEMOJNHOTE, B HEBO3MOXHOCTH Clie-
JIaTh WX PEeabHBIMU, TO HEMOCPEACTBEHHBIN 3HAK, 3HAYAINA OBITHE KakK OIpeJe-
JICHHOCTh, CO CBOCH TIpaHUICH B JPYroM, BEICTymaeT (GOpMOil pasimdycHHs,
MacCCOBUAHO (OPMHUPYIOUICH TEIECCHOCTh KOJUICKTHBHO IMPOTEKAMOIIYI0 (3aMe-
THM, YTO yIOBOJIbCTBHE, KaK CaMbId A(PPEKTHBHBIA crIOc00 (QYHKIIMOHUPOBAHUS
OIYIICHHUS, HE MOXKET OBITh JIMYHBIM, OTHEICHSIONINM TEJIO0 OT Tejia). 3aXBadyeH-
HOCTbH T€Ja pa3iiuuheM, €ro OolnocpeJOBaHHOCTh HEMOCPEICTBEHHBIM H3MEHEHU-
eM U cebs, 1 COOCTBEHHOTO MpEeIMeTa — ¥ €CTh OIBIT ABIDKCHHS CMBICIISIIETO
riasa, yxa, Hoca... IpyT'MMHU CJIOBaMHU, KaK Mbl 3aMETHJIN paHee, — MPUKIIOUYCHUE
B gopore. OmBIT ke HEMOCPEACTBEHHOCTH o0Opa3a 3akKiioueH B OOHAPYKEHHH
cBOeil BceoOIeil MPUPO/IBI, UCKIIOYAIONIed BCAKYIO KOHEYHOCThb. B 3TOil BCe-
00ImHOCTH, KOTOpasi caMa 1o ce0e HEMOCPEACTBEHHA, HET MECTa HEMOCPEACTBEH-
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HOCTH OBITHS. B cHTyaImy HEemocpeICTBeHHOCTH CMBICIA HET ONOCPEICTBYIOIIEe-
rO LIEHTPa, CMBICIBI CXOASATCS B TOYKH, KOTOPbIE CYTh 3HaKOBbIE OTCBUIbI. J00a-
BUM, YTO OOHAPYXCHHOCTh M OBITHA, M CMBICTA, KaK OTHOIICHUS 3HAaKa K 3HAKY,
BO3HUKAET B IIPOCBETAX, HEMOMAJaHUsIX — YCTAJIOCTh, 00, cTpanaHue. besymue
9KOHOMHYHOE, CTI0co0 oOpamieHus co cMmbicinoM JloH-KnxoTa — 3TO He TONBKO
BOCCTAaHOBJICHHE JIBIDKEHUS IIPH TIOMOIIIM CYeTa, HO U pa3lIMueHue ObITUS, Oro-
TS OJTHO MECTO M OCTaBJIAA 3aKPBITHIM JAPYroe, — W UMEHHO 3THUM IMEPeX0a0M
MOJIOTaHKe TpaHuIpl Uit cedst. B Mupe, kak oOpase CTpaHCTBHiA /Ul TOCHOJ U
CIIYT, MOJHO OBITh TOJBKO B 0e3yMHuH (CMeX - OffHa U3 ero (HopM), BHE OE3yMUS
ocraeTcs MO0 — COOTBETCTBHE 0€3-00pa3HOro ACHCTBHS OCCKOHEYHOMY I0-
POXHOMY TPHUKIIOUYCHUIO, THO0 — TomnbITKa (Oe3HamekHas pasymeercs) 00es3-
JIBIDKCHOU JIESITENIbHOCTH COOTHECTHCh C PACIIOJIOKECHHBIM Iepe/l Hell CMBICIIOM.
CylIecTBeHHBIM OKa3bIBaeT CUET (3aHMMAaeMBIX PealioB, IOIBUTOB, OE3YMCTB) —
CKOJIbKO IMEHHO pa3 HyKHO MM00E3yMCTBOBATH IS TOTO, YTOOBI CUSTOM Oe3yMust
NpUAaTh OBITHIO TPaBIONOAO0ME, a MPaBIOMON00HI0 yCTOWIHBOCTE. besymre B
3J[paBOM PAcCyJIK€ M CBETJIOH MaMSATH — 3TO OINOCPEICTBOBAHHE, BEJIMKOIYIIHO
CBOJIAIIIICE CMBICH HAa HEeT: Oe3yMue BCITYIINBAETCS M BCMATPHUBACTCS HE B CMBICI,
He B MH(, Oe3yMHe MPUCITYNINBACTCS K U3BSITUIO CMbICIIA.

Ecmmu Teno Bceraa HEroToBo, TO CYIMIECTBEHHBIMH OKAa3BIBAIOTCS TE MECTA, T
TENo, MepeTeKas B Ipyroe Tejo, 3a4MHaeT He BTOpoe Teno, a camoe cebs. ["oublit
HU3, OJICTHIH BepX, pOMaH W MBUIBHAS TOpOTa, TPAKTUP M 3aMOK, CIIyTa M TOCIIO-
JIH, POT U 3aJl, PAaBHO KaK M BCE OTBEPCTHSI BMECTHJIMIIA BBIMECTHIIHMIIA — CYTh
MECTa W OTHOIICHHUS, B KOTOPBIX IPEOJOJICBACTCS TPaHHUIA HE TOJIBKO MEXIY
TEJIOM U MHPOM, a, Kak MOHsATHO Ha npuMepe JJon Kuxora, c rojossl g0 mosca
OIIETOTO, @ OT TIO0siCa JI0 HOT TOJIOT0, — IPEO0JICBACTCS TpaHWIAa MEXIy TeK-
CTOM M ero orcyTcTBUeM. beccrpactHas addexTrBHOCTD, Kak Apeid riasa, xe-
JaHWA ¥ Iperd Bemy W3 OJHOTO HECYNICCTBEHHOTO MpPH3HAKA B IPYTOH, XOTS U
00s13aTeNbHBI, HO HE OYEBUAHBI, M JJISI TOTO, YTOOBI OOHAPYKUTH B DTOW BOBJIE-
YEHHOCTH OBITHE, HEOOXOAUMO MPOU3BECTH OOMEH 3TOrO IBIDKCHHS Ha €ro 00-
pa3. Eciu Teno OecctpacTHO OBITHEM Kak TEKCTOM, TO CTPACTHOCTh — 3TO MO-
MIBITKA B3SATh CaM TEKCT KakK ObITHE. Henocpedcmeenno 0ano UMeHHO OmHouLeHue,
U MOAbKO eOUHCMBO ObIMUA MOdCEm ONOCpPedCcmao8ams OesamelbHOCmb Yelose-
Kd, HO Xapakmepom 3mo20 OMHOUEeHUs S6I5eNCsl HeONOCPEOO0BAHHOCb CMbICIA,
OesimenbHOCmbl0 03Havueanusi. WTak, 1uis Toro, 4To0Obl ObITH B chepe 00e3nBu-
JKCHHOW JCSTENBHOCTH, NESITEIBHOCTH TMpEIUIarafomel W paclpoCTpaHSIONeH
CMBICITBI, HEO0XOJMMO 0e3yMCTBOBaTh, HO MO BO3MOXKHOCTH TaK, 4TOOBI OWTHE
TOJIOBOIO O CKaJIbI OBLIO € MOUIMHHEIM BepHOoe. Celdac s pa3opBy Ha ceOe ol1exk-
JIbI, pa30pocaro JOCIEXH, CTaHy OUTHCS FOJIOBOO O CKaJbI M ITpoYee TOMY OH00-
Hoe... - Pagu camoro Xpucra, - ckazan Ha 510 CaH40, - CMOTPHTE Ballla MIJIOCTb,
nobeperure Bbl CBOIO T'OJIOBY, a TO €lIE Halajere Ha TaKyl CKally U Ha Takou
BEICTYII, 4TO C MIEPBOTO K€ Pa3a BCs 3Ta BO3HSA KOHYHUTCS. M KOJNB CKOPO BBI HAXO0-
JINTE, YTO OMTHCS FOJIOBOI HEOOXOAMMO, a O6€3 ATOT0, MOJI, HUKAK, s ObI Ha BaIlleM
MecTe, - 0J1aro Bce 3TO OJHO MPHUTBOPCTBO W IOIJIEINKA, - YIOBOJIBCHBOBAJICS OFI,
TOBOPIO S, ONTHEM TOJIOBBI O BOJY WIJIH K€ 000 YTO-HUOYIbh MATKOE, BPOE XJIOTI-
garoil Oymaru... - Cracubo tebe 3a moOpsIii coeT, Apyr CaHvo, ckazan JloH-
Kuxor, - ogHako ke HamoOHO Tebe 3HaTh, 9TO 3aAyMaHHOE MHOIO OUTHE TOJIOBOIO
0 CKaJbl - 3T0 OyIeT OMThE C IOJUIMHHBIM BEpHOE, 0€3 MpUMecH 4ero-JIM0o JIoxK-
HOTO WM TIoKazHoro. W Mbl Moryn OBl cAenaTh 3TO elle pa3 (B MATHIN), U elle
pa3 (BMecTe), HO BMECTO ATOTO PACHpPOCTPaHHM peLenT Oanb3aMa sl CTPaHCT-
BYIOIIMX PHIIApel ¥ UX MOMYTIMKOB, MU(DOUCTIBITATENEH 1 MU(DOYECTECTBUTEIEH.
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PacnipocTpanuM CKpPOMHO, MPHIMYHO U OECKOPBICTHO, K TOMY € pelent
aToro Oasb3ama HPOCT, a JOCTOMHCTBA OYEBHIHBI: 3TO jAocTonHcTBa Muda. ITo-
MBITKA BHITOBAPUBAHUS 1 0OHAPYKEHHSI CMbICIIA B JTFOOOM yaape, B3IJs/e, KpUKe,
a TaKke Oanb3aMe U TEKCTE - TPAHC(HOPMHUPYET CMBICT M3 UMILIHIUTHO OPY-
JIUAHOTO B SKCIUIMIIMTHO OAHOPA30BbId. MOXKHO Ba pa3a MPOU3BECTH OJUH U TOT
JK€ CMBICI, CMBICH KaK yJap, HO HENb3s €ro JIBaXIbl MOTPEOUTH. Yjaap, Kak
CMBICH, Bceraa OyaeT pasHbiM. Mud peanbHOCTH B BHJE PhILAPCKOro Oanp3ama
MO3BOJISIET MPOM3BECTH OTJIMYME B IPOUCTEKAIONIMX M3 HEro CIEJCTBHI: ecin
TOLIHUT, HE pbIapb. OjHaKo 106aBUM, 4TO TpaHCHopManus MUPOIOTHUECKOH
BEILIIECTBEHHOCTH, HE BXOJISl B MPU3BOJICTBEHHYIO cepy, HO aduimpysi oTHOIIe-
HHE OpraHa U MHpa, BO3MOXKHA TOJBKO JIUIIb pu nomortiu muda muda. besymue
Mud paspymaer, mup o mupe — TpaHchopmupyer. YmorpedieHue Oamblama
MPOTUBOIIOKA3aHO MPH HCIOJIb30BAHUU OJHOPA30BBIX CMBICIOB, BO H30e:KaHUE
cMbIciioBoro nHbunuposanus. (Takke MPOCHM BO3IEPKATHCSA OT €ro yrnorpeodiie-
HUSI: MHOXO/IIEB, CTPAHCTBYIOIIMX JICBHI], 3MEH, aHJApPHAK U MUCATENel JII000B-
HBIX TIOCJIaHUN).

BBenenne nsToe, uiu 0 mom KaxK 6 Cyuiecmeax epauiaemcs 0eno

"Penient 3TOro Ganmp3ama s 3HaIO Ham3ycTh, — oOTBeuan loH-Kuxor, ¢ HUM
Hedero OOSThCS CMEpPTH W HE CTPAIIHBI HUKaKue paHbl. Tak BOT, S PUTOTOBITIO
€ro u orTaam Te6e, ThI K€, KaK YBUIUIIIb, YTO MECHA B IIBLTY OUTBEI pacCcexiin mo-
MoJIaM, — a TaKWe CIy4ad CO CTPAaHCTBYIOIIUMHE PBIIapsIMH OBIBAIOT ITOCTOSHHO,
— He JIONTO JtyMasi, OEpe)HO MOJHUMH Ty IOJOBUHY, YTO yIajua Ha 3eMJIo, U,
TOKa eIIle He CBEPHYNIACh KPOBB, C BETMYANIIe OCTOPOKHOCTHIO IMPUCTABh K TOH,
KOTOpasl OCTaJach B Ce/Ule, IPU 3TOM HaJI0OHO YXUTPHUTHCS TaK, YTOOBI OHU TPU-
IUTHCH OJJHA K JPYrOod B CaMblil pa3. 3aTeM Jail MHE TOJBKO JIBa IJIOTKA TIOMSHY-
TOro 6anbp3amMa — | sI BHOBB NPEJICTaHy Mpel ToOOOH cBeXHM U OoapeM" (M3BIIe-
YeHHE U3 TaBHl X MMOBECTBYIOMICH 00 OCTpOYMHOH Oecesie, KOTOPYIO BEIH MEKIY
coboit Jlon Kuxot u ero opyxenocen Cando [lanca).

Hanee mozna 6vl cnedosams: riaaBa nsitaa — "Mup kak IKcnozuyus
mena ceoezo u uyncozo."

Bo3maaum ke TOIDKHOE KHHTaM O PHINApSX U uX 0e3yMCTBax, U UX Opyxke-
HOCIIAX, W MX NHUCATENIX, U WX YHUTATesiX: Amaoucy Iannvckomy 6 uempipex
yacmsax, /[Jony Onueanmy Jlagpckomy 6e3 uacmeiu, @nopucmapmy I'upkan-
ckomy, Hcmopuu cnaenozo pwviyapsa Tupanma benozo, Cuacmolo nw0ooeu 6
decamu uacmsax, Hcyenenuio pesnocmu, Cnezam Andicenuku u MHo2um npo-
YUM, COHCHCEHHBIM U 803TIOHCEHHBIM HA 207108).



Tpuzopuii TYIbYHHCKHH

MOCTMOJIEPH U POCCUMCKO-COBETCKHUM
JYXOBHBIM OIBIT

Eme B xonie 1970-x T0/10B MEHS YeM Jajblile, TeEM OOJIbIIE HaYa)l 3aHUMATh
BOIIPOC — YeM OOBSCHUTH MHTEPEC M BCE BO3PACTABLIYIO IOIYJISIPHOCTH MOCT-
CTPYKTypaJIu3Ma B Cpelle TBOPYECKOW M OKOJIOTBOPYECKOW HWHTEIUIUTCHIINH.
P.Bapt, XK. Baraii, XK.[eppruna craim 3aKOHOAATEISIMHI (QHIOCOPHUECKON MOJIBI, a
"cumyssikper”, "auckypc", "muceMo", "neKoHCTpyKuusA" U T.I. — OOHTOHOM (H-
noco¢crBoBanus. [IpruueM MmomynspHOCTb 3Ta, 0 ABTOPUTETHOMY CBUAETEILCTBY
3apyOeKHBIX CIIEIMAINCTOB, IPEBOCXOMIA MOMYJIIPHOCTh M BEC 3TOTO HAIpaB-
JeHust B 3apyOeskHoi ¢rocodun, KynapType B nenoM. OueHb CKOpO cTallo ode-
BUJIHBIM YJIUBUTEIHHOE CO3BYUYHE MOCTCTPYKTYPAIU3Ma a JIsl PIOC yXKE BCTABIIEMY
Ha HOTY KOHIENTYalIu3My M JIpyTHM TPOSBICHHUSAM MOCTMOnepHH3Ma. Ha myxos-
HOH nouBe nozaHero Coszierna sSIBHO BBIPACTAIO HEYTO MHOE (110 BKJIJBIBAEMOMY
CMBICITY) ¥ Ia)K€ HeYTO Oouiblee (110 KyJIbTYPHOMY M AaXe MOJUTHIECKOMY 3BY-
YaHUIO), YeM COOCTBEHHO TOCTCTPYKTYPAIU3M.

Crano o4eBUIHBIM, YTO pedb JIOJDKHA MATH HE MPOCTO O KaKOH-TO MOAE, a 0
JIyXOBHOM SIBJICHHHM, IBITASCh HMOHITH KOTOPOE, BCE-TAKM HEOOXOANMO 3aIaThCs
BOIIPOCOM — ITI0YEMY UMEHHO 3/1€Ch 1 HIMEHHO B TaKOH (popMe OHO BO3HHKIIO?

IlepBble 061He 00bACHEHUS

HexoTopbie OTBETHI JIeXkalH | JiekaT Ha noBepxHocTH. [Ipexne Bcero — 310
HEaHTA)KUPOBAHHOCTH MOCTCTPYKTypalM3Ma M MOCTMOAEPHU3MA B IEJIOM HHKa-
Kol mneonorueid. Yepra, oOnamaromasi HECOMHEHHOW MNPHUBIICKATEIHFHOCTHIO B
o0IecTBe, MepeHachleHHOM O(QHUIMO3HONW WIEOJIOTHEH, MPOHU3BIBAIONICH BCe
cdepsl U OBl COLMAIBHOM M JIMYHON XHU3HU. boree Toro, Tounee ObIIO OBI To-
BOPHUTH O HEBO3MOXKHOCTH H/ICOJIOTHYECKOH aHTaXMPOBAHHOCTH MOCTMOJICPHA B
MPUHIMIE B CHIIy OTCYTCTBHUS B HEM CIMHOM ITO3MILIMH, BHETIO3UIIMOHHOCTH, BO3-
BEJICHHOU B pa3Be YTO HE €IUHCTBEHHBIM KPUTEpUN CTHIUCTUKU U nodTUKU. Co-
CTOstHME "TIOJTHOTO ayTa" TeM Oojiee OKa3bIBalIoCh CO3BYYHBIM MHTEHIMSM CO3Ha-
HUS, CTpPEMSINErocs He TO YTOOBI K CaMOONpENENICHHWIO, a CKopee — K
CaMOCOXPaHEHHIO.

Jpyroi#l nmpuBieKaTeabHOW YepTOil MOCTCTPYKTYpaM3Ma U MOCTMOJICPHU3MA
SBISIETCS CO3/1aBaéMOE MM BIICYAaTIEHHE TEXHOJOTMYHOCTH M MacTepcTBa, I10-
CKOJIbKY Ha TEepBOM IUIaHE OKAa3bIBAETCS MJEs CIAETaHHOCTU Beld. OCMBICIECHHE
SIBIICHUSl KaK IMPOU3BEIEHHUA, MOAUCPKHYyTas IEMOHCTpALUsl €ro CIEeIaHHOCTH,
3aMbIClla ¥ BCEX BO3MOXHBIX MOTHMBALMH 3aMbIciia MPHUAAIOT GHIOCO(UH H T10-
9THKE BHJ HE TONBKO U HE CTOJIBKO AHAIUTHKH, CKOJIBKO TEOPHUH U METOIUKU
TBOPYECTBA, KOHCTPYKTUBHOW MAEATEIBHOCTH, MOPOXKIAIOMIMX HEKYH HOBYIO
peanbHOCTh MM (KaK MUHHMMYM) OTKpPBIBAIOIIUX 'CKPBITBIM cxemaru3M" 3Toi
pEanbHOCTH.
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Hy n Hakonenm — tepmuHonorus. Kak m3BectHo, Ha Pycw Bcerna /st BhIpa-
JKEHHS YET0-TO HOBOT'0, 0OBEKTUBHOI0, BHEOIIEHOYHOI'0 3aMMCTBOBAJIACH U 3aMM-
CTBYeTCS WHOCTpaHHAas JEKCHKA. PycCKuil A3bIK (pedb U MUCHEMO) UCKITIOUNTEIBHO
WHTOHHPOBAHBI, OIIEHOYHEI M KaK CIIEJICTBHE TPOMUPOBAHEIL. [l0-pyccKku mpakTh-
YeCKH HH O YeM HeNb3s CKa3aTh OE30IICHOYHO, CIIOKOWHO, TePMHUHHPOBAHHO.
ITostomy mmobast HayKONOIOOHAsT TEPMUHOJIOTHS B PYCCKOM THICKypce oOiamaeT
MIPUBJIEKATENEHOCTRIO KaK CPEICTBO BBIPAKCHUS MBICTH (CKOpee BCEro) ere He
MOTPY>KEHHOH B KOHTEKCT aCCOIMATHBHBIX OIICHOYHBIX CBS3EH M OCMBICIICHHH.

OpmHako, Takhe OCMBICICHHS MOTIH OBITh JOCTATOYHBIMH JIMIIb IIEPBOHA-
gankHO. Kak mpencraBnsiercs, cUTyaluss HaMHOTO WHTepecHee. I oTkpeiBaeTcs
9TO, €CIM OOPATUTHCS HE CTONBKO K BHEIIHUM, "TEXHUYHBIM", XapaKTePUCTUKAM
MMOCTMOJICpPHI3Ma KaK CIIoco0a OCMBICTICHHSI MUpPa M OTHOIICHHUS K HEMY, a K ero
MeHee OYeBHAHOMY IDIaHy. Eciu yromHo, mepedTH oT ero ()eHOMEHONOTHH K
MeTadusuke, 1 0COOEHHO — K MeTa(H3uKe HPABCTBCHHOCTH, TOTPY3HUTH €r0 B
HECBOHCTBEHHBIE €My KOHTEKCTBI, OCTPAHHUTh, IOABEPTHYTH IEKOHCTPYKIIHH.
Kopode — oTHecTHCh K TOCTMOICPHY aJeKBAaTHO — TO €CTh TOCTMOACPHHUCTCKH.

IocTMoaepH: 3pyaunus u 6e30TBETCTBEHHOCTh

IMoctmonepH — cBoeoOpa3Has KyiabTypa KynsTyp. Ero aHamorom B Joruke u
METOAOJIOTUH HAayKH SBIAETCS MeTojoiormdeckuii anapxusMm [1.Deiiepabenna,
COTJIACHO KOTOPOMY [UIS TIOCTPOCHHUS TEOPHH "BCE CTOMUTCA": OT IKCIIEPHMEH-
TANBHBIX ITaHHBIX 10 IOJUTHYCCKHX HAeolloreM W MH(poTBOpuYecTBa. Tak W B
MOCTMOJICpPHU3ME OTCYTCTBYET CTWJIEBasi O0s3aTelNbHOCTh. ENWHCTBEHHOH HOp-
MO, KAaHOHOM SIBJISIETCS OTCYTCTBHE HOPMBI M KaHOHA — HOPMATHBHOCTH KaK
aHOPMATUBHOCTH. Peub maxke uaeT He 00 smaraxe, HOHCCHCE U abcypae, TOITHKE
CKaH/Iana, KaK CyIICCTBEHHBIX COCTABILIOIINX CIIOCO0a CYIIECTBOBAHHS TTOCTMO-
nepHa. [maBHOEe — oOmpaBIaHHOCTh HWCIONB30BaHUS JIOOBIX cpencTB. MOXHO
JTlake TOBOPHUTH 00 OTCYTCTBHH OTBETCTBEHHOCTH aBTOPA 33 HCIIOJIB3YEMBIC UM
XYH0KECTBCHHBIC (2 B JIPYTHX O0NACTSIX — COOTBETCTBCHHO JAPYTHE) CPEACTBA.
XymoKECTBEHHBIN TEKCT MOPOKIACTCS HAPPATUBHO, KYMYISITHBHO U B IFOOOH
MOMEHT MOXET OBITh NMpepBaH. ToYka B KOHIIE KOMITO3UIIMOHHO HE 00OCHOBAHA U
HE onpaBaaHa. TeKCT B TF000 MOMEHT MOXKET OBITh IPOIOIKEH.

Ha mepBblii TuIaH B KOMIETEHIIMHA aBTOpa BBIXOIHUT €r0 SPYAUIHS, €ro CIIOo-
COOHOCTh K aCCOIHMAIUAM, [IUTUPOBAHMUIO, aJUTIO3UH. JTa OTKPHITOCTH aBTOPCKOM
SPYAUIH, €€ HEYIIOPSIOUCHHAS YIIOPSI0YCHHOCTh, HEO0sI3aTeIbHOCTD TIPEICTO-
ST TaKOH e HeoOsA3aTeTbHOCTH MOHUMAHUS TeKcTa. Yuratens (3puTeib, CIymia-
TEJb) MOXKET OHIUMATh €r0 B MEPY CBOCH IPYAUIH, IEPESIKUBATH PAIOCTh y3HA-
BaHUsI HCTOYHHUKA [IUTHPOBAHUS WU acCOIHMAINH, PeOYCOB U MIapal, 3araJaHHbIX
aBTopoM. Ho Tak ke, Kak pedb M IMHCHMO aBTOPa HEBMEHICMEI, CTOIb KE HEBMe-
HSEMO U UX MOHNMaHue. HeBMeHseMBI B 000X PYCCKUX CMBICTIaX — KaK B TUIaHE
OTCYTCTBHS Pa3yMHOTO, OCO3HAHHOTO 3aMbICIIa, TaK M B IUIAHE HEBO3MOXKHOCTH
BMEHEHHS OTBETCTBEHHOCTH.

Oco0yI0 IIEHHOCTh MPUOOPETACT CIIOHTAHHOCTh, 0ECCO3HATEIFHOCTh TBOPYE-
CTBa U MIOHUMAaHMUsI, MOBEICHUS B LIEJIOM, 9TaKOe caM03BaHCTBO. HeapoM nMeHHO
B CCCP u B nocnenoBasiieil CHI'anuu nocTcTpykTypamusM U MOCTMOJEPH TaK
MPUYYJIMBO MEPEIUIeIUCh C HUIIIEAHCTBOM U MPOSBUIM MOBBILIEHHBIA HHTEPEC
k K.H.JIleontseBy, B.B.P03aHOBY — MBICIUTENSAM KOJUIXKHOTO THMA, JUJISI CTUIIS
KOTOPBIX XapaKTepHbl COBMEIICHHE MPOTHBOIIOJIOKHOCTEHN, OCTpaHEHHE, aBTOP-
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CKasi OTCTPaHEHHOCTb U BHEHAXOJUMOCTb, UTPA MO3UIMAMH, CO3HATEIBHOE EPHU-
YaHbE U SMATaX.

Kopoue roBopsi, mocTMOAEPHU3M OKA3aJICSI YAUBUTEIBHO CO3BYYHBIM POCCHH-
CKOMY M COBETCKOMY JAYyXOBHOMY OIBITYy. HacTONBKO CO3BYYHBIM, YTO JENO OKa-
3bIBAETCS HE TOJBKO M HE CTOJNBKO B OCOOCHHOCTSX MOCTMOJAEPHA, CKOJIBKO B
HEKOTOPBIX 0COOEHHOCTSIX TyXOBHOTO OITBITAa M TPAAUIMI caMOro oOIIecTsa.

Poccuiicko-coBeTckuii AyXOBHBII ONBIT

[Ton 1yXOBHBIM OMBITOM 51 IIOHUMAIO HANPaBICHHOCTh U CONIEPKAHUE OCMEIC-
JeHUs1 ACWCTBUTENBHOCTH, aKKYMYJIHPYEMOTO W TPAHCIHPYEMOT0 KOHKPETHOU
KyneTypoii. [IpeacraBiseTcst, 9T0 TOBOPUTH O TYXOBHOM OITBITE MPEAMOYTHTEIb-
Hee, yeM 0 "MeHTanuTere" mo psay npuuuH. M motoMy, 4to B JaHHOM ciydae
OCYIIECTBISETCS MPUBS3KA K MPOLECCaM M TPATUIMSAM OIPEICICHHON KYIbTYPHI,
U TIOTOMY, YTO B OTIUYHE OT MCHTAIHUTETa CAMOJIOCTATOYHON CYITHOCTH, TyXOB-
HBIH OIBIT CYTh MPOIECC M PE3YIBTAT OCBOCHUS U OCMBICICHUS JEHCTBUTEIHHO-
CTH — Pe3yNbTaT U MPEIIOChUIKA UCTOPHISCKOTO OMBITA, PeaTn3aluil KOHKPET-
HBIX CIIOCOOOB YKU3HHU.

006 0co0EHHOCTAX POCCHICKOTO AYXOBHOTO OIBITAa CKa3aHO M HAIIMCAaHO MHO-
TO, OJHAKO, CTOMT HAIIOMHHUTH TNaBHOE. [Ipexne Bcero, 3To ocoboe coueTaHue
JCKaIM3Ma, yTOM3Ma U 3CXaTOJOTH3Ma, CBONCTBEHHOE POCCHICKOMY TYXOBHOMY
ombITy. Peur nper 00 OTpUIIAHWU IICHHOCTH PEajbHOTO MHpa W JKU3HHU 31eCh H
ceifuac BO MMs JKU3HU MHOH (B MHpe MOTYCTOPOHHEM, B CBETIIOM OymymIeMm, 3a
OyrpoM). DTOT MUp SBISETCS JHIIH IOI0JBI0 CTPAIaHUS, UCIIBITAHUS TOTOBHOCTH
JIMYHOCTH K >KU3HU B MUPE UHOM. DTOT CIOXKET AYXOBHOTO OIBITA MPOSBISETCS U
B HJcaJic CBATOCTH KaK MHOYECTBA, CAMOHCTOIICHMS, U B 0COOOH MOATHKE CTPaH-
HUYCCTBA, M B CIICHU(PHICCKOM HUTWIH3ME, (PAKTHIECKOM OTCYTCTBHH TPYIOBOM
Mopaiu (ITHIEI HeOSCHBIC HE CEIOT U HE XKHYT...), H B PCBOJIOIMOHU3ME, BEpPE B
OJTHOPa30BOE YCTAaHOBJICHUE HA 3eMJIC I[APCTBHS HEOCCHOTO.

He MeHee cymiecTBeHHA U pyrasi, CBI3aHHAS C MPEIBIIYyIIeH, TeMa CBOOOIHI,
MMOHMMAEeMOH B POCCUHCKOM JAYXOBHOM OIIBITE MPEUMYIIECTBEHHO KaK Bojsl. CBO-
0072 TMYHOCTH, MPaBO KaK €€ TapaHT IICHHOCTBIO HE SABISIOTCA. TakoBOH BBICTY-
MacT HPaBCTBEHHAs JIMYHOCTH, HAIICAIIAs MPaBIy, KHUBYIIAS IO TOH MpaBIc H
TOTOBas 3a 3Ty MIpaBAy MOCTPajgaTh (M APYTHX He momamuth). Jaxe cam ¢akt
CTpaJaHUs €CTh CBUACTEIHECTBO HEKOH MPaBIbL, 32 KOTOPYIO CTpagaeT JTMIHOCTb.
MoHO maxe TOBOPUTH 00 0c000W IEHHOCTH CTpagaHHs KaKk HEOOXOIMMOTO
CBUJICTEIILCTBA HPABCTBCHHOT'O COBEPIICHCTBA. DTO OOCTOSATEIHCTBO OOBICHSICT
MHOTHE TPYIHOOOBSCHUMEIC ()CHOMCHBI HPAaBCTBCHHOW WM JTaXKe MOIUTHYCCKOM
JKU3HH POCCHUCKOTO oOriecTBa. [ HAC e B 9TOM IUTaHE CTOUT OOpATHTH BHH-
MaHHe Ha OINPaBIAHHOCTH JIFOOOTO MPOM3BOIA, OCBOOOKICHHE OT OTBETCTBEHHO-
CTH TIPU YCJIOBUU CIICOBAaHMS HeKoeMy maeany. Kak roBopun onuH U3 Hambolee
3HAMEHUTBIX poccuiickux camo3BaHueB ['.PacmyTuH, "He corpemuib He MOKa-
elIbCsl, He MoKaelbess — He cnacembes”. Y 1st poccuiickoro onbita (HE TOIBKO
JIyXOBHOT'0) JCMCTBUTENBHO XapaKTEPHO CTPEMJIEHUE CHAeNaTh JIIOJeH CcuacTIu-
BBIMU MIOMHMMO U JIa)K€ BOIMPEKU HUX BOJIE, OTNPABJAHUE U MPUMEHEHHE HACHIIMSL.
[IpaBo ke kak rapaHT NPOTHB HACHJIUS BCET/a HOCUJIO U HECET BTOPUYHBIHN, IPO-
M3BOJHBIA IO OTHOILEHHUIO K BOJIE XapakTep. BIojiHe MOXXHO yTBEpXkAaTh, UTO
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MPaBOBOW HHUTMIM3M HOCHT TITyOOKO HPAaBCTBEHHO AETEPMHHHPOBAHHBIA M Ha-
[IMOHAIBHBII [0 MacTaldy XapakTep.

He sBisieTcst EHHOCTBIO, TAaK K€ KaK M MPaBO — TapaHT YECTH U CBOOOJBI
JUYHOCTH, U caMa JIMIHOCTh. OcoOBIi 3raquTapiu3M U KOJUIEKTHBA3M POCCHIHCKO-
TO J[yXOBHOTO ONBITA JIJaBHO YK€ PAaCCMOTPEH B Pa3IMYHbIX acleKTax. B koHTek-
CTE K€ JIaHHOW TEMbl 3acIyKMBae€T BHUMAaHHMA MMEHHO OTPHI[AHHE IIEHHOCTH
JMYHOCTHOTO CaMOOIIPEAEICHUs, TNIHOCTHOW MO3UINH, KOTJa JUIHOCTh pacIryc-
KaeTcsl, Kak KyCOK Macja Ha CKOBOPOZKE, B HEKOH O€3TMYHOI OOIIHOCTH.

Jlaxxe yNOMHHAHHS HEKOTOPBIX W3 OCHOBHBIX CIOKETOB M TEM POCCHHCKOTO
JIyXOBHOTO OIIBITA JOCTATOYHO, YTOOBI ITOYYBCTBOBATH M IIOHATH, YTO OH CO3JaeT
0co0yio aTMoc(epy HPaBCTBEHHOTO MAaKCHMAaJIM3Ma B COUYCTAaHWU C IPABOBBIM
HUTHIIM3MOM, aMOMBAJIEHTHOCTH A00pa M 314, NMpeeIbHON TTOCTAaHOBKH HPABCT-
BEHHBIX Ipo0OsieM (cBoeoOpa3Hast Wrpa ¢ HpPAaBCTBEHHOW OECKOHEYHOCTHIO, €CIIH
He OecrpesenoM), YpeBaThIX CaMO3BAaHCTBOM M HEBMEHSIEMOCTHIO, KaK HEBO3-
MOXHOCTH BMEHEHUS-OTBETCTBEHHOCTH M KaK OTCYTCTBHSI PallMOHAIbHOW MOTH-
BalMu. M poccuiickuii MCTOPUYECKUIT ONBIT HEBMEHSIEM B CHIIy OTCYTCTBHSI €TI0
BMEHSIEMOTO CyOBEKTa.

31ech BO3HMKACT BAXKHEHINAs JUIT POCCHUICKOrO JyXOBHOTO OIBITA TEMa Ha-
pOZa M BIIACTH, BBIXOJSIIAs TAJICKO 3a PaMKH JaHHOTO obcyxneHus. U Bce xe...
be3 ee yrnmoMuHaHMS MHOTOE MOXET OKa3aThCsl HEMOHATHIM. Peub uaer o cBoeoo-
Pa3sHOM IapajoKce POCCHHCKOTo omblTa U UCTOpur. C OJHOW CTOPOHBI — HOCH-
TeJIeM LEHHOCTHBIX HOPM POCCHHCKON KyNBTYpHI siBisieTcst Hapoa. C npyroit —
HapoJ HE SBJISICTCS aKTUBHBIM CyOBEKTOM CBOEH COOCTBEHHOM NCTOPUH U KU3HH,
HE OTBETCTBEH 3a HHMX. AKTUBHBIM W OTBETCTBEHHBIM CYOBEKTOM SIBIISETCS
BJIaCTh, KOTOpas CIUIOIIb W PSAAOM OKa3bIBACTCS NPOTHBOCTOSIIEH WM UyXIOU
HapoJy, a TO U BoBce "HHOpoaueckoii”. OTcrona 0co00 HaNpsLKEHHBIH BOIIpoc 00
OIIpaBIaHUM BiacTH (cyry0o poccuiickuii (PeHOMEH NCTOPHYECKOTO CaMO3BaHCT-
Ba), OOPHOBI 3a Hee, HO KTO OBl HE OKAa3aJICsl y BJIACTH — OH TEPSJI U TepsieT B
ryla3ax Hapoja CBO€ HPAaBCTBEHHOE ompasnanue. [loaTomy ycroiunmBocTh 0OIe-
CTBEHHOM >KM3HHM TIpEJIIoiaracT 0coOyi0 KpyTOCTh BJIACTH B COUYCTAaHWUH C HAPO-
HOM KpOTOCTBIO.

CKa3aHHOTO JJOCTaTOYHO, YTOOBI HOHSTH, IIOYEMY B 3aryiaBHe paOOTHI BBIHE-
CEH MMEHHO POCCHUNUCKO-COBETCKHUI TyXOBHBIN ONBIT. [loTOMY, YTO COBETCKUN —
3TO COOCTBEHHO POCCHHCKHH, IO KpaifHEeH Mepe B YIOMSHYTHIX KOMIIOHEHTaX,
IpUYeM — B MOYTH SHIETHYECKH YUCTOM BHAe. M Mo3TOMy MMEHHO pOCCHICKO-
COBETCKHI — 3TO padMHUPOBAHHE IIPOAOIDKACT CKa3bIBATHCS JI0 CHX TIOP.

JlocTaTo4yHO CKa3aHHOTO, HAJEIOCh, U YTOOBI MOHATH, HACKOJIBKO CBOCH Oe3-
OTBETCTBEHHOCTBIO, aMOMBAJICHTHOCTBIO M CAMO3BaHCTBOM ITOCTMOAEPH OKa3aJICs
YIUBHUTEIHHO CO3BYYHBIM POCCHICKOMY M COBETCKOMY JTyXOBHOMY OIIBITY.

KyabTypa KyabTyp

Poccuiicko-coBeTckast KyabTypa BHEITHUYHA, SIBIISIETCA KyJIbTYpO UMIEPCKU-
coOMpaTenbHOM, cBO€0Opa3HOM KyiIbTypoi KynsTyp. Hy rme eme B Takom mac-
mrabe W ¢ TaKUM TIIAHWEM KyJIbTUBHPOBAJIACH MTANIBSHCKAs KilacCHUYecKasl oIe-
pa? ®dpanny3ckuil knaccuueckuii Oaner? Benckas omeperra? Poccuiickasi Kyib-
Typa Ha TPOTSDKEHHMM BCEH CBOEH UCTOPUU TIONB30BaNach KyIbTYpHBIMU
(opmamMu pyrux BpeMeH M Ipyrux HaponoB. U B oTom ee Benmuume. Mimmepun
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BCET/Ia CO3/aBalll BEIMKHE KyJIbTypbl. CiemyeT TOJIBKO MOMHHTH IJaBHOE —
JIMIIEHHOCTh POCCUHCKOHN KYJIBTYpPBl KOHKPETHOTO 3THHYECKOTO COZECPKaHNUSI.

UYem panbiie, TeM Ooiee OUYSBHIHOW CTAHOBHUTCS NMpoOJIeMa pa3InueHus pyc-
CKOM M poccuickoil KynbTyp. Pycckumu siBisitorcst 10-12 oTHOcHTENBHO caMo-
CTOSITENIBHBIX 3THOCOB CO CBOMMHM KOCTIOMaMH, NECHSIMH, KyXHel, 00pa3oM Ku3-
HA ¥ T.J. MOXHO JdaXe TOBOPHTH 00 HMX CEphe3HOH S3BIKOBOH Crenuguke.
Muormmu (H.Bepases, B.Beiimre, B.KimroueBckuii u 1p.) oTMedancs pa3pbhIB
MeXIy "BepXHei", COOCTBEHHO pOCCHHCKOW KyIbTypol (KynbTypoi Bmammmupa
— Iymxuaa — "CepeOpsiHOro Beka') M PyccKOH KyIbTypoil (TouHee — pyc-
CKHUMH KyJIbTypaMH), HEOTpe(pIEKTUPOBAHHON B HallMOHAIbHOM MacmrTabe. dak-
THYECKH 3Ta Mpo0IIeMa CyTh IPOSBICHHE BCE TOTO )K€ IPOTHBOCTOSHUS HApO1a U
Bi1acTH. Poccuiickas KynpTypa Kak U ee MOpPOXKAeHHE — MHTEUITUICHIUS — KYJIb-
Typa BJIAaCTH, OKOJIO BJIACTH WM 1O OTHOIIEHHIO K BiacTH. OIHO U3 MEpBBIX
MUCbMEHHBIX YIOMUHAHUHI 0 Pycu B BU3aHTHICKHX JIETOMUCSX rIacut: "OCEHbIo
KHsI3b €O cBoell Pycbio ornpasisiercs Ha kopmiienue". Biacte Ha Pycu — 3T0 TO,
YTO HECIIO Bepy, SI3bIK, MUCEMEHHOCTh, HECJIO KYyJIbTYpPY, BEPIIMIO CYA, CTPOHIO
TOPOJIKH, HO TIPEK/IE BCEro — COOMpaIo JaHb.

Tem Oonee MMIEPCKU-COOMPATENFHOM M BIACTHO-IEHTPUPOBAHHOM Oblia
KyJIbTypa COBETCKasl, KyJIbTypa, OpDHEHTHPOBAaHHAsl HE Ha JKMBOE TBOPUYECTBO, a Ha
BOCITPOM3BOJICTBO, PENPOIYKIMIO YK€ OBIBIIIETO, MPOLIE/IIETO IIPOBEPKY, a TO U
MPOCTO pa3pelIeHHOro M yTBep)kaeHHoro. OdunnanbHas coBeTCKas KyJNbTypa
ObUTa HE TONBKO coOMpaTeNbHa M AITOPUTMUYECKH penpoaykTiBHa. Ee Hanbonee
WHTCHCHUBHOE BBIpa)K€HNE — O(QHUINO3HAsI MAPKCHCTCKO-JIEHUHCKast (umocodus
— OTIMYaJacCh KAaTEXM3WYHOCTHIO, IUTATHUYECTBOM, OOMINEM CIIOBECHBIX (hOp-
MYJI, OTCYTCTBHEM KOHLENTYAJILHOTO €AMHCTBA, AOXOISIINM 0 MPSIMBIX IPOTH-
BOpEUMi KBa3HpalMOHAIHCTHIECKUM HayKooOpaszueM. B Toil wim nHO# creneHu
9TO NPHUIIOKUMO H K JIPYTHM SIBICHUSIM COBETCKOM KYJIBTYPBI.

B »Tux cBoMX KauecTBaX POCCHHCKO-COBETCKasl KyJbTypa BBIMJISANUT yIUBH-
TEJIBHO MOCTMOJICPHUCTHYHO. HacToibKo, 4TO B 3TOW CBA3M BIOPY TOBOPUTH O
MOCTMOJICPHOCTH KaK THITOJIOTHYECKOM CBOMCTBE POCCHHCKO-COBETCKON KYJIBTY-
pPBl U O TOCTMOJIEPHE KaK SIBICHUM MMEHHO POCCHHCKO-COBETCKOM KYJIBTYPBI.
INoutn xak B u3BecTHOM aHeknoTe o cinoHax: Coerckuit Corwo3 — poaHHa MHO-
CTMOJIEpHA U COBETCKHUI MOCTMOJEPH CaMbIM Tydmuid B Mupe noctMoaepH. Oc-
TaeTCsl TOJNBKO MOA00paTh IMTATHl KJIACCHKH MapKcH3Ma-JeHHHH3Ma O MTOCTMO-
JilepHEe — U KapTuHa Oy/JeT ITOJTHOM.

HlyTk¥ myTKamMu, HO TMPEACTABISETCS, YTO 00a 3TH YAWBUTEIBEHO CO3BYYHBIC
(heHOMEHBI IMBUIM3AIMHA XX CTOJETHSI — IIOCTMOAEPH M POCCUICKO-COBETCKAs
JyXOBHasl KyJIbTypa — JEMOHCTPUPYIOT YEIOBEYECTBY YPOK YTONHMHU KYJIbTYPBI,
YPOK HEOOXOAWMOCTH OTPaHWYEHHs BOJH, YPOK CBOOOIBI-OTBETCTBEHHOCTH B
TBOpuecTBe. 1 Kak BCAKUH ypOK, OH, HABEpHOE, pemaeT TpH 3a1adi. Bo-1epBhIx,
JlaeT TO3UTHBHBIE 00pa3ipl. Bo-BTOPHIX, MOKa3bIBaeT — Kak He Hajgo. M B-
TPETbUX, CTABUT HOBBIC 3aJ1aUH.

Opyaunus, nojaudonns u Gaxkropuzanus CMbICJIA
B no3utuBHOM IU1aHe peyb HAET 00 YpOBHE 00pa30BaHHOCTH M APYIHIIMH KaK

HCOGXOﬂI/IMOM YCJI0BUU TBOPYECTBA, BOCIIPUATHA U ITOHUMAHUSA, CYIICCTBOBAHUA
XyﬂO)KCCTBeHHOﬁ KYJBTYPBI U KYJIbTYPBI B LICJIOM. I[GJ'IO HC TOJIBKO U HE€ CTOJIBKO
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B MIJION CEpIIly COBETCKOTO MHTEJUTMTeHTa "dure B kapmane", CKOJIBKO B IIPHH-
[UITHATIBHON TTOMN(OHNN, MHOTOTOJIOCHH U CTEPEOCKOITMYHOCTH 00pa30B, MOHU-
MaHU{ ¥ WHTEPIpETanui. ITO COMMKAET MOATUKY MOCTMOIECpPHA M POCCHICKO-
COBETCKHI1 TyXOBHBII OITBIT C IOATHKON HOHCEHCA U abcypaa — O0OCTOSTENBCTBO,
Ha Kotopoe HeomHokpaTHO oT CanrtbikoBa-lllenpuaa mo A.A.3WHOBBEBa yXxe
oOpamranock BHIMaHHE.

Crenyer TOJNBKO MOMHHTB, YTO HOHCEHC M aOCyp/ OTHIOJb HE O3HAYAIOT JIH-
IMIEHHOCTh cMbIcia. Ckopee Ha000poT — pedb uaeT 00 OOMINK Pa3IMIHbIX MPO-
YTEHUH W WHTepHpeTalyi, OyKBaJbHO — O (pakTopH3amuu cMmbIciaa. DTO OTHO-
CHUTCS Kak K Kiaccuke HoHceHca (JIupw, Kapomn) u abeypaa (bekker, Apto), Tak
U K POCCHICKO-COBETCKOMY JIyXOBHOMY OIBITY, COTKAHHOMY W3 OTYasSHHBIX I10-
IIBITOK MOHSTH U OCMBICIINTD, HAWTH TIIyOMHHBIH CMBICI, OOBSICHUTH M ONPaBaaTh
MppaIOHAIbHBIE YCIOBUS OBITHA. B monHON Mepe OTHOCHTCS 3TO M K HOCTMO-
JIepHY, AaioIeMy OYKBaJIbHO TEXHOJIOTHIO PA3JIMYHBIX (YUTall — JII0OBIX) TTOHHU-
MaHHUH U OCMBICICHHH.

Pycckue hopmanucTsl (O10S30BIIBI), TyXOBHBIE OTIBI U MPEATEYN HBIHEIITHETO
MOCTCTPYKTYaJIU3Ma WICI0 CAENaHHOCTH BEIIM M OCTpaHEHHWE (JeNaHue HEelpH-
BBIYHBIM, CTPAaHHBIM OOBIYHOTO M TPHBBIYHOTO) pPEabHOCTH, "HCKYCCTBO Kak
npueM" OTHOCHIM K cepe aHainn3a, a eciid TBOPYECTBA, TO caMoe OoJIbIIee Hc-
KyccTBoBemueckoro wimm (miocopudyeckoro mraHa ("I[loBectu o mpose"
B.IlIkmoBckoro, "Moit BpemeHHuk" b.Jiixenbayma). IlocTMomepH e BBIBED
ocTpaHeHHe (JICKOHCTPYKINIO) Ha YPOBEHb YK€ HE CPEICTBA OCMBICIICHHMS, a 1IN
TBOpuecTBa. CTHIMCTHKA BIIOJHE COBETCKasl, K€ BIIOJHE B JyXE CTAIMHCKOM
TEOPHH U MPAKTHKH: "BruT OBI uemoBek — cTatbs Haigercs". beut Obr mpeaqmer —
TEXHOJIOTHSI OCTPAHEHUS U IEKOHCTPYKLUH HallleT eMy "CTaTbhio" — HCTOJIKOBA-
HHE ¥ HHTEPIPETAIHIO.

B 3T0i1 cBsI31 HEIB3s HE TOBOPUTH 00 OMACHOCTH TaKOW SIBHOW — HApOYUTOH,
JIEMOHCTpPaTUBHON — TexHosormyHoctd. OcTpanenne, Metadopa — HeoOXoau-
MOE M TIepBO€ YCIIOBHE JI000T0 OCMBICIEHHS, €ro nepBbli mar. Ho 3a HuM noi-
JKEH CIIeIOBaTh APYrod — BBICTPaMBAaHHWE HOBOTO KOHCTPYKTHBHOTO psia U3
OCTpaHEHHBIX CMBICIIOB (OIOSM30BCKasi HOBast pyHKIMs, MOHTaX). OcTpaHeHue He
MOXeT OBITh CaMOILIENBIO aXKe B 3aragke. Tak jke Kak cMeX HE MOXXET ObITh TO-
TaJIbHBIM — OH BCETJIa OCYIIECTBIISICTCS] C KAKOW-TO (XOTs OBl MOJpa3yMeBaeMoit)
no3uimu. TOTanpHBIH CMEX — CMEX HCTEpHYECKHH, McTephuecKas OecCHIIbHAs
peakust Ha HeJOCTYITHOE TIOHUMaHUI0. VICTepHnYHOCTh — TaK)ke 1aBHO OTMEUCH-
HOE Ka4ecTBO pycckoil mymm. [ToctMomepH — HcTepuuecKas peakuusi CO3HAHMS
XX Beka?

CaMo03BaHCTBO U CMePTO00KHE

O6I/IJ'II/I$I, HAarpoMoJa¢HHsA BO3MOXKHBIX CMBICJIOB, HHTepHpeTaHHﬁ, HO3PILIPII>'I
YpeBaThl YCKOJIb3aHUEM aBTOpPA U 3PUTECIIA (‘II/ITaTeJISI, CJ'[yHIaTCJ'IH) B HCBMCHsIC-
MOCTB, 4 B KaKOH-TO MOMEHT HMEHHO HEBMEHSIEMOCTh U CTAHOBHTCS CaMOILICHHO-
CTBIO. 3HaHI/Ie, MacCTCpCTBO, SpyAUllrsd, HPAaBCTBCHHBIC MPUHIWINLI U UCAJIbl OKa-
3BIBAIOTCA 6€CHOJ'IC3HBIMI/I, HE Iar0T AJOCTOBCPHBIX U OJHO3HAYHBIX OPUCHTUPOBOK
B MUPEC U KYJbTYpEC. Yenosek BBINIAJACT, BBIJIAMBIBACTCSA U3 3TOH KYJIBbTYPBI KYJib-
TYp, HC MOXKET HalTH ceOs B 3TOM ABOAIIEMCS, TPOALIEMCA U T.A. pacagaromeM-
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Csl, KaJeHTOCKOIIMYECKH MEHSIONIEM CMBICT W 00pa3 MHpe, HAWTH B HEM JOM
CBOEH Jymy.

KymbrypHudecknii, 0Opa30BaHIIMHCKUI KalleHIOCKOM, KYJIbTypa, Mepeno-
HEHHasl KyJbTYpOH, KyJbTYpOH HE OCBOCHHOM M HE YCBOEHHOMW, OKa3bIBAETCS
aHTHTyMaHHOW. [lake BHerymMaHHOW M Oec-dyenoBewHoil. Kak B crammHCKOM 3a-
CTEHKE WJIM IEepe] JIMIOM COBIEMOBCKOIO "HayalbHUKA'" YEJIOBEK OKa3blBAETCA
00BekTOM mypadenss. [Ippdem mgypaduut ero, BOAWUT 3a HOC TOT, KTO MOAYEPKHYTO
OTKa3bIBACTCS OT OTBETCTBCHHON MO3MIMHU. BIOHE B yXe COBETCKOTO MHTEILIH-
reHTa, y KOTOpOro y BiacTu Bcerga "He Te", Hapoxa Bcernaa "He TOT", KOTOPBIM
BCerja 3HaeT, Kak M 4To "He Hajgo", — OECIMOYBCHHBI W HEYKOPEHEHHBIH pPOC-
CUHCKO-COBETCKUN UHTEJUIUT€HT.

XYIOXKHHK, KaK W TOJHWTHK, OKa3bIBAIOIIMIICA 1O Ty CTOPOHY J00pa W 37a,
OKa3bIBaCTCS M 10 Ty CTOPOHY 4enoBeka. OH MOABEPraeTcsi NCKYLIIEHHIO CaMo-
3BaHCTBOM B TaKOH CTeNeHH, B KakoW He moasepraics emie B ucropuu. OH He
MPOCTO TBOPHUT XYyJIOXXECTBEHHYIO pPEalbHOCTh, OH TBOPUT CaMy pPEaJIbHOCTB,
paspymaer ee cymHocts. OH HE MPOCTO JIMIIAET YeJIOBeKa AOMa JIyIIn, OHKyMe-
HBI OCMBICIICHHOTO W IIOHATHOTO MHpa, OH IPOCTO pa3pyIIaeT 3TOT MU, JIUIIAs
€ro Kaxkoro Obl TO HM OBUIO OCHOBAaHHUS KPOME IOCTOSIHHO YCKOJIB3AIOIIETO U
BHEHaxoauMoro "S", KOTOporo Takxe Mo CyTH JeJia HEeT.

CaMO03BaHCTBO, CYNEPMEHCTBO M 4YEIOBEKOOOKHE (O4YEeHb, KCTATH, PYCCKHE
TEMBI TOXE) BCeTAa YT pyKa 00 pyKy HE TOJBKO C HACHJIMEM, HO U CMepTO0o-
s)kueM. [locnenHee — rnaBHBIA HEPB POCCUICKO-COBETCKOM KynbTyphl. Maean
CBSITOCTH, KEHO3HMC KaK CaMOMWCTOIICHHE, CAaMOMCTI3aHNE M CAMOYHHUIDKCHUE B
CEKTaHCTBE, 3CXATOJIOTU3M peBoJoIMOoHapu3Ma (... Kak OIUH yMpeM..., "' Bce
JOJDKHBI MBI HEYJICPKMMO HITH B TIOCICIHUN CMEpTHBIH Ooi" WMEHHO Bce,
MMEHHO KaK OJWH ¥ T.A.). VI MomHeHmmii BBIIIECK JOXPUCTHAHCKOTO, €CIIH HE
JIOSI3BIYECKOTO CMEPTOOOXKHS B COBETCKOE BpeMs. LleHTpanbHast miiomanb CTou-
IIbI, Ha KOTOPOH MIPOMCXO/AT TIaBHbIE TOp)KecTBOBaHMs — KpacHas rurommans —
kianOume. Y B EHTpe 3TOro KyJIbTypOCTPEMHUTEIBHOTO U KYJIBTYpoOOpasyromie-
To Kanuia — HerorpeOeHnsli Tpyn. Enp — knandumenckoe pacTenue Kak (ax-
THYECKHH CHMBOJ BiacTu. Jlocku modera 10 Gonm B cepille HANOMHHAIOIINC
CTEHKY B KOJ[yMOapuu.

Ho tema cmepT — Takke U B )OKyce BHUMAHUS TOCTMO/IEPHU3MA. A COBET-
CKHH W TIOCTCOBETCKHII IOCTMOJAEPH KaK CaMbli ITOCTMOAEPHUCTCKHH MOCTMO-
JIepH TIOJIapuil MHUPY HEKpopeasiusM, xanmneHuHrn W.Bypuxuna, HEB30pOBCKyIO
Hekpodmmro. KynbTypa, nepernonHenHast KylnbTypol, o3abodeHHass cama coOOH,
SI3BIKOM CaMOBBIPa)KCHNS], BRIBOPAYHMBAIOIIAst HAPYXKY M HAM3HAHKY MEXaHU3MBbI U
TEXHOJIOTHH TBOPYECTBA, JIeNafoas UX CaMHUX IPEIMETOM H IPOJTYKTOM TBOpUeE-
CTBa, OKa3bIBAETCS CTOJb )K€ THOEIBHON JUIsl YeJIOBeKa, Kak Uil OPOHTO3aBPOB U
nX coOpaTheB — pa3Mephl UX Tejla ¥ NaHIUPeH.

I'apmonns n ceodoaa

XX Bek MpHHEC 0CO3HAHUE TOTO, YTO TIIaBHOE He OOpr0Oa 3a CBOOOMY M Naxe
HE JIOCTHXKCHUE CBOOOJIBI, a TIEPESKUBAHKUE CBOOOIBI, OCO3HAHKE TOTO, YTO CBOOO-
Jla 1 OTBETCTBCHHOCTh CYTh OJHO U TO JK€ BEIPRKCHUE CICIU(DUYUCCKU YeTOBEUC-
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CKOTO M3MepeHHs OBITHS. DTO MepeXNBaHUE MOXKET OBITH OETCTBOM OT CBOOOJIEL,
YXOJIOM B HEBMEHSAEMOCTb. MOXeT OHO OOEPHYTBCS M CBOOOJOI BOJIM KaK BOJIEH
K HeBoJIe. MoXkeT 00epHYTHCS U IPSIMBIM IPOU3BOJIOM, HACHIIMEM HaJ IPHPOJIOH,
OOILIECTBOM, JAPYrHM 4YelOoBeKOM. HO MOXeT OTKpBITH TapMOHHIO MHpPa, Mepy U
ryOUHY OTBETCTBEHHOCTH 3a Hee. TpelmHa B OBITUHM NMPOXOAMT 4Yepe3 cepiue
nosta. Y cBoMM TBOpYECTBOM, pabOTOH yMa M AyIIH OH CTPEMUTCS BOCIIOJIHUTD
BOCCTaHOBUTH 3Ty IapMOHMIO. J[a0-HCTHHA CYTh Hao-IIyTh W JIO0OE 3JI0 U JHUC-
rapMOHHS YKa3bIBaIOT Ha 320y KICHHUE.

3epkajia OCTMO/ICPHUCTCKUX Pe(IICKCHI HE CO3Jal0T U HE BOCCO3JAIOT rap-
MOHHH. B HUX IBOSTCS, TPOSTCS M T.A. YMHOXAIOTCS 0€3 HYXKIbl CYIHOCTH, 3a-
OuBasg CO3HaHHE BOCIPOM3BOJACTBOM Y3HaBacMbIX WIA0JOHOB W IrtammnoB. Ho
pa3yM BTOPHYEH IO OTHOLICHHIO K CBOOOJIC U OTBETCTBEHHOCTH M JJaH YEJIOBEKY
JUTsL OCO3HAHMS Mephl U TIyOHuHbI ee. U Tak ke, Kak He3HaHHe 3aKOHA He 0CBO0O-
JKIAeT YeJIOBeKa OT OTBETCTBEHHOCTH, Y HEro HeT aubu B ObITHH. M OTOMY Kak
3710 CyTh OoJblIee 100pO, TaK KaK yKa3blBaeT HA €ro NPHCYTCTBHE U HEOOXOIH-
MOCTb TIOMCKA, TaK M IIOCTMOJIEPH yKa3bIBaeT Ha 3a0JIy)KACHUE U HEOOXOJIMMOCTh
OTBETCTBEHHOH paboTHl yMa W Aymd. M B 9TOM UTOrM NOCTMOJACpPHA M POCCHii-
CKO-COBETCKOT'O OIBITA TAK)XXE COBIAIAIOT.
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MOCJEIHUN CBSITON
IloBecTh

Tyma, — B KOHeI] TBOH... — 3ariIHYyTh MHE, KaK M BCSIKOMY, HEBO3MOXKHO, HO 3paK
MOU CUIOMUHYMHbI — BOT BBUTYITHIIMCh M CXBATHIBAIOT J1€102714201bHble TBOU CIOBLA —
MpU3paK MOW MaJIOMOUIHBIA, PacCBETHBIM, TBOPOBBIA CAaHKT-NETEPOYPTCKHN OpomsKka
KOPBICTHO MOTSIHYJICS BCJIE] TBOMM OyIHSM M Npa3aHuKaM. 1 BoT OyiHH, HEHY)XHbIE MHE
Y JKaJIOCTH HE JIOBSIIUE, W IPa3IHUKHA — HH B OJHOM CBETIIOM 5 TeOsl He BCTpedal, — Bce
B DSl BBICTPOEHHOE — OT MEPBOT0 OOXKECTBEHHOI'O CTHIIKA O IOCJIEAHEr0 BCXpHINa —
BCE MOATION33eT THXO W OOKIIAbIBACT... ¥ yMAIO 3aM037aj0, YT0 KEM-TO 3TO 3aMBICICHO 1
KTO-TO, OOJIBIIINI, YEM THI U 51, CTOUT H CMOTPHT, HE TOPOIIUT U HE TPO3UT, & CMOTPHUT, BCE
HMOHMMas U npuHUMast. 1 3To nocnennee, — o0 MOHUMAaHUH U MIPUSTUH — KOPBICTHO BIPYT
00opayMBaeTcsi U BOCCTAaeT, HENABHO KPOTKOE — HE JOIYCKaeT MPa3[JHOTrO B30Xa...
CKpBIBAETCS, HE OBEPSI, Ybe-TO JHI0, H MHUP 32 OKHOM... — B 3epKajie — Mepe] I1a3aMu
— packaumMBaeTcs, Kak MOJBELICHHBIH Ha IIBOPKE, UIPYyLIEYHbI — KadaeTrcs, *KHUBOIA,
yIbI0aeTcs XMypPhIM PacCBETOM, BCIIBIXUBAIOT OTHH B KyOUKax MeTepOyprcKoil OKpanHbl, 1
LIBOPKA, UCTOHYASCh, IPEBPAIllaeTCs B HECTPAILIHBII IHYPOK I[BETHON IIEPECTKH.

TyT — OKHO, U CKBO3HSK OKUBJIICT 3aHABECKY Ha ILIBOpPKE-IIHYpKE, a TaM — J0pOra,
U TpsA3b pabodas W KPecThSHCKas, BCErJa OJWHAKOBAs, W IepKBa, YTO ObLIA TaM BCeET/a.
KpacHble MammHbl ¢ BEIOSTICHHBIMI HeJJaBHEH KaTBOi 3yOLnamu macyTcs B Tpsi3H Y orpa-
nel. LepkoBb ObUTa TaM BCer/a, W THI XOIMII TyAa Ha OmmkHee 6oromoinbe. ThI mien mem-
KOM, OblIa OCeHb, OblIa BecHa, majka Obuia y TeOsi B pyKaX, BBIIJIA)KEHHAs JIaJOHSIMH,
JIAacKOBast, THI B3sUI €e Y MaTepu. benas ropa royio omyckaiack K peke, IOTepsSHHAS IIbs-
HBIM OOpOHKA IMOJPKH/aj1a HEeCUACTIIMBOTO e310Ka. ThI )Kene30 OTKUHYJI B CTOPOHY U CKaK-
HYJI, YTOOBI HE TONTATH MPOPOCIIYIO IO PEUICTKOM 3eJeHb. JITHYn [opory, 4To0bl oTie-
Tejla ¢ HMOOUIBHI TPsi3b, U paj ObUI, YTO HE BUAUT HUKTO. U cpasy mycToTa MpuXJIbIHyINa:
3-9T-TO JIYKAGblil, 3HAI ThI, 3aCTaBIJI B3OPHIKHYTh, — B CTOPOHY I'ps3b U Jitozeii! — Oar-
MaK yras B Ipsi3b U ThI cell, 4T00 00yThesi. Cuzien Ha BBITIQXKEHHON 3eMJIe M JyMall, 4To
MOYKHO JKUTB 0€3 JTF0JIeH.

Tol Ha 000YMHY CMEIIEH — | A CKOpEil Mpoub OT Tebs1, 4T00 HE ¢ OTHUM TOOOI OBITH,
4T00 He ObUT 3epKaoM Juis MeHs. CHIMIIb U CHAU Ha CyXOM ropOouke 0004b JOPOrH, MaJio
Bac CHAUT? — ellie U He KaXKIOMY JI0CTAaeTCs CyXas KO4YKa. A 5 JaJblie CIelly, i LepKBa
TBOsI TOJTy0asi OCTaeTcs ¢ JICBOTO IUIeya, U roiy0u ee MOBOPAaYMBAIOT Ha3aJ — IIyCTh OHU
BOPKYIOT TeOe, Thl YK MOAHSJICSA C KOUKH U MOAXOAHIIb. KpecTuch 1iepKBH HaBCTpedy, —
KyIloJla, KauHYBIIMCh K TBEPIH, BEPHYT TeOe KPecT, LepKBa 3aKpoeT AOpOry — ThbI MPHU-
men. A st — BIepe[ 10 1opore U 000pBY IyThI, M B3IJIAAa TBOCTO HE XOUY HU IPSIMO, HU
Besien. Kpectuch Ha Kymnosja M OKHA, BBIKIIMKAH CTapOCTy-CTOPOXKa M TOJKYH O OOxecT-
BEHHOM... O YEeM XKXKICIIb — U CTaHb JULSI MCHS CIIy4allHBIM IPOXO0XKUM, CTOJIOOM, YY)KHM
JIEPEeBOM, NTHLEH... — Thl HE HY)XCH MHE M HE FOHHCh BCJIE/ HH HasBY, HU BO CHE... —
3HAI0, YTO ¥ B COH ThI IPOHHUKHENIb, U IIPOIILY TOJIBKO, YTOO CTPALIHBIM HE IPUXOHIL.

CTaHb 4yXXUM, CIIy4aifHbIM, 10Ty3HAKOMBIM 3eMeJIeil, TPH WiIb YeThIPEe pa3a BCTPEUCH-

HBIM Ha JIOpOTaX... — a Thl YK — MPWIAITYMABBIA, KHUTOYUH, TOPOIHUINE CIOBECa MPO
matinocuny Tpex u 4erbipex: u Tpouya, u Tpouya boscecmeennas, u uemsepuya!
IIpous ¢ moporu! — roBopro Tebe... U KTO TOJIBKO Tak Tebe He ckaszan! M s — ca-

MBI 37100CTBYIOLIMI, U HUKTO He Aocaxnaan Tebe Tak, kak A? CrankuBas Ha 0004YuHY,
BBUIABJIMBAIO IIYCTOTHI O TPOUIIC W YETBEPHIIE, IPEITy MPOTUB BCEX, 3a3bIBas B TOHUTEIH
— namamosnobcmeosanue TPUBBIYHOE MHOHEpa! — M AyMaro, YTO HUKTO HE XOTElNl
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BCTpEY ¢ TOOOH, MaJlaXxOJIbHBIM 00XECTBEHHBIM, CaMOJIEIbHBIM MOHAIIIKOM, TPOLIKH TPO-
HYTBIM... TeOs ¥ B QpMUIO HE B3SUTH CITY>KUTH!

Pyratoce — 1 He OTCTaemb! — MIMPOKO pacKphIBaellb BOPOTIIA, MUJIBIH, 1a HE X0Uy B
HHUX Bbe3kKaTh. U CTOMH, 3agpaB roOBY, BOH CHIApPOpedCUMHBIL BBITION3 U3 UyJNaHUIHKA,
NpUMaHNBal €ro BMECTO MEHSI — B YEThIPE PYKH B3JIePTUBaiiTe TPOHYTHIH MOJIBIO TYIyTI-
YUK, TOMOHHTE O YYOHbIX Yydax, U OH BBIHECET TeOe MATHOTO KHUIIATOUYKY, YTOO cyxapb
Pa3MOYHTE.

PazpaBHsB TeOs cpeny NpOUYNX, OTOHIO Jalblle — H JJOPOra IMOKaXKeT Becenylo 6ady
U JPa3HSLIMX €€ ABYX OTHEHHBIX IBIFaHAT. MENbKHEeT KpBIIa TypHs, paciicaHHas 3Be3-
JIaMH, PacKPBUIHTCS TOPOAOK C IUIOMAABI0 U NCTYKAHOM, C IPS3bI0 B KOJIOOMHAX U IIBE-
TaMHU BOKpYT IOCTaMeHTa. KIIFOBUKOM B3/IeB PYKH HaJ YeJIKaMH, TPU ITHOHEPKH CTPEMSITCS
K MaMATHUKY — W PbDKasi [[BITAaHOYKA KPAJETCs CIIeIOM, YT0O GaHT copBaTh — M MOPCK-
HYTb. A s — MHMO, Jaibllle U Janblie, 1 CKOPO KOHYNUTCs BopoOwbeBka-rpan, He ycHes-
mmit cTaTh TopomoM. Jlecononocs!, BOIM3K OTCTPAHASACH, TOMOPIIATCS JKENTHIM, a BIAIH,
JIACKOBO JIACTACH K JIOXKOMHAM, KPYIJIEIOT OOKamu, Kak TeTKH. Y BOT — BbIMa3aHHBIE
CHHHM BOPOTa, BBIBECKA, CKBOPEYHUK OXPAHHHIIBI — CKOPOHbIU OOM... — a ThI, OpOIIEeH-
HBIH, MU3[aJIM MSUIMINBCS CIOJa uepe3 JBe Topbl u ropox. He 3ameTHB mpomaxu, crapocrta
JBET ¥ JIbeT TeOe B KPYKKYy MATHOTO Yal0 — TaM Y IEpPKBH... U OONHTHIE YaeM BOpOTa
ckop6HO20 0OMa CXBATHIBAET 3aIlax Yy>KOro yIoTa.

[eit cBoii yaif, Opar, m BEpHUCH Ha 3€MIII0 — BJIACTBYM, ITOKa KHUBEIIb, THl M3/1aJIeKa
men, Tebe XOpOLIO BO3JIE XpaMa... IeNo2laeoNdnbe U NapeHbe YMa, aHuma meos 603HO-
CUMCs BbICHPD... — CIBIILY TBOH CIIOBAa, — a CI0J[a Tebe HeT Xoja, TeOs He BITYCTAT, KaKk
HE BIYCKalOT MeHs. 3BIPKAIOIIUe IjIa3a M JIETKUe TeHH MEJNbKAoT B KJIETKax pPEeIIeTOK,
MOTOM KTO-TO OEINbIif IPOXOAUT CTPAXKEM — M T€HH TIPOTIANH.

Caepxy — ¢ Heba — Tebe BUIHEH U ThI 3HACIIb BCE, @ KO MHE BEIXOIUT OEIIbIil JTOKTOP
B TJIABHBIX yCaX, C HUM KaCTeIISHIIA-XOXIyIIKa, C Hel aMOapHas KHUTA, — W XOXJIYIIKa,
BBUIABIIMBas (haMUIIbIO, HHTEPECYETCsI, BO3MOJKHas JIn Oblta cMepTh? Jla HeT, He ObuTo, —
1 O3WPHYBIINCH, CMYIIAsCh, AYMalO: a MOXET, Obi1a?

Cmepmu Hem... — TOBOPHILB ThI, BCTPSIXMUBAsl TYJIyITYHK, TbUIb JIETHUT K HeGecam, U
cmapocma KUBaeT: HeTy, HeTy. Herytu! — cepantcs crapocTuHa skeHa, COCKY 3aTaIKHUBast
B PyKaB — U BHy4Ka OpET TaK, 4TO CTAPOCTHXA CTpaILIaeT H02om. YKaYUBaACT IEBOUYKY —
THIIE, TH-HIIE, MI-a-a! — ¥ ¢ MEeN0TOM-IIeOypIIaHbeM CIMBACTCS NIypIIaHue OOJIOHBU O
CTCHY cKopbHO20 doma — ToAKpansiBaeTes dypras. Camu ¢ JIMCOK? — CHEIIUT CIpo-
cutb. — C Boponexa? Jlucku teneps Ha3aHsl ['eopruynex! Cama s ¢ UmkoBku... [Tuca-
TeNb TaM OJIUH XMW, NeByliky @po momroOwmi... 3Haro! Jla ckopel 3akypuTh ke Aail...
®paep! — MATHI MyYOK B OTBET IPE3CHTYET, W OeNble PYYKH IpOKaT. 3aKypHTh A0
cxopbruye, a Tiia3a — MO OKHAM, TJie CHOBA JIETKHE TEHU MEJIBKAlOT... JIACTOUKH, ceidyac
MOAyMaJl, JJACTOYKH HEIeTTOBaHHEIE... AX THI Qpaep, Gppaep!

[lypmat cTpaHuLbl MO — CO CIOBaMH; JaBHO 3aTpelaHHble — HE LIypLIaT CTpaHU-
1! ambapHO# KHuru. M KacTensHINA MOJHUMACT Ta3a K JOKTOpY: HeTy Takod, Bomoxm-
mep Bonogumeposuu! TouHo He ymepna? — chpaliuMBaeTr, U HeYero ckazaTb. Uyxou s,
qy’>KOH, Ty’Kak — BOT CIIACEHbE, TyKaK 51 ¥ UyKUM I0CNaH, He TpeOyiire Muororo. Ipue-
XaJl y3HaTb, i€ TBOA Marhb, C@ﬂmOlZ, XOTb ThI TCHIEPb Ha He66 1 3Hacllb BCC JIy4YlIC MCHA.
Kanmu! HecnpIXaHHBIE XOJWIA M paclieBana, U rooc 0e3 TpeImuH ObLI, U MEKH PyMSHU-
JIMCh HE OT COJIHIIA, a OT orHst. OTBE3 Clojia — 3a BOPOTa, ThI 3HACLIb, a TEIEPh — HET B
peectpe. JleHbru, OTOAHHBIE HAa COXPAaHEHHE, CIy4aifHO COJEp)KaTcs y MEHs, XaTKa —
ocrajach, MOXET, cectpa ¢ Tuduuca mpuener KUTh — JIIOAU TaM COBCEM O3BEpesiH U
HPUIUTBIX TOHSAT.

Jla He Hale 3TO €70, YTO HaM JajbHUE, TakK... YyTh IOMOJUMCS U crnacu6o! Bonoau-
mup Bonogumeposuu! — sapurcs kacrensHma. — TyT cBoit Tuxmiuc kaxaplil 1€Hb... CTO
COPOK IIECTh CKOPOHUY COAEPKUM. Y HAc KaHThI HE CIIEBBIBAIOT U HE MPOManaeT 6e3BecT-
HO kT0o! CueToBOOM OBLIA, WICHKOH PEBH3MOHKH ObLIA, 32 MPIJIABKOM CTOSUIA... U BCETa
Bce cxoxmwiock! Hery Kopenesoii Ilonunsl y Hac... u He ymupana y Hac! — ..Ilomuny
Haligure! — noAcrynaer 4mkoBcKasd. — Bcee x Taku! MyXuMHe 5TOMY... JKCHIUHY Hali-
mute! — KUAaeT MydKoM MATHI B KactensaHiny. — Crudupnna Beex, OJs1ab-KOHTOpCKas,
nepenucana... a [Tommna rae! Cmeneit, hpaep, Oyap, He KypuIllb, He MbEIIb, HE IPeOEIb. ..
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[Monuny HaiiTi He cniocoGen! — Jla OTIIpaBbTE BBI ATY KPAcOTKY B MAJIaTy, MOKa MOGEpHS
ee B JIECOTONIOCY He 3aBe3nal — OTOMBaeTCS KacTEsMHIIA OT YMKOBCKOM M aMOapHOH
KHHUTOH I'PO3UT. A JOKTOp KOPEHHHUKOM T'OPJO CTOUT MEX B3BIIPBHIBAIOIINX IPHUCTSIKHBIX
— oOHMMaeT 3a Tieud, 1 OyIb Y HEro TPeThsl pyKa, MPOTAHYI OBl K IIedy MoeMy. Branu-
MHp-LeTuTeTs — mpoepyunux! [lcuxndecknit TepaneBT 6a0d yBOAMT B pacxiisiOaHHBIE
CEHH M CIIBIIIY, Kak 00e CMEIOTCsI IeBUYaubUMH TOJI0CAaMU. A OH € MOPOTra 30pKO B3TIISIBI-
BaeT — NpOoQecCHOHAN: Tak Hoiaraere, Hammx ¢ KaBkasa mompyr? A st mox cTapocTb
XOTen Kya-HuOyab B Topbl... JJom6aii! Ber u3 Ilutepa, tak? Ppeiina MoxxHO KynmuTh? A
Otro Beitnunrepa? A 3axep-Ma3zoxa? — mIpoBepsieT yaphl Ha 3ae3KeM mpocurene. — A,
KCTaTH, 3Ta KCHINMHA, 4YTO BBl Hinere, oHa kKT0? Pomus? bnmskas, mampasas? Hukro! —
KUBaeT, TI0JIBEPCTHIBAs X0aTas B HY)XKHBII paszen: adepucra, npocrena, cyoumanTa’?

CMOTpIO OT BOPOT Ha OKHA, I/Ie JIETKHE TeHH MEJBKAIOT U OJHO Oeoe TMINKO Npuou-
JIOCh K OKHY 0a00uKol, MedeTcs, HeyJI0BUMOE, IIPOIaacT — U YK B IPyrOM OKHE BCITbI-
xuBaeT Oemm3Ha. O-0-X OHH X AYpHI-0a0BI XOTAT! — CMeeTcs OT BOPOT MY)KYMHKA-
IUIOTHUK, BOPIOTa MPECTPAIIHEIA, B TIOpbMe 0e3 6ab HacTpanan... a TyT — jiada! Ha mo-
B3IILI, Keps, nada, a He Ha MPoOy... He CBSDKEIIBCS XK C JyPOUKOH... 1a ¥ 3aKOHHAs CBOS
KaCTeJISTHIIEH COCTOMT IPHU 3aBE/ICHNH, PEBHUBAsI CTPAIIHO... CPIKaHT!

Hety marepu TBoOCH, césmotl, 1 He OBUTO ee TYT — ThI 3HaN. U TeOs — HET, MIATHBIN
KHUIIATOK ThI HE IWJI, He OeCceI0Bal CO CTAPOCTON O OOKECTBEHHOM W IIAIIETb HE BBITPS-
XHBaJl U3 JIOBOGHHOIo KOXymiKa. Thl He 3aBUcall B HeOe HajJ NMPHUIOTOM, M KUISTOK M3
TBOEH KPY)KKH HE 3aCThIBAJl B COPOYbEM THe3/e Ha akanuu. TeOs JaBHO HET HA CBETe, U HE
Hajo ObUIO TeOsI — HECYIIECTBYIOIETO0 — TPOTraTh B JIOPOTY, B CIEIbl BCMAaTPUBASCH...
OTKyZa y TeHu cienpt? bopona, 6e3/yMHO MOJKHHYTAsk MHOW Ha JOPOTY, OCTAIACh TaM —
U KTO-TO yObeTCsl, HACKOYHMB KOJIECaMH Ha OCTPHSI.

U mopora, u epKBa, ¥ KIBIKACTBIE MAIIMHBI B TEHH, COSIUHSISICH C TOOOH, MPOMagaoT
U NepecTaloT OBbITh, XOTS M 3eMJIsI, U CTPOSHHE Xpama, U )KeJe30 — Ha MeCTe U JIETKO
OTKpBIBAIOTCS JIFOOOMY B3TUsiAy. M3 BCero CyInecTBYIOMIETO JIMIIb Tl OAWH — OecIuioT-
HBIA JyX, HECIIOCOOHBIH POJMTH W TEPBIINIKO, YTO MPUCTANIO0 K CIAJKUM OT Yas rydam.
CroBa, KOTOPBIM BEpPHJI ThI OOJIBIIIE BCETO HA CBETE, HE OTCTAIOT OT TeOst — C Moeil moMo-
I[BIO OHU XUTPO POXKIAIOT TeOs, UM JeIa HEeT JO TBOETO MPOIABIIETO TeNa, UX HE BOJHYET
MOH CTpax — PaBHOIYIIHO OHH MO3BOJIIIOT JICMUTh HEYMENIO MOJHUTBY, MOUM TOJIOCOM
OynTo Obl OYHTYIOT IPOTHUB CeOsl... HO IOraJIbIBAIOCh, YTO 51 Y HUX B BEYHOM IUIeHY. Thl —
Het? Crplry TBoe 60pMOTaHbe HEOECHOE: X)00dHceCcmeo ecmb 6ce U XUMpPOCHb... uienepa-
Hbe, HeMOBaHbe U JI0JiCHble closechl. T1o mue nyywe ucuxus. Hexmap mpanesvl nebecnoii
6 MonyaHuu owymum... — 51 He Bce OHMMAIO B TBOMX CIIOBax, Opart. brazocmunoe ucmu-
HOCOBUEe — HE OTKPBIBACTCA MHE, 51 YJIOBJICH 0OMaHYMBOW Osoecroguyeti ouarekmuxu.B
4amobe MyCTHIHHOW OKPaWHbI OBIBIIECH CTOJMIBI CTAHOBIIOCH HECYACTHBIM OHOKEHMAG-
pom: OT TJaBbl JI0 IOsica — YEJIOBEK, HIKE OT Mosica — ocell ociaoM. Onokenmasp-
xumospac! T'onoBa — coOCTBEHHAs, @ HOTH TOITYYT YyXYIO TPOIy, — CTPEMJIIOCH BIIEpe.
B HEBEJIOMOW CaMOMY MOJIUTBE U HE 3HAI0, KTO 51 TAKOB. A0BOKAMOC-3aCMynHUK? ncesoo-
ouckan unu ncegdonpogum? — 3alIUTHHK. .. JDKSYIHTEIb HIIH TICEBIOIPOPOK?

51 moHuMaro, 6par, UTO BUOUMBIL MUP 2AA20NEMCS YETOBEKOM, A HeGUOUMBIL OMKPbLIN
anzenam. Tol, sl 3HAIO, BUAEN aHreNOB... HeT? OTCTYMHCH OT MEHsI, IPU30BH HAa3aJ[ CBOH
CJIOBECH.

Otcrymnuck, Opar!

Jlykaito, TeI MOHUMaeb. M c1oBa O1aeocmusie — HE TBOU, @ MOH, HO BCITYTHYTHI K
JKU3HHU TOOOH, a He MHOH. BBbUIMBAIOTCS U3 IPOBAJIOB B CTEHE JOMA, TI€ ThI )KUJI C IEIOM 1
MaTepblo. X0JI0/IHASI HEXKUTH JIaBHUX CJIEJIOB LIETUISIETCS. KO BCIKOMY, pajyeTcst — caMa He
cBos! — mr000My, KTO HarHeTcs, Aypak, Haj BalllUM IIOPOTOM, B COTHYTYIO HOSCHHILY
BLETIATCS OXBOCTBSI JABHUX OOBIZICH — M BIIOPY B CTpaxe KpUUaTh, 9YTO CMEPTH HET BOBCE,
BCE YILIEALIee HE3pUMO IPUCYTCTBYET, CMEPTU HET, a €CTh JIMIIb MTHOBEHbS, CBEPHYTOM
demsotil Oeneronye B KKI0H sueiike, 1 MaTKa-MaTepb — OJIHA Ha BCEX — BEYHO Iepe-
MIOJI3a€T IO COTaM, 4To0 ceATh. BoOT Bam OpOIIEHHBIH OM, AllaHbl BBUIOMAIN ITOATIOPOK
¢ IIeBoro 00Ka — MCKalM KyOBIIIKY, — 3aKOIaHHAasl XPaHUTCS JI0 TIOPBI U OTKPOETCS KO-
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MY-TO Ha MaTHOE — C TIEPEKPYTOM — CJIOBO HJIM Ha OCOOBIil — C MepeYepKoM — KpecT.
Jenyran TBoii ObIT KyJaK-KyJaKOM, MOT JIIOOOH 3apox MPUXUTPUTH. SICHO CKaXKeT KTO-TO
MIbSIHBIA U CMEJIBIH... aX Thl XKU3Hb-)KUCTSIHKA... Y ['uTnepa Hema, a kanen! — u ocTynurcs
B SMY... U KyOBIIIKa ¢ HAPCKUMHU €IIe YEPBOHUYMKAMH XpYIMHET moj kabmxykom! Mue He
OTKPOETCS KJIaJI, ¥ 3ps 51 PEUIHI NMPHOIMKAThCs. Heoicums HaX0NIOaBIIasi KHHYJIACh, 4TO0
MOTPEThCS — U BECY HETY, a TAHET, MOCKYJIHBACT: MPUTOITyOb, BRITOBOPH, morpeit! Jlamb-
nIe OTXOXY, U co0auka, 4yrolias HEBUIUMYIO CHITy, TOPOIIUT CKOpeil K peke, uTo0 Ha Ty
CTOPOHY — IO JIBAY, a TO BECHA CKOPO OTTECHHUT JAPYToi Oeper u mpuAeTcs mpomnaaaTh B
B OyphsiHAaX, 3BEpesi, PSAJIOM C JIUCATAMUA — 3BEPHHOE HAKPOET JIFOJICKOE.

Urto ThI, HEBEJOMBI TpeITeUa, MPESABOCXHUINAN, OpPY2OM KAKOTO HCeHUXa Thl ObUT — U
€CITH ThI BOUCTHHY IPaBEeTHO BEPIJI, MOYEMY ThI PEIIHII YMEPETH?..

Pa3BanmBaroTCsl CTEHBI TBOETO JIOMa, U MaTh TBOS TeNEph — MOTEPSHHAS TPOHYBIIIAs-
cs1 0oxkeToMKa. U s psIMO CKaxy, ¢8smoiil, 4TO HUKTO Te0sI CBATHIM HE CUUTAN. S cMesiicst
HaJ TOOOM, Koraa Thl ObUT KUBOH. BonmmBelil modepuiika ¢ GOTPHUYHON MaIIMHEI BCEe
CEeKpEeTHl MaJaTHBIE 3HAT U TPO TeOs JONOXKWI: 10 MOJHOTO YeTBepTaKa AEBCTBEHHHKOM
THI CYIIECTBOBAJI, @ TOTOM JI0 TOPSIUETO JOPBAJICS M MYXCKYIO KHIKY mopBan! CMesnch
MY)XHKH M S BMECTE C HUMH, — M KyJa 0 IOTOM, Tbl, IIOCTHBIN, HE e, sl TAHHO CIIeIIHIT
BCIIEJ] W IJIBIOWIICS, TOTOBBI IMOJIMHUTHYTH KOMY-TO HEBCTpedeHHOMY. JKmmsiBas niomo
HATSHYJIAaCh B CTPACTH... — U TpecHyJa! — a Tbl O He TOMUII ee, JaBaJl XKUTb, ecmecmeo 0
HE MIepeBUBAJ CIIOBAMH, Typak!

IToTom THI 3amMaTepen U XeHWIcs, U 6aba TBOS IUIOCKOH Ka3ajach, OYATO ThI pacruia-
cTan ee, — COMMHWIACH MOJIOAWYKA, M POTHK YBSUL.. 1a OHA cTapiie Tedst ObUIa... TOI0B Ha
naTHaanate? U nereit y Bac He ObUIO... 0TUEro?

Tl MaBOYKY CTOPOXKWI HA Mapy ¢ cynpyroi. ['oBopumu, TeI 3a0bUT 00KECTBEHHOE U
HHKOMY CTaJl He Hy)XeH. JIHeM craTh, a HOUBIO OJJHO — BOPBI.

BoT TBI BBICKOUMI M3 TEMHOTHI, XBaTh 3a Iuledo — crpamHo! U ctpaxa CTBIIHO... HE
TeOs1 3K OOATHCS, O0XKECTBEHHBIN. .. xxmiIal U eme cTpariHei, YTo ThI HaMall ¥ CXBAaTHIL.

JIBa 3nuQoBCKHX KoJeca TBOMX KaTATCS IO JOPOTe, COTHYTHIH IaTyH Opskaer... 3Ha-
YUT, ¥ ThI A1)l B IbLJIb, KAK BCSIKHUU... JKuja!

Kak Besixmit sxuBemIs 3a orpajoi, okomaiucst ¥ HeT TeOs... MPomai, 3ps Tl XOAWI Ha
6a0bu mocuIenK: 00KECTBEHHOE YMTAaTh. bl MOJMTOBKH He 3a0bu1 eme? — 3ps... Cto-
PO HE TOJDKEH IMTOCTOPOHHEE TyMaTh, CTOPOXKaMHU OBIBAIOT JEIBI, @ THI — MOJIOIOH.

Martb TBOS TSIHET TEJIEKKY MUMO JIABOYKH, MEIIOK PUTOPOYEH KPACHOI JICHTOH... 1y-
JI0YeK CToi3 ¢ Xymod mkpel. Cracmbo ZOOPBIM JIIOASM, YTO KOJIECO M3MBICIHIHN, a TO O
HecTa MOHOCKY, — B JIopore Bcerna BeuHas [loneuka, HU TeTKOM, HU 0200 Ha3BaTh HEllb-
3s1. I cTaphIx — BCErJa B OJHOMU IOpe, a MOJIObIe CKBO3b Hee INISIAT Ha JOPOTY... HAET
PYMSHECHBKasA, IIECOK CCBINACTCA 110 OGOI[EIM BHU3, COJTHLE CAUTCA, YTO 3aKaT PYMSAHUTCA,
uro [lonedka — Bce eauHo.

n ACA ObIMape€M KOIITHT, KCJIThIM MaJbLEM KH34K IMPUAABIUBACT, LIECTEPHU MCAOM
CMa3bIBA€T, YTOO CKPHII TauTh. Mex — Je0 THXOe, maiiioe, MAHCKIH MEOK — OT BCS-
Kol xBopu. IloyibKe-104Yepr 1acT CTaKaHYHMK, KOTrJa XBOPAET, a 9TOMY... 3T-TOMY TBOEMY,
Tlonbka, 3TOMY 060€cn08YY, X8apuce-omcmynHuKYy... STOMY anokpugenyy — HH Karutu!
CyMHeBaeTcs Bee... xKuia!

OtaeneHHBIN 3a00pOM W THEBHBIM CHOM, THI — C6AMOl — OTHAIHICA OT BCEX. TBI
CTeper HepeKkpecTbe JOPOrH U HUKOro He mpubmmkain k cebe. IlycTb jKUBYT, Kak jKUBYT!
Ho T8I, xuita, 6511 He TakuM, Kak Bee. Kakyio bor mamsts Tebe gan! Jlroau neraror, moka
pacTyT, a ThI B3JIETHIBAJ, KOT/a XOTEI... — OTJISABIBAJICS YE€PE3 MUT, a B3J100OK rOpbl ObLI
yKe HIDKe IIOJIOIIB, PyKH TBOM BESUIM B IPOCTOpE, HE cTecHsieMble HuueM. Ciesa He Tpe-
OoBasiach Iy1a3aM, 4T00 OMBITBIMHM JajiHM IOCTaTh, U TEJO MOYTH HE TpeOOBaIOCh, YTOO
JKUTh, CTPAIIHO OBUIO TOJBKO, YTOO TJIa3a HE OTBEPHYIUCH COBCEM OT 3eMJIHM — Toraa 0
B3Il TIPOBATMIICS B CHHIOIO NIPOPBY HeOa: meepou nespumvl, a nycmoma yovem... N
najath 3aTHUIKOM BHH3 CTpAIllHee, YeM B CHaX. Bce BHH3Y 4yXHMM CTaHOBHIIOCH IS TEOS
— TBI BCE MOT ObI OTIATh U HE CTPAJall, menecHads TBOS CKOPIYIIKa epecTaBaia OILyIlaTh
HNPUKOCHOBEHHE IPYTHX BEIIEeH... — ThI BBUIYIIMIICS, U BCE YK OBIIO M IILIO, ¥ IPOUCXOIH-
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10. U neHs, u Beuep, 1 OCEHb NPOXOIAT, BRIMEP3AI0OT OCEHBIO JIyra ¥ MOJIsl, HAJIUTHIE BOJOM
OCEHHHE KOMAaHKH-KOJIO/IE35 OTKPOIOT MOPO3aM 00JIe/IeHeN0e HyTpO — MEPTBOE, a BECHON
CHOBA JKENTHI BEHOK KyNaB OXBAaTBHIBAET OKPYXbe, U JKaObl, OenoIy3ble U KPacHOITy3bIe,
PACTOIBIPUBAIOT JIAIIKH, YTOO PACTH...  HE HAJO JKaJeTh BEYHOEe — OHO Oyner Bcerna —
J0 cmpauwino2o Cyia BCE NOKHBET HETPOHYTHIM. I mMoan-MypaBKH Bcerna OJMHAKOBBI,
MOXKHO XOIWTb K HUM, KOTJa MPOCAT YUTaThb — CTapyXH, a OCTAIbHBIE — HE CJIBIIAT
€108, KaK IIBETKH, KaK IITHIBI, KaK >Ka0bl.

CnepBa 1en mokasan Tebe MaTKy Cpeab IT4ell, OTOM HaydiJI KHVDKHBIM ciioBaM. Thl
HPUBBIYHO CTAJI OTBICKHBATh KIFOUEBYIO J1umepy-mamxy. Pon Mmyckannuce B 00IeT Ha Kax-
JIOM CTpaHuIle, Ha MOJSIX OBUTM HakapsOaHbl 3HAYKH — ITYEIIBI-TPYTOBKH, ThI JOTaJaJcs.
HesicHbIe cMBICITBI CYyTOUHOH TOJI0H AeTBoi Genmenu B cotax. CroBa-Imyesnsl JIETEN BO BCe
CTOPOHBI U CaJIWINCh Ha JIIOOOW I(BET: NMPUCTaBaIM U K JypaKy-IypMaHy, U K CTapuKy-
OypKyHY, ¥ K KOJIOUKe-sire — B HUX HE OBUIO ypHOTO M HEMPHKACAEMOTO, OHH JKIIIH TaM,
rJie XOTeNu, — ¢108a U B Knuzy BOIBHO COOMpAINCH JIMIIB 3aTeM, 4ToO Oorave pacceu-
BaThCs MO 3emure. JIIoam OMMHAKOTO MOANAKMBAINCH MOJ CIOBA: pa3pshKEHHAs HEBEcTa
OKa3bpIBaJIach, OETHSKKA, OZHOW IOPOJBI ¢ Aypoukod Mapgoi... u ¢ TOH TETKOH, 4TOo
JKUBET 32 MOCTOM H KYPHUT, TOPAEI-TAPMOHHCT C M3HAHKH MIPEACTABAI ITyTOM-HHBAIAIOM.
ThI BrisapIBasIcsi B TApMOHKCTA, U CXOJICTBO M3HAHKH OKa3bIBAJIOCH CPOACTBOM HYTpA.

— Keanumac onuHAKOBBIH, Aen! — ropno ckaszain Tel. — OmHo!

— be3 mens Kuuey Opan? — nen oTJIOKUI pyOaHOK.

— Keanumac oquHAKOBBIA! — THI HIYETO HE Oosuics. — fko dice Obl Ko 80npocu,
KAK08 uenoéex, — Thl 3aKPBUI IJ1a3a, 4T00 He COUTHCS, — KO Obl 60NPOCUT, KAKOG Helo-
6eK 6 auye: YepH uau Oer, uiu cmap, uiu maiao... cmepmuoe u beccmepmuoe. Ce ecmo
Kauecmeo u 6 Opesechax, U 6 KamMeHusax, u 6 opyaux eewjax... I B monsx!

— Kuuenne HepasymMHOe, — Jel COTHYJ KOJICHH H €T0 TJ1a3a NMPHOIM3UINCE K TBOHMM.
VY apuia MOJIOTKOM B ISTKY pyOaHKa — BBIKOJIOTHII KJIMH M JIe3BHe. — Bo-0T 4to octa-
nocs! — [lokaspiBan sxene3ky. — OfHa 3aTOYKa OCTaNaCh... poxHasi. A npyroe Bce 3a0pa-
HO y MeHs. U Te, 4To 3a0paiu... Takue xk, Kak s1? S necsaTh roJ0B y KapeioB B morpede
Kuit! — cxBaTHi TeOsi M BBITOJIKAN 1o Hebo. — Tam Mapycio youmu! — moka3siBas Ha
NOJTHOXKbE B3JI0OKa. — BecHoiil Boja BbIMBUIA BOJIOCA, Aymaiu momn Hamencs. M oHa, u
0T, U TOT, YTO OMJI — 3a01HO, Tak? A-al — CyXHMH KOCTSIIKaMH TOJKal B 3aTHUIOK. —
[ITauer 1010i... mopoTh Oyay! Y Knuey He Bemto 6path!

To1 BBIpBasica U MoOeXKal... kganumac, keaiumac! — OG0pMOTal, He BAYMBIBAsCh, A€H
YTO-TO KpHYaI BCJICHA, KOJIOYKH OWaM TeOs MO pyKam, CTpAllHbIA OOJOMAaHHBIH perneit
crerayn B auno. [Totom TeI cunen Ha Gepery U IIaKa.

ITo npyromy Gepery miIa Math, TSHYJa BO30K, KJIOHICH K JOPOTe, M ThI JOJITO CICANII,
KaK OHa UJIeT MAMO OTOPOJIOB U e¢ Oelblii IIIaTOK CXOANUTCS C APYTUMU IUTATKAMH, HO yXKe
He ObUIO BU/HO, KJIaHsUIach OHa 0abaM Ha Oropojax Wib HeT. Beuep HaKkpbIBal Ty CTOPOHY
TYMaHOM, KTO-TO KJIMKaJI CKOTHHY, X Ha49al0 KOPOBLETO UMEHH CXOAMIOCH C KOHIIOM. JIBe
YTKM OpOJIeTeIM Hal TOOOMH, 3aBajMBasCh HAa XBOCTBI — PACTONBIPHINCH, HMPULITYIIAs
HOJIET, W MOILTBUIN-TIOIUTBIIN K TeOe. KoMaps! Kycanu 3a Tojble HOTH, HO Tl THXO CHJET,
CJIIOHMIJI MeCTa, 4T00 He 00JIeNo... U, He BU/sI, YyBCTBOBAJ: MaTh OCTaHOBHJIACHh HAa KPAIO y
MOCTa M HAarHyJlach yMbBIThCA. THI IIYTHYN YTOK, M OHHU NOJETEIH — K HeH, U ¢ Jpyroro
Gepera KTO-TO BBICTPENIWII B IAPOUKY, U 3aJHs1s YTKa ynana. Boga noTsHyna nruiy K tede,
TBI THXO BOIIEN B BOAY, NMPOIUIBLUI YyTh M 3y0aMH XOTEJ CXBAaTHUTh... KIFOB MOMANICS, pa3-
IpoOJIeHHAas 3aKparHa OCTPO 3ajelia TyObl... Thl PYKOH CXBATHII, YTOIII J00BIYY TPEOKOM,
U U3 Hee — Kak JKHBOH — BBIOYPXHYJ KJIOK Bo3ayXa. KTo-TO ¢ Apyroi CTOpOHBI 3aKpH-
Yaj, MOTHalI B BOLy c00aKy, a Thl moOexan mo OypbsiHaM, M yTKa Opbl3rajia KalulsiMu,
CTaHOBSICH JIETYE U Jierdye — MepTBeld. MaTepyH IIaTok HoKas3ajcs, X THI Cell Ha JIopore, a
OHAa TMOJXOAMJIA U TOBOPHJIA MPO IIKOTY — YK 3aBTpal — M roBopHia, 4To MeJ JIoBUEi
Hpojajia U KHIKKU KYIHIA, U IITaHBL.. a JeAyIIKe He TOBOpU Hu4ero. Ber momum 1oMoi,
JIyHa M3-3a TOPBI CTaja CBETUTh, Thl HEC KHIKKH, @ MaTh Ha MyCTOH TEIEKKe BE3Ja YTKY.

OOMaHyTHI OXOTHHUK HE IaJ] TeOs y JoMa, KOTAa BBl IOAOLLIH, ¥ TEMHO OBUIO B OK-
Hax. Bapyr cobaka moziBbina Ha cBouX M cMoJkia. JlyHa BeIKaTunack Ha KPyTU3HY, U Thl
HOoAyMaJl, 94To ceifdac, Kak KaMeHb, BUXJISACH, OJCKAKUBAsl, OHA PUHETCS BHU3 — yIapuUT
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B CTCHY Balllero J0Ma, U OT yJapa XOJOJHO, MO-HEOECHOMY, 3aTJIeeT KaMBIII, HO OembIit
Kpyr ¢ pa3bera morren B He0O, U MyTHas HAYHHKA HOYHOTO COJIHIIA YCIIOKOMIACh Hepac-
TPSICEHHBIM HYTPOM. BBI ¢ MaTephIo J0JIro CTOSIH, 00SCh BXOAUTh. B oMy ObUIO THXO U
JIbIXaHbs [Ie[la He CIBIIIHO, U ThI elle B3ISIHY B OKHO Ha Genyro jyHy. XOJOJHO OBLIO
CTOSTh, ThI XOTEN, YTOO MaTh Mo3Baia Tebs, Thl O corpelics, oHa Obl TIajrIa TeOs U Kae-
na, Bel Obl TUXO-THUXO JIEKAJIH U JAeA He ycibiman Obl. [IoToM, KOraa Marh 3acHyina, ThI
BhIIIIEN K BopoTaM. Ko3a mocMoTperna M KOMBITIEM TOCKpebna sciu. B sicnsax pomuncst
Cnacumens... Tbl CTal 3a BOPOTAMH W MOAHSUT PYKH... PACKPBUIAIICS HABCTPEUy JIyHE H
TOJIOBY 33/Ipall... CTJIOTHYJ CIIOHY — BOT... BOT ceddac BO3JyX omeepoeent TIOJ JaJOHs-
MH, yX HE 4yBCTBOBAJICS TIOOIIBAMU POCHBIA CHOPBIIIL, YK TOIIHO CTAHOBHJIOCH OT HEBe-
COMOCTH... Ta-ral — TrycakoM KJIHKHYTh, YTOO KOM BBITOJKHYTh M3 rOpja — U JIETETh!
Crosin... iemen? — dyTh-4yTh HE XBaTHJIO JIETKOCTH — TOH, 4TO OBUIA y JIYHBL, H OHA
OblUTa HAOWTA TAKECTHIO U CMYTOM, HO Oel0e MepeBEIInBaI0 — U JieTena. 3aKphul ra3a —
TOTOBBI, — C 3aIeJIeHyThIM B30POM — JICTETh.

— Mukona! — no3Bai rojgoc. — Mukomna!

Bernblit 1e CTOSLT 3a MIEYOM... — & THI elIe Jiene)l, TIOJIOT0 HAYal CHIKATHCS... OTBBI-
KIIIME OT TIOYBBI HOTH 3aJIeBaJI HEPOBHOCTH, HE JICPIKANH... elle mpoberal, Kak )ypaBenb,
CTpeKa, BCKUABIBAsCh, MOJCKAKMBAI M yracai. Jleq MOTSAHyd 33 yXO — W JIyHa cpasy
CKaKHyJa 3a CIIMHY, OTBOPOTHJIACH U TOJIEeTeNa AaNbllle, XpaHsi TEMHOTY 3aKpOMOB, a M3
3aropoI0K CMOTpENa CKOTHHA, HEBUIUMO BIIISIBIBANIACH M3 YIIIOB HOYHASI JXUBHOCTD — U
JIeNT ToBeJ Te0sI 3a yX0, KaKk BOTYCHKA. Thl UyBCTBOBA, YTO BUHOBAT, U BCE BOKPYT 3HAET,
YTO BUHOBAT — M HE 32 4TO-TO OJHO, a 33 BCE U 32 BCEX.

— Ha-acneanuk! — croHan nen u TaHyN TeOsl OT OHOM aBepH K apyroil. — He ¢ co-
0ot ke Bo3pMy... Kyna? — mokaspiBan Oelyro OT JIyHBI 4yXKYIO JIQJIOHb, a IPYroi pyKoi
Jeprai 3a yxo, OyATO B Kyneib OKYHaJl — M Thl KJIQHSUICS HaBCTPEdy KOPOBE M KO3e, U
TEMHBIM yTJIaM, TJie, Thl 9yBCTBOBAI, OBLIO YTO-TO )KUBOE U TEOs BUAEIO.

VYTpoMm Marh NOAMIMIA HOBBIE IITAHBI U ThI MOmed. Ha MOCTy CTOSUT HE3HAKOMBI 4e-
JIOBEK ¢ 6aMOYKOBOM YIOUKOIA.

— Yero He 310poBaeiibes? — 3akpuyai oH. — [Jsiau, s ¢ MOCKBbI! — moaMHUTHBA,
3a0bIB IOIUIABOK, a JyPHOW NPOCHABIIMN OKYHb KIFOHYJ — W YEJIOBEK BBIPBAJ M3 BOJbI
PBIOKY, 3amphIraBuIyto B IMbUIH. Thl OTOABUHYJICS, YTOO LITAHBI HE 3aMapaTh. — B HOBBIX?
— MOHST MOCKOBCKHMH. — Yuuch ua... Jlenymxka Jlenun! — cHoBa 3akunys. — JloBHCH,
JIOBUCH, PbIOKA! — MOIMUTHYII €UIe, M ThI II00eKaI.

VuurensHuia noxsaniia teost, 9To 3Haerb OykBol. Kormna Hau3ycTh CTaid YUTATh, ThI
Hauan Bciyx "Omue naw!". YUuTelbHUIA BCTala U BhIIpIMUIAch. [IoBTOpUTE mpuoicovt
MOCIIeTHHE CIIOBA THI HE MMOCMEIL.

— Ter ewie 31aenb... Takoe?

— Her, — coBpa Tbl, OTPEKasch. A Bce CMOTPEJIX M IIOHUMAIH, 9TO Bpemb. U torma
ThI MTOHST, YTO HATBOPHII, M 3aCTEIINI, YT00 ceOs HeTaBHETO... PACKYPOUYHTh, KaK THE3IO. ..
PacKyiauums — BOT AEI0BO CIOBO!

Kaxk y namrero momna

[la HenpaBenHa nymal
KoMMmyHHCTEI XOpOomy —
YV HUX BOBce HeET Iymu!

VyuTenbHULA CTOSUIA MO HOPTPETOM, BCE OOSUIMCH LIENOXHYTBCS, @ Thl HOHSI, YTO
eIle XYK€ TeIeph... KaK k€ MOXKHO KOTO-TO Oyuiu JTMIIATh? — JyIIa-TylIKa MaJICHbKas y
KaXJIOTO €CTb... Oyumuya — TpaBa oT 6a0bux Ooxecteld. ThI xaa, 4TO yUUTEIbHULIA CXBa-
THUT CO CTOJIAa KOJIOKOJIEI H OpocuT 06 oI, OHa TaK THEBalach... OHA Ha BOWHe ObuIa U eif
THEBAThCS MOXKHO, HO OHA B3sJIa KOJIOKOJIELl M MOTPACHA HaJl CTOJIOM, OyATO HOchINana
OpsIKaHbEM YEpHYIO KJIEEHKY CToJla. [ Bce BCTanm, B OXMH CTYK, a THI CHJEN, OYATO XBO-
poiid. [ToOesxanu, U ThI XOTEJ BClel, HO YUMTEIbHUIIA NT0Ka3aja Tebe Ha MecTo, cama OCTa-
nack — U ThI cuzeln. CTpamHo ObUIO CHIETH OJHOMY, YIBIOAJICS C MOPTpeTa JeIyllka



TIOCJIEJHUM CBATOH 551

JlenuH, HO W Ha HETO THI OOSJICS CMOTPETh, CUJIEN, TIOHYPSCh... — U yX B 3TOM HOHYpOM
HaKJIOHE Tl HUKOTO HE 0OMAaHBIBAJI, XMWII, KaK XHUBETCS, U YUUTEIBHUILY HE OBIIO BUIHO, U
HOPTPET YIIeN BBEICh. THI B YOOPHYIO XOTeJ, HO HE CMeJ CKa3aTh, a YUHTEIbHUIA MOTYa
JHCTana TeTPaJKy, KyTajaach B IyXOBbIH MIATOK, OyATO 3aMep3ana ¢ TOOOH B TEIJIOM JHE.
U Torna, OTIENEHHBIH OT BCEX, THI BAPYT 80CCUsl U YCKOJB3HYIN OT BCEX — MALiHO Bep-
HyJICSL K ce0e... BOfa CHHssI BOPKOBasa IT0J MOCTOM, BUJINChH JKUBBIE MOJBOJHBIC TPAaBHI,
HECTPAIIHO YXOJUIIa B Heb0 TOpa — MOXKHO OBLIO 3aJ1e3Th... U nadams ObLIO O HE CTpall-
HO. YUHuTebHHUIIA KyTaNach B IJIATOK, HAMEP3/1ach OeHast, Ha BOHHE... KPHKH JeTeil oTaa-
JWJIACh — THI BCE CIBIMIAT U BUJCH C6epXy... CTEHBI Kiacca CTalu CTEKISTHHBIMH M OT
JBIXaHUS] MOTJIN O JIETKO pa3/aThCs, Kak TyMaH HaJ| PeKoil pa3maercs oT BeTpa. [Ipnmmmas
K IapTe, Thl YyBCTBOBAJI, YTO T€Os HUTJE HET — IOTEPSUICS B IBOWHOM IIPOCTPAHCTBE MEX
3UMHEH M JIeTHEW pamoH, JieXaa Cpeiu Kemyled M 3acoXIIMX Tpylll, He OTHaBajici HU
3MMe, HH JIETy, HM 3aCOXIIUM I[BETKaM... 1 MOXHO OBUIO Jie)KaTh TaM BCerna, BUIACTh —
HapyKHee, BHIETh, YTO B JIOME, TETUIO M XOJIO]| TyBCTBOBATH JBYMS TPAaHSMH, POCBETIIE-
BaTh M 3aMUpaTh B CyMepKax. Tbl HalleN maiiHoe MECTO — W OHO HaBcerjia ¢ TOOOH, ThI
HHUKOMY €T0 He MOKaXKellb ¥ He OTAAIlb, O HeM He CIPAIINBaeT HUKTO, a €CIIH O CIIpoCIIy,
ThI O HE CcKa3zal.

— ToI He MOOUIIB? — yYHTENHHHUIIA KHBHYJIA 32 OKHO U 0OMaHyIa Te0s yIbIOKO1. .

— Koro? — TbI He qoranasncs BCTaTh.

— Urparts... Cmesrtcs He moOHIIb?

— 51 mobiio padosamucsi... — ThI Kajlel ee 3a TO, YTO OHa BOEBaJla ¥ HAMEPNendcs.
— IlycTure MeHst! — mepecTymal ¢ HOTH Ha HOTY, YTOO OHa IOHsUIA.

— 51 Te0s1 He nepiKy, — OHa B3sIa C TIOJIKH JKEJE3HbIH CKENETHK, TJie MapuKu ObUIH
HaHM3aHBl Ha criiiel. [loBeprena mapuku, ¥ OHH 3a0iecTend. — DTO aTOMBI, BUAWIIB?
Bce u3 Hux coctout. Y MbI ¢ TOO0I!

— Mapusa Unpuandna!l — Tebe cTano ee CTpamIHo Kajako. — YelnoBeK-TO... U3 AYIIH
u tena! U nyma emie pasiensercs... Ha CIOBECHOE, SIPOCTHOE M MOXOTHoe! — paj Obu,
gT0 He cOmnca. — U xaxnas gacTh rpemut! CIOBECHOTO COTPEIICHHS CyTh CHS: HEBEPHE,
epeck, Oe3ymue, HepaccyxaeHue... Xyna! SpocTHOro corperieHns: CyTb: HEMHIOCEPANE,
HEXaJOCTIIMBOCTH, TAMATO3700HUe, 3aBUCTh M yOHHCTBO...M 9aCTOE O TAKOBBIX IIOYUCHHE. ..
— OIyCTHJI TJ1a3a, YTOO IOroBOPUTH 110 KoHUA. Cremni cka3aTh: MOXOTHOE MOrpelIeHHe
CYTb €CThb UpeBOOOBEICHNE, Oy, HEUUCTOTA... CIABOXOTHE. — [IOHMMAI, 9TO 3aMOJIK-
HYTh HaJl0, HO TO, YTO HE Ha3BaJ HMCLEJIEeHUH, He AaBaio. W 3a6opmoran, Toponsick, Ipo
Oparomo0HMBOE CHOCTpafaHue... MHJIOBaHHE, He3l00ue, 01arocTs... apcersa boxus xore-
HHe U vHoe JobisiHue. UyTh He 3a0bUT PO YMCTYIO MOJMTBY U BCSKOE HEYCTaHHOE OJia-
ropaneHue!

— A MOJIUIIBCS... KOKABIN IeHb? — CHPOCHIIA YYUTEIbHULIA THXO.

— Kaxaprii.

— He roBopu HukoMy, — ellie TUIle cKa3ajia oHa. — A jyu4iue 0... U MHE HE TOBOPUIL
BossMu, BoT, — mozana Ba Kycka caxapy. — bern!

U TBI KMHYIICSI, pacTpsiChIBasi HeAaBHee, — 0E33BYYHO PACCHIIANINCH 3UMHHUE U JICTHHE
CTEKJIA B OKHAX, KTO-TO W3 JIeTel TOJKHYN TeOs, 4TOO ThI, O0KECTBEHHBIH... 0-063-3! —
yhai, a Tl MPOCKOUMI B YOOpHYto. U xoraa Beien, Obl1 yXKe TaKUM, Kak BCE — U caM B
3TO MOBEPHIL.

IToToMm, KOTAa YMTaANM JIETKHE CJIOBA, Thl HE XOTEJN YMTATh JIy4iie Bcex. ClioBa KOPOT-
KUMH OBUIN, U 4Y0HO20 UCIUHHOCNAGUA B HUX He ObUIO cOBCeM. THI INISIHYT B CEpEeAUHY
KHIDKKY, rae Maima Mbuia pamy, — KpacHasi 1000Yka JeBOYKH IIBeNa, M TPSIMKa JIETKO
Jerana.

VYuutensHuna Oonblie He cnpamuBaia Tedd. Korma Tel pyky monHsul, 4ToO CIOBO
HpPOYECTb, TOTPO3HIIA NATBIIEM — U BCE BUJICIH.

Ha npyroii neHs THI mpHIIeN B KOy NepBBIM. Bapka-croposkka mana tebe IETKy |
3yOHOIf IOPOILIOK, YTO BUepa MpHHEcHa yuuTenpHuna. Ha kopobke kpacuso O6bu1a Mocksa,
THI KaJen nopomok. [TotoM cramy Bce MPUXOANUTH M TOKE YUCTHUTH, @ OAMH CKa3all, 4Tod
Thl, — 00XeCTBEHHBII 3TOT! — uncTII nociaeaHuM. M ThI mociie Beex ele pa3 YMCTUI, a



552 Anexceii 'PAKAJIOB

OHU CKaKaJli PSI0M U CTPOMIIM POXKKH. 3aris/blBalu B Ta3, ThI CIUIEBBIBANI PO3OBYIO IIEHY,
U TBOSI TI€Ha ObIIa PO30BE, 4eM y BCEX.

Tbl HEAOBOJICH MOHOTOHHOCTBIO MOUX CIOB?.. — U J/CU60 PO30BEET MEHA B CEPOM Ta-
3y.

Buxy Te0st Ha pyroe yTpo, ThI CHOBA IPHIIEN MEPBBIM, HO HE IIOCMEI MOJI0MTH K I10-
pOLIKY, a kaan xonya. VI Ha cnenyromuil 1eHb Tak, a IOTOM BBl C JIeIOM €31uu B bory-
4yap — B IIEPKBY, IOTOM ThI OOJIEN ¥ IUIaKal, He XOTeJ MATH B IIKONY, a KOTAA IpHUILel,
HHUKTO HE XOTEJ] YHCTUTH 3yOBI, MOPOIIKA MMOYTH HE OCTANOCH, THI YHCTHII OJHUH, U yXK HE
OBUIO HU nociedHux, HU nepgvix. KTO-TO IOHEC ey, YTO Thl MOJUTBY B IIIKOJIE PACKPBLIL.
Jen ucmyrancs, cHOBa MOTAHYJT TeOs 3a yxo BHOib aBepei: "Tsoe, TBoe-e, Koms! Tor
Tauch, He Oyap mpocTakoM!" — BCXHIBIBAI M MOBEPTHIBAI TeOs JHMIOM K CKOTHHE, HO
TEeMHO OBIJI0, TH HE Pa3Iudall HUYero, TOJNBKO KMo-mo B3ABIXAN B YIIax u OyaTo O cMes-
cs. Korma OyxBapb OUHTaNM 10 CEpeMHBL, YK CKY4HO ObUIO OykaTh mpo Marry; okHa,
9TO OHa OECKOHEYHO MbUIa, OBUIH OYMaKHBIMH, H KaXXIbIi, KTO CKPBUICS O 32 HUMH Tiepe-
3MMOBaTh, TOYHO 0 3amep3. OHa U cama IPUCTBUIA K HAPHCOBAHHOMY CTEKIy, Kak 6abou-
ka. ThI He BepHII IIIOCKHUM CJIOBaM, TOJIBKO COOAKy JIFOOMII C CaMOTo KOHIIA KHIXKKH, 4TO
criacaya paHeHbIX Ha cHery. CiioBa B OykBape, W YYUTENIBHUIIA, M JAETH, YTO HE XOTEIH
JpaTh POT OCTHSIMH IIETKH, U Jaxe Aefylnka JIeHnH, 3a BceM CIeAuBIINI C IOpTpeTa —
UM Harokas, OyITO HUYEro He OOSUMCh M HUYEro He Tawiuch. M Obina opyeas — B
TEeMHBIX YIJTaX — JXW3Hb, U MOJHTOBKA, UTO BCIYX HENB3f, H PYKH — K MeECAIly Haj
B3JI00KOM, YTOO JIETeTh, ¥ B3/I0XM CKOTHUHBI B TEMHBIX yIJlax, U T€HH. Matb, CrHOasch,
TSHyJIa — JIETOM BO30K, 3UMOM — CaHKH, IEKH IyTh yCIIeBalTa MOAHATE K MPOXO0XKHAM —
W CHOBa BHH3, BOJIOKJIACH IO JOpOTe, MeJ MpojaBaja — U JI0 KOIEEUKH Jiery... — a Thl
3HaJ, YTO €CTh TaWHBIM raMaH, MMOJHBIN JICHET, W YK XBaTUT XOAWTH, a OHA A U IIUIA,
NPUBBIKIIAs K JOpore, OyJATO jKlajia, KOT/la COBCEM MEpeCcTaHyT 3aMedaTh — M TOTJa OHa
yiizer coBceM .

Ilon mpa3pHuKM, KOTAa COOMPANHCH TaifHO, MaTh BOAWIa TeOS uwumams. Bel Morda
IIIJTH, TOTOM ThI YHTAJl, U CBEUKa ropesa, a 6adbl caymand. A Ha Ipyroi JeHb, MCTS Tal-
HOU XM3HHM, Tl IPUBOJIJI BaTary IMO4TH K CAMOMY CBOEMY JIOMY, BBI 3aJieTalId B MELICPKE
Ha CepeIMHE rOpbl U OTTY/A J0Jr0 CMOTPEIH Ha ABOP, U Thl CMOTpE, OYATO B MEPBBIN pa3
BUJIEN, — JIEJT XOJWII TI0 IBOPY, BBl XOPOHIIIKCH B KOJFOUKaX OOSPHIIIHUKA, ¥ THI CO BCEMHU
TBEpIMI, uTo y nena cto Thicstu! Kak sxe! Men moporoii! — a BOT Obl BBI3HATb, BHIBEAATH!
B crapoit 3emisiHke, T BBl KOTIA-TO JKHJIM, OTIIOMAHHBIMU 3yOIlaMH OT BHJI THIKAJIH B
MSTKYIO 3€MJIIO... MOXKET, TyT IZIe-TO CTapblil 3apbll! — AeAyraH XUTpblil! — U ThI KOCHII-
¢Sl B yroJI, Iie OBUT BPBIT CTOJI0 — JIFOJIbKA TBOSI KOTJa-TO BHCEJA HA CTPALTHOM YEThIpEX-
I'PAHHOM KPIOKE, BKOJIOYCHHOM B CTOJIO. [I0TOM maranel yXOAMWIA U TOBOPHIIH, YTOO ThI
cienmin. A Kak ske! — ThI 00eIman, U OHH YXOIWIH, CMEsICh Haa TOOOH u Tebe He Beps, a
ThI OCTaBaJICs... OOSUICS Ha JieAa MpsiMO TJSIHYTh U He Xoted KHucy 4utaTh — a MOTOM
caguICs U YUTall.

Bce oOMaHbIBaeT u IBOUTCS — THI MOHUMANL. MyXHKH U 0a0bl, Oyran 1 KOPOBEI, 00-
JKECTBCHHOE U coBerkoe. Jlem, TeOs ciylaBIiuii, BAPYT BCIIOMHUHAI TAKOE, Yero He ObLIO B
Knuee, kpecTniicsi, cleruiBasl MAIbIEL, K BBIMa3aHHOMY B IPOIOJNNCE HOTTIO JICTIMIACh
po3oBasi 0OHOXKKa BEpOOBOM MBUIBIIEI — Iajaa Ha cmpanuyy, Thl CXBAaThIBAJ IEPry U
chenan.

— OpnuH pa3 exan Tyt Ka3aHckoil cTaHMIBI Ka3aK, — TOBOPHI A€, OyITO HE Ciblla
CJIOB Ipo aHrena-sectHUka. — Open! XoTb, Kpuyai, cbiHa oTepsi, 3ato Jlucku Bi3smu! A
CBIH Yy Hero... Thl He Buaan Takux! Camcon! Uy0 B mepeske Tenerd, a HOTM CBUCAIOT. XOTb
HacJeqHHUKa 3apyOmim, 3ato Jlucku Hamu! A ot JIucok U Ha3BaHus Ternepb HeT. Ha3kiBa-
I0TCsl T0-HOBOMY ['yprynex! — KpyTui rojoBoH, jkayes dyxoe Ha3BaHue ropoma. — U
MOTOM Hamwicsl Ka3aHCKUi... u morHan! Illamky cxBaTwin — H 3a BCSKHM! IaljaHoB He
JIOTHAJ, @ KOPOBY MWJIMIMHEPOBY 3apyOui! ApecToBajd... U ChIHA JOMON HE JOCTaBHIL
Uurait! — Benen. — Janbiie unraii!
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Knuea tsxenena B pykax, Thl Ha4aJl IPOIYCKAaTh CTPOYKH — U OOSIICS BIOXHYTH IITy-
60K0, MCKOCa B3IJIAABIBAI Ha A€/ia, KOPOTKO XBATABIIETO HOCOM BO3ayX. Thl Goscst nozy-
HOYU... U KaKOW-TO CTPaHHBIM ropsyuii 3amax OyaTo ObI men oT cTpaHui. [IBepb THXO
OTKpBUIACh, H B O€JI0i COpOYKE Ha MOPOre MOKa3anach MaTh, CTOSIIA C OIYIICHHBIM JIHLIOM
1 KOCy HaKpydHBasa Ha KyJIa4oK — B YePHOM IIpoeMe cTosia Oernast ¥ 6e3 Juna.

ToI 3aMOJIK, TIOTOM TPOMYE CTall YATaTh, YT00 pa3dyauTh aena U Math. OHA OBEPHY-
JIach CIIMHOM, IToX0ka ObUIa Ha AEBOYKY M3 OyKBaps, pyKu ee TepeOHnian KocHuKy. ThI riasa
BEPHYJI K OTMEYCHHOH KPACHBIM CTPOKE... U KIMO MONMCEN NOMPEBOHCUND €20, KIMO JHce
Modcem yemosimb neped Hum? Kmo mooicem omkpuims gepx 00edcovl e2o? Kmo noodoii-
dem K OB0UHbIM HeTtoCcmam e20? Kpye 3y008 e20 — yocac, Kpenkie wumol e2o — 6eIUuKo-
Jlentvie, OHU CKpenaeHvl KaKk Obl meepooio newamoio... Om yuxambs nOKA3bLI6AeMCs Ceem;
21434 e20 KaK pecHUuybl 3apu, U3 Nacmu €20 6blX005an NIAMEHHUKU, GbICKAKUBAION O2HEH-
Hble UCKPbL; U3 HO30pell e20 8bIX0OUM ObiM, KAK U3 Kunsaujeco kKomaa uau 2opuika. [eixa-
HUle e20 packaasiem yenu, u u3 nacmu €20 8bIX0OUn NidMI...

CrpamHo ObUIO YMTATh OJHOMY, W ThI MEPEKMHYJICS Ha3aJ — B HA4alo CTPAHHUIIBI,
9TOO BTOPOH pa3 MPOUTH U TOTAa He OyIeT OMMHOKO U CTPAILIHO.

...Hoeu y nezo, kax meonvie mpyobul;, KOcmu y He2o, KaK Jdcene3Hble NPYmbsl...

Jlen BcxpamHyn M KayHyJcs K TeOe, pyKaBOM 3aJell JaMIly — yIall, Bel 00a ymamw,
3BSIKHYJIO CTEKJIO JIAMITBI, KEPOCHHOM 3alaxJio0 — M B JBYX LIarax Thl YBUAET KPacHYIO
npopesb yracaroniero gutuis. Jleq 60pMOTHYI YTO-TO M CXBATWI TEOsI... TAK HUKOTA HE
XBaTall... 5TO OBUT HE OH! — ThI 3aKpHYAI U TIOTI0I3, OBICTPO Tepedupast pyKaMu, CXBaTHII-
Cs1 332 YTO-TO TBEPJIOC — M XOTEJ BCTaTh, & OHO KPYTHYJIOCH B PyKaxX M ThI yIaJl HA CITUIIBI
MaTEepPUHOU MPSUIKH... CHOBA BCKOYMII — H 03311 Te€0sI BCIIBIXHYJ KPACHBIH KPYT KEpOCH-
Ha, a JIe]l MbIYall, PYKH €ro MOYTH KaCcaJlUCh OTHSA. MaTh BBICKOUHIIA, Oerasi, KocHuKa 00JI-
TaNach y IIeUnKa, KpECTUK OJIECHYI, OHa CTaja OMThH AEPIOKKOM IO OTHIO M OH OcCenall, a
MOTOM MOJHUMAIICS. ThI CXBATHII Jie/ia 3a BAJICHKU U TOTSHYJI, BAJICHKH CKOJIL3HYJIH C HOT,
THI CHOBA CXBAaTWJI 3a TOHKHE MAIlaHAYbU JIOJBDKKH M TOTSHYI K ABEPH, CIIMHOM TONKHYI
€ — U BBIBOJIOK /me0 Ha CHeT. 3Be3/bl CBETHIN, Oenas ropa CTosuia — XHUBasi, cepelpsi-
Has, pybaxa Jiena 3aapanach, ¥ TOJBIA KUBOT OeJeN MoJ| TYHOH.

Korna BbI cHOBa BTaluiu Jesia B I0M, YepHBIA KPYXKOK e11e Yaaui. MaTh BEeHUK B3sj1a
Y OCTaHOBMJIACh, 0O0SICH HOYBIO MECTH.

— Oe2oHb...TIONIET HA HAC... — CKa3aJl e/, 4yTh HOAHSUI PYKY M CMOJIK.

Berl ¢ MaTepbto 110 yrpa He cnanu. [ena pactupanu Boakoi. OH momyan. M Ha apyroi
nenb Morgan. Cobaka BeuepoM BbLIA, ThI YAAPHII €€, IOTOM IoKaien. Tuxuit Beuep ObL,
CHOBa O)Kuia Oenas ropa, MECsIl KaTWICS MO Kparo B3J00Ka M HE CBAIMBAICS BHH3. A
HOYBIO MPHUOIA3HUIOCH, YTO MECSI] CBOPOTHII-TAKH C MEKH H, MOJCKAKHBas KaK KaMCHb,
Opbi3rasi GelibIM, MOJIETEN, HALCIUBAsCh HA BAIlly XaTy, Pa30THAJICS — U C KPYYH CKaKHYI
4yepes KpBIIly, Opope3an CyrpoObl M, MPOXKUTAs XOJIOJHBIA CIIe[, KATHJICS Hajblie 0
HOJIBIHBY... Knuey B pyku Tbl He Opai. U Hano nu, eciu fen He Benut? MoxkHO U Oe3 Hee
JKHTB.

Ho yrpom nex nomanui k ceoe.

— Yumaii.

U ThI HAYAN YUTATH, JIAMIIA CTOSUIA JAJIEKO, TEMHO OBLIO Iia3aM, Thl 4yTh HE LEIOBA
OYKBBL, a JIe/l CAyIIal U MOJTYA.

Cobaka Gospliie He BbUIAa W Aej nompasuiics. Ilocie PoxxmectBa mpormen HOXIb, U
Ipsi3HAs cepas ropa jexana 000pBaHHEIM CEPBIM 00JIaKOM.

CrpaHHO# 0oe3HbI0 y TeOst 3a00enu T1a3a. Thl HE MOT BHIETh CTPOUYCK U HE YUTAIL.
ITacxa Obwa mo3guad. Korpa 3anBenu 1nBetku, TeGe cTano Jydile U MaTh IoBena TeOs,
yT00 mountan 6abam. T Heprxkaics 3a ee pyKy U 3aKpbUI Ila3a, — TOCKYFOIIHIA IO TBOUM
B3IJISIIaM BEUep JIACTHIICS TEIUIBIM BETPOM, IaXJI0 MOJACHIXAIOIIUM POr030M C JIyrOB, JaJlH
1 OJIN3M CITUBAJIMCh, KOT/Ia Thl OTKPBIBAJ TJ1a3a — ThI Be3Jle ObLI JI0Ma, YTO-TO BCIIOMHHA-
nock u3 Kuueu, KTo-T0 B Hel OBUI MOX0X Ha Te0s, Tebe Jerko ObUIO MATH C MaTephlo,
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JIOCKM MOCTa OTO3BAJIUCH I10JI HOTaMH, ¥ BOJA Ha IIOBOPOTE PEKH CBEPKHYyJIA YEM-TO JKH-
BBIM.

babb1 cobupanuch THXO, THI CIyIIAN Tojloca W Tagwi JagoHaMu Kuuey. CBeuka n3
Bborydapa pasropenach ¥ THXO MOTPECKHBANA B yIIIy, ThI CIBIIIAI... B3[JISIHYIL... HA Hee He
60sbHO OBUTO CMOTpeTh. XO03siiKa Jana Tede OYKH, NpHUBEe3eHHbIe U3 ['epMaHny Kymowm,
THI 3aBeJI 33 YIIN TOHKHE AYXKKH — U 6YK6bl MPUONU3HINCH M BBIPOCIH, HO KOJNBIXAIUCh,
Oynro xuBble. Ce3bl TEKJIM, THl Ha4YaJ YUTaTh, a )KEHIIUHBI cTymany. [ B KoHIe monpo-
CHJIH , 9TO0 y TeOsl XBOPH MPOIILIa U YTOO THI UM YUTAJ, TOKAa OHH JKHUBBIE.

IToToM BBI IUTH JOMOW ¥ OCTaHOBIJIMCH Ha MOCTY.

— bBo-om, 60-om! — ckazama mate. — Panpmre... Konokona! § 3aramama pas... Ha
cyabp0y. A KOJOKOJ KpacHOCENOBCKH — 00-oM! — ocTaHOBHIach Haja Bogoud. — Ha-
THHUCB... — CKa3ana. llpunaBuna TBOIO rojoBy BHU3. — Boamukoii! — 3auepmHyna B
TOpPCTh BOJBI M IUIECHY A TeOe B ria3a. — TyT Ha Kparo... HeT HUKoro. OT KOro Ham cyoa
JKAaTh? — BBITHpaJa Tede MIaTouykoM Juo. — OT KOTo HaM yyoa KAaTh? — TPHUTAHYIA
K cebe 1 mouenoBana B ri1a3a. Hukorna HUKTO TeOst G0JIbIIe TaK HE LIEJIOBAL.

Otcroa — ¢ U3yBe4eHHOH okpanHbI mojst 3a [lerepOyprom, rae Thl HU pa3y He ObLT U
HHYEro, KOHEYHO, HEe MOTepsUl, TBOMMHU HAIyTaHHBIMH TJa3aMH CMOTPIO HA TyMaH Haj
BOJIO#1... THI TIOHSII JINLIO K He6y — HaYayo JHS HUYEM He OTINYAIOCh OT NMPOYUX, HO OT
Yero-TO YTPaTHIIACh CBSATOCTh. TBI BBIPOC... BOT YTO! — CTapyXu M CBEUKH B YIIIy, U 210C-
conanuu, v OeqHas Bepa, He 3HAOMIAs 00YCTPOGHHOTO yrila — TaKUM BCE CTajo HEIpPHKa-
SHHBIM WM CTapbIM, YTO HE MOTJIO MpEACTaTh Mpa3gHUYHBIM. J[aBHSAS JeTCKas Bepa TBOS
OblIa JIeTsIIeH M OJMHOKOW, a CTapyXu NMpuUruoamy Teds K 3emiie — Thl OKa3bIBaJICS B
HEHY>KHOM MecTe, OBUI I/Ie-TO MEXTy ABYMsI CTEKJIAMH: BECHA HaUMHAIACh, MyXH, COTpe-
ThI€, TIOKMIAIN CTEKISIHHBIH YylaH4uK, 0aObI-0a004YKM 0XKMBAIM, & THl OJUH OCTaBaJICs
HEPa3BEpHYTOM KYKOJIKOW Ha TOPKE BBILBETILIErO TPSIMbs — MEXIy cTeknaMu. U crapyxu,
YTO CITyIIANU, HUYETo yXe He HOHUMaIn — B TeOe, OHM TeOsl, CTUCHYTOT0, XOTENIN HaBCe-
T/1a OCTaBHTh ¢ CO00Ii; TBI OyaTO O TMEepecTaBai OBITh MY>KCKOW MOPOIOI, OHH PacTBOPSUTH
TeOs1 B cebe — M ThI OCTaBaJICsSl B TEHETaX, CPEAW MYTHOTHI CTEKOJI, MPYIKAThIA K Oalike
Hpa3AHIYHBIX KOMT, CXBAYCHHBIH CTAPBIMU PYKaMH — MM OOJIbIIIE HEKOTO ObIIO OOHATS.

Korna Tel uuman u »apko Obl10, KTO-TO U3 CTapblX BBITHPAJI TeOe IIEKU INIaTOUKOM, a
THl YUTaN, HE IepecTaBasi, KAk TApMOHHUCT, YTO MOKIUICS 3allaliiTh BCEX TAHI[OPOK Ha
CBeTe — U pBeT, pBeT Mexa! [naTouku uxX Maxiyu MTOM, naxiu HadTaJHMHOM... OJEKOJIO-
HOM... OJJMH IUIaTOYEK HaBCErJa IOJXBAaTHJI IJe-TO 3amax KepocHHa — M cpasy Tebe
BCIIOMHWJICSL 3UMHUIN nodicap. OOBOJIAaKMBAEMBbIH 3a11aXxoM, OOSILIMMCS BETPa, Thl CMUPSLICS
CO CTapeIMH — TYT-TO M OyZeT >KU3Hb, JyMal, NPOHIET CPeAr ORHOTO OECKOHEYHOTO
BJOXa - U 605[)'[0)], 4YTO BMECTE C KEPOCUHOBBIM AYXOM BKPaIACTCA B AYyLlY YTO-TO 3JI0€ U
nomkoe. 1 sTa Genast sicHas 3710CTh, TOTOBAst OOPATUTHCS Ha BCSKOTO, KTO MOCATHYI OBl Ha
OJMHOKYIO TOCTBIO-CBEUY, 3JI0CTh 3Ta Ul TeOsl caMoro ObLIa CTPALIHBIM 6pacoM — He
XOTeNa JOJIBIIE KUTh CO CTapyXaMH, M ThI 3HAJI, 9TO KOTAa-HUOYAb BCE PaBHO yHAEIIb OT
CTapyX, @ OHU OCTAHYTCA..- U HE XOTeJ YXOJUTb.

B Boryuap 1b1 €311, 1 B Kanau, 1 B MaMoH — 1 Be3Jie cTapyxu ObLIIM OJMHAKOBBIMU.
TBoM — 1OMaNIHHUE...MATHBIE, KEPOCHHHBIE — XOTb eI MUX0, 605Cb U padyAch, a Kala-
YEeBCKUE B [IEPKBYU HAIPSATaIU I0JI0Ca MEIAHCKU U BIACTHO U IICHUE OTJAaBAJIO JKECThIO.

B Boryuape nepksa Obuta Ha Oyrpe. Thl MOMOJMICS M YXOAW— YIaJl Ha CKOJB3KOM
CITyCKe M MOKAaTWJICS BHH3. TPOIKa eo3uiia Mo JTOATKaMH, ThI JIAJOHSIMH TOPMO3HI — U
BMep3IlIee CTEKONbIE MOJIOCHYNO Mo JeBoil. O 4uy)xue BOpOTa yaapuiio 60roMonblia, co-
0adka MOACKOYMIA C TOH CTOPOHBI M raBKHyJa Ha TeOs. Tl OTHON3 OT BOPOT, BCTAl H
nobexxal K 60JbIIoN Jopore, JOAro XAl oOKa He moxo0pan Hepycckuil mogep. 1 koroa
TBI CHZIEJI C HUM, XOTEJIOCh CKa3aTh M CIIPOCHTb... KaKkoi mal Bephl? VIckoca B3TIIsabIBa HA
Hero, HeOpuroro u ropdoHocoro. Terno ObLIO B MalIMHE, CKOPO NMOABEXATIH K MEpEnpase.
Jlon 3amep3 y Geperos, a cepeauHa Obula 4epHON — >XMBOW. THI BCIIOMHMII, KaKk MaTh
IiecHysa Tebe BoIOM B JULO U Jerde crano riasam. lodep xmypuica Ha doHapb na-
pomiuka u Tep riaasa pykoil. "Iloiinem, - XoTeld THI cka3aTh eMy, — BOJOH ymMolo TeOs!"
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— TpoTuii I3H...TPITHIO HOY...HD CIUTO... — CKa3ajl mogep XKECTKUMHU CIOBAMH. —
Howmotii eny! — moamurayn Tede. — U 161 OMOI?

— B nepksu Obu1.

— S1 ratap, — modep 3amonk 10 KoHIA. JleHer, Korjaa NpHUexanu, OH ¢ TeOs He B3SL

ThI momIeN kK peke, 4To0 HApSIMUK JO0MON — depe3 Jiea. CyMpayHO CBETHIIM OKOHIIA C
JByX CTOpoH peku. llomoiins, 3arnsHyn B KpaiiHee. Marh cuzaena, COTHYBIIUCH, a JEX
nexai. Kuuea nexana psiioM.

— Bpu1? — cnpocun aex, Koraa Tl BOIIE.

— BBUI, — THI OTBETHIL.

— JIroneid... MHOTO?

— Maro.

Matb HHuero He crnpocuia. Thl MOJIYa €11, U OHa Moyana. Mecsll 3aris/1pIBaj B OKHO,
TBI OTOJIBHHYJICS, 4YTOO OH He cMoTpen. Tuxo cuaenu. Ileus yxe ocTbula, ¥ K yIpy Oyner
XOJOAHO. — 3aBTpa MOHIENIb... pacCKaxkemb? — cnpocwia Mate. — [loiiay! — mpu-
BBIYHO OTBETHWJI ThI... J]a MOXHO U He noitu. U He cnipocut Hukro. — [loiiny! — emie pa3
CKa3aJl W TEepeKpecTHics. YTpoM riasa Oosenu, HO THI momien. [lo mpsmMoil mopore —
3aKpbIBaJ IJa3a U TPUALATH II1aroB OTCUUTHIBAJ, MOTOM KOPOTKO B3IVIAJbIBAI M CHOBA
cieno maran. Ulen tak, OynTo uaTH HE XOTen. Byaer 3HaKOMO MaxHyOIMH yroil... W HE
HaJ0 Apyroro, u 6adbl OyIyT yMaciauBaTh rojioca, Korjia oH 3aiaer. byaro 6 uydeno Bme-
CTO HETO MO J0pOTe NMPOKPAABIBAJIOCH... 3 OHH, O€mHBIE, KIAYT... KAYT, 9TOO NMPUBBIYHO
CXBaTHUTh €r0, Ty Yacmb €ro, YTO BBIPOC/IA BMECTE ¢ HHUMHU M BCerja NpHHAAIexkKaaa UM.
Bech niennkoM — oH ObUT UM HE Hy)KeH, OHM HaBCET/ja OOPSIIMIIH €T0 B OIWH 00pa3; TaKo-
ro, KaK OH, y HUX OOJjbllIe He ObUI0 — TaKOro YyIHOTO, 00)KECTBEHHOTO, OT POXKICHBS
MOBEPHYTOTO HE Ty[a, KyZa Bce... ThI Jer Ha MogMep3uIyo 1opory. Botr kameHs BMep3 B
TPYHT... BOT KOJIIOUKY BETep IPUHEC, BOT BHINABIIMH U3 O0pOHKH 3y0. ThI kene3Ky JIH3HYI
— JKene30 MPHIINILIO... AEpHYNI M obmm3an pxaBble TyObl. Korma meranm u men cmepHyn
BHM3, 10 I'y0aM eCTKO yAapuil — T'yObl OBUIM COJICHBIMH... TsDKeNI0 Jiexkaa U CMOTpeN Ha
3B€3/bI — OHH SICHO MOKAa3aJHCh Ha OenoM Hebe... U XOTeNoCh KaKOH-TO Apocmu BEpEL...
— He JuIsi TeX, K KoMy Iuel, HadTaJMHOBBIX, CTApbIX, a JJI TOTO, YbE /Meio JIEKAI0 Ha
Mep3ioit gopore. Kto-To cMoTpern Ha Te0s1, THI BCTall U BBIIPSIMIIICS... XBATUT CKPBIBATHCS
— W BIApPYT 3aKpHYa: X6amum, Xeamum, xeamum! — W yAapull KYJIAKOM 6030yX TIepe
coboii. ITobexxanm Hazaxm — Kk 3amep3miell B Oeperax peke, BBIOEXKal Ha CepeauHy, TIe
TOHKMH JIeJl, yIiaJl Ha CKOJIb3KOM 3albICHHE — U IZIe-TO 3a MIOBOPOTOM TPECHYJ U IPOCes
JIe], 9TO-TO CKa3all, KaK JKUBOIL.

TbI TUXO IOII03 HA3a.

B TBOMX HBIHEIIHMX YTEHMSX, Thl IIOHUMAJ, HE OBLIO CTPACTH JKUTh. Thl HUYEro He
GosiIcst, BIacTH Thl ObUI HE HY)XCH — OJIaKHOM, MOJIYCICNOH — Thl HE TOAMIICS JaXKe B
COJIIAThI, Thl HE OYSIHWJI M HU K 4eMy He 3Bajl — Ha 4To Thl Biactu? U tebe X0Tenoch...
HOYTH BCE PABHO 4ero! — Thl 6 ¢ OJAMHAKOBOH CTPACThIO M OOLIYI0 MOJUTBY MPOYEIN, U
YKOpHII OBbI BCEX, U YTELIWIL... U THXOE CYLIECTBOBAHHE CPEAU CTapyX FOTOB ObLI MOTHATH
1 OpocuTh, 4T00, pazs HaQTaIHMHOM, Pa3OMIOCh, M CJUHCTBEHHYIO CBEUY TOTOB OBLI 3a-
IyTh, 4TOO cTeMHeno. [ moHumai cam, YTO CKBEpHO JKelaj, B BECTHUKU-CHBI SBIISUINCH,
rie nadan ¥ hadal — W HUKTO HE CIICLINII MOAXBATHTh, U YyBCTBOBAJI, YTO BMEIIHBACT-
Csl... YMO-MO B KH3Hb, TO NOJ PYKY TOJKHET, TO CTPAHHIbI CITyTaeT, TO OCTAHOBUT MO-
cpelib JOPOTH — aHTel-XpaHUTeNb XKaed TeOst! — HO ThI YK€ He MOT CyLIECTBOBATb, KaK
paHblile, He MOT CBOAUTD Pa3HbIe MMEHA — Thl HAYMHAJ IPOCTHO I'PO3UTH JOMaM, a XyTop
HE OTBeYall HU €MHBIM CIIOBaM — MBbIYall, KyKapeKall, raBKall, JbIMHJI B He0O IbIMaMK U
HE XOTeJI TBOEH SAPpOCTH MpU3HABaTh. ThI CTapyX CBOMX IOTOB ObLI BHIBECTH Ha BOWHY —
UM TPHUBBIYHO, X BBITOHSUIM HE Pa3, U OHM IIEPJIU — IMPOTUB KPACHBIX, IPOTUB OENBIX...
HPOTUB PYKEeH — C BHJIAMU... — W HAXOAWIM Bceraa, 3a 4o uaru! Thl roToB ObLI CTApBIX
HOTHATh BeuepoM i 3apeil. Tl ¢ HUMH — CTapbIMH — BBIPOC, OHH HOT BBITHpaH Tebe
u oOHuMManu TeOs, JaJ0HU MX Lapanaiyd Tebe IIeKH, Korja MPHUroiyOauBalikd, OHH BCE
ObLIH, KaK TBOS MaTh, TOJILKO OHA ObLIa pyMsSHEH M Jerde, U CTECHsUIaCh TeOs OOHUMATB.
BriBecT uX Ha OYHT — JcanKux 6epoil, CTECHEHHBIX, HUKTO HE JIIOOMII MX JIaBHO, My»Kel
noy6uBasno Ha BoiHaX. U TyT TobKO — ¢ TOOOH — KOT/ia YNTaelb O0XKECTBEHHOE, OHI
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BO3BPAIIAIOTCSl K CBOEMY 3a0BITOMY CYIIECTBOBAHUIO... CHPOTCKOMY, CTBIIHOMY CYACTBIO.
JKunsiBble meHKy BBIMISABIBAIOT U3 BOPOTOB MPa3fHUIHON KOQTH — M ThI €ANHCTBEHHBIN
JyMaellb... TyMaTb OOMIICS, YTO 3TUX JEBOK KTO-TO KOrja-To jaroowi! Tel uuTan v npu-
JIACKHBAIL... — CTapblil CTpy4ouek! — oHM ¢ TOOOH 3a0BIBAIM PO MEXH, PO BHYKOB —
Ha BpeMsl OTCTPAHSUIMCH OT HHX, HAa KOPOTKYIO OTOPOIb CYACTIMBOTO HEOBITHUS — HpHU
cBede, KOTJa CTAaHOBUJICH XKETAaHHBIMH AT KOTO-TO HEOBIBIIETO, OBUTH HE CTAphIMH U HE
XBOpBIMH. 1 OHM He BepwiM — J0 KOHIA, 10 B3JeTa, A0 ITyCTOTHI, THI 3HAI 3TO M OBLI
TOTOB UX YNPEKHYTh — HE MOT IIPOTHATh CBOIO TOPABIHIO MYXCKOH Bepbl, OHH — cIa0bIe
— JIUIIb CHACATINCH XKUTh, ¥ He0O OBUIO JUTS HUX JIMIIb IIPOCBETIICHHOH 3eMilel, 4yTh-uyTh
OOHMXO)KEeHHEH, TyTh-UyTh TEIIeH; aHrelbl HeOeCHbIe — OBUIM JUI HUX KPEHMKHMH XO03se-
BaMH, yAAa4JIMBBIMH M CYACTJIMBBIMH, KOTOPBIX HE MOIJIa BHIOUTH HU OJHA BOWHA, a IyKa-
6bili — OBLT HEMPUSTENEM... PHHCKUM, HEMEIIKUM, SITIOHCKHM, KPAaCHBIM HITb OEJIbIM, coce-
JIOM-BOPIOTOHM HPECTPAIIHbIM, MHJIAIMOHEPOM WIIH CEIbCOBETCKMM O0XXKOM... — CaMUX
UTaNbSHIEB-HeMIIeB 0a0bl HE 3HANM, XOTh HTANBSHIB CTOSUIM B BOMHY Hemaneko 3a Jlo-
HOM U OyxaTo OBl enu ocab. Broprasch B XyTop, NPHIIEIBIBI CIEMINIH CKPBITh CBOIO Ha-
IUIO, MOMajasi B IPHPOAHOE €CTECTBO: KOTAA IUIEHHBIX THAIM 3UMOI Ha craHImio 1o Ka-
na4yuka, 6adbl skaneny TanbsHIeB. Thl 3HaN, Kak Bce, 4To Hacrackss — Moiozasi B BOHHY
OblIa — TO/AAANAch TANBSHILY BECHOM... a IOCTATOK — JBa OJEsIa B KPACHBIX Ka3eHHBIX
udupsx — BoJa yHecna, Korjaa ctupania 1oopo. xapanu Tak JxaBanu, XoTb ObI KTO! —
u eme 0 pa3 cocpewums HaTHYJIaCh, TOJIBKO O BOJHOW MpUOMITO Hazax! A oJesia ITOTOTUTH
Ha IIyOWHe, Kak KaMeHHBIe... BOT Tebe u noxon! Jxasanu... ¢ ycamu 0bu1! Mutpodany
pacckasany, Koria IpHIIes, a OH pyKOH MaxHyII... KOHTY>KCeHHBIH, HEOCIIBIIIAL.

ThI 3HAT PO UTANBSHIA U NPO oduLepa B OeroM mapdy, 4To mraboM CTosuI, codak
He 0osuics, mo0oro Kadems 3a omeek Opaj, a YK MOJOABIX 0ab yMeln MpUBauTh — UMET
ena3! Torna Bce Monozbie ObUTM — B BOMHY. ThI CIIBIIIAT MHOTOE M MOJTYaJ, 1 HUKOTO HE
cyami, u 0osuics, 9To0 mpu Tebe He CKa3ald YTO-HHOYAb PO TBOIO MATh... COBCEM PO30-
BOE€ YTO-HHOY/b, I€BUYbE, HE TAKOE, KaK PO APYruX. Thl TOCKOBAJ CPEAX CTaphIX M IO-
HHUMaJl, 9TO CTapbleé HE JETalOT — HEe B3ABIMAIOT TOJIOBHI K MECSIly, TAHHOTO ST HUX
HHUYETrO HE OCTaNOCh... HY, BeIbMa, MOJKET, HIIEOYPIINUT B XJIEBY, IOBAJAMIACH JIA3UTh COCE/I-
Ka! — TaK MoumoseKoll MPOTHATh, KPECTUK HABECTH HA ABEPSAX U OCIbIM, M YEPHBIM —
HOTIEPEK... — BOT 3allpeT COCEayUIKe-3Mee, 3arpeT Ha npuctanb! M IeHHO, U HOUIHO,
amMuHp!

Hu B TpaBax, HU B LIBETKaX, HU B yMHUpAIOLIEeH U 0xUBaroliell BHOBb Oenoii rope, HU B
CMBIC/IaX TalfHOW CMYTHI JIyHBI, HI B COOTBETCTBHSAX CJIOB M IIPEAMETOB — YYOHOM UCHUH-
HOCIa8UYu — CTapble He HY)KIAIUCh.

JIoMOBO#! SIBISUICS Ka)KHOW, HaBalIWBAJCS, DABHJI U MSUI, TOJICTOISATHIA — Ha TPydb
npsMo nansl craHoBui! Kaxknast Bopodanack 1oJl MOXHOHOTMM, Kaxkaas — Io-cBoemy. 1
OJMHAKOBO Ha BCEX BETXHX JEBOK B KOHIIE B3JBIXMBAT JHOMOBOH: TEINIOM — K 000py,
XOJIONHBIM — K xydy. Thl 3HaJI, 4TO CTApbIM CHUTCS — OBIBA€T — PO BEPETECHLEC U IIIU-
J0... BCIIOMHHATH CTBIJHO, a CKaXKeT: OCTpoe, KyMa, 3To!.. DTO MOJIOJBIM CHHUTCS, KyMa!
— KpacHeNu, Korja BCIOMHHBAIOCH PO ocTpue. babbl Tamunn k cebe KaxJ0AHEBHOE:
BOCTpHE, YTOO KPACHETb... )KUBasi! — JOMOBBIX CBOUX OOBSIBILSIIN, BEABMATYIIEK-COCEHOK;
Yy CTapbiX OXHUBAJIU KAPTOYKH B CHaX — IIOTOM JHEM TaK CMYMmMHO y6HTblﬁ C KapTO4KH
ymopHo risiaen! M Tel 4yBCTBOBAN, YTO CTApyXd TBOM — JKaJKHE, HE YCIEBIINE HUIETO
IOHATH IMPOCTBIC AC€BYOHKU, TaK CIICIIHO U HE3AMETHO IPOKUBIIUE, YTO HE IIOMHAT KU3-
uu. Illeuxa ycreBana BCKpacHEThCs, KOTAA YBHIANA CBOETO — B raJaHbH Ha 3epKajie —
HepBBIN pa3... — a MOTOM eLIe pa3 Po30BeNa IeKa B cTapylieuseM cHe. Y Mexy aByMs
0KOTaMH — JXKHM3Hb IPOTEKIIA... CKa3aTh HEYEero... CBeUKa IOMHUTHBAEeT — M Bce. THI Iy-
Maj, 4TO U Thl caM OyJelllb B3AbIXaTh M 0XaTb MOJ| CTAPOCTh, KOMY-TO HESICHOMY OyJelb
HOBEPSTH CHBI, T/Ie CTBIIHO B3pacTeT KydHIa KaByHOB... Ipo JieBok coH! IIpo kpyrioe...
po 6ab — MBICENTBKY CTAPUKOBCKHUE, KYyM, ITOHAT?

A TBI HIKOMY HE TOBOPHII 1pa6dbl — HE MOTOMY, YTO TaK CKPBITHO JKHIJI, a OTOMY,
4YTO HUKOMY OHa He OblTa HyXHa. Thl U MOJMTBE, Jymaro, OOJbIIE HE OTJABANCS A0 KOH-
Ia... — IPOCTH MEHs, HeBepHe Moe ciaboe TOBOPUT. THI mepecTan JOBEpATH Cl08aM:
HHKAaKOMY CJOBY HE TOMYMHANACh PEeKa M HE3aMep3alollie HHUKOTAA CapMbI-POAHHKH,
MOJIUTBEI — HE BCECHJIBHBI, yMaJl Thl M IIOHUMAJI, 4TO Bepa yxoauT. CI0BO CTPEMHUIIOCH
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Ha BCe, HO He BCE €My MOJIUMHAETCSI — OyHCTBYeET, IEJIECTHUT, XOUeT €CTh, XBOpaeT... — U
T/Ie-TO, TyBCTBOBAJ ThI, €CTh BEJIMKHE MPABEAHUKH, YTO OE30TIATHO BEPSAT — UM U TOPHI
MO/BJIACTHBI, U TUIOTh, U JIETATh OHU MOTYT B JIFOOOH JIeHb, a eclii 0, BO3TOP/IICh, 3aX0Tell
KTO, TO ¥ Topa O IIarHyna, HaKpbIBas OBparu; eciu 0 morpeboBanoch — U ACTped, Ku-
HYBIIHMHCS C BBICOTHI, BEIOWJI OBl OpyXHe U3 pYK TOro, KTo goroHsu Mapycto... Ecte mc-
THHHOIPABEAHBIE 1 UM BEOMO M MOABIACTHO BCE, HO OHHU OYATO HE XOTSAT BMEIIUBATHCS,
BCE 3HAIOT HO — MOJYOK! — M IOTOMY JOTOHSET 3JI0JeH M mopaxaer Mapycro, ObeT 1
3aKarnbIBaeT MOJ| TOPOH... — U MOTOM — II0 BPEMEHH — ITIPABEIHMK 3aro03/ajI0 BBIBEAET
Ha JIOpOTy HACTYyIIKa, 9TOO yBUEIN KOCY, IPUCHINAHHYI0 Oeslol rimHoi. CHUIAT, TONKOBAI
THI, TIpaBeIHBIE, TOMAIKUBAIOT, OyATO 3a0bUTH, Kakas cuia naHa! CKOJBKO dyaec COTBO-
puiM Obl, HACTAaBWIIM O B KaXKIOM JHe!

A TBI XOAWJI IPUBBIYHO M YUTAJ NPHUBBIYHO, M YK HE TyBCTBOBAI MOYTH, YeM OOXKecT-
BEHHOE OTJIMYHO OT 36MHOT'O — M JIETaTh HAsBY IIepecTal, a Kor/ja JeTal B CHaX — IaJjall,
CKOJB3WI, ¥ TOJBKO W3 IPUPOJHON KAIOCTH €CTeCTBAa IOJOTO BHINpaBisia OOK ropa,
OyITO HANPSATLINCH POXKATh, U ThI, CTECHIBAs KOXY, FOJIOBOW BHHU3 CKATHIBAJICS C BBICOTBHI,
3aKpy4eHHOH, Kak BoaHA. OmoIdasch MPOTHUB BEPIIMHEI, 3aBUTOK B3JI00Ka BHU3Y T'acHI 103
— ThI MPOCHINAJICSA U TPOTaJ TOPSUYYI0 KOXKY... A 6a0bl, JymMas Thl, HE 3HAIOT M TAKOTO
MaJeHH... ]a OHM HHYEro He 3HAIOT M 3HAaTh He XOTAT, UM OBI CIIOBIIA npu6opoma 3armoM-
HHUTB, YTOO OTIUIBIBILIKE OJiesIa MPUOKIIO Ha3aa! — OHHU TaK CBBIKIIMCH C 000JIOYKOH KaX-
JIOTO JHSI, YTO HE XOTAT HHYEro MeHATh. M ecim 6, HOHNMAN THI, €Clti O KaXJ0i 0’KUBHUTH
X035MHA-BOWHA, TaK CIelaTh Obl, YTOO ChIH HE MW, HE ONyAWIa HEBECTKa, OHU O Hebo
OTHaNy NpoYb — HA 4TO OHO, pa3 Bce JagHo B noMy? U cuaena 6 kakmast B CBOEM Kpac-
HOM YTJIy, TOPYTUBaja Obl IPHBBIYHO CBOETO — JKHMBOTO — JOMAIIHEro, YTo0 He JBIMHIT
TaK MOJ CTapoCTb... M BOHMHY IIpOIIeN, a HEe OPOCHINb — W Kaxkaas Obl IOHMMana, 9TO
CTapblil KypuUTh He OpPOCUT, OH Ha BOWHE MOBUAJ, HOBUAAN!

A MOXeT, BIIaJiall B COMHEHHE ThI, H0Jicecmeenoe BBIKUBAET JINIIb B T€X JOMax, TJe
MOJTHA Yalla, IJie HUKOTO He YOWIIO, Tie CTapble J0JIT0 CTaperoT, TAe UX, JKajies, He TOHST
paboToii, MOXKET, CTApBIM U HE HY)KHO HUUYETO, KpoMe Teruta? A O0)KeCTBEHHOE, O YeM ThI
YHTAJ, MOKET OHO JIMIIB JUIsl CMEPTH, 4T00 Jerde Obu1o yuTu?

XopomeMy yMHpaTh He Ha0 — KyJa yXOAUTh OT TEIUIOH CEMBH, OT JIEXAHKH, OT 00-
pa3oB, Ha KOTOpbIe MOJIUTbCA Ter1o? Thl medanuics, Myrasch MbICICH, U CTal TOMHUTHCS
OOBIICHHOCTBIO CBOMX YTEHHH, THI Y)K BCE 3HAI M BCE MOT OOBSCHUTD — CTaphle CITyIIAIN
U KUBaJId, HO ThI-TO 3HaJI, YTO HET 6epbl. BblﬁﬂyT 3a 1nmopor, B TCMHOTY, CIIOTKHYTCS Ha
MOPO’KKaX, KaKIask CyXoil JTarKoi BCKUHET, 9TOO CXBaTUTHCS — M HAIlOPETCs Ha TBO3IUH-
Ky B 3a00pe, — M KO PTy, K Ty0aM pydKy: OpIKaTh K r'y0am U MOXYTh... CBOUMH rydbamMu K
paHKe ¥ IyObl KOPHIHEBBIM BBIKPACHTb, @ JOMA CIIPOCAT: 4T0? 1 B KaXk10i MPHIIOKEHHOIT
K rybaM pyuke OoJblle )KU3HH, YeM TyT — IIPH CBeue, TyT — IeYalb OJHA CBATAsl, a TaM
— BCAKasl, ¥ CKOJIBKO BCSIKOM Te9any, CKOJIBKO eIIle BCEro Ha CBETE eCTh!..

Kanen ux, HO OTAAUICS M OTXOAWI, WM YYBCTBOBAJI, YTO OHU OTAAJSAIOTCS, OT-
XOJIAT TOXKE.

3a peukoil 3aurpajna nepsas B 3TOH BecHe rapmMoHb. Koraa Tel mien yutaTh, Thl CIY-
IIaJ1, PacCKpbIB POT, U CMOTPEJ B YEPHOTY. THXO TeKJa MOJ MOCTOM BOJA, CTPALIHO THXO
OBLIO... THI CTOSUI U HE CIIbILIAN, 4TOO KOJIOKOJIA 3Balld, a PaHbIIe BCEr/a CIbIIall, Koraa
xotel. I'1e-To oropaity JIMCThS, AbIM 3HAKOMO A0CTaBaj 0 Ho31pei. Thl ornsabBaics Ha
CBOM JI0M, MaTh XBOpaJia U HE IOLLIA ¢ TOOOMH, JIe]l CHIEeN B Iy U CMOTpEII Ha JIaMmagy...
YTO OH MpO TeOs AyMan? — Tbl OCTAHOBHJICS, IOTOM COLIEN ¢ MECTa M IOTJIaauIl TPaBKy
cOOKy Joporu. BeIpBan KOpemIok, Moxases, 4YTO BbIPBaJl, pa3Msil €ro HalbliaMd U II0XKe-
BaJI KOPEIIOK. SIMOBUTHIX TpaB TyT He ObIBaeT, ThI 3HaJ. ['apMOHb Urpaia, KpU4aId Y6HU-TO
roJioca, Thbl HE Pa3JIMya CIIOB, a FOJIOCA BEICTPAHUBAIUCH B MOPSLOK U MEHSIIUCH, OJMHAKO-
BO 3BOHKHE, M CBOEH HETIOHSATHOCTHIO OBLIN €Il 3aBJIeKaTeNIbHEl.

A yt0 Takoro? MoXHO U He HOHUTHU... 000 IyTCa cTapble caMy. BBIIIOHY ECYMHKU
U TOJIOBY HMOAHSUI, OyATO XOTeEJI JIETETh, JIETKO cTajo ceifdac. [1axiio ropeisiM, TOMalIHIM
4eM-TO — CTOPEBLINM, a HE KaMBIILIOM, HU TPaBOH, He JcThsAMU. Het! - Tl 3acMmesics u
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JABUHYII K CTapyXaM — HYumambs 0O0)KECTBEHHOE... U He ObIBAaJI0 KAaK-TO... BECEJIO... noany-
MaJl, YTO ThI IIpOMaJ.

KT0-TO OrOHBKOM CHTapeThl CBETHI — M Tl OTCTYMMI Ha MOcT. OcTeperasucs, CIIOBHO
B UYXXHMX MECTax, a YeJIOBEK HaBCTpedy LIarHyln — (OHAPHUK yAapwil TeOs MO Iiia3aMm, H
4YeJI0BEK, HEBUUMBIH TeOe, 3acCMesiICs.

— Maina mputa pamy! — 6acom ckaza.

— He ©Geii B oun!

— 3710poB, 3710pOB! — YENOBEK BAPYT CXBATHI TeOs MOJ CHJIKH U MOTHSI. BIrHYICS
Ha3aJ M KPYTHYIN TeOsl B BO3AyXe, TBOM PYKH OH 3axan cBouMu. lllarayr, nepeBannBascs,
pa3 u Ipyroi — W ThI TOYYBCTBOBAJ 3a CIMHOI Kpail MOCTa ¥ cremraiyto B JJoH 4epHyto
BOTY.

— Kupats? — cnpocwn 1 kauHyn TeOsl, crieleHyToro. — A-ax Thl CBSITOH! — mocTa-
BUJI TeOS1 HA MOCT, TIOCBETIII ITOJ] HOTH (haHAPHKOM H Cel Ha Kpai.

— S BcnomuHan Tebs He pa3, — ckaszai yenoBek. — He y3Han, a? — VY Bac He MeHs-
ercst Huuero, a s B [lutepe MeTpo cTpomi... 4yTh B KeccoHax He cox. [lotom B Kpacna-
re... mATh 3uM, a? A Tbl 6ab0k Bce motuyenib? Jla csp!

TrI cen, Boa THXO TEKJIA, Pa3roBapHBaa.

— Ioitnem co MHO#! — mpHOOHsUT TeOs yenoBek. — A, npyx6a? MsblI ¢ TOOO0# B KO-
Iy XOAumu! — KHHYI OKypOK B Boxy. — Hurme TummHBI Takoil Hery, moHsn? U mox
3eMJIel HeTy... 1-T0 ObiBai. /IBuHeM! — ¥ B3su1 T€0S MOX PYKY.

W 18I nmomen, cTapasch He AyMaTh MPO CTapyx, 4To kaanu. [lepemncannsie oT pykn
cyioBa ObUTH y TeOsI B KapMaHe — B HepeIuIeTUKe OT OyKBapsi, ThI IOTJIa U KapTOH PYKOH.
[otizem! U nerko ObUTO, 9TO BEIOMPATh HE MPHUIILIOCH.

XyTop BopodJancs mepes HowaeroM. ToT, KTO el psiioM, CMesIcs, KoTJa cobaka BBI-
CKaKuBaa.

— Hypst! — xpugan cobakam. — JKuBonmep Opocaercs momakom! U 3a rmorky! —
MOATAIKKBAI TeOs JIOKTeM, OyaTo Oyami, 1 Tebe XOTeNoCh MAarHyTh OT HEro B CTOPOHY H
HpOIIacTh B TEMHOTE, a OTOM MOOEXaTh Ha3aj] K MOCTY, YMBITBCS U CIEIIUTh K CTapyXaM.

— D10 ManoneTku! — YenoBeKk IpoBel Teds MUMO MUIHKaBILIeH 0e3 sipy rapMOHU. —
Toiinem-noitnem, kopemoxk!

— SI-To Tebe 3aueM? — ThI OCTAHOBHIICS, KOTJa KOHYIJIACh YIIHIIA.

— A xax xe? — yzxuBuiIcs ToBapuml. — My s, — moxuomnan ce6s 1mo rpyau, — UIH U
Th1!

U 1B1 GoMIBIITE HE OCTAHABIIMBAIICS U HE CIPANINBAIL.

— Hy BaBoem xe! — oH 00Hs1 TeOs 3a tieun. — A? A To onHOMY He ¢ pyku. To aga
ce... Ja B TIOpbMe ObUI. XJIOMIBI-XJIOMINKH — A0OpEI MONOIuuKu! — 3acMesuicsas. — U
Tebe rmopa... Ha BhIyUKY!

ThI pyKy XOTeJI CTOJNKHYTH C IUIeda, ¥ OH He Jall.

— Konsa! — mno-cBoiicku ckazan. — J[la moitnem... nocuaum! B terute, Ha cBeTy, B
JKEHCKOM OKpYykeHuH. He rpabuts xe nmem!

... Tl BCIOMHIJI, KaK OJMH pa3 xepebder Oerai o XyTopy U nbsiHbli Curna roHsuics 3a
HuM. "CTOH, "ept!" — TOHKO KpHYal, pa3BOAs PYKH. Bl ¢ mamaHamy TacKajid B OKOI
KOJIFOUKH, YT00 moananuth. CKIOHICH, Pa3oM AyJH Ha OrOHEK, ChIPOi Kabpei HbIMUIT —
MOTOM >KENITHIM OTHEM MOIHSJIOCh HaJl OKOTIOM Iuiams. "Y-y31y mopBems!"- BAPYT 3aKpu-
Yaj CBepXy ToJOC — M Haj OKOIIOM CHTaHYJO pbDKee Teno jxkepebua. Cuma cTosa Haj
KkpaeM oBpara: "Tak cepenb Bac ke cBsATOil ecTb! Koro 6 KombIToM IO BHCKY 3amen —
Bce!" — IJIOTHYJ Tropsvero JsIMa M CTaJl PacCTerHBaThcs, YTOO peMeHb CHATH. "lloxkap
ctpouts? Crpoem Bac! Hor-ra Ha mosHyio BRITSKKY! IIIIOCKOCTOITHEIX B IIEXOTY He Opats!
Kopoue nmoBox!" — cmemnmBan Bce BOHCKa B OHY KOMAaHIy, [IOTOM BBITHAJ BCEX U3 OKOIa
u noBen K MarasuHy. "Crpoem!" — TOHKO B3pbIKHBal cOOKy. — "Bac yx... Ha BBEIyUKy
nopa... IlapackoBbst HayuuT!" — m0BeN BOMCKO JO Mara3MH4YMKa U BCEM KYIWI Ha CBOHM
JIEHBTH PO30BOrO IyHIIA. THI BBINMJI TOTJA IOJICTAKaHa M CTANO JIErKO, TH HUYEro He
6os1CA, a TOTOM, KOT/a LIe JOMOM, Ha MOCTY JOJTO MM YUCTYIO C OBICTPHHBI BOLY.
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Ber i ¢ npyx6aHoM, TeOe cTano Beceno, OyaTo CHOBa XJIEOHYI CJIAJIKOTO ITyHIIHKA.
U 11 mogymait, uto [IpackoBbs TaBHO yXK cTapas...Thl yX 3a0bLI, KOTa B MOCIEIHAN pa3
BHUJEI €€, Jla U He BCMaTPUBAICSH 0C000 B XKEHIIUH... OHA JABHO Y)K COPOKOBYXa C XBO-
CTOM, TTOXO’Kast Ha TeX, KOMY THI YHTaIL.

3a XyTOpOM Ha4yajInCh MO U MAXJI0 YHCTOH CTEMbIO, a JaIeKO BIEPEAN CBETHIIN JKell-
TBIM HH3KHe okHA. CoOaKky KMHYJIHNCh BaM HaBCTPEdy, HO JAPYKOaH Tak CTPAIIHO M BECENO
KPUKHYII, YTO OHH Tpomnanu. B ceHsx Tebe ka3aioch, 4TO KTO-TO CXBATHT, OPOCHBIINCH
CBEpPXY, a APYKOAra HCKaJl MIEKOJy U MaTePHIICS.

W BBI BBIIUIM HA CBET.

J1Be Genble KOWKHM CTOSIM B yriax. Y Be IeBKH CHIEIH 32 KPYIJIBIM CTOJIOM IOCPEIH
KOMHATHI. TBI cpasy 3bIpKHYI, Tae cTapas? [IpackoBesi? A crapoii He OBLIO.

Jpyx6aH Ha cToJ OyTBUIKY BOJIKH HMOCTaBHJI M OyTBUIKY BUHA M MOKJIOHMIICS CTEIEH-
HO, OyaTO CBAaT.

— IlycTure norperses, neByaTal — ckasajl. — OT0 BOT s... A 310 - Kous.

— Jla 3HaeM, 3HaeM, — 3acMesach OfHa.

— Kak o6nyruieHHbIX! — MOATBEPIWIT APYKOaH. — CHUMU KapTy3, Kois!

ThI KeTIKy CIIepHYT U IEPEKPECTUTHCS XOTEN, HO 00pa308 He ObIIO.

— 3aKyCHTb... 4YTO-HUOY/Ib! — cMeIo ckas3ai ApyKOaH.

ToI mogymar, 9TO Bac BBITOHSAT... TEOS BEITOHAT — B TEMHOTY, K co0akaMm, K 4epHOH
BOJIC... OJTHOMY NIPHUAETCS UITH.

— Cupaiite! Ta pa3psraiitecs! — eBKa BcTala n3-3a CToja.

— JIro6uto ykpauHCKy MOBY! — npyx06aH pyKy K cepaiy npucraBmil. — C IByMs yK-
pavHIAMH S CHIEI... 32 CTOJIOM.

JKeHmuHEI BEICTaBIIM 3aKycKy. [Ipyx0aH BceM Hamwi1. Thl He XOTen BeINMBaTh. TBep-
nas o0IoXKKa B KapMaHe HAIIOMHHIJA, KyZAa Tl men. CHOAT U KAYyT... A ecinu, MoayMal,
eciu Obl He ObUTO TeOs Ha cBeTe, KTO 0 UM yuman? Eciu 6 HUKOTIa HE POJIUIICS, YUTATh HE
ymen? — Banenouxu temsle! — mogonnia k Tebe xoxuymka. — Horu Mokpsie, mapy6o-
gek?

— Jla He HamO! — THI BCKOYMIL.

— Hanens, HaneHb... He o6mxkaii, Komsi! — apyx0aH BbIrOBapHUBall JaCKOBO, KaK Ma-
IoMmy.

ThI CHsIIT MOKpBIE canioru. B HarpeTsIx BaJeHKax Terio ObUIO HOram, OyATO BBIIKI Oe3
MepbI Karopuuka. I1 He coBecTHO ObLTO.

— 3a Bce xopoluee! — no-ceMeifHoOMy cKa3all Ipy>KOaH U NEepBbIi BBIIHIL.

W xorna >KeHIIMHBI MOHSIN TOJOBBIL, THI TOXKE BBITWI, W TOPIO OOOXKIJIO IIaMsl U3
IIeYKH, IJIe KaK pa3 OTBOPHJIACH JBepLa. X0XIylIeuka HaKoJIoJia Ha BUIKY OI'ypUHK U Tede
nojana.

Jlpy>x6aH 3amnesn BOPOBCKYIO IIECHIO, a ThI JKaJlell XyJIbMaHOB, HO CJIOB HE 3HAIL

ThI B3N ABIBAN HA XKEHIIWH, OHHU OBLIM MOYTH MOJIOABIMH, TOJIBKO PYKH OBUIH CTaphl-
mu. B BOPOBCKHUX IECHAX ThI CTAJl yraablBaTb KOHLBI CTPOK.

— CneBaere rapHo! - moxBammia coceqka. — I, ecim © He 3Ta KU3HSA, HUKOTAA O
CBOUX MECT He MOKUHYJIa. Bpl caMu TyTomHMN? — nevyaabHO KaK-TO CMOTpea.
— [a oH TyT rinaBHBII cBATOU! — ApyxOaH 3akpudan. — OH TyT NEpBbIi YenoBeK!

Ero Bce 0a0bI 1r00sT!

To1 HarHysncst, 9T06 He BUAATH HUKOTO. KapTOHHBIN MepeIieTHK caMOAeNbHOH KHUTH
ymepcst B peopa.

— JleBuata! — 3amymieBHO ckaszai ApykOaH. — JlaBaiiTe... JIaMIly TOTYIIUM. A TO
NPUINpPETCS KTO Ha OrOHEK... — M TIoracusl CBeT. B TemMHOTe OH TONKHYNT TeOs JIOK-
TEM...HaJj0eJl TOJMYKaMHU... Tl OTOJBHUHYJICS U cell ofuH. M cOOKy KTO-TO MPHCIOHMICS K
TBOEMY IUIEUY MATKHM... )XMBOTOM, T'OJIOBY TBOIO IIPUOOHSUI M K JKHBOTY MpHxkan. Thl Ha
KOJICHH BCTAJI, CYpryd C ropia OyTBUIKM XPYCTHYI MOJ KOJICHOM, IIPHUKIIEHIICS K TOpsaeMy
teny. Kak Tenok, Tel 60aHy 100M BO3IyX, OTBICKMBAs TEIJIO PYK, 4TOO JlacKalu euie,
OHU TOTSHYIH TeOS BBEPX, THI BHIIPSIMUJICS, OTHH B OKHAX KauHYJIHCh, KaK CBEUKH... THI
BCIIOMHHJI OpOIIEHHBIX CBOMX OOTOMOJIOK, IIATHYJ 3JI0 HA JKEHIIMHY, OHA MOMATHIACH U
4YyTh HE ymaja, Thl HOANepKal, CXBaTWIL... OHA CIIMHOM HAaTKHYJIAch Ha PEIISTKY KPOBaTH,
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BBI CEJIM, ¥ PYXHUHBI THCKHY M. OHa OyaTo 6 Bcerma — paHblle — OblIa ¢ TOOOH, Korna
TBI 4UMaJ... ¥ B cTapble ObUIM MOX0XH HA HEe, U BCE MOJIOJBIC... M 2pexa HUKaKoro HeT
— HeT B IPUPOJIE epexd, U TyMaTh PO 2pex He Hajlo, TYT — B TEIUIE — MOXHO XKHTb, TYT
TOJIKO M MOXKHO XUThb — W Bpela HUKOMY HeT. JKeHIMHa BbICBOOOIMIACk, U Ha TeOs
JIETKO JTOXHYJI TEIUTBII BO3/IyX, KOT/Ia OHa MaxHYyJa IIOKPBIBAJIOM.... MyX-TTyX — yJapHix ee
KyJnakd B OOKa mojyliek. BblIo coBceM TEMHO, KTO-TO BpojJe O BCXJIHMIHYI B YIiy, HO
3BYKH, CMETEHHBIE TEMHOTOH, OBUIH HE JIOJCKUMH, a IPUPOAHBIMH, CMEX OBUT HEBHATHBIM
TOBOPOM BETpa, 3a0IyIMBIIUMCS CpeId BbIOXKEK B meud. JKeHmmHa oOBuMIa TeOS 3a mIEr0
PYKaM¥ M HaIbIbl €e CTalld JJACKOBO OOPOTHCS y TeOs Ha IPYAN Y BOPOTA... JaOHU KOCHY-
JIMCh Tena. TBOM PYKH CKOJIB3HYIH IO JJACKOBOMY aTJIacy y Hee Ha TPYAH — M Thl OTCTpa-
HUJICS... BMHT 3a0bUI 14440 JKEHILVHBL.. HE MOT BCIIOMHHTB, Oy1TO O CHOBA JIETell... OTHH B
OKHE — MPUCTPaUBAIUCH BCIE, 3BE3/Ibl 3aIJIS/IBIBAIN H3-32 TOJIOBBI, HO )KEHCKOE Hepas-
JMYMMOE JIMIIO HAKJIOHHWJIOCH U 3aKPBUIO OTHHM, KaK 00J1aKo, TEIUIOe meo HaKPhIBAIO TBOE
JIIIO... B30YXIIas sroja 3ajesia TBOH I'yOBI U ThI OOS3ITUBO CKAl POT, YTO0 JaBHEW BEUHOMH
NPUBBIYKON HE CXBAaTHUTh STOAMHKY — W 3aKPBITh TJ1a3a... bl MPOBAIUBAICSI B BETXOE
BpeMsi, TJIe ellle He ObUIO C/06... Tl B HUX HE HYXAAJICA... CMyTHO U CJIaJKO OBLIO )KUTh
0e3 CJI0B — HEeHa3BaHHbIE BOJHBI TO PACIPSIMIUINCH, TO B3TOPOINBAIHCE... H TYT KTO-TO
3acMesuICs B IPYyrOM Iy, Thl BCIOMHHUTB YE€JIOBEKa HE MOT, C KOTOPBIM MPHILEN, U KEH-
IIMHY €ro He MOT BCIIOMHHTB, U CBOIO — 3a0BLL... MOXKET, OHH YK€ IIOMEHSJINCh B TEMHO-
Te Mectamu? ThI cen Ha KPOBAaTH M YBH/IEN B OKHE OTHH — MPOCTHIC OTHH OKPAaWHBI, a HE
3BE3/IBIL.

— To1 yero? — cnpocuia sxeHmuHa. — 37skaBcs? He Ootics... uou croxa!

U ot Toro, yTo He BUAHO OBLIO JIMIA, THI MMs €€ 3a0blI, MOXHO PYKaMH H TEJIOM
JKHTb, ¥ OT TOTO, YTO KOpPHIIA TeOs 3a CTpaX, HeNPUIaCKaHHasl, Tl ITOXKaJel ee, €¢ MHOTHE
00MKau, a Thl HE OOMIMIIEL — ThI ce0d M MOKa3aTh HE IIOCMEEIhL, YTO0 OHAa — C TOOOM
— ObUTa cama co0oH, ce0st )k 0OMKaTh HE CTAHET... THI MOTEPSJICS TIe-TO B TEMHOTE, MOJI-
YaJj I71e-To... Ha MepUHEe WK Ha 00JaKax... WM B 3eMJISTHKE, I'/ie ObUT BOUT KPIOK B TBEpAb
TOPBl — M Ha KPIOKE KOJIBIXaJIACh 3bI0KA... — ThI Ceif4ac BCeX MOHMMAN M BCEX JKaJelL...
IIEKH TBOY TOPEITH U MIPOXJIaJHbIC PYKH )KEHIIMHBI OCTY)KAJH XKap.

CTpacTHbI HEyMeblil JIFOOOBHUK — Thl BTATMBACIb MEHS B CBOM UIPHI, HO ITyXOBBIH
TBOW MOPOK S YK CTPSIXHyN! — M OCTaloch B CBOEM BECEHHEM PACCBETE Ha OKpaMHE He-
PYCCKOTO — PYCCKOTO rpana. A Tl — OYHCTBYH, ompox, OTJIYNICHHBIH HEOXHUIAHHON
JIacKoM, majai ciranko u crpamHo. M yx 3aBTpa — BOT MO€ NPEaaTenabcTBO TEOS BCEMY
CBETY — 3aCMEIOTCs TeOe BCIEI MY)XMKH, M CTapYIIKU Y3HAIOT... — M HE OCYAT. A Kak
se? — JKUBOH YeroBeK Xxo4eT >kUTh. CTapyIIKy TBOU H Jajblle Ipoaoibkanu 6 Teds ciry-
IIaTh... KOTO MM €llle NPOCUTh? — HO ThI HE MpPUILeN. A MYXXUKH, BCIE/ 32 TBOUM JIPYyK-
06aHOM, IIPUBEIYHO YXAIOIINM HOYaMH TO B OJHOM YTIy, TO B JPyrOM — B OECKOHEYHOM
TOHE... — YK HayaJu NOIJISJbIBaTh Ha TeOs, HOCMEHNBAsICh, HA XOXJIALUKHUIL JIaJl TOBTOPSIS:
nopsaics, 6enask... [opstamii! Y myxckyro skmiky nopsan! W Oyaro 6 Ha apyroit neHb
TI0CJIe TBOETO Pa3roBeHbsi OoNTyHHUIIKa-odep Buaen Teds B O0IbHUUKE, I/Ie ThI IEPeMHU-
HaJICsl C HOTH Ha HOTY, CTECHSISICH 3alTH B KaOMHET.

He cnymaii Hukoro, 6pam, y 105 — TBOE TEIO, MOMIOOWIN-TIPHIAcKand TeOs Ciy-
yaitHoro? — 4eMm mioxo. W yxaxepka TBOs ciydaiHasi, JPYTUMH JIHOOJICHHAss — MO CIIy-
4al0, HUIKOMY HE paccKa3bIBajia IIpo Teds, MoIdana | jkajena.

A s ¥ ceifuac — U TOrja — MOBTOPSIIO Yy)koe. Bcmarpusasces B TeOsi, U Ha jopore
BIDKY TeOs, ¥ BO3JE XpaMa, B TEMHOTY OECCOBECTHO 3arisigbIBal0, IJ€ THl TOMHIIBCS B
MOHX CJIOBAaX, HE Beps, YTO UY)Kas JKCHIIMHA NPUIACKaeT TeOs... 1 JNHUIIb 21ac dyKHX
ugyxakoB. U1 naBaif, 6pam, BepHeMcs K TeOe; He IIOTOMY BEpHEMCSI K TBOSH XKH3HHU, UTO ee
MO>KHO IIPOJUINTh — HE B YETOBEUECKHX 3TO CHJIAX, THI 3HACIb, Opam, U He MOTOMY, UTO
X04y KOPBICTHO Pa3KHUThCS HAa JapMOBIIMHKY YMOM U Bepoil. Bepuemcs k tebe, 6pam, Thl
BEpYIOIIHA ObLT, A1 TeOsI HUKOTa He mpomnajan bor, st Bepto, 4To ThI JIETEIN C aHI€TAMH. ..
TOJIBKO YyTh-4yTh HIKE, €M OHHU. ThI BCETr/ia 3HAN, YTO €CTh AEBITh YUHOB AH2ENbCKUX, A
s y3HaJ U3 KHIDKKH.
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Ha nebe — npecmonvl, Ha 3emne — nampuapxu, Ha Hebe — XepYGUMbL, HA 3eMle —
mumpononumal... Cepagumy enuckon nododet, HebeCHbIM 20CHOOCMBUAM O1a20CNOCO0-
Hbl Uepel; Ha Hebe — CUbL, HA 3eMae — OUAKOHU; HeDEeCHbIM 6]ACMAM — COOMBEMmC M-
8YI0M NOOOUAKOHU, HAYANAM — YMeybl, apXaH2eiam — neeybl, d NPOCMbIM AHSeNAM —
unoku. Ha nebecax deeamov 4unog aneenbckux u Ha 3emiue um nooodue!

— Jenymka? — IMOMHHIIb, CKa3ajl Thl. — S| BBIIIE MPOCTHIX aHrenoB! I — umey.

— He ropoau! — nen norenHyn Teds MO 3aTBUIKY. — KTO HPO CBSITOE NOJIOKEHUE
MOXKET 3HaTh?

— A KTO NIpO YHMHBI aHTeNIbCKUE y3HAT?

— Apeonarur! — TBepao ckazan aex. — He cmeit 6ombire. He unTaii Tam. Bumums,
OTMEUEHO Ha Kpalo... YePHbIM! — TMOKa3aJl Ha Kpai JucTa.
Te1 OosuICS B3IVISIHYTh Ha YepHble aumepsbl — TOTIA, HO TeTepb JUlsl TeOs HeT 3ampe-

TOB. 5] Beplo, THI JieTaelllb HaJl HaMH, ThI IPeObIBaclIb TaM, Ky/a U 5 3arIsablBato, OBTO-
psis TBOM cioBa. EciM Tl TaMm OIIyIIaelb elle HAIIM OpeHHble MHTH — clia0ble Hallu
3HAKK-CIIOBA, 3HAYUT, ThI HE TIponaji. MoXeT, B BEYHOM BPEMEHH — ThI BEPHJI, YTO BEYHOE
CYILIECTBYET — ThI HE HY)KJIACIIbCsl B OKIMKAX CHU3Y? — HO pa3 Thl BEPHJI, Bepa He Mpo-
najfaer?

TBOM 3aUrpBIBaHKS CO CIIOBAMH OCTAlIMCh — 37eCh. A Torna Tebe Benes 300H0 cMest-
nack tosna. Ceamoii — ity nopsain! Sl — He cBATOMN ke, AyMaJl KaXKAblid, U Ipyroi He
CBSITOH, HE OBIBACT CBATHIX, KpOME AypadkoB. OAnH OBLL... KUy mopBa!

Hukro He mopBai, 3moo6cTBoBany, a Tbl nopBaj! Tak MOXET... U B 3TOM ThI CHJIBHBIM
Obu1, Opat? JltoaBa mo-ToMamHeMy Tpenach B MocTensaX, a Tol — Camcon! IloBe3no xox-
JyIIeYKe Ha COPOKOBOM TO/ly — TeOs BCTPEHYIA... ¢ HUKTO )X He JIacKal Tak, Kak Tel. OT
TeOsl BEMKAHbI JPEBHHE MOTTIH O BO3POJMTHCS, HE TE, YTO MAJIIMMHU aHTelaMH CTaJH, a
Te, 4TO 3eMJII0 00uxoauTh Moriu 6. M Hropka-xoxiyiieuka BMecTe ¢ T0OOOM BO3HECTACh B
CTPAaCTH — BBICOKO, M OTTYyZla Ha IPYro# JeHb — IpsAHynack. M mycTs: BeIcOTa ocTanacs,
TeOs1 oHa He 3a0bUIa, Ha BCSIKOTO B3MUISIBIBAJIA C TE€X BBICOT, @ BCSIK HOPOBUII €€ IIPUBBIYHO
BTOJIOYb — TIIy0O’ke W TIyO)XKe — B MEPUHKY — IOCTeNb BeKoBymeukn! W oHa, 3aTocko-
BaB, yexaja Ky/a-TO — IOJHSJIACh KyKyIIEHKOM HaJl CIIy4aifHBIM NPHUIOTOM.

51 3Haro Temeph, MOYEMy Thl HE CMOTpEI B IJa3a — TBOM IJla3a HUYEro HE XOTENH
3HATh B HAIIUX JHIX, OTBEPHYIIUCH, BIVIABIBAsICH B COOCTBEHHOE HYTPO, — COOCTBCHHBIE
HNPOXUIKK Ha 3padykax 3aHHUMaid TeOst OOJble, YeM BCE OCTAIBHOE €CTECTBO. I OBOPHUTH
ThI HU C KeM He XoTen — u boe He cibiman te6s1? He 3Hato u mouHsTs He Mory. Ho mocie
TOTO B3JIETa-NAJCHbsS — IIPOTOIAB MO MOCTY KHpP3ayaMH, Thl HOHSI, YTO JKM3Hb paclia-
J1aCh, MEPEIOMUIIACH... CIMIACh 3eMJISTHBIMU, BOJHBIMH M HEOECHBIMH CTpysMH... U cpenu
HEOECHOI JIErKOCTH TOMOJI3NH JKENThIE MECKH, YepHbIE KOCHI 4epHO3eMa ObUIM OeaHO
YKpal€Hbl NEPECIICTEHbAIMN KOPHEBULL U O€JBIMH MEJIOBBIMM IIATHAMHU B TEX MeEcCTax, rac
KOJIeCca pa3JaBIHBAIIA MATKYIO Kpeiny... I B 3ToM HeOeCHO-BOHOM MOTOKE Thl BOPOXHYJI-
Csl — W TIOILIBLI, HoOpern, noTpsixuBas KpputamMu. K cTapyxam cBOMM ThI IEPECTa XOIHUTh,
Knuey B pyxu He Opai, He cMoTpen Ha Hee. ITooMaHHasi yepernnyka, JIOIHyBIIee KOpO-
MBICIIO, Pa3faBlieHHAs MYela... YTO YrOJHO — ObUIO Il TeOs 3HAKOM TPECHYBLIErO Obl-
mus. Tl BO BCeM ycMaTpHBall COOCTBEHHBIH PacKoJIOBLIMiicS 00pa3 — U Bce CION3alio K
nozomBaM. HUYTO He CTPEMHIIOCH BBBICh... M ThI @K€ MOPaJIell, XBaTascCh 3a CIydai, 4To
He HaJ10 OOJIBIIIE JIETATh — M T1a/1aTh... XBATHT 3eMJIU, KUBYT ikKe Jroau!..

ThI yCTpOMIICS TPY3YUKOM... Ta-aK? — CIIpAINBasi, KPSAKHY TBOMM TOJIOCOM C HaIphI-
BoM. Ilotom cranm xouerapom. Tam ObL10 Xopomo, Thl ObUT OnuH. besble paiikoMOBCKHE
MAIIUHBI BHIITON3ANH 10 YTPaM K BOPOTaM, KoJieca OCKaJIb3bIBANIUCH Ha JIbIY, U Iodepa
KpHuyany Tede, 4To0 MIBBIPHYJ Ha KOJICIO JIONaTy-ApYryro Ijgaka. Thl CHEUINI C JIOMaToN-
MaMalKoU, NepKaK BBIKPYYMBAIICS W3 JIAOHEH, IUIAK BBICHITANCS HE TaM, TI¢ HAlo, U
paiikoOMOBCKHE BOIWIBI MOAMHUTHBAIM: TIE, APYXKOK, CUTY pacTepan’? — eowcenu pawo
Cmapocmuto 00epAUCUM, MO Cymb nepecmapaicsi A0amosvim npecmynieHuem, — JIOMBIC-
JIBAJ ThI. A BayKHOE JIMLIO CMOTPENIO CKBO3b CTEKJIO BHUMATENIBHO U CEPHE3HO.

TTotom k Tebe B KOUETapKy CTall 3aXOIUTh 3JI00HOBATHIN CEKpeTapcKuil modep, BHIIHU-
BaJI B 3alle€4Ke U MPUCTaBal K Tede, TOTOBBIM MoOUTh. — OH Oeper, — ThIKal HajbLieM
HaBepX, — OH, 3HAYHT, OepeT, a 1 — He Oepu? Y Hero netu, a y MeHs meHkn? Ox, s emy!
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— Tpo3ui, TeOs He 3aMedas, a ThI CITyIIal, a MoToM — Iepex [IokpoBoM — Kora ThI 1Ie
YTPOM CO CMEHBI, MOILICBbIBAsi YePHbIM Ha GeJblil CHET, Ha B3/BIOMBIIEMCS Y MOCTa BOJI-
HOpe3e yBHUJIeN OeNylo UTpyNIKy MamuHbL JKuBoi modep XOaui Mo MOCTy, BBITIISABIBAs,
KOTJa KpaH MpHIET, 3y0aMu cTydals, He cMupssach. [a s emy! — rposun. CKpexeTHya
3y0aMu, 1 THI OTOLIEN OT Hero, 00sICh 3aXBOPATh TeM, YeM XBopai oH. Ho Torna B mepBsIit
pa3 Thl OAYMaJ O CTPALIHON CTPACTH, YTO rOTOBA OPOCHTH YEJIOBEKa B MAlIMHE C MOCTA
Ha KJIBIK BOJIHOpE3a — CTPAcTH OJMHOKOTO OAWHOYKH, ITOTEPSBILETO BEpy M TEpIICHHE
JKHTb.

B paiikoMoBCcKOM JBOpe K TeOe MPHUBBIKIIN, KaK MPUBBIKAIOT KO BCIKOMY, HUKTO YK HE
MOBOPAYMBaJ ToJOBY Tebe Benen. Heynansie OposKKy MOBAIMITHCh 3aXa)KMBATh K TeOe B
KOYerapKy IOTPeThCsl M BEITUTH. [10TOM UX cTaiau rOHATh MIJIBTOHBI U TeOe Belen 3alu-
path aBepb. ThI cibllIai, Kak TOCTEBIIMKH OCTaHABIMBAIKCH BO ABOpE 3a Kydel yrii,
BBINUBAITH, PYrajld MIININIO W T€OS... TPYCOBATBI OyX, Ja YEeTO K THI JKACIIb OT HEro?
JKuna! S16mo4koM 3aKychlBa — W MPOMAJAIH, a OrPHI30K BJIETal B OKOHIIE, JKEJITes Ha
YEepPHOM YTIIE.

To1 HOweBan oauH. Hu oHOM KHIDKKH He ObUIO B Kouerapke. B MOMHOYB THI kKoYeproi
BBIBOPAYMBAJI CIIEKIINECS] KOMbsI aHTPALUTA, HA TaYKe — BBEPX BBIKATHIBANI U CBANIMBAT B
kydy. Cep/iie OT HAaTYTH M rapH pBajJoch — CIIELINIO, JYIIHO ObLIO B IOJBAJE... U ThI
JyMaJ, 9TO 3ps IIPUKUITENI B TOMOIMHUKA OTHIO. B TpexkoTensHOM HOYHOM 0OApCTBOBA-
HUM OBUIO 4YTO-TO... OT YHW)KCHHOTO CIY)KCHUWs HEHM3BeCTHO deMy. bynbkama B TpyOax
BOJIa, BBEPX CTpeMsICh — Oellblii paiikoM HaBepxy 0e3 cTpaxa IepeKuBal JIt00o0il 1eHb, ThI
CHM3Y I'pell BIacTh U ee IPOCUTeNIel, MpuOnBaBIIUXCs B IpUeMHbIe JHU. 13 yepHOil nBepu
MOfBaIa CMOTPEN B OKHA KOPHUJIOPA, I/e JFOAH TN, OHM PAaBHOIYIIHO yCIIEBAIIM 3aMETHTh
TeOs1. A BOT eciy O B OJTHY HOUKY BBICTYANUTH PaKOMUMK, Kak 3aberanu 0, 3akpuyamu! —
mpoOoBa 3I00CTBOBATH THI, YTOO UyTh-4yTh ceOs1 BO3HECTH. 11 BO3BpaImaics B KOUErapKy,
OTAMpAJ OTHEHHBbIE ONMHBI OT MOAJOHA TOIKH, IIANKYy Bellan Ha pacTpyOlieHHOe Jyalo,
MOATIUTHIBAII CHCTEMY — M TOpsidasi BOJA JMIACh C KPBIIIH, 3aMep3asi JUTMHHBIMH CTEXKKa-
MH y BogociuBa. CTporo OsIIHil 3aBX03 3aMETHII JICASHBIE SI3BIKK U OTpyraj TeOsl.

ThI mone3 Ha KPBIIIy C JOMUKOM... — SICHO BHIKY, KaK ThI KOPYHMIIBCS, XBAaTasiCh 3a
IIBBI KPOBJIM — BOT BBIIPSAMIICS M TOTJISIICI CBEPXY Ha Oenvlil IE€Hb; YepHO-Oenas
3eMJIs 320aBISIACh JIBIMKAMH, PEIKHE JIOAUKIL... ThI TaK U MOAyMAall: HE JIFOAH, a JTIOIUKU
LUK 110 TPOIIKaM, KTO-TO yIaj U IIalka OTKaTWiIach Ha TPH Iuara... benas mamina xomnon-
HO TIOJKaTWJIach K BOPOTaM, M 3aBX03, THXO Matepsi TeOs, moOexkan caM OTKpHIBaTh, caM
CHIIAJ Ha KOJICIO KPOILIEBO II1aka. A BOKPYr TeOs 3MMHHE BOPOHBI — PsIIOM — JIETalH,
KpHYaiy, NeperoBapuBaIiuCch COOAKM W MAIIWHBL.. THI BCTall, Aepikachk 3a TpyOy, cepare
OXHYIJIO, 60ﬂCb naacHus, Thbl O6H5U'l ropAa4ue KUpIuiMn, XBaTHYJ €AKOT'0 JIbiIMa — 3alljlaKall
OT TapH ... U IeHb, YePHO-OEIbIiA, )KeJIe3HBI!, IOACKOH, cO0aumii — MOIUIBLT B Ii1azax. T
INOBEPHYJICA Ha MECTC — U MUP BEPTKO CTAaHLECBAJl BOKPYI Te6$[, Tbl OTMaxHyJlI AbIM OT
TJ1a3, KA9HYJICSl — U 3eMJIA, IIepeMelIaHHast ¢ 00JIakaMy, KagHyIach B J1aj ¢ ToOOH. Tl He
pa3 3To BUJeN, KOTJa npojiemai — Haj BCEM... Kak ke Mpo Bce 3To 3a0bu1! CMoTpern Ha
Kydy 4epHOTO yIisi ¢ Oenol NMOMOHKOH B LEHTpe, Ha OelTyl0 MallMHy U Ha 4elIOoBEeKa B
OoraToi Ianke — TEIUIO CEKPETaplo0 B ATOW MIAIKE... JJACKOBO KHTb... XOXJIYIIKA MHJIAs
Hropouka npuaBuHyna JacKoBoOe ILIEHO... Be4ep CKOpo, MONTH 6 K Hell ceifyac U 3a pyKy
B34Thb. Thl Ha CBOIO YEPHYIO PYKY IJIIHYJI — TaKOH MBICIUMO JIb yucTOe Tporats? Otiryc-
THI TpyOy M chexal K caMOMy Kpaio KpbIIIH. [IpeIrHYT ¢ BBICOTHL B Cyrpo0, ymai, OTKa-
THUBLIMCH B yroJib. JIFOAM W3 odepelnu OIVISIHYJIUCh — 4eJsb PaKOMOBCKas IOJIydasa
TPOIIBY OTJENBHO OT BBICHINX, JKaJlach Ha XoyioZe. ThI MpomIen B TOJOBKY OYEPenu, OT
Te0s OTCTpaHsINCh, 4TOO He 3amapai. Ilomyynn koyerapckuii OkIag — U IBUHYJ. 3aBX03-
KpbIca IIOTHAJICS CIIEZIOM, YTO0 pyraTh 3a COCYIIbKY, CBHCABIIYIO ¢ yria. Y T cka3an emy,
4T00 caM TOMMIL.

1 nomen... Kyna? — ne TBOC A€no.

Homen.

TsI Bce BpeMs yXOIUlllb, Opam, KUJaellb JI0AeH U MpucTanuma, — TeOe XBaTaeT mi-
TUMETPOBOW KPBIIIH, YTOO BCIIOMHUTPH MOJIET. Thl HM K 4eMy HE HpHUCTaclb. Thl XOpO-
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HHUIIBCS OT MEHs 32 IPEAMETHI, 3a LIYTKH, OCJICINIeIIs KOIOThI0 U Iapblo KOTJA... THI
JKEHIUHY — TIEPBYI0 CBOIO — TOTOB BBICTABUTH NIPEIO MHOM, ITOKA3aTh €€ MOYTH TOJI0i
— Jlaenib MOTPOTraTh JIACKOBBIM aTiac NH(YnKa, Hapanaenb MeKy ee JIaJOHbIO, ITyXOBbIe
TOPBI OOPYIIMBACIIb HABCTPEUY — U CaM BBITHOACHIBCS] B CTPACTH, OOPBIBAs JKHJIBL... THI
HpoJaeilb BHEIIHee, YToO CKPHITh TryOnHy. TebGe Bce BeJOMO — S IIOHUMAO — THI C
CaMoro HadJaia JIMcTa 3Haj NMpaBUiIa MOeil Heyoaoll 106umesl, 3HaI CMBICT MOMX cioB. 1
TO, YTO s TOBOPIO TeOe, ThI, KOHEYHO, 3HACIIB.

Ho s He uMero KopeICTH, 6pam... s CKPhIBAIO €€ TaK, YTO OHa MPOManaeT? — s JIHIIb
BCIIOMHUHAIO Te0sl, 331€TOT0 B Cilydae pa3roBopa. TBOs SIBISFOIIAsiCS B CIIOBaX cyan0a He
Hy)KHa MHE — €Ille HH OJMH YeJIOBEK He HaydwJ JAPYroro, Kak >KuTh. JIroaum cioBaM He
BEpST: U HU OJIHO CJIOBO HE SIBJICHO TaK, YTOO He BbUIE3aJia caMa CIIOBECHOCTb, 4TO0 Kena-
HHE TIepPeITIoch B Apyroe 0e3 mocpeaHuKoB. [IpaBeTHIKOB HET 1 UM HBIHYE HE BEPST.

ThI 3akpy4ynBaenIb MOIO MOJHMTBY, COMBaelIb CO ciiena — yxoauins. UM Tak Bcerna, u
He ObiBaeT Apyroro. CKpbIBasCh 3a TeOsl, TOKPHIBAIO JIMCTHI CO CIIOBAaMU — W celdac mpu-
3HAIOCH B TOM, Y€ro pPaHblIe HEe TOBOPHIL.

Sl BcnomHmI 0 Tebe, KOraa MBI CHIENH C PYKOaHOM, TOMHHIIb, OH MPHUBEN TeOS K
Hropouke? OH, a He s, IOMHHJ, KaK Thl paccKa3al MOIuUMOEKy B IIKOJe, Kak OyienHena
yauTenbHUNA-(QpoHTOBHYKA. IIpo TBOIO UyIeCHYIO MaMsITh 3HAI OH, a He 5.

Tuxo ObUTO, M 3Be3/bI CBETHIH... 1l OH CIIPOCHII: Kak IOCMeN mbl TOCATHYTh CaM Ha
ce0s? ToI 3HAM, YTO CTPAIIHBIN IpeX — BEPHI — U MOCATHYIM. Jpy:k0aH TBOH cripammBan
W Ha 3Be3/bl cMoTpen. U st moxyman torna, 4to TeOsi CTpalrHo oOHena )XU3Hb, He cracia
Bepa, a THIIKOM-HUIITKOM — KaK BCE — ThI HE MOT NIPOKUBATH. ThI HUKOTO He yOm, Te0s
He TOMMIIa 37100a, Tebe He B 4eM, s 3Hal0, ObUI0 BEYHO KasThCsl. Thl THXO Ui — M kuiI. U
BOT — TOJIeTeN Haj 6ernoil ropoif, Hag ropooM, IUIENenh B BOPOHEE... B COPOUBE THE3I0
NPOJIMBACIIb MATHBIN YaekK, JETHIIb C TOdyOsMu psitoM. S B3rpomMo3aui TeOsl Ha KpBIITy
Ka3eHHOTO 3[1aHbs, 5 3aCTaBIJI YaHTh KOUETapKy, YTOO Tapblo 3amaxio, 9To0 oTOIecK Ha
TBOUX II[eKaX ObLT 4yXKOi... He3eMHOH. Kakue cuibl sxuin B Tebe — 11t Te0s1?

KopsicTs TaitHas nsmxeT MHOM... ToO0# — MpUAyMaHHBIM — CITacaroch OT COOCTBEH-
HBIX cTpaxoB? Ho ecnu 6 KOpPBICTH NepeBelnBaia BO CTO KpaT M BIAJAT 51 6 KUUIUBOE
gvicoKOpeyue Cclagbl paou, NOKUHY8 cMupenHomyopue — TBOH CloBal — Bce XKe XOThb
OJHa HEBECOMas Kallld B MOHMX CJIOBaX IPHUHALJICKUT TCGC, KPYIJIATCA U NEPEIIUBACTCA
nBetaMu pajgu Tebs. 1 ecam TBI oOuTaems B HEBEIOMOM MHpE, TIe OOHTAalOT JYIIH, THI
MOHMMAEIIb, YTO U IPYKOaH, BCIOMHHAIOIINH TeOs, U 5, YIABIHBAIONIHA BOCTIOMHUHAHHKS
CJIOBAaMH, W 3BE€3Mbl, O KOTOPHIMU MBI T€OsI BCIIOMUHAHN, U JKUBBIE TOJIOCA CKOTHHBI U
cobak, u moau — Bee xaneer 1eds. Y MoxkeT, Tebe — U MHe — Jjierde OeqoBaTh B HbI-
HEIITHeM MHpE.

Thl HEe MOIACTIIBCS CTIOBAM, U sI — JIOBEI] — HE X04Y, 4TO0 ThI UM moaaaics. [lotomy
OTIycKaio TeOs — BHOBb TOPABIHA? — >KUBH OJUH, KaK BCE U BCETJa, XOTh KaXKABIH U
co3faeT [yl cebs ompaBaaHue W poaHto. Vim omuH mo jopore, HOUYH, Ilie XO4ellb, He
Oymy Gomblile BCMAaTPHBATHCS B TBOM CIIEIBI M BCIYIIUBATHCS B cI0Ba. CMyIIEHHBIN HEIO-
HUMaHHEM, OTXO0XY B CTOPOHY; HE IOTOMY OCTaBJISIFO TeOsl, YTO GOIOCH, OCTABIIIO, YTOO ThI
BBIPBAJICSI, 00Mpast KOXKY, U3 BCEX CIOBECHBIX OOBATHH, pa3 HM OJHO U3 HUX HE CIAcCIo
Te04.

CMymaemslif MHOM — a 51 CMyIIeH COOCTBEHHBIM YCHIIBEM — ThI YIIOJI3aeIIb OT MEHS
B JKuTelickue menu. BoT B AMy Kouerapku 3amosns, BOT Ha KPBILY BbUIE3, BOT IVIAMIIb,
yKacasich, Ha KOPOOKY C YeTBIPbMs KOJIECAMH, HAIOPOTYIO Ha BOJIHOPE3, BOT JOMOMH IIe-
Haelb Cpei BCEX — PACTBOPSCIIbCS U MPOIMaJaciib B KUTSHCKOM 3aroBOpe, ypaBHHUBA-
SCh CO BCAKUM. THI 3TOTO XOTEN?

ITpoBanuTECS B TONMHIIKY, YPABHATHCS CPEAH COCENEH, ClIEaMHU CIUThCSA CO BCAKUM,
KTO TPOXOJHUT JOPOTOMH... THl BIPaBAy HAJESUICS CIMTHCSA CO BCSKMM B OJHOH CTpOUKE
CTHUILIKA, B OOLIEM MMOYTEHHH-cTpaxe K Biactu? S Tebe He Bepro, Opam, Thl HE MOT IPO-
HacTb CPeaH BCEX, THI POIMICS — IPYTUM, THl APYTHM — BBEIPOC, THI paiKOM 4yJHO
003bIBaI: napgeon nicenoknoncmea! Bee NPUBBIKIN K 3eMJIe, a Thl CPEH BCEX — JIETall.

W s Bcernma 4yBCTBOBAJI, U4TO THI HE TaKOMH, Kak Bce. BeTpeuas Tebst Ha moporax u mep-
BBIM 3710pOBAasICh, S 3aIIsAAbIBAN TeOE B IN1a3a — U ThI KOPOTKO B3TJIAbIBANI U TJ1a3a OTBO-
IIWJI, YKPBIBAsICh B T€X MECTax, Tiae OblToBamy Bce. Thl HE OOMAaHBIBAN, HO M HE TOBOPHII
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HpaBJIBl, THl — S YyBCTBOBAJ — YKPBIBACIILCS B CTPAHHOM 08YMUpbe — MEXIY 3eMIIeH 1
HeOOM, Thl M HE OTAEJsI UX APYT OT JpYyra, Thl, KaK CMEETCs MYJpELl, 6ce20a 3a 3aHase-
couKoll — @eunwlll Mapeunan Oe3 nazeanwvsi. Thl, NOTAIBIBAIOCH, MPOJOIDKAN TaHHO Je-
TaTh... CKOCOOOYEHHO, HEBBICOKO HaJ 3eMJjcii, TeOs OJMHAKOBO XJIECTAJ0 HEOSCHOE MU
3eMHO€, THl OyJTO rOTOB OBUT — BBIJOXOM — BBIIIOPXHYTH M3 COOCTBEHHOTO Tela, a Te-
J10... HOMHHIIB Hiopouky? — B30YHTOBBIBAJIOCH, TEP3AIOCh 3€MJICH, HABEPCTHIBAJIO, PaLy-
SICh TIPUCTAHHMIILY 9YXKOI OTJaloIeics IoTH. B ne6o ObII0 Henb3st — HaBcera, paHeHbIH
TEJIECHBIM TEIUIOM M OCJIA0HYBIIMH B OJMHOYKE HEOECHOIO CTPAHCTBOBAHMS, ThI HE MOT
B3JI€TETh BBICOKO, OYATO MOApE3ann KpbLibsi. Tl OJJMHAKOBO OWIICS 0 HEOECHOE U 3eMHOE,
1 3eMJIsl 1 He0O paHmIH TeOsl, He yKalesl.

U Bce menbIIe HeOa, u Bce OombIre 3emun. M 3eMitst cTpaHHO MeHsuIach — He MPHHU-
Maja oT TeOsi MPUBBIYHOTO B3IIAAA, Kak OT BceX. [loka3wiBajach HEyCTOWYMBOH, OyATO
xBopoi. OHa He mena Tebe, XOTs Tena IpyruM, He 3aurphiBajia, OTBOPAYHBAIACh OT TeOsl.
LBexna, a ThI 1yman 00 OCEHH, 3€JIeHb BBIKHIBIBANA, a ThI 3aMaX OCEHHUX CTOPEBIIUX JIH-
CTBEB BIBIXaN. Pa3HapspKkeHHBIE AETHUINKH PagoBald BCSIKOTO, a THI — B HUX — BHJIEI
HbSIHBIX ¥ OpomeHHbIX. Thl He 37100CTBOBAN, 3HAIO, IPOCTO TeOe BO BCEX BpEeMEHaxX cpasy
MOKa3aJ1ach *KN3Hb. JIFOM CMESINCh WX TUTAaKadH PO3HO, a ThI CMEsUICS M IUIaKal B OJHY
MHHYTY. Bce cyiecTBoBaio oHOBpEMEHHO B TBOMX IJIa3ax, HO Thl HE 3HAJl IOBTOPEHUIA,
— B CIefyomeil BcTpede He MPU3HaBall BUEPAINTHETO IOITyTINKa, ¥ IOTOMY BCEM OBLIO C
T00O# He 1o myTH. 1 npaBMIIBEHO, MPABUJIBHO, ThI MOHMMAJ, MYCTh YKPEIUIIOT U 00yCT-
panBaoT — u Odueumpus ¢ numu, kpenkas nomownuya u sacmynnuya! Tel Tepectan
JIETaTh... ThI 3ayMAJICSI — Ha 3eMiie — cmesuics Xpucmoc uau Hem? CMOTpen Ha qHH 6e3
BPEMEH, CIbIIIAT B OJWH MHT H >KaBOPOHKA, W BBIOTY, IIETYXH JyPHO OpaH LENIBIMA THS-
MH, Pa3y4MBIIUCH OTACISATH OJIHY 3apI0 OT APYroi, — M MOPO3, U BECEHHSISI IPb OJIMHAKO-
BO B30a/pHBaNy METYIIWHBIE TpedemKkn. JJHH KpyTHWIHCh U KOJOOPOIMIH BOKPYT TeOs,
KOPYMIIM POXKH M CMESUTHCH, KaX/IbIil IeHb UMEN CBOH XBOCTHK, KaK y KPBICHI, U 9TH XBO-
CTBI BUJIEI THI OJIVIH, a APYTHe — J00pHbIe JTI0H — MepenIarnBaiy 4epe3 CISAKN 1 OMET,
W Jajblile, Jaiblie HITH.

TrI cMOTpen He ¢ 3eMJIM Ha He0O, KaK BCSKHIA, a ¢ HeOa — Ha 3eMIII0, U JKaJel ee, H
JKATEIIHIIEK €€ yKajell... a KTO Thl TaKO#, 4T00 KajaeTh?

W xorma oT crenAwjeco mMpaxa 3aTyMaHWINCh TJa3a, Thl IEpeKoueBal HE3aMETHO B
HOYHYIO XW3Hb. HOUBIO — XpaHWII TaBKy, Ha Hee He Mo3apuics Obl U CaMblil 3aBasIIUi
XKYJIUK Ha CBETe, a Ha 30pbKe IPHUKJIAABIBAICA K TEIIOMY OOKY KCHBIL.. 1 HE 3a0bL1 CKa-
3aTh, 4TO THI OdceHunca? — no noiyaHs crai. ConHIEe BcTaBano HaJ rOJIOBaMHU, U TCHU
HPHUKUIIAIN K TOJOIIBAM — U JIFOJH, M BELH TEPSUIUCH B HEBEPHOM cBeTe. Thl BBIXOIMI HA
HOPOT: noayoeHnulll bec, 1yKasblil, TOHAMAI, TypaduT U MOPOUUT Bb. IlonneHs okonmgo-
BaJI JIIOJIMIIEK — COHHO KJIOHWJICSI BO3HHMIIA, COHHO BCKHIBIBAIUCH KOHH, COHHBIE C BULY
modepa BIepUBaIU B 3aMOPOYCHHOE IIPOCTPAHCTBO HIMYETO HE 3aMEYAIOIIHe 10 CTOPOHAM
IJ1a3a — HECIMCh BIEPe, IPOMaxuBasi OKPaUHBI, THIMHO OPOCAIIUCEH B JOPOT'Y, UX ['OJIOBBI,
CKJIOHGHHBIE K CTEKJIaM, KaJaluCh B OTYNEHHM TOHKU. B moineHs Mup ckoBaH Oounsblie,
4YeM B IIOJIHOYb — PABHOBECHE TEHEH M Tell 3aBOPaXHUBAET, — M TYT-TO, CPEAU 3aMOPO-
YEeHHBIX, U Tebe HaXOAWIOCh MECTEUKO, U ThI CBOM, Ipu cBouX. BypkHeT 31paBcTBHE CO-
cell, IOYTH HE B3IVITHYB, 3aClEIIUT co0aukol 1Mo yyKoMy cieny. MaTh MOKa3bIBaeTCs Ha
0004YrHE — TSHET U TSHET IPHUBBIYHOE KOJEco. BhIiiaens mo3mopoBarTsCs... ¥ BUepa TaKk
ObLI0, ¥ TPETHETO JHS — TaK XKe CMOTpeJia, ¥ TOT )K€ MELIOK ObUT IIPUTOPOUYCH K TEIIEKKE.
MuHyTy MOOBITH C HElf — ¥ Ha3aj 32 BOPOTA, a OHA MOH/ET Jajblle, U IPOBOXKATh HENb34,
a TO HapyLIUTCS PaBHOBECHE IMONJHSA M HEMPUBBIYHO OKHBUTCS B3IJIAI BCSIKOTO, KTO MO-
HajeT HaBCTpeuy.

CTOpOXKUTH MOAPSKATIUCEH CTapble, a Th ObUT MOJIOABIM. CTapble KEMApHUIIH 110 HOYaM,
a TBl 60un — BcMaTpuBaiics B 00bekT: He se3yr? Hukro He rpabmi 6exHoe 10o6po, a ThI
CHJEN U KIal KOro-TO, 6paea CmpaHHo20 — OH €CTh, Thl TyMal, KyJda eMy JeTbcsi? — U
€CIIM JKaTh, KaK THI, OH MOKa)XXeTCsl — W npupaeT. He rpabuth sBUTCS — Ha 9TO €My KO-
pBITA M KaJbCOHBI? — TPHIET, Pa3 ThI KJIEUb ero. M mokakeTcst 4To-To Takoe, Yero He
BUJIAT HUKTO!
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W3 a1ux, conno odypauennvix noaousmu, KTo MoxeT yBuneTs? 1 THI cunen Ha pasio-
MaHHOM CTYyJIe, IIEJSCThIE CYCTaBbl TPOHA NPUXBATHIBAIM TENO,uT00 He 3acHyn! M Tak
SICHO OBUIO B HOYHM, TakK SICHO BHJIHO, CBEXO OBUIO, MAaIlIMHBI OCTaBMIJIM JIOPOTY 10 YTpa B
MOKOE... — TaK CIaBHO ObUIO CHJETh OJHOMY, YTO UYYBCTBOBaJl KaKHE-TO CKPBITHIE OT
JpPYTHX 3aKOHBI, 10 KOHIIA HE JAOIINecs, HO paJyIOIIie TeM, YTO BEPHIIIb.

B omHy HOuYb, MOMHHMIIB, THI mpuirydm Mens! Uyno-6abouka yackanack K TEILIOMY
KOJIMAaKy M I MOAHSJICA Ha KPBUIBLIO JIABOYKHM, YTOO TPOHYTh. THXO IIEN, W CKPHITHYIH
JIOCKU CTYIEHEH... IPOTAHYIN PYKy K JIaMIIOYKe HaJ 3aMKOM. A Tbl — THUIIAWIINI 3pUTEIIb
MOYHOYH — TEHBIO IOJIKPAJICS C3a[H, HU OJHA JOCKa HE MOCMeNla OTBETHTh HA INard,
Oynro Thl mpuneren. U korza s cxBaTii 6a00uKy, Thl cxBaTHi MeHs1! CITMHKA ee CKOJIb3-

HyJla B pyKax — s BO3/lyX BTAHYIL.. a-aXx! — M BJJOXOM BO3BpaIllaJ YyI0 Ha3aJ — B TOT
BIOX CTPAIIHO BOIILIA TBOSI JKIABIIAsi CHIIA... THI CXBATHJI 3a IICIO0 XOJIOJHBIMH pyKaMH —
1 KPUKHYI!

BeIpBaBIINCE, 51 HE TOBEPHUII, YTO THI YEJIOBEK... THI ¥ YEIOBEKOM OBLT CTPAaHHBIM — S
HOMHWI. M CTpaHHOCTh 3Ta CIMJIAch C TBOMM HEBECOMBIM IOJJIETOM... C HOJNYHOYHOH
4yepHOi 6a00YKO.

Msl ObUIH OMHAKOBOTO pocTa. S Oosuicss Tebs. ['on Hasanm eme s cMmesuicst Tebe
Beaen... kuna!l Tl ObUT celiyac He MOXO0X HM Ha Koro. Hu 3aBiekatenbHON CTpHIKEUKH —
MOJICYKH KaHAJICKOW MO NoxyOokc! — He ObUIo y TeOs, HU OJEXKIOU THI BBIICIHUTHCS HE
MOT, HH CJIOBOM — TeOsl He C KeM OBbLIO CpPaBHUTH, B TeOE HE OBLIO HUYETO CBOETO, OYATO
TBI BBICKOYMJI HE U3 YKPBITHS, a U3 0€3J0MOBHOTO NPOCTPAHCTBA, HEBEZOMOTO U IOMOBO-
My. ThI KpUKHYJ CTpAIlHO, ¥ TOJOC OBLI CTpaHEH... OyATO HE YeNOBeK ObLI — JKWIIA...
OoxecTBeHHast! — OynTO O aHeen CTOSIL... HEBOSMYTHMBIH, BCe TOHUMAIOIINH, TOCTaHHBIN
CBEPXY CYHCUMD.

51 nomien Npoyb, OTJISABIBASICE.

— D-3! — no3Bai Tel. — 3710poBO!

51 moGexan 1o BBIMJIAKEHHOW MECAIEM JI0pOore, CIIOTKHYJICS M yIal Ha KaMHH, yja-
PHIICS TaJOHAMH, U JIAIOHU JOJITO OOIeIH.

JlaBHO 00J1b OT yzapa IpouuIa, YK ¥ J0POTH, BBUIO)KEHHOW OYJIBDKHUKOM, HET, YepHast
cMoa acanabTa HaKpbUIa JOPOTY, U MaMATH MOYTH HE OCTAJIOCh, BIIOPY BBHIMTH HA pa3du-
TYIO TpacCy B IIOJIHOYb U BCTaTh HA KOJICHH. C Maxy — yIapuThb JIaJOHAMU, l[T06 BCIIOM-
HHUTb... — BCe B ImponuioM. M BcTpeda Ta moiHo4Has ObUIa €AMHCTBEHHOM, KOTAA MBI
COIUINCH JIUIIOM K JIMIY. XBaTUT OECIIOMOLIHO KPY>KUTh BOKpPYT TeOsl, OyATO 51 — OXOT-
HHUYass cobaka, KpyraMH HOCSIIAsCS BOKPYT MecTa, TAe B OypbsH HIIEHNHYIAch MO0UTas
IUYb.

Bnm3ko mopxomuts k Tebe cTpamIHo, M MOKHO CTpax IMPeBO3MOUb, €Clu O IPeBO3MO-
ranue ObUIO CriaceHHeM. B 3a30p — TbI IPUOWIICS K mexHu¥ecKum Aune8am, Koraa Opocu
00’KECTBEHHBIE — B 3a30p MEXKIY JKH3HBIO U CMEPTBIO THI HE JOMYCKal HUKOTO M HE J0-
IyCKaellb: ONbITa CMEPTH HET HU Y KOTO M3 XMBYILIHUX, a yMepire Moiyar. 11 Moit cnabo-
CHJIBHBIH CIIOBECHBII PHCK HE €CTh TOPJBIHSA: HE CTPEMIIIOCH BO3HECTHCH HaJ MIPOUYHMMIL..
— IPOCTO BIUISABIBAIOCH B TeOs TaK, Kak B Ty 0abOYKy BIVISIIBIBAJICS, YTO HEXWIACH HA
MaToBoH Tertore crekna. OTKyzaa u Kyna — 6abouxa? Kro mpumyman msera uist KpbUIEEB
U KTO JIt00yeTcss UMM B NOJIyHOuu? I'ie oHa 3uMoOBajla — HE MOIJIa MOSBUTHCS Ha OJHO
nero, OyITO ¢ Hero Hadauach HEBEAOMAs MPOMIIOMY 3allo3/aBIiasl yacTb meopenusn? I'ne
napa 6ab04YKHM — Wb OJ[HA OHA HAa BCEM cBeTe?

A TBOs cTaperomias mapa, 6par, IPHIACKUBAONIAsl yTPaMH M BedepaMu — JI0 U HOCTe
3acazpl — XOTena TeOs cracTu, B MEpBBIH roJ roBOpmIIa, YTOO pedeHOYKa 3aBECTH, a ThI
MOJTYAIL... — OHA IIOTOM IPUHSIIA TeOs TaKUM, Kak ThI ObUL. THI HE Tporaj ee BOIIPOCaMH O
€€ MOJIOJIOCTH, OHA He CIIpaIlliBaia Te0s 0 TBOEM MIPOLIIOM 60)KECTBEHHOM.

Ho s npsiMo cripomry: moueMy ThI He moGosiicst rpexa? be300xHHKYy — 3TOMy BEUHOMY
XBOPOMY — MOKHO PELIMTHCS, HO ThI BCET/ia OBUT BEPYIOIIUM U NMPUMEHHTHCS HE MOT K
0e3BepHOI1 )KU3HN. MOXKET, IIOTOMY, YTO THI CaM ce0e XOTeNI U3MEHHTH, ThI U PEIIHI yMe-
pets?
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Ha ce0s mocsirath Hemb3s, ThI 3HaT. OTUYasBIIErOCs KUTh PAHKOMOBCKOTO OTYAIOTY ThI
JKaJen, KakK )KajleroT OOJbHBIX, — Ha ero 3aBHCIIYIO Ha BOJHOPE3e MAIIMHY CMOTpEI, KaK
Ha JKese3Hblil Tpo6. [Iponagaer mpy KH3HH, ponaaaet, Oequsk. M motom, Koraa 03100-
JeHHBIA 0T cnabocTu modep, 3aKPhIBIINCH B capae, caM OCTAHOBHJI CBOIO XKHM3HB, THI U
TOr/Ia ero jxanen. M oH, KaK ¥ Thl, IPoMajial B 6eCCMBICICHHOM HeroHsTHOM Mupe? Ho
€CIM W THI PEIINSI yMepeTh, KOMy Toraa ocraBathesi? He ogHuMm ke paboumm myesnkam,
TOJIOBBI HE TTOJJHUMAIOIINM OT 3200T?

Tebe mana ObuTa Bepa, THI JIeTal, KOTAA XOTed. 1Bl K0.10K01 MOT CIBIIIATH B JIOOYIO
MUHYTY... €llle HEMHOTO 0, Iposkal, elie O Karulo OJHY HebecHO20 360HA — W Thl O yBHU-
JIeTl aHeend... Thl BCMATPHUBAJICS B JIMHHUIO, TIe B3JI0OOK TOPBI CXOJWICS ¢ HEOOM — Tam
JIerye BCEero 3aMEeTUTh Oe10Kpbllo20, KOTJIa OH He CKPBIBAET MOJIET U He OOMTCS Mpa3IHOTro
B3MIIIA.

U 3a TO, 4TO THI NepecTal MOJHUMATH TOJIOBY K aHzely, Cell 32 OTpaJio, BBICIEKUBAs
JIMXOMMIIa, KOTOPOTO HET — 3a 3TO ThI IOJDKEH TAK CTPAIIHO OTBETUTH?

He 3Hato... U, 0TBOPOTSCH, 4TOO HE CIIBIIIAT HUKTO, CKaXy: HEe X04y 3HaTh. CO CBOMM
ObI COBJIA/IATh, MPOXOMIAT THUA BCE CKOPEH M CKOpell — U He YCIeBal0 BCMOTPETHCS HH B
JIMIIO BCTPEYHOTO, HU B 6abOUKy.

3ps cnemn s K doMy cKopOu: MAaTepu TBOEH HE CYIIECTBOBAIO B MPHUIOPOIKHOM
nputote. Cpenn MepTBBIX He OBLIO, Cpemyl KUBBIX — He HalDIA. [IOMHIO pO30BOLIEKYIO
[Moneuky — coBceM MOTEPSITACH MO CTAPOCTh... XOAMIA BAOJb YIIHUIIBI, PYYKH 32 CIIUHOM,
OyZATO BOJIOKJIA MPUBBIYHO TeNexkKy. [lcamMer pacreBana... — CEIBCOBETCKUE BBI3BAIH
MAIUHY — ¥ B OOJIBHUYKY YBE3JH, & OTTYIa — B CKOPOHDBLI OOM.

TrIicsiuka, cilydaeM IOMaBIIas KO MHE, HEBOCTpeOOBaHHOH ocTanack. He xouy OBITH B
JIONTY HH TIepe]l MaTepPhIO TBOCH, HU Tiepe]] ToOOM, Opam. A MaTepu TBOCH HUTIC HET.

Eny Temepps Ha3ag — MUMO ToyOBbIX KyTIOJIOB IIEPKBH, TAE JIETAIOT TOXyOH, — 3ajH-
paro roJoBy — U ToJyOH, Kak monyTuuku. Eie, OJla3HUTCS, U TYJIyITYUK BUCHUT Ha 3a0ope,
YTO CTapOCTa BBIHEC IPOBETPUBATH, HEHCTpeOWMMas IMIamleNb JIETACT, BBUIYIUIMBAsACH W3
JIOBOCHHOW OBYHMHKHU. M caMm cTapocTa XOAUT ¢ METJIOH, CMAaXHUBAET JIUCThS, OOSACH MIYCTy
O0OHUICTb... CIICIIUT, TIyNas, 32 THOCTBHBIM MaJIeBbIM MeIoM. 11 6OpOHY, Y4TO THI OTKHHYII C
J0pOru BHa4YajI€, HCKOMY CMECTUTb — BaJIACTCA Ha IMPEKHEM MECTEC — XPAHUT IO 00601‘/1
00pedYCHHBIE 3€TICHSI.

Bce Ha crapom mMecte, TOJBKO TeOst HeT. M OT CJIoB MOMX HE MPHOABUTHCS HUYETO B
naMsATH o Tede... TeOs YK 3a0bUTH, 3a0bIBAtOT. M CMBICI TOBOPEHBS HE B TOM, YTOO CHACTH
Te0s1 — aHuMma TBOS HE MPOIAJET, a OCTAIBHOE CIACTH s HE B cuiiax. ClioBa poOXKIAOTCS U
MaJakoT... MOXKET, €CTh I0JIe, T HE TepsETCS HH POCTOK, HU CTPOKa?

Tl MOMHHUIIG paccBeT, KOT/a BO3Bpamaics, KOBeUList, oT Hiopouku? Kpuuamm 3ope-
BbIC TIEBHUKHU... NEGHUKU NOIOM — HE OPYT? — HECOIJIaCOBAaHHOCTh MOMX CJIOB HOPOIK/Ie-
Ha pasnmagoM. Kpudanmm meTyxu, yX NPOCHINANNCH JIIOAH, U Tebe CTHIAHO OBLIO HWATH.
BoxxecTtBeHHoe u TO, 4TO OBLIO HEAABHO — B TEMHOTE, B IIOTY, B CAMOMCYE3HOBECHUU —
Oyxro 661 cmuck. Kaskmoe nepeBo ThI OIIyINAl XKHUBBIM; TEHH, POXKAAaeMble (OHAPSIMH H
TBOHM TCJIOM, XOTCJIN XKHUTh cBOEi Boﬂeﬁ, W ThbI IPU3HABAJI, YTO BOJIA UX BBIIIOJHHUMA, TCHU
XOPOBOJAMINCH BOKPYT Te0sI, KaK >KUBBIE, U THI HE IOHUMAJI, K JOOPY 3TO MM K XyZLy.

Jpyx0an moruai Tebs Ha MOBOPOTE K MOCTY M CXBaTHJI, KaK Bcerna, 3a pykas: "Hy kak
Hropxka tBOs? Kak, a?" — TbI HE OTBETHUIL.

Bb1 nanpue nomnum.

— Coplb? — BAPYT OCTAHOBHJICS OH.

Tw1 Brimsimencs.

B npoynxe Opiti OpeBHa HaBaIEHEI ¥ YTO-TO KMBOE BOPOUYAJIOCH B yIIIyOJISHHN.

— Cuac! Cuac-cyac! — ObICTpO CKa3aJl SCHBII TOJIOC, CIEIINI KOMY-TO OTBETUTh. —
Beritany u noegem! Ho-o!

TeMHBII "enoBek BcTall epesl BaMH, CMOTpEN Ha Bac, HO He Buaen. OnHol pyko# mo-
TPSAXMBAJ Y4TO-TO IIepes co00I0, IPYroi B3MaxuBal HaJ| rojoBoi. HarHyincs u cran BeBO-
pauyMBaTh MPUAABICHHBIA HIKHUH TyOOK, CTPAIIHO HAJCAXKUBAJICS — M ThHI IIATHYJ, YT00
OMOYb.
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— 3acTps-si! — ropbko ckasan yenoBek. — Ho-o0! — u cTan OUTh HEBUIMMBIM KHY-
TOM HEBHUAMUMOTO KOHs. I KOHb HECYIIECTBYIOIIMHA CTOHA MO KHYTOM JIIOACKHM TOJIO-
COM... KHYT BCBHCTBIBAJL... M YEJIOBEK CTOHAIL.

Tsl moyMan, 4To CTpallHO Haka3aH BbleHHeM. HenaBuee Bce... Hiopouka... — 4yB-
CTBOBAJI, YTO Yepe3 MUT BIJIETHINbL — W TPOXHEINbCS Ha OpeBHA IOJX HOTH NPU3PaKy-
KOHIO.

— Jlenupuii! — y3Hau 4enoBeKa IpyKOaH.

— Kr10-KT0?

— IIbansiii... l'opsuxa! He Bugur Hac...

YeJoBeK MOBEPHYJICS K BaM U JIOJTO CMOTPEIL.

— S Bu-mxy! — ¢ Tocko# ckazan. — [loka BOPOXTarOCh TYT... — HArHyJICsl, BIMBAsICh
B OpeBHA, — TIOKA S TYT... OH eAeT! — 3arIaKai.

BBI OrJIsIHY/TUCH Ha ITyCTHIHHYIO IOPOTY.

YemoBek cKakHYI Ha Bac, 00ekall HaBaJIEHHBIE CTBOJIBI — H 3aMep.

— Enet! — xpukHyn ¥ BAPYT ymal, BAaBIHBasch B Ieib. — OH 3a chlHAa McTel! —
ckymmi. — Ot-tomcrut! Kazak! — kuHyncst k 3a00py, COCEIHEro JoMa W B OJUH Max
nepeckouna. — Ener kaszak! — kpuuyan. — Cmacaiitecs... Oif, Mama! — cOuBaics Ha

JIETCKHE CII0BA. — XO0YeT MEHs Mopy0aTs! — MpHUIHTAI IO OKHOM.

W TBI BCHOMHWIJI IaBHUI JIEJIOB paccka3s Mpo Ka3aka BEPXOBCKOTO, YTO ChIHA XOPOHUTH
JIOMOW Be3 — TepOHCKH Be3 W HE IUIaKal. XOTh ChIHA MOTepsil, 3aTo Jlumcku B3summ! —
KpHYal KaXIO0My, a KOrja MpUOIN3UICS JJOM, 3aTOCKOBAJ Ka3a4oK... HAMWICS TPaBJICHOTO
TabakoM deMmepreca — M KHAAJICS 3a KaXIbIM, KTO Ha myTH. M To maBHee — npuspakx,
Hecyujecmgyioujee... — Telepb HAKPBUIO U IPHOIU3HIOCH, HE 3HAs pasiuyuid. 3acBEeTH-
JIOCh B JIOME OKHO, YeJIOBEeK OyHCTBOBAJ, KTO-TO KPHYal HAa HETO U3HYTpPH... co0aKa pBa-
nack Ha npuBs3u. Y kaxaplid TpeOGoBal MpaBabl M MOMOIIH... H CIIACEHHSI... IIAIllKa BCBH-
CTBIBaJIa, IETBOpA pasberanach, Kprda, U KOPOBa C MepepyOsIeHHO eeil Baminach HaOOK,
opol1as TpaBy U MbLIb.

— Iotizem 3a0epem ero, — ckasai Tl ApYyKOaHy.

— Twr mito, keps! [laBaii ppath orciona... OH xe k by3oBepoBy B 1om Osercs. Crieno-
BaTenb! CTpairHo moraHbiii!

U BbI moGexaIH MPOYb.

Tebe moka3anoch TOr/a, YTO BCE CIEKIOCH B OJWH KOM, M Pa3yMEHHs HE ObLIO, 4TOO
pa3nenuth U NOHsTh. Ele 6 HAMPSYbCS 4yTh-4yTh... HE yIACTh, HE XOMUTh K Hropouke...
WJIM OCTaThCs ¢ Heil HaBcerma? — eie O JieTaTh, YBEpPEHHEH, He IPELINTh, O0JIbIIE BEPUTH?
Eure HemHOro 6 U ThI Kaxayio Gurypy y3opa BepHyN Obl K siCHOMY HadepraHbio. Eme 6
JICHb, 1Ba, TPH — HAa3a.l... BIEPea? — YCHIHTHCS, HE MaaTrh, JIETECTh... — K Thl O MOH!
Ho moHnManne yCKOJIb3HYIIO — U ThI MPUBBIYHO CKPBUICS 33 U3TOPOBIO, OXPAHSIS JIABOY-
Ky, OyZITO BO BCEM OCTaJIbHOM — II€PecTall ObITb.

Tebe 3ax0Ten0Cch NPUATH B T€ MECTA, TA€ ThI JIETKO JIeTall.

Cmonn, TMOANUPABIINN HEKOTAA MOTOJOK B 3€MJSIHKE, M TEIeph CTOSUI, BEPIIOK €ro
IOX0X OBLI Ha Ka3CHHYIO T'OJIOBY B KOJKAHOM KapTy3e.

— Hy 4rT0... YIOITHOMOYECHHBI!? — TaK Thl TOPHKO COPOCHI U KAYHYJI OHOPY PyKAMH.

YTpaMOoBaHHOE B INIMHE OCHOBaHHE CTOSUIO Kpemnko. Jlea 3amec Kpemnus MOJI0BOH U
KOHCKHMM IIOMETOM, 4T00 HamepTBo. U Tebe moaymanoch — Kak W TOT/a, B IETCTBE —
YTO MOTEPSBLIKECS B [10JOBE 3epHA KOTa-HUOY/Ib 0)KMBYT U MOJI B 3eMJISTHKE 3a3€JICHEeT. ..
CTpauHo OyIeT CTynarh.

ThI rosoBy 3apai K BepiKy. BKpyr kapTy3a-HaBepliibsi BUHCH KYIPSMH 3BE3/IbL... YK
HOYb HACTyNUIa, Opam? — Thl KPYTHYJ TOJOBOH. 3Be3/bl ITOOEKAIH JIAKOM CIepBa —
[IOCOJIOHB, TTIOTOM CYNpPOTHB. BOUTEIN Ha 4eTBEpTh HMXKE HaBeplubs 3y0 OOPOHBI TOpUAI
YEepPHBIM HOCOM.

— Yro *K... 36epn?

Hocartsrit Mo4an u THI ¢ TOCKOI HOTJIAeN B 3a0bIBIIee PO TeOst HeO0 — B MPOBAI
Haj rosioBoil. OHO HUKyZa HE ACHETCS, He M3MEHHUTCS U He mpomager! — OHO He MOXKET
YIacTh... ¥ 3eMJIs1 OyIeT Bceraa... M KOTAa-HUOY/Ib B TEIUIBII O BBUTYIISTCS M3 TIMHSHBIX
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TIOJIOBHI] CTPEIIKU MOOEroB... MOX0KKUEe Ha T€, 4YTO CKPBITBL ObLIH noa 60pOHOﬁ, TTOMHUIIIB?
He xoHYHTCS... HUYETO... HUKOT/AA... ThI SICHO TIOYYBCTBOBAJI... U 3aCICIINTI, HE BEPS, YTO
MOXET KOHUYUTBCA.

Korza Tebst cTanmm MCcKaTh, HUKTO HEe MOAyMal Hpo 3a0pOLIEHHYI0 3eMIITHKY. Matb
OopmMoTana, 4To THI momen domot... Ee He moHMManu, T1e OH, TBOW AoM? A B mpemuil
Oenb TIpUe3Xne OpeBHOM — OYyATO CTENHSKH Opajn ropox — MpoOiIM CTeHy B Bamleit
XaTe U 3a0pau MOXKHUTKU. XPAHUTh TIOHECIH B 3eMJISIHKY... ThI UX BIIYCTHJI, @ TIOTOM IIpO-
SIBUJICS B TEMHOM YTIIy.

OHH pa3nIuIu cTOI0 1 TeOSI.

BpsikHyna mBeliHas MalIMHKa, YTO JiepiKall CTapIIui, a y MIIAJIIero caM coboi 3a0ui-
cst OyAMIIbHUK B pyKax. 3aKpHYaJld — M KMHYJIHMCh BHHU3 K pEKe.

Bcren 3anpeIrano oT CTaHUHBEI OTCKOYMBIIEE O€oe KOJIeco.

Martb TBOsI TIOTepsIHHAS OOHApPYXKHIAch B ckopOHom Oomy Tpanma bobposa. JKusas...
skuBeT. beiBmmii apyx0an TBOU e31mi Tya 6e3 MeHs... — 51 YK JaBHO Ha CTBUIOH OKpamHe
Cankr-IlerepOypra. TrIcsuKy ee OH COXpaHseT, XOTs OHa Telepb Ha BCEM T'OTOBOM.

A B 3eMJSIHKY NpOBAIWICS OCEHbI0 JuKud kabaH. [loka Oeramu 3a YepHyxoii-
OXOTHHKOM, JUKAPh MOAPHUT CTeHy... CTPennsl OXOTHHK 3arOBOPEHHOW IMYJBKOM, TaBHO
coeperaemMoit i 6euterou aucuyvl. CTpaITHO 3aKPUYAN 6enpb... U IPOMal, Kak He ObLIo!

3aroperncst OT BBICTPENa UCHYKAHHbIY CIOAN | TOJTO TIEI.

A Ha paccBeTe, BEIIOPEB YEPHBIM HYTPOM, PYyXHYIL
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KOMMEHTAPUI-CBUJIETEJIb,
uian Ilymeeooumens 1o cOOCTBEHHOI UCTOPUHU, HANIMCAHHBIN I APYTUX

Sl nymaro, 4TO JFOM TaK OXOTHO OOMEHHMBAIOTCS MHEHHSMH TIOTO-
My, YTO MHEHHH y HHUX HeT. Jla-na, To, 94TO y 4eloBeka ecms, Mo~
JIYYUTh OT HEro He TaK-TO JIETKO.

Ho noiimure >xe, HaKOHEl, YTO OT/AaBas BaM MHPOCO3EplaHue, s
caM ocTaroch Oe3. U ecnu 6 He KpaifHAsA HYXZA...

Cueuzmyno Kporcuscarnosckuil. Yyxas Tema.
1. KommenTaTop — aBTOp?

OX0 MHTEPTEKCTYaTbHOCTH 3arIyIIaeT Ul aBTOpa APYTHe 3BYKH: KOMMEHTHPOBAHHE
— pabota ¢ oT3ByKaMu. B commentarium coeMHSIOTCS 3aMETKH, BOCTIOMHHAHUS, aMST-
HBIe KHIDKHIBI U TIPOTOKOJ, @ commentum OJHO-BPEMEHHO COEAWHSET M PAa3INdaeT BBI-
IYMKY, H300peTeHHE U JIOKb.

Ha Goraroe HacneacTBO NMpETEHAyeT KOMMEHTATOp — OH CKPBITO IPETCHIyeT Ha aB-
TOPCTBO.

Tloaxomamuii MOMEHT — OKOHYAHHE MPOM3BEACHHS: UMEHHO 3/1€Ch CYIECTBOBAHHE
aBTOpa MnpeacJbHO HeyCTOP’I‘lHBO. JKenanue BEDKUTH BBUIMBAETCS BO B)KHBJIICHHE aBTOpPOM
ce0s caMoro B TEJI0 3aKOHYEHHOTO TEKCTa — KOMMEHTHPYEMBIH TEKCT MPOAOIKaeT 00b-
SICHATh aBTOPY €r0 CaMoro.

TlepecraBast ObITH aBTOPOM, MHIIYIIEE CYIIECTBO OKa3bIBAETCS KaK ObI BRIOPOIICHHBIM
Ha MeJb. YMOepTo DKO TOBOPHUT O TOM, YTO aBTOPY, 3aKOHUYMBIIEMY BEIllb, CICHA0BAIO Obl
yMepeTh, 94ToOBI He MemaTh ee COOCTBEHHOW mcropuu. AHApe Bperon mpemympexngan
IPOTHB UCTOJKOBAHUH: KaXX10€ M3 HUX IMOIPOCTY YOUBAET BCSKOE JIEUCTBHUE, TOCICIHEES
HHYEro He BBIUTPHIBACT OTTOTO, YTO €ro MOYTHIM TakuM oOpazoMm. U Tot, m apyroil Bo
MHOTOM IIpaBbl, APYTo€ JeJI0, YTO KOMMEHTApUU HEBO3MOXKHO OCTAHOBUTbH, a '"CTaTh Ha
myTr" TPOW3BEACHUS aBTOp yxke He MokeT. COOCTBEHHOPYYHO HANMCAaHHAS IOBECTH HE
IpUpPYyYaeTcsl ¥ He CTAHOBUTCS cOOCTBEHHON mcropueil. KoMMeHTaTOph! ke MOPOXKICHBI
CaMHUM TEKCTOM — HX paboTa BOIUIOTUTCS B OyIyIIUX MOCTPOCHHSAX.

ABTOpCKOE CyIIECTBOBAHKE, HEABHO OBIBIIEE CTOIb IOTHOKPOBHO-BIACTHBIM, IOCIE
OKOHYaHMs UCTOHYAETCs 10 "Meradu3uyecKkol Mpo3payHOCTH" — MOYTH MPU3PAUYHOCTH.
IIponomxas HabmoxaTh 3a COOBITHEM NMPOU3BEACHHUS, AaBTOP-KOMMEHTATOP — IMPU-3DAK...
— ynono6iuen wyty. [Tomemas cebst B HEKOe MepeBepHyTOE MPOCTPAHCTBO (IIEPEBEPHY-
TOCTh — 3HAK XXETaeMOr0 BO3BpaTa) KOMMEHTHPYIOIIUI aBTOP MPOJOIDKACT TOBOPHUTH U3
TOT0 MHpa, TAe OH JEUCTBUTENBHO 6611 aBTOpOM. He Haiing mecTa B mpoOM3BEAECHUH, CIIO-
Ba-KOMMEHTApUH CHIIATCS IPOJI0JDKATH TO, YTO YK€ CBEPILUIIIOCH U 3aBEPILICHO.

ABTOp CTpeMHUTCs JOTHATh ce0sl TaM, T1e JOTHATh HE MOXKET, U ObITh TaM, IZie T OH
menepb OBITH HEe MOXeT. TOIOC aBTOPa-KOMMEHTATOPAa OKAa3bIBACTCSl HEONpEeNICHHO
MOMEYEeH B HEKOEM MpoBalie: MPOILIOe, HACTosiee U Oymyliee HE MPOCTO MEHSIOTCS
MECTaMH B IIPOHM3BOJILHON UTpe, a YTPAauMBalOT CMBICH pa3nuueHus. 1 4ToObI BEDKHTH,
aBTOPY-KOMMEHTATOPY HEOOXOUMO YIOJOOUTHCS TEPOSM MOBECTH.
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KoMMmeHTaTOp — 3TO Kax 6bl 0XMBLIMIT mepcoHax moBecTu. CymecTBo, OyHTYyIOIIEe
MPOTHB JIUTEPATYPHOH CyIbOBI.

MBICIIb 0 CMEPTH aBTOpa HOPOXKJICHA TepOsIMA — aBTOP CTAHOBHUTCS JIUIIbL UX BbIpa-
JKeHueM. VIHBIMU cIloBaMU, TMTEPaTypHBIE TePOH HE XOTST OBITh HOAYMHEHHBIMHU CYIIECT-
BaMU JINTEPATypHOTO OBITHA. AKTaHT — XO4eT ObITh aBTOpoM. M mosTomy aBTOp, TOBO-
psLmi 0 cMepmu aémopa, NIPUHAMAET UTPY TEPOEB: 3TO CYIIECTBO, CHEMIAIee CKa3aTh
CIIOBA O CMEPTHU paHblIe, YeM HX CKaXeT KTO-HHOyIb M3 nepcoHaxei. Cuepms asmopa
OKa3bIBAaCTCSI MOMEMIEHHOW B JIMTEPaTypHOCTh, a MEPCOHAX, JKEIAIOMUH COOOUIUTH O
CMEpTH aBTOpa, CTAHOBUTCS OIO3JaBIINM JABOIHUKOM.

Bompoc 0 xpumuxe B KOHEYHOM CUETE CTAHOBUTCSI BOIIPOCOM O BO3MOXKHOCTH €T0 OBbI-
tHs. [Ipofomkast )KH3Hb TIEPCOHAXKA, kpumux Oosee Bcero 03ab04eH cOOCTBEHHBIM Cyllle-
CTBOBaHHEM: €My HEOOXOIUMO CKpBIBATh CBOe HeObITHE. "/ BOT CyIIecTBO MeHee pealb-
HOE, YeM YepHHJIA, KOTOPhIMU OHO MHUILIETCS, NPUHUMAETCS 3a CAaMOKPUTHKY, BCSUYECKH
JIOKa3bIBast CBOE aTMOM IO OTHOUIEHWIO K KHHUTE: MEHsI, MOJI, HUKOT/]a He OBLIO, S Xy/{OXKe-
CTBEHHO He yJajcs, aBTOp HE B CHJIaX 3aCTaBUTh YMTaTelel MOBEPUTH B MEHs, KaK B 00-
pas3, mam, B KHUTE, IOTOMY 4TO s He 00pa3 1 He B KHUTE, a 5, KaK U BBl BCE, I 30ech, OpO-
THe YUTaTeNn, CPEH Bac, IO CI0 CTOPOHY Inkada, ¥ caM MUILY KHATH, HACTOSIINE KHUTH,
Kak HacTtosui yenosek. [IpaBna, KoHel| 3TOH mocieqHe THpaabl KpUTHK, EpEenuchiBas
Habe10, BCEr/ia BEIYEPKUBAET, H "s" mepenpabisier Ha "MbI"".

BbeiTHe KOMMEHTaTOpa BCeTAa MMOBTOPHMO M IUTATHO. B KOMMeHTapuu aBTOp MOXKET
OT/aBaTh TOJBKO Yy’KOE: BCE CBOE OH YK€ OTAAI.

KommenTaTop — BBIXOZEI U3 TekcTa. OH X0YeT caM CTaTh aBTOPOM. M mostomMy KoM-
MEHTUPOBAHUE — 3aHATHE aBTOPA UY>KUM JIEJIOM — XOUET Pa3BEPHYTHCS B HOBOE IOBECT-
BoBanre. Ho momo6HO TOMy, Kak HaIlFCaHHAs BEIlb HE HY)KHACTCS B JOMOIHEHUSX, yXKe
CTaB CYILECTBYIOLIEH, TaKk aBTOP HE HY>KIAaeTCsl B KOMMEHTaTOpe-ABOMHUKE.

Uro 3HaIMT 3Ta aBTOPCKast rTopAbIHs? U He BeJeT 1 aHHYINPOBAHUE OBITHS KPUMUKOG
K Ype3MEepHOMY BO3BEJIMUEHMIO MucaTelsieil, HeKoel AeMHypru3aluy 4eI0BEKOB, POUYnUM
YeJI0BeKaM MOTOOHBIM?

Kakoe Mucruyeckoe Heumo OTIMYAeT TBOPLA KyJIbTYPHI OT ee moTpeduTeneii? — de-
cTHOCTE. EQMHCTBEHHO — OHA.

2. Heny:kHblii ONBIT IPU3HAHHA?

OnMH POMaH HAIHCAH TOTOMY, YTO aBTOPY "XOTENIOCh OTPABHTh MOHaxa'’, aBTOpy
JPYTroro siCHO ¢ CaMOro Hayaja: Tepoid MOJOXIKET cedsi BMECTe CO CBOMMH KHHI'aMH U B
3TOM OTHE CTOPUT BMeCTe ¢ OMOIMOTeKoi ; JIoCTOEBCKHIT TOBOPHII, UTO HANUIIET POMaH,
rie repoit — Asema Kapama3oB — npoiiierT yepe3 MOHACTBIPb U CACTIAETCS PEBOJIOIIMO-
HepoM. OH coBepHIMT THOJMUTHYECKOe mpecTymieHue. Ero Obl kaszumim... Ilo mpyromy
3aMBICITy TOT XK€ T'epoi, MepeObOPOB KapaMa3oBIIUHY, 00J1arop0KEHHbIH, BO3BPATHIICS Obl
OIISITh B MOHACTHIPh, M TaM OKPYXKHJ ObI ceOsl TONION AeTel, KOTOPBIX OO0 CaMOi CMepTH
JF00WIT Obl, U y4uj, U HacTaBsUL..” Poman B XX Beke MOXKET ObITh HAMMCaH Ui TOTO,
9TOOBI IPHOTKPHITH 3aBeCy HaJl TAHHOHW JEMOHHYIECKOTO Hadalla: CYIIECTBYET yXKacalomas
CBSI3b MEXJy '€HHEM U TEMHBIM LIapCTBOM , POMaH MOXET II0Ka3blBaTh "UIPy UHTEPTEK-
CTyanbHOCTH"’, YCHIIHBATE/OMPOBEPTaTh ICHXOAHATHTHICCKYIO KOHIEIITHIO® ... I BCeria
CYILLECTBYET KOHEeUHAsl UHMepnpemanma NCTONKOBaHUs. ABTOpP MOXET O Heil He TOBOPHTb,
HO YOXK/IeH, YTO OH CaM O Hell HECOMHEHHO 3Haen.

.51 BCTpeuan TOro, KTO B MOBECTH cTal [ gpoem, — ¥ OH OBbLI U1 MEHS HETOHSTCH.
Ero pemurno3HocTs O1H3Ka MPH-POJHON @epe, HO CMyIaja OMHOHEPEHHBIH paccydok. N
MOBECTh BO3HUKAET U3 HETIOHUMaHMS: y3HaB, 4T0 Ceamoii yMep, s OOBSICHUT HE MOT...

Ilouemy?

OH cam ymen u3 xu3Hd. OH 3Han, 9YTO YXOIUTHh — CBOEH Bosiell — Henb3s. U Bce-
TaKH yIIell.

HecoobmenHoe — Tak MHE Ka3aJloch — IMEPEXUBAaHHE CKPBIBAJIO TaliHy. Ycuiue mo-
HHMaHUsI — BOT TO, O YEM MMEET CMBICT TOBOpUTE. Ho He U3 BCSAKOTO XKETaHMs IOHATH
POXKJAeTCsl IOBECTb.
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O1yieHus: JaBHETO HEMOHUMAaHMS COEJUHUINCH B IIOBECTH C HBbIHEUIHEH — yTpeH-
HEH UM BeuepHEeN — TPEBOTOM.

To, 4To Trepost Hem B XKHU3HM, U CIOB OT HETO HE JOXKAAThCS, 03HAYAIO0 HEBO3MOX-
HOCTb YCTIOKOCHUSI. BBICKa3bIBaHMSA — JIUIIb yCHOKaWBaHUE CaMOTro ce0si? — M OTpe3B-
JISIOINAsl OTCTPAHEHHOCTh aHAM3a OAEPXKUBAET BEpX HaJl SKUBBIMH OILYLICHUAMH? — 5
XOTeJ, YTOOBI TTOHUMAaHKE CIIEI0BAIIO 3 OUTYIIEHUSIMH, IIBITasICh HACTUTHYTb....

Ho 3aBepmaromee ycuiiie HEBO3MOXKHO.

[loBecTp OblTa TallHO HampaBieHa — TENephb SICHO — MPOTHB CeWdac MUIIYHIETOCs
KOMMEHTapHs.

IToHSTH MOXHO — €CIIM HEOTPBIBHO 8CMAMPUBAMBCAL.

He oTBnekasch HU Ha UTO — GCAYULUBANBCS.

He noBepsATh CIETAIONMMCS CO BCEX CTOPOH KOMMEHTapHSIM.

51 oTHOCHMIICS K ITOBECTH, KaK K )KUBOMY CYLIECTBY, — MMEHHO K [IOBECTH, a HE K Iep-
coHaxaM. [y Hee He MMeeT CMBICHIA Pa3/ieNieHNe Ha )KUBBIX U MEPTBBIX, aBTOPA U TEpPOS:
repoii, 0>kuBasi, FOBOPHUJI CJIOBA, a aBTOP MpoInajaai B Tekcre. S »kuBomucan Bely, KOTo-
PBIX HUKOT/Ia He BHAEIN. [IpodecTs 006 3TOM y IPyrHX 51 HE MOT.

CJioBa BO3HHKAIH [TOTOMY, YTO HYXKHBI OBIIH TOBECTBOBAHHIO.

51 He coOHpaloCch ycTpanBaTh AUAJIOT C MEPCOHAKAMU WM OOBICHATH UX. TaKkke y Me-
HS HET JKeJIAaHWS 3aHATHCS "CaMOpPACKpHITHEM" I MPOEIUPOBATh M3NUSAHMA. MHE HY)KHO
OBUIO B TTOBECTH OOBEAMHHUTH TE€POs M aBTOPA B HEKOEH MPOHMKAEMOCTH: MUP NPOHHUKAET
Ype3 HUX, POXkK/as OILYIICHUS — W 3TH OLIYIIEHHUsS OCMBICIMBAIOTCS M CTAHOBATCS CJIOBa-
MH.

MHorue cuTyanum — CKOJIKH C Uy)KUX MEePEeKUBAHUM, CICTTKU HIIK BBIMBICEI.

[pukiroueHns: Tea HE MPHUBA3aHBI K KOHKPETHOMY MECTY M BPEMEHHU: 3TO PUTMHKA U
yCTpeMJICHHS BOOOPaKECHHOU TEICCHOCTH.

Hexoe uncroe neficTBUe TEICCHOCTH.

T'epoit — uenoek Bepsl: "Tort, kTo mmieT bora, JOMMKEH mpexe BCEro caenarhes He-
BUIMMBIM H IIEpeAaTh 3Ty CBOIO Heocs3aeMOoCTh MUpY. Hano ObITh GeCLBETHBIM KpHUCTA-
JIOM, IIpO3pauHoi BoAoOMH. M TOJIBKO uepe3 HUX MOXKHO YBU/IETh Bora"’.

Ecnu repoii udum neTsimux aHrenoB, TO MOYEMY 3TOTO HE MOXKET YBUAETh Opyeou?
Peus uzer He 0 ropasiHe: HY’)KHO COCIUHUTH CBOE M UyXKOE BUACHHE TaK, YT00 OHH Iepe-
cranu pasnuuarbes. He Oynb ycunusi [epos, st HUKOTAA HE MbITAlCs Obl AenaTh TO, YTO
Jienan — B IOBECTH — OH. ETo rita3amul s CTpEeMUIICS CMOTPETh, €T0 CIIOBAMH TOBOPHTS...
— M [TIOCTOSTHHO HAIllOMUHAJI ce0e, YTO ITOTO He Modicem Obimb.

Yt00bl He 006asisimb Mupy heuanu, s HAIOMUHAI ce0e U YUTATEIIO, YTO II0BECTh —
He Clydall W3 >KM3HH: C CaMOro Hadajia oHa Obula moctpoeHneM. HyXHO mocTosiHHO moa-
pBIBaTh "HATYypaJbHOCTH" MHCbMa, YTOOBI YMTATENIb YyBCTBOBAJ OTHAJIEHHOCTH OT CBEp-
muBIencst cMepTtd. Jlornka mogobuil cTpeMmnach MOJYMHHTH ITOBECTBOBAHHE, HYXKHO
ObUIO BCe BpeMsl ObLIIO BCMAaTPUBATHCS B c1€0bl COOBITHI, HO MO-HACTOSIIEMY HHTEPECHO
TOJIBKO NepeoHa3bleaHue.

Veunue coeqMHUTD ObITHE U HEOBITUE — ITOCTOSIHHASL memd.

ABTOpBI MOCPEAHUYAIOT: "TaM, T/I€ CIMBAIOTCSI MEUTHI U OOJIb IIOTEPH, OHU JBOE MOT'YT
BCTPETUTBCS BHOBB ...PealbHOCTh HE CYLIECTBYET KaK LEJI0€, sl OTHOILIYCh K Heil ¢ coMHe-
HMEM, a OHa — HE TO, YTO s OLIYIIal0 KPOBHO, @ HEKHH B3IV, K KOTOPOMY MOKHO IIpHIi-
TH 33JHUM YHCJIOM, IO NIPUBBIYKE, — a BOT TEIeph ThI HJCUIb PSIIOM CO MHOM, U S MOTY
TOBOPHUTb C TOOOI, M €ClIM 3aX0uy, s MOTY HNPOTSAHYTh PYKy M KOCHYTbCS TBOCH PYyKH,
mmtast!.. OHa yXOIMT Bce manmbllie W Jajblle, TEHeph OH YK€ HE ycIeeT Ho0ekaTh; OHa
YIIJIA CIIMIIKOM JAaeKo, OH JOJDKEH TOPOIMTHCS, HO BCE PABHO HE yCIIEeT ee JAOTHaTh" .

JloroHsieT ke ymiemee U3 KU3HM CYIIECTBO aBTOP TOJIBKO B CBOEM YCHIJIMH HPEOO-
JICBAIOLIETO PAa30PBAHHOCTh MUPA nucbMa: "MIAMATH O Tede MOXKET COUTH, XOTs OBl Irpam-
MAaTHUYECKH, 32 TBOIO IIaMSITh M paJy KPAIIEHOTO CIOBA BIOIHE MOTY JOIYCTHTb, YTO €CIIH
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HOCJIe TBOGH CMEPTH 51 U MHP €llle CYIIECTBYEM, TO JINIIb OJIarofaps TOMY, 9TO ThI MHp H
MeHs BcromuHaemb. Ceituac oOpamratocs k Tede..."

I'epou MHTEpECOBAIM MEHS KaK BOIUIOIIECHHE MPENebHONH BO3MOKHOCTH CBHACTENb-
CTBa.

Oo6pamasichk k [ eporo, asmop-eepoii MPU3HAET 00PATUMOCTh TIO3UIMU: OH TOBOPHT O
I'epoe, a TOT MOKA3bIBAET €r0 CaMOro. BO3MOXKHOCTH CBHUAETENHCTBA KAXKYTCS HEOTPAHU-
YEHHBIMH: 3TO CBHJETEIHCTBO O TOM, O Y€M CBHIETEIbCTBOBATH YEIOBEKY HENb3SI.

..I'oBOpAT, 4TO U3 BCceX AETEKTUBHBIX MCTOPUI OCTalach HEHANUMCAHHON TOJBKO Ta,
rzie youitne#t Oymer wumamens. I10BeCTb-CBUAETENBCTBO — 3TO NPEACMEPMHOE TTHCEMO
YXOJISIILET0 U3 XKU3HU CBOEH BOJIEH, HO HAIIUCAHO OHO JCLU3HbIO YATATEIS.

W He HYXHO IyMaTh, 9TO agmop, 6OSCH )XUTb, IPUHOCUT B XKEPTBY 2epoes, a ITO0bI
n30eXaTh OTBETCTBEHHOCTH, IIEPEKIIAIbIBACT BUHY Ha JAPYTHX

Havaiy noBecTH CBOWCTBEHHBI JUIMHHOTBI: HEOOXOAUMO OBUIO OIIYIIECHHE HENpephIB-
HocTH. Hudero He KOHYHMIIOCH, XOTS NTOBECTh HAUYMHAETCS CIOBAMH O CMepmu 2eposl, BCe
TOJIKO HAYajoCh ¥ MPOJOIKAET JUIUTHCS.

I'epoti poJOIDKALT dicums — OH uOUm TO, 9€T0 HE BUAAT APYyTHE, HO yBUIETh MOTYT
émecme ¢ HUM... — OI'OHb KEPOCHHOBOH JIaMIIbl — OI'OHb AllOKAJIMITHYECKOTO SIBJICHUS,
BOJIa ¥ 3eMJIS1 — TOJIBKO HEAABHO OTIEIEHBI APYT OT APYyTa; Tyl KOJOKOJIA He IPUBSI3aH KO
BPEMEHH.

Mupy HyXHO JaBaThb UMEHA... — CJIOBa, BBIYUTAHHBIC MHOI B HCCIIEAOBAHHUH 10 aHTe-
JIOJIOTUH, — CaMHU cOOOM JIEryn B pa3roBop repos.

O unuTatene s He Aymai. Ternepb, MPeICTaBIss TO BpeMsi, KOT/ia IOBECTH ellie He ObUIO,
s MOT OBI CKa3aTh, YTO YUTATh €€ MOTYT Te, KOTO MHTEPECYeT TeMa CEUdemenbcmed —
u Ab6coniomnoco Ceudemensi. UToOBl UNTATh MOBECTh, HYHO — JIO0 BCTPEYH — YKe
3HaAMb, O IEM MOKET HATH PEUb.

ITbiTasch MPEICTABUTH YY)KOE BHUACHHE, KOTOPOE CTAHOBUIIOCH MOHM, sl BCE BPEMsI TO-
BOPIUL, 94TO 3TOTO HE MOXKET OBbITh. Bumenne — nuuib ycuine, hanrasust, xenanue. Cirosa
MPUXOAUIIH CAMH, — W B HHX, MHE Ka3aJI0Ch, y’Ke OblIa 3aKIF0YEHa MOCIIEI0BaTeIbHOCTD
u soruka. OHa CyIecTBOBana cama 1o cebe 1 ee He Hy)KHO OBUIO OTKPHIBATD.

Marepuain crain moJBepCTHIBATHCS 01 paboTy, MOXKET ObITh, 3TO ObLIa MpocTas Gia-
TOIapHOCTH 3a TO, YTO S CTApalicsl He OTBOIUTD B3IIS/A.

U 5T0 Bce IMPH TOM, YTO IIOBECTh COBCEM He MOAOOHA peanbHOCTH. Mou mpezcTasie-
HUSI Pa30LUIACH C TEM, YTO NEHCTBUTENBHO MPou30muio. To, Mo MOBOMY YEro 803MOJICEH
KOMMEHTApHii, BO MHOTOM BOBCE HE CYIIIECTBYET.

51 OTBICKMBaJI CUTyallUH, B KOTOPBIX MPOUCXOJsIEe HEHAOIIONAEMO CO CMOPOHbL:
TaifHas JOOOBHAs NEPBOBCTPEYa, MHUT, KOTJA YENOBEKY BHIHBI JICTSAIIAE aHTENbI U
HAYMHKA MPUOIM3UBIICHCS JIyHBI, 00JIb OT I[apanHyBIICro I'y0sl pa3apo0IeHHOT0 YTHHOTO
KJIIOBA...

Beimenimuii u3 moa3eMeltbsi KOUerapku nepcoHad e BAPYT BUAUT MUP B €ro OOHAaXKCH-
HOCTH W TIEPBO3TAHHON YHCTOTE, BUAUT CTPAHHBIM — TOYTH O0KECTBEHHBIM B3TJISAIOM.
Houtnble 6aeHust 0OBIKHOBEHHOTO CTOPOYKa — B €r0 CEPhE3HOCTH U OJUHOYECTBE — YIIO-
IOOJICHBI OBITHIO CTpaXka BPEMEHH, — CTOPOIK TPENCTACT MACTHIPEM HOYH U THIIMHBI, TEM
CYILECTBOM, 4TO HE IOJBJIACTHO IPEMOTE U MPUOIMKACT PACCBET HEIPEMIIIOLIEM OXKHa-
HUEM...

UToOb!I ABUTATECS B MOBECTH, HYXHO OBLIO IOCTOSIHHO TEPSTH ITyTh M BO3BPAILATHCS,
MOApPbIBasi COOCTBEHHOE ycuiIHe. Tak MOKHO YCTPaHUTB OILYIIEHHE yxkKaca, — K JCHCTBUIO
HE Hy>KHO OTHOCHUTBCS KaK K (akTy Onorpadum.

B crpemnennn coOBITHICTBOBAaTH C Opyeum aBTOp Bcernaa coxpaHeH. [lucvmo, mpe-
pBIBaeMoe HelpeJcKa3yeMbIM kecToM — "dddexTom peamsHOCTH", BCeria IpeCTaBIsIeT
nocaanue. OT 00no2o — K Opyzomy. llocnanue cTupaeTcss MPUXOIAIMMHU CO CTOPOHBI
MBICIISIMH, KOTOPbIE HE MOI'YT He ImpuxoauTb. Ho cMbici BcMaTpuBaHHs B MUDP CBS3aH C
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TeM, 4TOOBI OTNINYaTh. Mpak uepHnunbHuybl, 0 KOTOPOM TOBOpWI Maiuapme, criocodeH
pacTBOpPUTH B ceOe 0OBSICHEHUA-TIPH3PAKH U HE U3MEHHUTHCS, HE IPOCBETIETh... — BCMAaT-
pPHUBaTHCS B CyMpaKk MOXKHO 0e3 BCSKOH HaJeXAbl MOHATH, HO THM IOHUMAIOIIUM yCHIIH-
€M JICPXKUTCS KH3Hb.

3. ITucbMoO: IBUKEHHE 110 ciaeny.

[ToBecTp Kak "OBIDKEHHME IO ey MPENCTaeT MPEeXIe BCEro Kak ABIKEHHUE T10 "cieny
cMbicna". OIUH CMBICT COOTHECEH C JPYIMM: IHCHMO BBISIBISET HENPEPHIBHOE B3aMMO-
neiicTBue cMbIcioB. Heo6xoanMo cTipaHye HaIuIaCTOBAaHHBIX CMBICIIOB M OJJHOBPEMEHHOE
UX COXpaHEHHe: HEOOXOAMMO JaTh ocecTh "cMbIciy". TeKcT NeHCTBUTENBHO MOCTOSHHO
MePENHCHIBACTCS — 3HAUCHHS "BCera yke'" BOBJICUECHHI B ITPOIIECC TIOPOXKICHUS, a JTr00ast
UHTEpIIpeTalys — MpPOsIBICHHAs BIACTh OJHOTO U3 NEPCOHaXKeH — ycTpaHseTcs cie-
JTyIOLIEH.

TpeboBaHUE HEMPEPHIBHOTO CMEIIEHHSI CMBICIOB BHEIIHE MOXXET OBITh IOHSTO Kak
pacIIMpeHHOe TOJIKOBAaHME aBaHTAPHMCTCKOTO TpeOOBaHUS dKCIIepHMeHTa. B mocienosa-
TENLHOCTH TIOPOXKJICHUSI CMBICIIOB HET HU MIEPBOTO, HU MOCIIETHETO.

Apxaucmoi - Hogamopul.

B o6uieii noruke nmiuckMa — Bce coBpeMeHHUKH. CrcTeMa He MOXKET ObITh HUKEM MpH-
CBOEHA, OHA MOJKET TOJIBKO OCBAaMBATHCS. Y HUBEPCAINCTCKHE IIPETEH3NH Ha OXHO3HAYHYIO
MHTEPNPETALNIO HE COOTBETCTBYIOT MOPOKAAIONIEMY CMBICIIBI MUPY.

1 noxHa npeTeHs3us Ha UcUepIbIBaHUE MHUpa B BhICKa3biBaHUU. Koraa nosie 3HaueHui
MOTEPSIO CBOIO OPTraHU30BaHHOCTh, MPUOIU3MICS KOHEI TepMEHEBTHKH .

I'epoii moBecTH-cBUAETENBCTBA — HE MOJAETCS MCTOJKOBBIBaHUIO. Ero camocrtosi-
TEJIbHOE CYIIECTBOBAHUE COXPAHSETCS M TaM, TJie OHO OBITUHHO 3aKOHYEHO, HEBO3MOXKHO
— B CMEpTH.

I'epoii-aBTOp CTpeMHTCS NPHOIM3UTBLCS HE K Udee, a K CYWecme08anuio, TeM CaMbIM
nepecTaBast OBITh aBTOPOM-BJIACTEIMHOM. PaccessHue aBTOpa B TEKCTE HE BBI3BAHO TEKCTY-
aJIbHON NPUYMHON: IOCTOSHHOE MOBTOPEHHE CIOB O HEe-803MOJMCHOCMU TIOHUMAaHUS —
peanbHOe OTHOIICHUE.

B tupaxupyeMsIix BcTpedax Bce 0oJiee YCHIIMBACTCS udess OTHOIICHUS, KOTOPOE JIFO-
JISIM HeJb3s NepexuTh . [IoJpbIB CMBICIIOB U BBICKa3bIBAHUI — 3TO KEJaHUE OCTAHOBUTH
MOTOK ITOPOXKICHHS CMBICIIOB HE B KOHKPETHOM SIBIICHUH, & B LICIIOM.

KocHos3piune 3akaHunBaeTcst mpeneaoM Mosdanus. Jlaxke 3uax npeIMeTHON YCTOM-
YUBOCTH — B KOHIIE TIOBECTH, BBITOPAsi HymMpoM-3HAUCHUEM, JOJDKCH PyXHYTb.

Hu ouH U3 CyliecTBYIOIUX CMBICIOB-IICHHOCTEH HE YCTPauBaeT MOBECTh. Y YaCTHUKU
JieiicTBa HE MOTYT IOTOBOPHTBHCS O COTJIachH. J[BM)KEHUE — BCIIEI COOBITHIO OBITHS;
NUCLMO — ICme3Uc, B KOTOPOM COXPAHEHO KOCHOSI3bIUME U HEBBITOBAPUBAEMOCTh Mupa. U
B YCUIUU NUCbMA HAXOIUTCI MECTO BCEMY: U CTpaxy, M Bepe, U HEIOHUMAHUIO, U aHTeJaM.

BBecTn unTatens B KOCHOA3BIKOC OBITHE W BEPHYTH B IEPBO-OBITUIHOE JKeJIaHUE I10-
MMEHOBaHMsI MUpa: "Ha JyIle JIOKUT Ta HIDKHSS MOCICHHSS MbUIbLIA, KOTOPOI HE 3HAeT
KOCHYTBCSI HUKTO, kKpoMe bora"(Po3aHoB).

ITucemo IpU3BIBAET aBTOPA COOTBETCTBOBATH HEKOEMY 3aIIpoOCy.

.51 He X0Ten HaYMHATh NMoBecTh. Sl 3aroBapuBail ¢ Apyrumu. [loBecTh HUKOTO HE MH-
TepecoBana. Ho ctpax He ObUI Tak CHIICH, YTOOBI €r0 HEIb3s OBLIO MPEOI0JICBATH: TOBOPS
0 HEM, s BBIBOAWI €ro Ha cBeT. Temeps B COOOIIHMKAX y MeHS — asmop... bnarogaps
MOBECTH, s HallleJI MECTO, KOTOPOTO paHbIle He OBLIO.

Henb3s cka3aTh, 4TO MECTO OOKUTO U IPOBEPEHO.
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51 xoTen HammcaTh HMOBECTh TaK, KaKk OHA JOJDKHA Obuta ObITH HammcaHa. Korma s Tak
TOBOPIO, HET HH TIIECJIABU, HU TOPABIHU... — "He Takoil BenuKuii mucarenb, 9To0 COMTH
c yma!" — 4 1ien 1o cieay Toro, YTo — 5 AymMall — echib.

[pumymaTs HUYETO HETb3s, MOKHO TOIBKO OTKPBITH JO BPEMEHU COKphITOe. P03aHOB:
"Ctunb — 3TO MecTo, Kyaa nouesnosai bor Bemrs."

$1 Hamucaa moBeCTh MOTOMY, YTO HE MOT ee He Hamucatb. OT gpa3sl oTHaeT N30BITOY-
HBIM POMaHTHU3MOM... Ho s yXe ckasai, 4To MO0 OOpeYeHHOCTh HUKTO He pasmemsur. 1
MOCJIE TOTO, KaK MOBECTh HAIICAHA, OJJHHOYECTBO HE HCUE3aeT.

...JI3 5xMBOTO pasroBopa s y3Hal, 4TO YCHJIHE "CBH/CTEIbCTBOBATh O HECBUJIETEIBCT-
ByeMOM" — HampacHO, )KU3Hb He MPUCIyIIaIach K TOMY, 4To ObUIO ckazaHo écied. O0b-
SICHEHUsI HE COOTBETCTBOBAIM XM3HHM. IIpaBjia, )KM3Hb M CMEPTh HUYEMY HE COOTBETCTBY-
10T, KpoMe camux ce0sl. B moBecTH IpoU30IIIO JIMIIB TO, YTO MOTJIO ITPOU30WUTH: BCTpeda
— 3HaK COOBITUIHOCTH M OTCBET TOTO, YTO CYLIECTBYET.

U MMEHHO ¢ 3THM HUYETO HeNb3s MMOJeaTh HOTOMY, YTO MU — TaKOB.

Sl He 3HAaK0, oA 4br0 PYKY s NOABEPHYJICA... WIM HE YCIICI OTCTPAHUTLCA, UK HE
CKPBUICA BOBPEMS OT B3TJIAJA.

...BBICBOOOK/1a5Ch

Ot BiacTu Majioro, 6ecrmamsTHoro "s'",
VBUAMIIE ThI, YTO BCE SIBICHBSI —
3Haku,

[To KOTOPEIM THI BCIOMHHAEIIH CaM ceds

U BOMOKHO 32 BOJIOKHOM cOHpaeib

TkaHb Tyxa CBOETO, pa30JAPaHHOTO MHUPOM.

Ho 3Haii, 94TO KaKIbIM HOBBIM

OcymecTBiIeHHEM

Thl yMepLIBIISICLIb YACTh CBOEH BO3MOMKHOM JKU3HU:
HckycerBo )KuBO —

JKuBOor0 KpOBBIO PUHECEHHBIX ncepTBM.

Tema cMepTH CIHIIKOM Cephe3Ha /Il COBPEMEHHOT'O YeJIOBEeKa, €ClM, KOHEYHO, OH He
CTHJIMCT-TAHATOJIOT.

...Korna-To denoBeka, caMOBOJIBHO YIIEAIIEr0 M3 HM3HH, XOPOHHUJIM 32 Orpajioi mo-
rocra. Takux, HaJ0 [yMaTh, OBLTIO HEMHOTO: )KUBYILMX XPAaHHUIIA BEPa.

Temnepb 10OPOBOIIBIIEB — 006PO-601bYe8? — K HECUACThIO, BUAMMO, Oobiie. MoxkeT
OBITH [OTOMY, YTO JIMHHS OTHETeHHs Kaxk Obl ycrpaneHa. Ho ocraercs HemoHUMaHUE U
HECBUJICTEIbCTBYEMOE coObITHE. YenoBek, cebs youBaromiuii, roBopuT bopxec, HaBceraa
0CTaeTCsl B MUPE CIIOB... HET, B MUPE CHOB, HO OCTABHM OTOBOPKY.

HeBbipazumast opyeocms 0XKHIaeT MOCIAHU. JTO HE 3aI034aJIoe JKellaHHe 00bsCHe-
HUS U He OECCMBICIICHHOCTh moydeHust. Ho eciii BCsikasi TIOBECTh €CTh nociakue OT "Mo-
TEHTATOB K MOTEHTAaTaM", HE HY)KHO OCTABJIAThH IBM)KCHHS O CICIY COObIMULL.

Tema ceudemenvcmea OyneT CyniecTBOBaTh BCeria: "'cTapbie TEMBI HE TEMbI, TIOTOMY
qro He Te Mbl"!>. COBBITHS OBITHS HEOXOTHO OTBETCTBYIOT HAaBSI3UMBOMY 35Xy HHTCPTEK-
CTYaJIbHOCTH, HO eliie 0osiee HenmprueMIIeMbl II1yX0Ta U HEMOTa.

Tucvmo-nocranue — IBUWKEHHE TIO CIEy B IPOCTPAHCTBE, HCIEIIPEHHOM JAPYTUMH
crnepamMu. MokeT ObITh, JNEHCTBUTEIPHO HWMEHHO KaTEropus 3CTETHUECKOTO SIBISAETCS
KJIIOYEeBOM KaTeropuei Hauero BpeMeHI/I16.

...A moBecTs? — Majsoe YCUIME OTBETHOT'O BO3BpalllCHUA.

Kommenmamop, asmop, eepoil... — HacenbHuku mupa, u3 KOmMopozo euje He YULlo
Jrcenanue.
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@. JIATOY
HWCIOBEIb MA3AHTPOITIA

B »TOl KpaTkoil ucnosenu aMepI/IKaHCKOFOl MMMMWIPAHTa MIPUBEAEHBI LIECTh
JIOBOZIOB B IOJIb3y MPEBOCXOJCTBA PYCCKOrO XapakTepa HaJ aMepHKaHCKuM. B
MU3aHTPOIIMYECKOM CTHJIE aBTOP IIOKa3blBa€T, YTO AHMMAIU3M M IIACCUBHOE
CTpaJlaHue, WIe0JOTHIECKHH pa30opol N HeXJaHHBIE ITOBOPOTHI B cynsbe, data-
JIMCTUYECKUN OTKAa3 OT JINYHOM OTBETCTBEHHOCTH U JAXKE€ YI'PIOMOE BBIPAKEHUE
JHIL B cerofHsmHel Poccun — Bce 9TO CBHAETENBCTBYET O MOPAIBHOM IPEBOC-
XOJZICTBE PYCCKOTO HaJl aMEPUKAHIIEM.

Korna s Obl1 ManeHBKUM MaNbYMKOM, MOM OTeIl JJACKOBO OyJ¥JI MEHS IO YT-
paM | TIAAWI MO TOJOBE, MPUTOBAPHBAs, YTO BCE B MOCH KHM3HH OyIET pamgocT-
HbIM U IPEKPACHBIM. OTH HEBUHHEBIE O6eH1aHI/I$[ CTaJid IEPBbLIMU IIaraMu Ha IyTH
MOETO TPEBPALICHUS B YOCKICHHOTO MU3aHTPOTIA.

Mot#i oTerr ObLI OmMeYaieH TeM, YTO MOS MaTh HE MEPESKUIA PaOCTH MOErO
MOSIBIICHUS HA CBET, i €My IIPOCTO XOTEJIOCh YCIOKOUTH MEPEMyraHHOrO peOeHKa.
OH 4yacTo rOBOPHUJI MHE, YTO BCE CIOXKUTCS K JydIIEMY, U s BEpHJ, TOTOMY YTO
OH OBLT MOWM OTIIOM.

Ho Korja s momieili B MIKOJY, MCHS Hadallkd O040JIEBaTb COMHCHUSA B ITPABOTC
ero cnoB. [Toromy 9TO TaM-TO HEe BCE OBUIM TaKMMH YK 3aMEYaTEIEHBIMH, U OBLITO
MOXO0Xe, YTO Ha CaMOM-TO Jelieé BCE PEIKO '"CKIaAbIBaJIOCh K JydlieMy', Kak
JFOOWIT IPUTOBAPUBATH MOH OTeIl.

MaJbUHIIKH B IIKOJIE OBLIH MPOTUBHBIMU U KECTOKUMHU, a TEBUOHKHU OTHOCH-
JUCh KO MHE, KaK K KaKOMY-TO HacekoMoMy. OHH OBUTH Tak TOIO3PUTEIBHEL, YTO
WHOTJa TIPOCTO yOeraiu OT MEHsS CTPEMIJIaB, U s HE MOT MOWMaTh UX. A Majb-
YUIIKA OBLTH TaKWe 3JI0pPaIHBIC, YTO MEPBOE, B UeM s yOSIWIICcs, BCTYITHB B KOH-
TakT ¢ 00IIeCTBOM, OBIIO TO, YTO OONBIIMHCTBY U3 HHUX HENb3S JOBEPSAThH, U UTO
OHH IIPH NEPBOM BOZMOKHOCTH IMOCTapaloTCsl MHE HABPEIUTh.

Moii O6enHbBIi OTell, MBITAACh YTEIIUTh CBOETO HEYBEPEHHOTO peOeHKa, 3aJ0-
JKHJI OCHOBBI Moe# Oynymieit musanTpornud. [IoToMy 4TO yTpO 3a YTPOM BBICIY-
mIBasd, KaKoM CYaCTIMBOM 6y;:[eT MOs KU3HB, 1 €CTCCTBCHHO HCIIBITBIBAJI pasoya-
POBaHUE, CTAJIKHBAACH CO 31000 MOMX OJHOKIACCHHUKOB. S1 HE Oymy ONMMCHIBATH
3/1eCh B TMOAPOOHOCTSIX MOM JAETCKHE Pa304apOBaHU, MOCKOJBKY ITOJIaraio, 4To
MOM YHTATENIH XOPOIIO 3HAKOMBI C TE€M, KaK KECTOKO MOTYT IIKOJIbHUKH OTHO-
CUTBCS IPYT K ApYTY.

[Tocne aToro mepBOro ypoka MU3aHTPOITUH S B3OYHTOBAJICS. S OTKa3alics BEI-
CIIyIIMBATh CBOETO HE3aJauwIMBOTO OTIA, MOCKOJIBKY OH SBHO 3abmyXmaics B
HanboJiee BAYKHBIX BEIIaX, KOTOPBIC OH MOT COOOIINTH MHE, KOTJa s ObLT MaJICHb-
knM. S mepecran oOpamaTe BHIMaHUE Ha CBEPCTHUKOB U ITOCTABWII 07| COMHE-
HHUE UHTENJIEKT CBOUX y4uTeNeH. S 3amof0o3puil CyIeCTBOBAHUE B OKPYXKAIOIEM
o0rIecTBe CKPBITOH CHCTEMBI TpHOpHUTeTOB. Koraa s moriry0xe mcciaenoBai 3TOT
HETJIaCHBIN TOPS/IOK, 51 YOEAWIICS, YTO OH CKPBIBACTCS HIMEHHO JJISL TOTO, YTOOBI

!' B oroit ncnoenu s HCmonp3yio cioBa "Amepuka" i "aMepuKaHIE" HECKONBKO IIOBHHHUCTHYECKH (XOTS U B
COOTBETCTBMH C NpPHHATON Tpaauuueif) aumips no otHomenuio k CoeaunenHbiM LlTaTaM, a He Ko Beelt AMepuke,
BKiouaroiei raioke Kanany n Jlatuackyro AMepuky.
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HE JIaTh JIOASIM IOYYyBCTBOBATh MPUCYIIYIO eMy ImopoyHocTh. Hamomobue Hosa-
nuca u Bperona’ s 0GHAPYKWII, UTO TOT HEIJIACHEIA MOPSIOK C TASIIAMECS B
HEM HEBUMMKaMH €CTh He YTO HHOE KaK MpoIecc KOPMIICHHS IUKHUX 3Bepeil. Uto
JKe Moeslany 3T He3aMedaeMble 3BepH, MOPOXK/IECHHbIE PETUTHO3HBIMI MOJIUTBA-
Mu? S 0OHAPYXWI, YTO 3TO OBUTH YEeTIOBEUECKHE MTEPEKMBAHUS, U MIPHUHSIT MEPHI.
Mos MU3aHTpOIHS elle OoIble YCUIUIACh.

K tomy BpemeHH, Kak y MEHS Hadaja pacTd OOpoja, sl PelIiiI, 4TO yXK eCIH
MHE CyKIEHO CBSI3aThCS ¢ 4eM-ubo, T0 370 Gyaer "anTukynbTypa™ . S 06Hapy-
JKUJI, 9YTO CTOMT MHE OTPACTUTh BOJOCHI M OOPOIY MOJUTMHHEE, Bpojae "xumnmn'",
Kak pebgTa B MOEM NPHUCYTCTBUH HAYMHAIOT YyBCTBOBaTh ceOs Ooiiee YIOTHO.
Moii cTpaHHBI HOBBIM OOJMK TpPHIAaBall PAHOHAIGHYIO OCHOBY WX IIOJ03PH-
TENbHOCTH M aHTarOHU3MY B OTHOILICHHWH MEHS, TaK YTO TeHeph OHU YyBCTBOBAIU
cebs 6omee xompoptHO. K cBOEMY yAMBICHUIO, T OOHAPYKIUT TAaKXKe, YTO KOTJa
BOJIOCHI MOM JUIMHHBI M Pa3BEBAIOTCS, T€ CaMble JEBYIIKH, KOTOPHIE elle BUepa
n30eranm MeHs, Tereph ¢ JFOOOMBITCTBOM 000padYNBAINCH, TIPUBIICYCHHBIE MOMM
HEOOBIYHBIM BHJIOM, U, CHOTKHYBIINCH, [IaJJaJIi MHE MPSIMO B PYKH.

OmHOM U3 CTOPOH MOCH CBSI3M C aHTHKYIBTYPOH OBUIO H3YYeHHE PYCCKOTO
s3bIka. BooOlie-To s pemms, 4To HauOojee YTEHIMTEIbHBIM 3aHsTHEM OyJler
¢mocodusi, X0Ts OBl MPOCTO TIOTOMY, YTO OHA HUCIIBITHIBAJIA TE JKE€ 3aTPYIHEHUS C
noHuMaHveM Mupa. OjHako, cBOM (HUIOCO(PCKHE M3BICKaHUs 51 JOMOJHsUI Oec-
CHCTEMHBIM U3yYCHHUEM PYCCKOTO SI3BIKa, IOCKOJIBKY MBICITB O TOM, 4TO TJIe-TO Ha
IUTaHEeTe CYIIECTBYET MHp, MOJHOCTHIO OTJIMYHBIA OT TOTO, B KOTOPOM XKW S,
MIPOM3BOIUIIA CHIIBHOE BIICUATIICHHE.

51 Ob1T yBepeH, 4TO 3HaHHE PYCCKOTO MHE KOTJa-HUOYIb IPUTOANTCS, U HaJle-
SIICSI, 9TO OHO ITO3BOJIUT MHE BEIOPATHCS U3 HEAP aMEPUKAHCKOU KYIBTYPEI, IIPO-
THUB KOTOPOM 51 OBLT Tak HAaCTpoeH. Mos MH3aHTPOIHS pociia, U MHE y>KacHO XO-
TEJNOCh IMOCKOpee M30aBUTHCS OT TOTO, YTO MPEACTABIIIOCH CAMOW OOBIYHOU
TYIOCTBIO, OKpYy>KaBileld MeHs B OJarociioBeHHOM turtare Kanupophus.

CyMeB peann3oBaTh HEKOTOphIe procodckre MPUHIMITEI B OU3HECE, s TOKH-
Hyn Coenunennsie IlltaTel 1 o6ocHoBancs B Poccuu. len 1988-it ron, u Bce B
MockBe Ka3aJIoCh BEITHKOJCIHBIM. ['opOaueB Jenan Bce, YTO TOJBKO MOTJA IO-
XKeJaTh JeMOKpatus, u Joan B Poccun Benu cebs Ooiee eCTeCTBEHHO, YeM He-
JTaBHO OCTaBJICHHBIC MHOW COTpakJIaHe.

[TepBpIM BrIEUaTIIEHHEM OT MOEH HOBOH JKM3HM OblLIa HEyIepKUMas pPajocTh
OT TOTO, YTO OOJBIIC HE HAJIO BBIHOCUTH STH HENEIBIC YIBIOKH, KOTOPHIMHU aMe-
PHUKaHIBI 0OBIYHO YKPAIIAIOT CBOE JIUIIO Ha JIIOAAX. S y’Ke TaBHO YCTaHOBUII, YTO,
(hakTHUYECKH, OONBIIMHCTBO aMEPUKAHIICB JOBOJIBHO YTPIOMEI, 2 BOBCE HE CYACT-
JUBBI. DTa BEeYHas yJIbIOKAa TUIMMYHOTO aMEpHKaHIAa Ka3aJlaCh HeECTECTBEHHON U
TONBKO YCYI'yOJsla MH3aHTpONHYeckne HacTpoeHus. Ho Temepb, HakoHe:, s
o0pen HeKui MHUp cpeay HACYTUICHHBIX JIUI] MOUX PYCCKUX cocenel. S ObLT yBe-
PCH, YTO 3TH 3aIlyTaBIIAECS W HEJOCHAIOIINE KOMMYHHUCTHI JICHCTBUTEIBFHO HE-
CYaCTHBI, TaK YTO X YIPIOMBIA BU Ka3aJcsi MHE ropas3zio 0ojiee eCTECTBEHHBIM U
HCKPEHHIM, Y€M TaKHe PaCIPOCTPAHCHHEIC B AMEPUKE IIACTMACCOBBIC YIBIOKH.

Tem He MeHee, MOW MPEIUIECTBYIOIINI OMNBIT CTOJIKHOBEHUS C ABYJIUYHEM B
AMeprKe 3acTaBIsul MEHs OBITH HACTOPOXKE, M Kora 5 mpuexai B Poccuro Brep-
BbIC, 51 OBUT HACTPOCH HE BEpUTh HUKOMY. Korza s CTONKHYJICS C PYyCCKUMH, MOSI

2 HoBaTuc - TICeBJIOHMM HEMEIKOTo pomanTika dpupuxa Jleonomsna don Xapaen6epra (1772-1801), Anape
Bperon (1896-1966) dpaniry3ckuii ocHOBaTENb CIOpPpEATH3MA.

3 “Counter-culture” — Tak 3BY4MT MO-aHIJIHMHCKH STOT TEPMHH, KOTODbIl NPHMEHSETCS U O0O3HAYCHHS
JBIDKCHISI, HAYaBILIErOCs ¢ aMEPUKAHCKHX OUTHHKOB 50-X, TPaHC(HOPMUPOBABIIKXCS B XUMIH B 70-¢ TOIBL.
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MH3aHTPOIIUSI TONIIa HA YOBUIb, M SI CKOPO IOHSUI, YTO MHE NPHIETCS KOTAa-
HUOY/b KOMY-HUOYOb TIOBEPHUTH, €CIH 1 COOMPAIOCH XMTh B 3TOM HOBOM MHDE.
Pycckue Obutn Oosiee OOIIMTENBHBI, YEM aMEPUKAHIBI, KOTOPBIX 51 TOJIBKO YTO
OCTaBWJI, U S PEIIMI ¢ HEKOTOPHIMH OTOBOPKAaMM COHTHCH C IPYMIOH PYyCCKHX
XHWIIH, BO3HUKIIAX B MOCKBE BO BpeMs IIEPECTPOHKH.

OTH pycCKUe XMINHU ObLIM JOBOJILHO HHTEpEeCHBI. HekoTopkle 11e10Banu MeHs,
JIpyrue yrpoxanu. Bce oHM MOKa3plBalu MHE CBOW IPOM3BEICHMS HCKYCCTBA.
Bnauane HoBas ku3Hb B Poccuu MHE OYeHb MOHPABMIIACH, U S TIOUTH yBEPHIICS,
YTO TOJBKO aMEPHKaHIBI — JICHCTBUTENBHO Tynoi Hapox. Ho ¢ Teuenuem Bpe-
MEHH s TIOHSJI, YTO PyCCKUe Hu4eM He Jyrydine. [lepBoe oOMaHUKMBOE BIIeYaTICHUE
ObUT0 OOYCIIOBJIEHO TEM, YTO MOE€ 3HAHWE SI3bIKa HE I03BOJISUIO MHE HOHSTh
OONBIIYI0 YacTh TeX IINIYNOCTEH, KOTOphIe TOBOPUIIMCH OKPY)KAIOIIMMU MEHS
pycckumu. ITo Mepe Toro, Kak s Bce JIyqie NOHHMAI SI3BIK, sl CTa]l HOHUMATh, 4TO
HEIOCTAaTKH MMEIOTCS y BCeX JIO/eH, M MOM paHHHE MHU3aHTPOIHYECKHE IT0103-
PEHUSI IPUIIOKUMBI HE TOJIBKO K aMEPHUKAHIIAM.

DTO MOHMMaHUE, OCHOBaHHOE Ha HAOIIOJEHNUU 08)X KYJBTYp, IOKA3aJI0Ch MHE
JIOCTATOYHBIM I TOTO, YTOOBI ITTOJHOCTBIO YTBEPAMTHCS B MH3aHTponuu. U
KOTJa 5 MTOHAJ, YTO IAe-To TaM — Ha Pumku win B ATIaHTHKE — MOTYT CyIle-
CTBOBATh JICHCTBUTEIHHO XOPOIINE JIFOJM, HO S HUKOT/Ia X HE BCTpeuy, 5 yJIOB-
JIETBOPWICA TE€M, YTO MU3AaHTPOIUSA 110 KpaliHell Mmepe pasymHa. U mpasna, kakue
OBl 1leJTM ¥ HaMepeHUs] y MeHs HM OBIIH, JTake eClI 9TH MH(HUUYECKHE JIIOAU CY-
IIECTBYIOT, 1 HMKOTJa HE y3HAI0 WX, TaK YTO JJISI MEHS UX CYIIECTBOBAaHHE HE
MMEeT HUKAKOTO MPaKTHIECKOro 3HaueHHs. JJOCTUIHYB 3TOH MYyIpOCTH, S TTOHSII,
YTO MO/IBEP>KEHHOCTD OIIMOKAaM M HEHAJIe)KHOCTh €CTh CyTh JIF0OOTO YeTIoBeKa.

W1 Bce-Takn OCTaBaJIMCh HECKOJBKO BEIEH, KOTOpPBIE yKa3bIBaIM Ha IPEBOC-
XOJICTBO PYCCKMX HaJl aMepUKaHI[AMH, WM, [T0 KpaifHel Mepe, Ha UX HEKOTOPYIO
MopaibHyIo yicToTy. JKu3Hp B Poccun Oonee 6uonocuuna n MEHee ncuxonocut-
Ha, 4yeM Xu3Hb B Amepuke. [lorpeGHOCTH BRDKMBaHHSA B Poccum mpuBenH K
OouIbIIeil €CTECTBEHHOCTH 3THX JIFOJICH, B TO BpeMs Kak M30BITOK CBOOOIHOTO
BpPEMEHHU B AMEpHKE MEePEnoTHII KU3Hb CPEAHET0 aMEePHKAaHIIA HEBPOTHYECKUMHU
npoodIeMaMu.

XopommM MpUMEPOM, KaK OOBIYHO, SBISETCS CEKC. AMEpPUKaHIBI OOYSHBI
CEKCOM M HaJeNHMIM €r0 TAaKUMHU INICHXOJIOTHYECKHMH M3MEPEHHMSAMH, KaKHUMH, 5
yBepeH, 'oconp bor Hukorna He HamepeBaics ero HanensaTb. C apyroii ctopo-
HBI, PYCCKHE UMEIOT K CEKCy Oosee OMOIOrHYecKoe OTHOMIEHHE. DTO MPUBEIIO K
AQHTHIIATHU 110 OTHOIICHHUIO K (DeMUHHU3MY, pa3BUBIIEMYCs Ha 3amaje, a TakkKe K
COXpaHEHHIO 0oJee TPaAWIMOHHBIX, PHIIAPCKUX 00bIYacB B ceromHsmHeid Poc-
cun. MyXYUHBI 37IeCb MEHEee arpeCCHBHBI M XHUTpHI, YeM Ha 3amaje, U Mo3TOMY
JKCHIIMHBI MEHEe IMPEAyCMOTPUTENbHBI. S cTan 1momo3peBarh, YTO OTHOCHTEIb-
HBIE CEKCYaJIbHBIC BJICUCHUS MYXYHUH U JKEHIIMH B Poccum Goree consMepuMmsl,
4yeM B AMepHKe. ITa MbICIb NPEACTaBIUIACh YTEIINTEIbHOM.

C TedeHHEM BpEeMEHH S MOHAI, YTO B TO BpeMs, Kak o0pa3 HM3HHU PYCCKUX
ABIsIeTCS OoJiee UyBCTBEHHBIM, aMEPUKAHIBI JKUBYT B OTBJICUCHHOM MHpE, KaK
MPaBHUJIO, CO3aHHOM HMCKYCCTBEHHOW PEabHOCTBIO TEIEBUACHUS. DTO OTUYXKIE-
HHE OT OMOJIOTMYECKUX KOPHEH IOCIY)KHJIO NPUYNHOIM TOrOo, YTO CpeAHHH ame-
PHKaHEeIl TOCTOSHHO HIIET MOTHUBBI M MOTUTU3HPYET — MOXHO OBLIO OBI CKa3aTh
Jake "KpUMHUHAIN3UPYET" — CBOM JIMYHBIC MPOOJIEMBI. ITOT KOMIUIEKC KEPTBEL,
MPUHAMAIOLINI NMapaHOHJATbHYI0 (OPMY, 3aCTaBISIET aMEPHKAHIIEB OOJIE3HEHHO
OTHOCHTBCSI K CBOMM IIpo0iieMaM. B 3THX CBOMX ITyCTONOPOKHUX Pa3MbIIUICHUSIX
aMEpHKAaHIIbI TIOCTOSIHHO BUAAT ce0sl B Ka4eCTBE JKEPTB, B TO BPEMs KaK OKpY-
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JKaroIIUe JTFOIU TPECTABISIOTCS UM 3II0HAMEPEHHBIMH HApYIIUTEISIMH, TICHXO-
JIOTHYECKUMH MPECTYMHUKAMU MO0 OTHOIIEHMIO K UX nepcone. Ha camom xe nene
STH HEBUHHBIC IIOCTOPOHHHE OOBIYHO COBEPIIECHHO PABHOIYIIHBI K CBOMM MHH-
TeNbHBIM "kepTBaM". Pycckue ke, Kak st 0OHapyXHil, peArnoynTaroT ¢puocodu-
3UPOBaTh CBOMW IPOOJIEMEI. B TO BpeMs Kak pycCKHil CHUCXOIUTEIHHO OOBUHHT B
CBOEM HecuacThe Cy/b0y, aMepHKaHell CKopee MOJACT Ha KOro-HUOy b B CyJl WK
MOMJIET JIOMOM 3a IMTUCTOJIETOM.

Orto dunocodckoe OTHOIICHHE HPABUIOCH MHE B PYCCKHX U IMOBIIEKIO J10-
MOJTHUTENFHBIC HAONMFONICHHST HAJ Pa3sHUICH MEXTy PYCCKUMH U aMEpUKaHIIAMH,
KOTOPBIX 5 3HaJ. [IposBIISISI CKPOMHOCT M Peanu3M, PyCCKHE MOJIaraipT, 4TO UX
JKU3HH TIPEICTABIIIOT COOOW JIMIITh MAITyl0 YacTh BCETO MHpPA M YTO CTpagaHUe
TaKXe SBJIETCS YacThIO 3TOro MHpa. Pycckue mpoObloTCs depe3 TsKemble Bpe-
MeHa, YIOPHO IMPEoAoJieBasl CTpaldaHus, mpuobperas B pe3ynbTare Oojee Oora-
TBIA XapakTep. AMEpUKaHIIBI )K€, T0Tagast B HeOJaronpusITHEIE YCIOBHUS, XHBIUYT.
OHH TICHXOJIOTH3UPYIOT CBOH MPOOJEMBI, OOJBIIYI0 YacTh KOTOPBIX CpPETHUIH
PYCCKUil 1 3a TpoGIEeMBI HE COYTET. AMEPHKAHIIBI H30 BCEX CHJI MBITAIOTCS Ipea-
CTaBHUTH ce0s KEPTBAMH M TEM CaMbIM CHSATH C ce0s OTBETCTBEHHOCTH 32 IIPOHC-
xozsmiee. Pycckuil Takke HE MPoYb H30€kKaTh JIMYHOW OTBETCTBEHHOCTH, HO,
CTapasich ATOTO JIOCTUYb, OH CKOpee MPUOETHET K BPOXKICHHOMY (paTann3My.

51 oOHapyXuil elie OJUH NPHUMEP OYEBHIHOTO JyXOBHOTO IPEBOCXOJCTBA
PYCCKHX B WX OTHOIICHHWH K CaMOIIO’KEPTBOBaHMIO. Kak HEOJTHOKpaTHO oTMeda-
JIOCh, MEPUJIOM JKH3HM AJs JI0oJeil Ha 3amajie 4acTo SBJISIETCS MaTepHajbHOE
Omarococtosiare. OHH PeKO OTHOCITCS K CaMOIIOKEPTBOBAHUIO C YBAXKCHUEM,
YTIBEpIKIasi, 4YTO TOJBKO TYpaK C PagoCThI0 BCTpeuaeT HecuacTbe. Ho pycckue
OTHOCATCSL K 3TOMY BOINpPOCYy WHade. Ha camoM pgenme He Tak-TO MPOCTO KO-
Hacmoswjemy 3acily’XUTh yBa)XK€HHE PYCCKHUX, €CIIM HE Pa3JesuTh ¢ HUIMHU obiee
rope. MarepruaipbHOTO OJIarOCOCTOSHUS HEIOCTATOYHO, YTOOBI 3aCITy:KUTh IMPH-
SI3HDb PYCCKOT'0, @ MHOT/Ia OHO Ja)Ke MEIIaeT pOCTy 3TOH MPUSA3HU.

Kpome toro, xorma Ol s HU Bo3Bpamiaiics B CoeauHeHHbIe 11ITaThI, 9TOOBI
HaBECTUTh HEMHOTUX APY3€i WIM PACCTPOCHHOTO OTILA, MEHS KaXKAbIA pa3 mopa-
JKalld BCE HOBBIC BHIBI KOHTPOIA, MPOHUKAIOIINE B aMEPHUKAaHCKOE 0OIIecTBO. B
cMBIciie ¢cBOOOIBI ciioBa Poccus mpencraBisiiach 0OBEKTUBHO Oosiee Jubepab-
HOW, 4eM AMepHKa, MOCKOJNBKY IMOCIe KpaXa COBETCKOW WUMIICPHH POCCHICKOE
00IIIECTBO paclanioch M MPeBpaTHIIOCh B aHapxuueckoe. CpaBHUBAsS JBa OOIIECT-
Ba, 1 O0HAPYKWI, YTO 3aMCUYaHUsS, KOTOPbIE B AMEpHKEe pa3pyImwind Okl Kapbepy,
B Poccun BBI30OBYT B KpaifHeM cirydae 3eBoTy. Jlronu B Poccnu 3anpocTto ockopd-
JSIOT APYT Apyra U MPOAOIDKAIOT CIIOKOWHO KHTh. 3IECh OTCYTCTBYET Ta CYTSIK-
HHUYECKas KyJIbTypa >KepTBEHHOCTH, KOTOPYIO MOCTPOMIIN IS ce0sl aMepUKaHIIbI,
BKITIOYAIOMIAsl [IETYI0 HICONOTHI0 MOJUTHICCKOW KOPPEKTHOCTH , KOTOpast MOJ-
JIEPXKHUBACT 3Ty KyJIbTYPY, ACNAIOIYIO )KU3Hb B AMEpHKE TaKOH yTHETAIOICH.

W3-3a KOMMYHHCTHYCCKUX MPUTECHCHHH PYCCKHE JOJITO HE MOTIIH TOBOPHUTH
TO, UTO AyMaJin. Tenepb, Korja y HUX IOABHUJIACh BO3MOKHOCTH CBO6OI[HO BBICKA-
3BIBaThCS, OHH HE CTPEMATCS K CaMOOTpaHHMYCHHI0. MHeE IMoKa3aloch, 4TO pyc-
CKHE TIpEyCIieNd B OCBOOOXKICHUH OT BHYTPEHHEH LEH3YpHI, KOTOPOil mopakeH
MO3T CTOJIEKHX MHTEJUICKTYalloB B AMepuKke. Sl 0OHapyKII, 9TO B TO BpeMsl Kak
aMEepUKaHIIBI OIIYIIAIOT MOTPEOHOCTh K BBHIXOJIAIIMBAHIO CBOMX BBICKA3BIBAHHUH B
COOTBETCTBHU C HAWIOCIEIHEHW W3 MOJIUTHYECKUX OXOT Ha BEAbM, KOTOpBIE IT0-
CTOSIHHO TEPPOPHU3UPYIOT AMEpHKY, pycCKHe 00JamaloT 3J0pOBOI YECTHOCTBHIO,
TIO3BOJISIIOIIEH UM CBOOOIHO BBICKA3bIBATHCS, YTO OHM OXOTHO M JAENAIOT. DHTY-

# Political correctness (Io-aHrHITCKH).
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3HMa3M, C KAaKMM OHH OpOCAIOTCsI B O0BAThS CHACTbSI, 324aCTYIO0 IPUBOJUT K TOMY,
4TO cyap0a MOBOPAYMBAETCSl K HUM M3HAHKOM, M, MPOBEAS C PYCCKUMHU OOible
BPEMEHH, s HOHUT B YeM TYT Jej0. Pycckie MOHMMAIOT TaK, YTO B JKH3HU HAJIO
MCKaTh MCTHHHYIO PaJioCTh, AK€ €CJIM dMOLMM OBbIOT 4Yepe3 Kpai W 110 MPOHHU
CyABOBI MPEBPAIIAIOT CUTYAIMI0 B €€ MPOTHUBOMOJIOKHOCTD. JKu3Hemobue pyc-
CKHMX MHOIJA JOCTABJIAET UM TaKHE KPAaMHOCTHU, KOTOPBIX IparMaTU4HbI aMepu-
KaHell u3beraer, MpeAnoYnTast MOBEICHHE YMEPEHHOE JI0 MEIIOYHOCTH .

Bynyun MHU3aHTpOIOM, s MOJIArard, 4TO y YeJOBEKa MMEETCS MOTPEOHOCTh
YYBCTBOBATh, YTO y HEr0 B JKH3HU ecTh mHpoOsieMbl. Cepbe3Hbie MPOOIEMBIL.
MeHHO B 3TOM CMbICJE aMepHKaHIIbl MHOTJA B MOJHOM Mepe JAEMOHCTPUPYIOT
BCIO LIMPOTY CBOETr0 HIHOTH3MA, CO3/[aBas B OTCYTCTBUE PEAbHBIX MPOOIEM
Mpo0JIeMbl UCKYCCTBEHHBIE, SBISIONINECS OYEBUIHBIM B310poM. S He Oymy mpu-
BOJIUThH MPHUMEPBI 3TUX MPOOJIEM, UMH HEepPErnoaHeHa J1t00as 00bIuHAs aMepHKaH-
CKasi Ta3eTa, U OHH JOJDKHBI ObITh 3HAKOMBI JTFO0OOMY MBICIISAIIEMY YEI0BEKY.

WurepecHo, Kak MHOTHE HACTAMBAIOT HA TOM, YTO Y HUX €CTh MPOOJIEMbI, HO
KaK HEOXOTHO OHU OepyT Ha ce0si OTBETCTBEHHOCTDH 3a 3TU IPOOIIEMBbI, KOTOPHIC
MPAKTHYIECKU BCETa MX COOCTBEHHBIE TBOPCHHUSL.

BcraB Ha MU3aHTPOMMUYECKYIO TOYKY 3pPEHHUS, S MOT OBbI CKa3aTh, YTO HAa MOH
B3IUIS1/I OCHOBHOE Pa3jiniyne MEXIYy PYCCKHMH M aMEpPHKAHI[AMU COCTOUT B TOM,
YTO PYCCKHE MMACCHBHO NMPUHUMAIOT CyABOY, B TO BpeMs Kak Ul aMePHUKaHCKOTO
MHMBUIyaln3Ma 3TO HEBO3MOXKHO. KoHTpacT Mexay pycckum dartanusmMoM U
AMCPUKAHCKUM MHAUBUAYAJTIU3MOM g OJJTHAXK/IbI OIYTUJI OUCHb CUJIBHO.

DTOT MOMEHT HACTYNMWII, KOTJa 51 OoJiee WIIM MEHee YTBEPIMICS B MH3aHTPO-
MUYECKOM MMOHUMAaHUU YeJIOBEKa U TYMOCTH €To HaTyphl. S pernmi nepedparbes B
Cankr-IletepOypr, NPUBICYCHHBIH CTPAHHBIM KOHTPACTOM MEXAY YOOroW »u3-
HBIO €ro OOMTATEeNeH M BEIUKOJICIIHEM €ro apXHTEKTYphl, Ha OHE KOTOPOH OHU
PasbITPHIBAIM POJIH CBOUX CY/e0 B Mbece HCTOPHUH.

3nech, B Cankt-IletepOypre s Mo3HAaKOMWICS C 3aMeyaTelIbHOW JIEBYIIKOH,
OIIMHAKOBO Jaliekoi oT ¢mnocoduu u rirymoctd. OHa ObUTa BecbMa IMOJIBEPIKEHA
TIMOBOpPOTaAM Cy)IB6I)I, MMPOUCXOAAIIUM  H3-3a 0YapOBATCIBHOI'O0 IPOTUBOPCUUA
MEXKAy ee BO30yIUMOM HATypoil M BHYTpPEHHEH MacCUBHOCTHIO. Ee MOCTOSHHO
ocaxaam ‘{p@SBBI‘I&ﬁHLIC HpO6HeMBI, KOTOPBIC OHAa BBIHOCHJIA CO CTOMYCCKUM
(aTamuzmomM. OHa CTaBIiIa CBOKO JKU3HB HA KapTy 00KECTBEHHOM WTPHI, TIOIXBa-
ThIBasgd CaMbI€ OPUIMHAJIBHBIC WACH, BO3HUKAIOIIIHEC 6naro;:[apﬂ HeO)KHI[aHHOﬁ
cBO0O/IE MBICIIH B €€ CTpaHe. XOTs BBIPAXKEHHUE €€ JIUIA [TOYTH BCeraa ObUIo He-
BeceJIbIM, B HEell OIIYINAIIOCh YYBCTBO COOCTBEHHOT'O JIOCTOMHCTBA, KaKOE TPHCY-
mie komkaM. OTHUM CIOBOM, MHE OHA MOJIXOJIWIA HacaabHo. MHe ynanochk yoe-
JUTH €€ BBIUTH 32 MEHS 3aMy>K U B KOHIIC KOHIIOB HOJ'IIO6I/ITI) MCHH.

Bckope Most sxKeHa pojiuia Manburka. M Tak ciyduioch, 4To Cyap0a nposiBria

KECTOKOCTh, TOJBKO CaMOi Cyap0e 1 CBOWCTBEHHYIO0, — KaK W MOSI MaTh JI0 Hee,
MOS JK€Ha He TMepexkusia pajocTH POKIEHUs Hailero cbiHa. [loHauamy uyyBcTBa
BUHBI U CThIJAa 3aTOIMUIIU MCHS — TakK yBepeH A 61:.1_]'[, YTO SBJIAIOCH HpH‘IHHOﬁ

cMepTu Moel ykeHbl. HANBUIyaln3M aMEepPUKAaHCKOTO XapakTepa, BCe ele 0CTa-
BaBILIUICS BO MHE, 3aCTaBJISUT MEHSI YyBCTBOBATh Ce0sl HECHACTHBIM MYYCHHKOM,
MBITAIOIIAMCS B3BAIUTh OTBETCTBEHHOCTD 3a HAIIIE TOPE KOHKPETHO Ha KOTO-TO.
Ho, xpoMe Moero 6yiarociioBeHHOTO peOeHKa, MHE OBIJIO HEKOTO BHHUTH B KOH-
YHHE MOCH JKCHBI, U TOpE OJ0JICBATIO MEHS.

Yepe3 HEKOTOpOE BpeMsl sI MPOHHUKCS MYIPOCTBHIO CIABSHCKOW MacCHUBHOCTH
mepe] JIIOM Hec4YacThsl. ITO 00OpalieHue K TOTHOMY (DaTamu3My H3JICUHIO MOM

3 DToit CTOPOHE AMEPHKAHCKOTO XapaKTepa XOPOIIo COOTBETCTBYET PyCCKOE BRIPaKEHUE “3anya”.
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CJIOMJIEHHBIN JyX, U 51 peLIt OcTaTbcsl B Poccun ¢ MOMM CBIHOM M ITOCTapaThCs,
9TOOBI €r0 He Mopa3uiia MOs YABOUBILASCS MU3aHTPOIIHS.

Tenepp 4, Kak U MOM OTel, KaXIbI JEHb [VIaXXy T'OJIOBY MOET0 Mallb4yMKa,
MIPUTOBapUBasi, YTO BCE CIOXKUTCS K Jryuiiemy. Ilouemy ke, McCIoBeqys MH3aH-
Tpommio, s Aenaro 3To? HaepHoe, MHCTMHKTHBHO. M1 BCce-Taku B OTIHYHE OT
MOETO OTI[a, KOTOPBII JlacKall MEHSL 1o ympam, sl IeNaro 3T0 no eeyepam, Korjaa
CBIH 3achIlaeT. BoT mouemy s bty ceOs HaleXaoi, 9To Moero peOeHKa He 3aTs-
HET B TOT BOJIOBOPOT pa3ouyapoBaHMi, KyJa caM s MoMaji B AETCTBE. I pacCUUTHI-
BalO Ha TO, YTO JaXK€ €CIT B )KU3HU MOETO ChIHA OyJeT CTONBKO K€ pa30v4apoBa-
HHH, CKOJIKO B MO€H, MOM 0€30CHOBATeJIbHbIC YTBEPKICHHUS OH ITPUMET JIMIIb 32
(DUKTUBHBIEC TOPOXKICHUSI CBOMX CHOB.

Amnpens 1996, Cankr-IlerepOypr



JImumpuit CIHIHBAK
INETEPBYPI'CKOE BPEMS

Ter aevo functus
Hor

B ¢unane ¢unocodcekoit mosectu "Le Blanc et le Noir" mbicne Bosbrepa
obpamaercs Kk 3arajke BpemeHu. Myapsiii pab Tomasz uznaraetr cBoeMy rocrojiu-
Hy Proctrany yueHue 06 ocu BpeMeHH, Ha KOTOPYIO HaCa)keHO 0ECKOHEYHOE MHO-
’KECTBO KOJIeC Pa3HOro Auamerpa. Pazmep BHYTpPEHHEro MpEHEOpeKMMO Mall, a
BHEITHET0O — OECKOHEUHO BENHK. 3a TO BpeMs, YTO MEpPBOE MOBEpPHETCS 0ecKo-
HEYHOE MHOXECTBO pa3, IMOCJeqHee He YCIeeT CABHHYThCS U Ha OJHO JEJICHUE.
Uro jxe KacaeTcsl 3amaca COOBITUH B MUPE, TO OH OTPaHUYEH, KaKk U UX MOCIEN0-
BaTeIbHOCTh. [109TOMY Ha KaXJIOM Kollece MOKa3bIBaeTCsl, TAK CKa3aTh, OJUH U
TOT e (UIBbM, HO ¢ pa3Hoi ckopocThio. "Et on peut dirememe que la chose est
ainsi", — 3akmouaeT Tomas, — "W MOXHO TOJOKHUTEIBLHO CKa3aTh, YTO IEIO
00CTOUT UMEHHO TaK."

Paccka3 paba He oOpemeneH aprymeHTamu. Ho B 3ToM HeT 00JbII0oN HEOOXO-
JMUMOCTH. YYaCTHHKH BceX (QHIOCOPCKHX Oecel O BPEeMEHH, KOTraa-iubo Bea-
IIMXCS BO BPEMEHH, YEpraloT W3 OrPAaHUYEHHOrO apCeHana yMO3aKIIOYEHU,
aMoIMH U MeTadop, pacrosiarasich TaKuM 00pa3oM B HEKOTOPOM OOIIEM yMCT-
BCHHOM IMPOCTPAHCTBE. Tak u 34€Ch — HaM HE l'IOHaZ[O6I/ITC${ JOINIOJTHUTCIIBbHBIX
HamekoB Tomasza, 9ToOBI Pa3MUYUTh KOHTYPH BCeJIeHHOW lIpocBerieHus, moxo-
XKeW Ha YacoOBYI0 MAacTepcKyro. 3a Hell IpocMaTpHBAIOTCS KOHIEHTPHUYECKHE
JKEPHOBA JIOTMYECKO MamuHel Paiimynna Jlymnus, a eme ganeiie BO BpEMEHU —
IIPpEHUA CTOUKOB U OPUT'CHUCTOB. Kaxk H3BCCTHO, IIEPBBIC IOJIarajiv, 4To HpOﬁI[f{
TTOJIOKUTECIBHOEC YUCJIO0 UKIIOB, MUPBI FI/I6HyT " BO3POKOAIOTCA B TOM K€ BUJIE, a
BTOPBIC CKIOHAIUCH K TOMY, YTO MUPBI BOCCTAIOT U3 IICIIJIa B HOBOM, OOHOBJIEH-
HOM BHJe. Bripouem, BeickazaB cBou cOOOpakeHHsI, MbI yKe BOIIUIM ObI B Oeceny,
1 TOJIKHBI ObLIH OBI TIOTOPOITUTHECA € ITOKJIOHOM B OTBET Ha YYTUBOC IMTPUBCTCTBUEC
Procrana u Tonasza.

Bcenen 3a aTum Hactano Ol BpeMs OOBSICHUTBCS, M MBI ITOBeaIn ObI O MpH-
OuKaroeMcst KOHIIE BTOPOTro ThicsiueneTus. "Jlata, koHeuHo, BrosHe (hopMaiib-
Has," — 3aMeTHIu OBl MBI, — "CTOUT JIM IPUAaBaTh 0cob0e 3HAUCHHE TOMY, 4TO
KOJIECO TOJIOB COBEPILIIIO KPYyriioe 4uciio 0060poToB. K ToMy ke B TOM ke Oec-
IBETHOM MMOTOKE BPEMEHH BMECCTE C HAMU JABHIKYTCA K IMOPOTY TPETHETO ThICAYC-
JIeTHs MHOTO Halui, ¢ KOTOPBIMHU HAc €/1Ba JIM YTO-TO Apyroe ooveaunser”. Tyt
Toma3 3agymainicss ObI M CIIPOCHJI, IaBHO JIM OBIT MPHUHAT B HAIICH cTpaHe Tere-
pEeIIHAN KaJeHIaph, WIH MaMATh 00 dToM yxke m3rnaaunack. "OTHioap!" — cka-
3ayi ObI MBI, — "KaJleHaapb ObUI IPHUHAT Y HAC HemaBHO, yka3oM Iletpa 1 ot 15
nexadpst 1699 rona (Torma — 7208 1Mo IPUBBIYHOMY CUYETY: MBI, KOHEYHO, OTBJIE-
KaeMcs OT 0oJiee MO3THETO Tepexoa Ha rpuropuaHckuid ctwib)." "Tak paccka-
JKHUTE )K€ HaM 00 3ToM mojipoOHee!" — BCKpWUaIH U OBl HAIIA COOECETHUKH, —
"Mp1 Bce BauManue." "UTo ke TyT pacckas3piBaTh?" — ckazamu Ob1 Mbl, — "Hc-
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TOpUS W3BECTHASA: HY)XHO ke OBIJIO KOTZIa-TO MPHUBECTH POCCUHCKHUIA KalleHAaph B
COOTBETCTBHE C 00IIEeBPOIIECHCKIM. JTO U OBLIO ClleslaHO Oe3 Majloro TPHUCTA JIeT
Ha3ax." Bmpodem, 31eck ObUT HE OOWH AT, a HENBIX TPH; PACCMOTPHM HX IIO
OTJENBHOCTH.

[Ipexnme Bcero, HOBBIM T'OJ BEJICHO OBUIO MPa3IHOBATH IEPBOTO STHBAPS, IO
KaKoMy TOBOXy ObUTO OMTO B OapabaHBI, TIOCTABIICHBI HA YJIWIAX YaHBI C BUHOM
JUTs 00IIero BECeIusl, M COXOKEHBI M3psAHbIe (eiiepBepku. [IpaBoCIaBHEIN IO,
OJTHaKO, KOCHJICS Ha BJIACTh, Yecal B OOpojie, M CMYIIEHHO OOBSICHSII, YTO HOBBIH
TOJ, YK€ COOCTBEHHO, OBIT OTIpa3THOBAH IEPBOTO CEHTAOps. Hade OBITH He
MOTJIO; TI0 TPaJWINH, BOCXOAMBIICH K BH3aHTHHCKUM BpeMeHaM, [ ocrmonms co-
TBOPHII 3eMJIIO B CeHTIOpe. BiracTh 3Hama 3T0 He XyXe Hapoja, 9To He TIOMEIIano
el yceub W APEBHIOKO TPAJUIMIO, U caMH OOponsl. 3HaMEHHTOE "OCTpHIKCHUE
06opoxa" COCTOSIIOCH Kak pa3 B KaHYH HOBOTO TOJa: aHAJOTHYHBIN yKa3 Uil JKEH-
IIMH, MTOBEJICBABIINA UM OTKPBITH JIMIA M UMETh "COBEPIICHHYIO CBOOOIY ... B
YeCTHOM OOXOXKJICHHUU C JFOIBMH'" TIOCIEAOBAT BCKOPE MOCIEe HEro: 00a moBere-
HUS TIyOOKO CBSI3aHBI C KaJCHOAPHBIM HOBIIECTBOM, W 0Opa3yloT BOKPYT HETO
Kak OBl paMKy, Ha 4TO yxe oOpatwi BHUMaHue A.M. Ilandenko (1984). Cama
Tpaauuus 1 siHBaps BOCHpHUHUMANACh Kak cBeTckas M "naruHckad". B JIpeBHem
Pume Hagamo roga crepBa IPUXOIMIOCE HA | MapTa, HO TOBOJBHO PaHO MEPEILIO
Ha | sSHBaps, MOTOMY YTO B 3TOT J€HB BCTYIIAIN B CBOIO JIOJDKHOCTH KOHCYJIBI.

B JpeBHem Pume, kcraTu, 3HaBauM W3psIHBIC KaJCHIapHBIE HOBIICCTBA,
ACCOITMHMPOBABIINECS TaM C BIMSHHEM TI'PEKO-CTHIIETCKUX YYCHBIX, HO OTHOCH-
JUCh K HUM JTOBOJBHO criokoiiHO. Tak, FOmmro Le3apro, 4ToOBI BBECTH CBOW Ka-
JIEHAaph, NPULUIOCH IPOAIUTHh OYepeIHON roj 10 432 aHel, U UIIb [10CIIE STOrO
JKUTh 1O MPUBBIYHOM HaM cxeMme ¢ 365 AHSIMH, U BUCOKOCHBIMU roaamu. Iletpy
ObUTa HEe YyXIOa OpHeHTAaIms Ha OoxecTBeHHOTro Omwms. OH BHIENT B PUMCKOM
uMIeparope Mynporo pedopmaropa u "pa3yMHOTO BOXKIA", — OTHHM CIIOBOM,
"oTma otedectBa" (B 3TOH CBSA3M CM. M3BECTHBIA aHEKAOT IETPOBCKOTO CITOJIBHIK-
Huka A.K.Haprora, 1993). [lonmanHsie naps Ha XyJ0d KOHEI COTIIACIIINCE OBI C
JaToit mepBoro Mapta. Bee-Taku B MapTe OBLT COTBOPEH AlaM, B MapTe JKe HyIeH
BBIIIUTA U3 ETHUIIETCKOTO PaOCTBa, B 3TOM K€ MecsIle ObUTo U OnaroBenieHne Ma-
pun, u Ob11 pactsaT Uucye Xpucroc (M. AWM. [Imuryzos, U.A. Tuxostok, 1988).
Ho stHBapk... 31eCch 4yBCTBOBAIACh HEKOTOPAs TOPABIHS, a MOXET OBITh, U TATA K
YeIOBEKOOOXHI0. "Y IUBISUTNCH, KAK MOT TOCyJdaph MEPEMEHHUTh COJHEYHOE Te-
YeHHE, W Bepysd, YTO bor cOTBOpHI 3eMII0 B CEHTIOpe MecsIe, OCTaliCh IpU
MIEPBOM CBOEM JIETOCUUCIEHUH," — noAbITOXMI A.C.I1ylIKUH B OATOTOBUTENb-
HBIX 3amucsx K Mcropun [etpa 1 (1984).

Bropoe n3MeHeHre OBIIO B TOM, YTO CYET ITOIICI HE OT COTBOPECHUSI MHUpA, a
oT poxaecTBa XpuctoBa. C TOUKH 3peHHS BIACTEH U TYT AYPHOTO He OBLIO; HE Ha
Xumkpy xe nepexoamwmd. OQHAKO U 31eCh OB TPEBOKHBINH OTTEHOK. B penuru-
03HOM co3HaHuM XY 11 Beka OTCUET JIET OT POKIAECTBa XPUCTOBA MOT CIUBATHCS
C OmaceHUueM CKOpOro KOHIA cBeTa (WM Haleaou Ha Hero). KoHkpeTHO, Ha3bI-
BaJIMCh aThl 1666 n 1699 rogos (mepBas naTa cocTaBlieHa U3 MIJIICHHHUS ILTIOC
666: BTOpas mobapisia cioga eme 33 roxa 3eMHOW sxku3HM Croacurens). ITOT
pacueT HE BIEUATISCT YOCIWTEIBHOCTHIO, HO B METPOBCKHE BPEMEHAa OH OBLI
M3BECTCH, 1 BOMHOBaN yMEI (A.M. [Tanuenko, 1984).

31ech HYXKHO 3aMETHTh, YTO OOLICTIPHHATOW NATOH KOHIIA CBETa B PYCCKOM
CpEIHEBEKOBbE CUUTAJICS UCXOJ] CEABMOTO THICSIUEIETHUS OT COTBOPEHUS MHUPA, TO
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ecThb no-Hamemy 1492 rox. /1o 3Toro cpoka pacCUUTHIBAJIUCH MACXAIUU, UM I'pO-
3WJIM TPONOBEHUKH B IMOYYEHHUSIX, HA HErO CChUIANNCH epecuapxu. OxumaHue
ObUTO OUCHB OOJIE3HEHHBIM, U OPOIWIO HeMano ToJkoB. C TeM OombIIiM o0srer-
YeHHEM OBIJI0 BCTPEUEHO BOCEMOE ThICsiueneTne. Temneps ke, MPOKUB B HEM /1Ba
CTOJICTHS, TI0 MHJIOCTH TOCYIapsl MPUXOAMIOCH HE TOJIBKO PAacCcTaThesi C 00peTeH-
HBbIM CHOKOWCTBMEM, HO U nonacth npsiMo B 1700 roj, To ecTh BCETo 3a TPU CTO-
JEeTUsI 1O KOHIAa OYepeAHON ThIcST4M JIeT. st HapOoJHOTO CO3HAHHSA 3TO COBCEM
HeMHoro, u [lerp coBepman To, 9To 6€3 GONBIIOro MPEyBEINYCHNS MOXKHO Ha-
3BaTh KaJeHJapHOH OecTakTHOCTHIO. JI00aBnuM, 4TO KOHEl HanboJee aBTOPUTET-
HbIX nacxanui XY Beka npuxoauics Ha 12 uronss — nensb Ilerpa u [laBna, uto
TOXE MOTJIM NMPUNOMHNTH [leTpy AnexceeBndy TpajUIMOHHO HACTPOEHHBIE JIIO-
pivz

W naxonern, Ilerp 1 moBeses mogiaHHBIM MO3APABIATH Ce0SI M IPyT ApYTa He
TOJIBKO C HOBBIM TOJIOM, HO U €O "CTONETHUM BeKkoM'. B kakoii-To Mepe TyT muia
peuyb 0 HacTynuBLIEM | SHBapsi BOCEMHAJIIATOM BEKE OT POXKIECTBA XPUCTOBA,
4yTOo MOTJo 3actaButh Iletpa 1 ¢opcupoBath Kanenmapuyio pedopmy. Ho B oc-
HOBHOM HMEETCS B BUY IPOPHIB B HOBYIO 3Py, "OOINBIIOI CKadyoK" B 30JI0TOH BEK
— €CIIM HE CaTypHOB, TO aBI'YCTOB — IIPEIIIOJIaraBIINKA y MOAJAHHBIX B3PbIB
ONTHMHU3Ma U TPyRoIoOus. B mepBoM citydae Mbl TOBOPHM O KajJeHAape, B IO-
cireiHeM — 00 ncropuocopun. B pycckoM s3pIke pazindne 3aTyIeBaHo YIIoTpe-
OMMBIM B 000HX CITydasx CIOBOM "Bek" , Tak ke Kak Ipek ckaszanl Obl "J0H": B
JATHHCKOM OHO ITOJYEePKHYTO pasHuIeH cioB "aevum" u "saeculum". B Hay4dHO#
JIUTepaType yxe He pa3 0TMedalloch, 4To 37ech IleTp 1 BBoam moHsTHE 3amaj-
HOHM ucroprocoduu: Ha Pycu Kk ero BpeMeHH COOTBETCTBYIOIIEE YIeHHE He OBIIO
B ynotpe0ieHun (1o KpaiiHe# Mepe, MOBCeMeCTHOM). B mporoBenn Ha KaneHaap-
HbIC HOBILIECTBA, TOBOPCHHON B YCIIEHCKOM COOOpE NMPH3HAHHBIM BOXKJIEM IIap-
Tin "naruHeTBYtOmEX" CredaHoMm SIBOpCKMM 5Ta OpHEHTALMS BIIOJHE OUYEBHUIHA,
KaK U KHBOK B CTOPOHY JIATWHCKMX THMHOB Ha "CTOJICTHHH BeK" (KJTaCCHUYCCKHUMA
obpasenr uX — KOHE4HO, ropanuanckas "Carmen saeculare")... Bnpouem, Ha
HAYUTAaHHOTO PYCCKOTO KHIDKHHMKA ATH HOBIIECTBA IPOM3BENN OBI CKOpee Heoc-
HOBaTeJbHOE BreyariieHue. MpoHudueckn ynaplOHYyBIINCE, OH MOT OBl 3aMETHUTH ,
YTO WU3BECTHO y Hac U 00 spe naps E3zaurepna nepcuackoro, n Habonacapa xain-
JIEWCKOT0, ¥ MHOTUX APYIUX Hape, Aep30CTHO NBITABIINXCS PaclpaBUTh TKaHb
HE MMH COTBOPEHHOTO BPEMEHH IO COOCTBEHHOMY LapCKOMY apIIMHY (YuTait
xoTs Obl mocnanue Jmurpus Tpaxannora k apxuenuckony [ eHHAAHIO).

3neck BHMMartenbHO ciymatomue Procran ¢ Tomasom npepBanu Obl HAc, U
3aMETHJIH, YTO HOBOE JIETOCUMCIICHHE HACTOJBKO OKPAIICHO MICOJIOTHEH M JINd-
HocThio Iletpa 1, yTo Moro Ol OBITH Ha3zBaHO "3poit [lerpa". Mbr Mormm OBI C
9THM COTJIACUTHCS; 3/1€Ch MHOTO TIpaBJbl, Jla M MBICIb HE HOBa. Ecnm BepuTh
M3BECTHOMY aHEKIO0Ty, emie jroonmen; Huxomas 1, rpad Kankpun, roBapusai,
YTO 110 COBECTH HaZO OBl BCEM 3BAaThCS HE PYCCKUMH, a IIETPOBLAMHU: IIPEIMET TYT
WHOM, HO JIOTHKa Ta ke. Brnpouem, Ha stom Tonas He ocranoBmics Obl. "C pe-
(dhopMoii BpeMEHH MBI Kak OyITO 03HAKOMUIIUCH, — CKa3all Obl OH, — A OBLIO T
el cootBeTcTBUE B mpoctpancTBe?" — "Iloxkamyi, ma, — ckas3aimu OBl MBI, —
"310 — ocHoBanue IlerepOypra". PakTuuecku, 3TO HETOYHO; KaJICHIapHAs pe-
(opma Havanack oT MockBsl. 31eck Obl1 0OHapooBaH yka3 [lerpa AnexceeBnua
U Tpou3HeceHa nponoseas Credana SIBopckoro, mpoBeeHbl CMOTPHI BOMCKaM Ha
VBaHOBCKOM 1UIOmaan u 6an ¢ JaMaMH B HEMELKOM IUIaThe, 37IeCh YepHb yKpa-
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I1aa CTOTHBI €IbHUKOM U IHJIa N3 OOYOHKOB, BHICTABJICHHBIX IIPSIMO HA YIHILE Y
HACKOpPO CKOJIOYEHHBIX TPUyM(aJIbHBIX BOPOT. Bce 3TO Tak: HO BOIUIOIIEHHEM
"croneTHer0 Beka', KOHEUHO, cTaja "merepOyprckas smoxa’". MoCKOBCKHI Tpo-
JIOT JIMIIb TOAYEPKUBACT, OTKY/a UAYT MHOTHe ee KopHHU. Crozia ’Ke OTHOCATCS U
Jipyrue "pamMouyHble KOHCTpYKIMHU", Bo3BeeHHbIE BOKpYT 1700 roga — k npume-
Py, bakTHueckoe Havajao BoeHHOU pedopmbl B 1699, n mpekpaiieHue maTpuap-
mectBa B 1700 (3axoHOMATETHHO 0(hOPMIIEHHBIE TOPa30 MO3THEE).

"Hy uro xe", — 3amernn 061 Tomas, — "Kak BUAHO, I Bac KOHEI[ ThICSYE-
JeTHst — coBceM He opmanbHoe codbitne. OHO OkpameHo aist Bac B 1Bera [le-
TepOypra. [lepxy mapu, 4TO BallM OJONHCIEI U MAHETHPHUCTHI YK€ OUMHUIM Iie-
pBsi, 9TOOEL.." — "Ur0o0 merh "OeccMepTHBIMH cThXaMu HecdacThe HEBCKHX
OeperoB", — xemqHO nepedwan Ob MBI. — "Beap HammM KyJIbTYpOIJIOTH OIpesie-
JICHHO 3asBIIIIOT O KOHIIE MEeTepOyprcKoi 3IOXH, WM 10 KpaiiHe# mepe, ee u3-
psgHOM ToMpaveHun". — "[lommnyiite," — mapuposan 6s1 Tomas, — "Ho 3T0
JMIIb BOTIPOC BBIOOpa jkaHpa! OOpaTHTeCch K 3JI€rusaM, JaMeHTalMsAM, WIN Apy-
roMy poJy IUla4ya Ha pynHax. Bexs MBI TOBOPHM O CIIOBECHOCTH, a HE O )KU3HH".

"TBoe OCTpOyMHE OCTaBJIICT MEHS PaBHOMYIIHBIM'", — BMemaics Ol Proc-
TaH, paccMaTpuBas yamly Ha cBeT. — "Ho MeHs BOJIHyeT neperuieTeHue BpeMeHH
u ['opoza; B 3TOM ecTh CBOSI Marus. Y CTapblX IPEUYECKHX PUTOPOB, — a PUTOPH-
Ka MHOTJAa MPUXOAUT Ha MOMOIIs HUI0CO(pHH, KOTAA Y TOH OIycKaeTcs 1epo, —
BEIpA0OTAaHBI KOHTYpPHl YUEHHS O TOM, Kak Oec(OopMeHHBIH, "acxemMaTmdecKuid"
90H MOPOX/JIAET ONPENENCHHYI0 KOMOMHAIMIO YEThIPEX MUPOCTPOUTENBHBIX JIe-
MEHTOB, a Ta B CBOIO Odepeab oOpacraeT MeTapU3MYECKUMH HACIOCHUSIMH —
"punprpamu”. [IpocaunBasich yepes HAX, OC3ITMIHOE HAYaIbHOE BpEMs IPHHNMA-
€T OTTHCK IPOCTPAHCTBa, U CTaHOBUTCS BekoM [oponma. He oOpamanuce mm
MBICJISIM TaKOTO pOJia Ballll pUTOPHI U O3THI?"

berno nocoBemaBmyck, Mbl OTBETHIIN OBl yTBEPANUTEIHHO, BCTIOMHHUB TIPEKAC
Bcero o Boje. HenryHoBa, mim TpuToHMdeckas npupoxaa [lerepOypra BxoauT B
TKaHb IeTepOyprcKoro TeKcTa, KypCHBBI B KOTOPOM pacCTaBJIEHBI HaBOIHCHMS-
mu. Kpynueimme w3 HUX 3amedariieNnuch B MECTHOH MCTOpHOCO(UH B BUAE Iie-
mouky; 1724—1824—1924... TlepBast gara cOmmkeHa ¢ yTBepkacHueM [letep-
Oypra crommmeit mmmepuu (1721) u ycnenmeMm tBopua obeux (1725) . Bropas
COOTHOCHTCS C 3ayioxeHneM CasmeHHoro coro3a (1815), mpakTniecku mpunas-
mero IlerepOypry HOCTOMHCTBO €CIM HE CAaKpaJbHOW CTOJHIBI, TO OJHOTO M3
JYXOBHBIX IIEHTPOB TOTJAIIHET0 IMBWJIN30BAHHOTO MHpa: M C KOHYMHOH €ro
TBOpua Anekcanapa 1 (1825). ConocraBienne TpeTbell naThl ¢ 00pa3oBaHHEM
COBETCKOM MMIIEPHH U CMEPTHIO e apXuTeKTopa odeBuaHO. [lox BiustHMEM BOI-
HOH npupoasl [letepOypra, MOTOK BpeMeHH CTa] Kak Oy/ATO MyJILCHPOBaTh, 00pa-
3ysl IUKJIBI MEXX/y HaBOJAHCHUSIMH.

He menee cymiecTBeHHa 1 3eMIIsIHAs, HJIM XTOHMYecKast puposa [lerepOypra.
Hauaio ee 06paboTKH ecTeCTBEHHO IPHYPOYHTh K IEPEMOHHH 3aKiaaku ['opoxa.
Kak rmacutr MecTHOe mpenaHue, HE pacxojslieecsl CYIIECTBEHHO C (akTamwu,
Ilerp 1 Hauanm nepeMOHHIO C TOrO, YTO HUCKOMAd ABa AEpHA C 3eMIIH 3agubero
OCTpPOBA, PACIIOJIOKIII UX KPECTOOOpa3Ho, U ckazai; "31ech ObITh Topoay” (Beien
3a 4eM, eCTeCTBEHHO, HaCTYIIMJI Yepe]] yXOBeHCTBa). JleiicTBus 3TOro pona Ha-
3BIBAIOTCA HAa HAYYHOM SI3BIKE CaKpalu3aliell MpOCTPaHCTBa, U MO CYTH aHalo-
THYHBI T€M OIIEpaIlisiM, KOTOPbIE KJacCH4ecKasl TpaJulusl 3Haua 1o pyopukon
"templum".
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CrnemyronmM TPUHIWNHAIBHEIM COOBITHEM OBLIO ycTaHOBIEHHE '"MemHOro
BcagHMKA" — reHus-mokpoButers ['opona (1782), aro He TpeOyeT crieruanbHOI
aprymernramuu mociue H.II. Anmudeposa. Takum obOpa3zom, Hamewaetcs 80-
JETHUI IWKJ, CBA3aHHBIA C OCHOBaHMEM U pazOuBkoii [lerepOypra, ero Bpacta-
HUEeM B mouBy. Cienys 3a 5TUM LUKJIOM, MBI MPUXOANM K KoHIY 1850-X rom0B,
Korzaa ObllI OKOHUYECH M OTKPHIT McaakueBckuii coO0Op — JOMHHAHTa HOBOTO, Jie-
BoOepexHoro nentpa ['opoaa, u KpyIHEUIIHIA XpaM CTOJIHIIEL, COTIEPHUYABIIHNI B
3TOM KadecTBe s ¢ [lerpomaBnoBckum cobopoM. U HakoHer, k Hagary 1940-
X TOJIOB OBIIO 3aBEPLICHO CTPOUTENBCTBO KosoccanbHOoro Jloma CoBeToB co
kymupoM CranuHa nepe] ero ¢acagom. 31aHnue ObIJI0 caMbIM OOJIBIINM aIMHHH-
CTPaTUBHBIM COOPY)KEHHEM B CTPaHE B TO BPEMs, HO 3HAYECHHUE €0 ONpPEeeIsuIoCh
TeM, 4To crona, Ha Cpennioto Poratky, pemreHo Obiio mepeHectr HeHTp ['opona
(v, o Apyromy BapuaHTY, CO3JaTh 3/1€Ch HOBBIH, I0XKHBIN HeHTp JIeHHHTpaaa).

B ocHoBe mo6oro ropona sexur "coro3 3emiu u Boabl". He mckirodeHue u
[etepOypr. Ho 31eck 3TOT coro3 ObUI, MOXamnyll, Hanboyee 36I0KAM, U B TO Ke
BpeMs Ha yauBiIeHHE ycToitumBbIM. OTciofa — o0pa3 00710Ta, HEHTPAIBHBIA JUIs
ucropuorpapun IlerepOypra. st OJHOTH KapTUHBI CTOUT JOOABUTH €lle pas-
JUTHII HaJl HIM HEBEPHBIH MOJTyCBET 00l HOYM MM MTPOMO3TIIoro nHs. Brpo-
4yeM, 37eCh MbI KacaeMcsl Y)ke BO3/yXa — TOYHEe, IEpBONIEMEHTA, HOCSIIETO 3TO
UM

HeoObIuaiiHble 3apHUNBI M3/laBHA UTPATH B BO3AYXE HaJ MECTOM OyayIIero
ITerepOypra. "M3apesiie Ha OHBIX MecTaX MHOT@XIbl BUIMMO OBIJIO CBETa CHSI-
HUE, U B TOAy HauaTus BOHHEI co [IIBermeit BumuM ke ObLT CBET BeNMK'", — 3aMe-
THI aBTOp TpakraTa "O 3a4aTHW M 37]aHUM [apCTBYIOMEro rpajaa CaHkTierepoyp-
ra" (cm. w3ganue 1991). Peus mma, koHewHO, 0 Toxe Hawyana CeBepHON BOWHEI
(1700), pemratomem ans cyns0b1 ['opoma. B Hawanme ciemyromiero Beka HHYETO
MOAOOHOTO HE OTMEYAJIOCh. 3aTO B MEpBbIC TOABl XX BEKa pPO30BO-30JI0THCTOE
CBEUCHHE BO3/yXa Ha 3aKaTax M 30psX CBOJWJIO C yMa HE OZHOTO IeTepOypiKia.
[TpocToxymiHble METEOPOJOTH TOJKOBAIM O IIPEIOMIICHHH COJIHEUHBIX JIydeh
yepe3 YacTHIIBI TIEIUIa, PacCHIIaHHOTO B aTMocdepe Iocie M3BEP>KEHUS OHOTO
n3 BecT-uHACKUX BynkaHoB (B.H. Opinos, 1980). bosee nponnnarenbHble CHMBO-
JIUCTHI TOBOPHJIM O 3HAMCHHAX "KOCMHYECKON M MCTOPUYCCKOM BaxkHOCTH" (AHA-
peit Benprit), o "ropu3zoHTax B orHe" M 0 "30JI0TOI Mexke", paccTeNeHHOH mepes
Ipexpacuoit lamoit (A. Brok)... I1oi0XuTeNEHO, BO3AYX CHITPall CBOK POJIb B
muctepuu [letepOypra. [lon ero xyHOBeHHAMHU HaMeTHIICS IHpokuit 200-neTHHI
k. Ecim 9T0 mpennosioxkeHue crnpaBeuinBo, To Ha pyoeske XXI Beka Mbl HE
YBHIMM HUKAaKHUX BOJIIECOHBIX 3apHUII, 3aTO MOATHI M TePMETHYECKHE PHIOCO(BI
€ro KOHIIa CHOBA YBUMSAT HX.

OrneBuanas npupona [lerepOypra oOHapyXuimack B CTEPTOM BHAE M C W3-
BECTHBIM 3aro3fanueM. Kak u3naBHa roBapuBany y Hac, "4To B MOCKBE MOXaphl
— 10 B IlerepOypre nHaBogneHus". CaMbIM M3BECTHBIM CTaJ, pasyMeeTcs, oXap
1812 roga. B uucne MOTHBOB €ro OpraHHM3aTOPOB HCCIEIOBATENN PEKOHCTPYH-
pPYIOT OOHOBJICHHE "MOCKOBCKOTO Ayxa'" M NoMpadeHHe "meTepOyprckoi smoxu”
(M.Coxombckmii, 1992). Dnn3oapl BKIOYCHUS T0XKApOB B uUcTopuocoduro Ile-
TepOypra HEMHOTOYHCIEHHbl. EciM OmycTHUTH CIOpHBIE Cilydad THNA TOXKapa
1710, xorja BBITOpEN MOYTH BECh IMEPBOHAYAIBHBIN IIEHTp Topona Ha Tpourkoi
IUIOIA/IM, TO Halle BHUMaHWE NMPUBIEUET YAUBHUTENIBHO CTPAaHHBIN moxap 1862
roga. HescHbIM OBIIO, HU KTO IOJPKHUTall, HU TI0YEMY BIIEYATIICHUE OT HEro ObLIO
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TakuM TiyOokuM. KiryObl AbIMa 3alOJIHWIM yIMIBI TOPOJa, a HApOJHAS IaMsTh
CcBsi3ajia oXap (a TouHee — MX IIEMOYKY) ¢ MpuxoaoM B ['opoj mpuspaka peBo-
JIFOLINH.

Crnemyronmii "oTHEHHBIH 3HAK" HaMeKaeT Kak OyaTo Ha To ke. UyTkas K My-
3bIKe cep A.AXMaTOBa COXpaHMIIa €ro B MaMsTH; "... JepeBsHHBINA VcaakneBckuit
MOCT, TIbLIast, IIBIBET K yCThI0 HEBBL, a s1 ¢ MOMM CITyTHHKOM C y»acOM TJISIUM
Ha 3TO HEBHJAHHOE 3pENUIIE, U y 3TOro AHs ecTh nata — 11 utonst 1916 roxa,
otmeueHHast biokom". 3HaueHne 3TOH JaThl CIUIIKOM ITOHATHO.

W1 HakoHel, HY>XHO BCIIOMHHTH O MOIKOTe balaeBCKuX NMpomoBOIBECTBEHHBIX
CKJIa[I0B HEJOOphIM BeuepoM 8 ceHTsOpst 1941. BrichimaB Ha YIUIBI, KUTEITH
JlennHrpasa TpeBOXXHO BCMAaTPUBAIHNCh B TEMHO-KPacHOE 3apeBO, HAKPHIBILEE
I'opon. MHorre TONBKO TYT BIIEPBBIE MOHSUIH, YTO MX XJET (B TOT I€Hb COMKHY-
J0Ch KoJIb1o Osokazpl). [ToroBopute ¢ OoKagHUKAMHM, U BBl YBUANTE, KaK MEHS-
I0TCS MIX JIMLA IIPU 3TOM BOCTIOMHUHAHHH. ..

Ha tom pasroBop npepsascs Obl, 1 MBI IOTPY3WINCH ObI B pasMbinuieHue. "Hy
4TO Xe," — cka3an Obl Tomas, He OTBOAA B3IJsia OT IUIMIYIIETO OTOHbKA CBe-
THJIBHUKA, — "3HAYMT, OTOHb TOKE BEJET CBOIO TEMY B CHM(OHHHU BaIIETO ropo-
na. Ho eciam TeMbl Apyrux cTUXHi ye 001aropoxeHsl B HE M COTJIaCOBaHBL, TO
TEMY OTHS €Ille IPEICTONT pa3padaTeiBaTh, — U CKOPEE BCETO B KOHTPAITyHKTE C
TEMOH 3TOr0, qpyroro ropoja... Mocksbsl." HaM ocTanoch OBl JIUIIb COTIACUTHCS
C HUM B 3TOM, KaK BIIPOYEM M B TOM, YTO pa3MEpPEHHOE TEUCHHE OE3TMIHOTO
BPEMEHH, MOAXBAYEHHOE CTUXMSMHU, U3MEHHIO CBOIO CKOPOCTh M IUIOTHOCTB, U
CTajo OOpa30BBIBATH IyJIbCAlMM W IWKIBI, Hpucynme Jumb [letepOypry. Ilo-
3TOMY JaTa, aHaJOTWYHasi TOH, KOTOPYIO MPa3IHyIOT Ha UCXO0JIE€ BTOPOTO ThICSUe-
JeTUst B APYTUX TOpoJax M CTpaHaX, HACTYHNHT (WIM yKe HacTyIHia) y Hac B
COOTBETCTBHHU C OCOOBIMH PUTMOM U METPOM '"MIETEepOypIrcKoro BpeMeHu'".

DopMyHpys 3TH BBIBOIBI, aBTOP 3aMETHII ObI, YTO MBICIH B €T0 T'OJIOBE CITYy-
TBIBAIOTCS, A TJ1a3a CIUIMAIOTCS M3-32 YCTAIOCTH, TIO3HETO0 BPEMEHH, U CYKOHHOTO
SI3bIKa COBPEMEHHOI HayKu. DTO OBIIO OBI 10CaIHO, IIOCKOJIBKY, KaK CIydaeTcst K
KOHILy (pritocodckoro amanora, €ro IUIABHBIM XOJ HapyIIWICS Obl IPUXOIOM
HOBBIX rocteil. [locnpimanncs Ob1 IPUBETCTBHSA, CMEX U IUIECK KOoTTaba. PasroBop
nepemien Okl B HOBoe pyciio. Ckopee Bcero, MpHIIe e ITOCTH 00paTmiInCh OBl K
MYTELIECTBHIO BO BpeMeHH caMoro Procrana.

Kak cnemyer m3 Tekcra Bonmbrepa, ero repoit morpy3micsi B IPOCTPaHCTBO
CHA, BBIHBIPHYJI HA IOBEPXHOCTH "KOJIEC BPEMEHHU", M CTaJl CKOJIB3UTh MO HEH , IO
HaINpaBJIeHUIO K KOJlecaM MEHBIIEro AWaMeTpa, MoYeMy W IpPOKHI (WX Tpo-
CMOTpe) K13Hb 32 OAMH coH. [Ipm oOpaTHOM IBM>KCHHHM HPOJOIDKHTEIBHOCTH
€ro >KU3HM, TOBOPS MaTEMaTHYECKHM S3BIKOM, YCTpeMuiIach Obl K OECKOHEYHO-
ctr. OTTaIKUBAsCh OT 3TOT0 NPUMEPA, TOCTH YTBEPXKIAIH OBI, UTO IIPU IPaBHIb-
HOM BEJICHWHM BCSKHH JHAlor O BPEMEHH IIEPEeXOoIuT B Oeceqy o OeccMepTHH.
Proctan Bo3paxai OblI, CCHUIASICH Ha HEIOITYCTUMOCTD CKPBITOH PEIyKINHU KaK K
TICUXOJIOTH3MY, TaK M K TEypru3My. B momckax apryMeHTOB cropsiiue oOpartu-
Jmch OBl K "meTepOyprckoMy TEKCTy" 3a CBEKHMHU apryMeHTaMH. 31ech 00Cyx-
JICHUE CTaJo ObI AJIs aBTOpa 0COOCHHO MHTEPECHBIM, M OH IIOTBITANICS OBl periu-
TENIBHO pa3xarb 00bsTHs Mopdes. Ho cubl Obiin ObI HEpaBHBI, M OH OBI 3aCHYIL.
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Ansexceii HCAEB
CTAHOBJIEHUWE MH®A O BABWIOHE...

CraHosnenne Mupa o BaswioHe NPOMCXOMWIO W IPOHCXOMMT B TPaHMLAX CMBICIOBOM
TBORCTBEHHOCTH — (QaIHuecKas 3KCMAHCMA IIPOCTPAHCTBA M BAIMHAIBHBIM BaMITUPHIM
pacTieHHOM pealbHOCTH. YTBepXIeHWe THTAHUUECKOH BOMM, €CTh HACTEACTBEHHHI BH30B
HeMuypry MWUIHOHOB TBAapHHX YAaCTHI[, XPaHSUIMX HA ATOMapHOM YpOBHe "TIaMATh" —
3Hepruo corpopenmd. Mait bor, YTOOH NnaMsaTh OCTANAch NAMATHIO...
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7] BOCXOXIEHHUA OT MHOXe-
CH' cTBa K equHcTy. [lomuunni
cumBon ybenureneit Giiaronaps cu-
— ne "HyMeHa"— crielmM¢udecKoi 3HepTUH,

7 npucyliei apxeturty. Bor B unocracu Teopua
(“u_ TIeNUT U3 IIMHH KpacHOTo AflaMa, U3 pebpa KoTopo-
/q ro co3naercs EBa. U3 DIMHH CHHHE YejioBedeckMe JaKiafbi-
BalOT pyHmaMeNT Gainu "JdoM ocHOBaMKA Hebec M 3emnu”. Jlio-
6oBb BaBunonckoii GawrHu U Basunonckoit GnymHHuE... HeBoaMoxHOCTD
NOCTPOAKH GallIHH CETOTHSA U celiuac CBHUETENBCTBYET O TONMHOM MyXOBHOM KacTpalmu. Mul
obpedyeHH Onyxnarh B NaGHPHUHTE HONARNEHHBIX XeNnaHMi, pedeKCHpyd Ha TOTYCO3Ha-
TeNbHOM ypoBHe. Hctopust mepBoif kacTpalmu: 3aGWTHI BceMH peGeHOK, CTPOSIIME M3
necka Gammmwo. Bonna. Berep. Cnyuait... Baunins e 6biia noctpoeHa. Mcropus BTopoit
KacTpalMu: 3a0bITEHIH BCEMHM repolt, CTPOSUIMIA M3 XU3IHM TeCYMHOK Hekwit Upmean. He
xBaTuno necka. He xaatuno necduHku. He xpatino co6ersennoit xusnu. Uctopus Tperbeit
KacTpaluu: 3a6hrthiit Becemu Bor, crposumit u3 mune xuaue. He xsatiwio yma. He xpaTu-
no cepmia. He xpatuno denobeynoct. [penen... 3a6urThit BceMu Bor oXyXOTBOPHMBIILMiL
MaTepHio. UcTopus HOMep ouepeHoro ornmTa...



590 Anexceti UCAEB

Ora nuHus cymecTByer Kak S, Bel, Mbl, OHu...
Oma ecTh Bce 11 MOXKeT CHMBOJI3HPOBATh MOE OTHOLIEHHE K MUPY U OTHOIICHHE
Mmupa ko MHe. OHa CBHACTENbCTBYET Kak 00 DToii, Tak 1 06 WHO# peaqbHOCTH.
O, cBuzerens. Ho OBIBAIOT U IDKECBHACTENBCTBA. ..
B T0 ke BpeMs 3Ta JIMHUS ABISACTCS UCKIIOUCHUEM U3 JTI000r0 MHOXKCECTBA. ..

3a 3T0if TMHUEN, KaK yTBEPKJAaeT UK B 4eM yTBepikaaercs Ilapen diopeHckuii

JIMHUS. MHUMOCTEH

3a 3T0it THHKEH 00pa3yeTcsi KpUTHIECKas Macca BorUIonieHus Men aucToix hopm
_________________ JIMHUS BOTUTOTCHUSA .. . o o o o oo e oo oo o . .
3a 3Toil THHHUEH ee TeIEeCHOCTh HCYe3aeT, BHIBOPAYHBAsICh, KaK IIKypa 3MEH
yepes3 camoe cebs
B 370ii IMHUK IPOMCXOIUT HEYTO, yOBbIBast BO BPEMEHH, OHA IIPEObIBACT.
- - e _mmme_o_o_.--. JIAHAS YOBIBAHMS. . . .- . .-=me_.

B s10i1 nuHuu MHas npuObiBas BO BpeMEHU MPOCTPAHCTBA yObIBaeT B Huuro

. IUHUSL OPUOBIBAHMS .. . === . .mum. . .==.====mmmn

IMpencrapnsnack H.Ky3aHcknM kak IMHUSE OECKOHEYHO BEITMKOH OKPY>KHOCTH




CTAHOBJIEHUE MU ®DA O BABUJIOHE...
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Koropast ectb abCOMIOTHOE MPOSBICHHE OECKOHEYHO Masioit OKpyxHoCcTH. Touka

WNuas nunus TI0JIOCTH, KaK I'paHb MHOI'OYTr'OJIbHUKA, Y€ CTAHOBJICHUEC + 00

JIUHHST a0COITIOTa

TpuBena MUPONIOHMMaHHE 330TepUIECcKOro (ammsma k uzaee Ilonoit 3emiu -00

JINHUA IIyCTOTBI

3a nuHueit abcoII0Ta HAUNHAIOTCS 3€PKaJIbHBIC CJION pe(bneKcm/I MaCOHCTBa

JINHUS CAUHCTBA:

3a 3TOii JIMHKEH JIeKUT UIesl COBEPLICHCTBA — KaK IyTh K craceHuio. JlomuHanTa

. JIMHUA CITaCCHUA .

Wuas muaus TIPaBUIIBHOI'O ITyTH COACPIKUTCS B MEAUTAIIMH 3a T'PAHBIO CMbIC/IA

=t=t= === JIMHUA LEIOCTHOCTU-------====mmmmmmmmm™= = =F=

3a ato nuHus Oecnionoro adbcypaa HE apxu kakoro HOro TMmu4HOro
Oro s Gecnonoro abeypaa Muoro kak HE APXH tunmunoro

—————————— , ——— ---- TuHMA abcypaa -- " " --9-? !

Ora JIMHKS CO3HAHUS B XPUCTUAHCTBE ONPEACIIACTCA KaK 3Ta, HO HE Ta
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3a 310 JmHueii octamcs AJl, UACTUIIALLE u PAN enuncTBO — MHOXECTBO

3a 9TOH JIMHUEH WM YepTON WM TPaHUIel WIN TPAHbIO OCTAIUCH 3TH U T
HMHOE ¥ MHBbIC HU 3TH W HH T€ CBUJCTEILCTBA U JDKCCBHICTEILCTBA U J1ajiee

3a 3Toif HeBUAMMON YepToit ocTaics uiam npuokiBaro S, Anexceit Mcaes. 1992



POSTSCRIPTUM

Koncmanmun HCYIIOB
TE3AYPYC 3ATIEYATJIEHHBIN

Monuanue, Oounouecmeo, Taiina,
30paswtii cmuvicn, Hauenocmo, Kyxna

HacrostenpHO# OTpeOHOCTEIO CerOMHANTHEH pabOThl MOHATHS CTAI OOHOB-
neHHbld OpraHoH camux MOHATUN. B mocnemnue roapl BceoOias akTUBHOCTH B
)arpe Omnocodekoro CrnoBapst cTana 0o4eBUAHOW. B OCHOBHOM, YBBI, 3TO KOM-
MIIATHBHBIE, TOPOIJIMBO M3TOTOBJICHHBIE M3MaHUS . MHOXECTBO Hay4HBIX KOJI-
JICKTHBOB 3aHATHI TIEPh MOATOTOBKOI CroBapei pycckoil ¢mnocoduu, oommp-
HBIX KOMIICHINYMOB, LI€PKOBHO-OOTOCIOBCKMX CBOJIOB; COCTABIIIOTCS WU
wranupyrorcs CroBapu nepcoHanbHOM TepMuHonoruu (JocroeBckoro, baxtuna,
I'ere). Te, KTO B peaKTOPCKOM M aBTOPCKOM CMBICTAX MPHYACTHBI K TAKOTO poja
WHUIMATHBaM, 3HAIOT, CKOJIb HESICHBI HAllli MPEJCTaBJICHUS O JKaHpPE COBPEMEH-
HOM CIIOBapHOMW CTaThU U CKOJIb HeompeeneH obpa3 ee untarens. Hemerko passi-
CKaTh aBTOPOB, BIAJCIOIIUX TEXHUKOW IJIOTHOTO MHCbMa. TEKCThI cTaTed ATOro
TUTa HOCAT SKCHEPHUMEHTAIBHBIN, Nake CIOBAapHO-MAapTHHAIBHBIA XapakTep U
(hYHKIMU 3TaNOHA HE BBIMONHSIOT. [IyOnmuKyeMble HIKE CTaThH — JIHIIB ITOBOJ
JUIA OOCYKJICHHS X IPOOIEMHON TeMaTHKH.

MOJIYAHHME. 1) camooTpulaHHe 3ByYallero BHICKAa3BIBAaHHS BO HMS YT-
BEPXKJICHUS HEBepOAIN3yeMbIX LIEHHOCTEH; 2) MU(OIIOreMa peJIMTHO3HOTO OTIbITA,
B KOTOpOH 000061ieH 3) THIT TOBEICHHS U CO3epIaTeIbHO-aCKETHUECKON MPAKTH-
KH B XPHUCTHAHCTBE (McuxasMm), Oyanuzme u uaayusMme. [lo rumorese b.®. [lopm-
HeBa, B M. CKpBIT aHTPOIIOre€He3 BHYTPEHHEN PEUX U MBICIUTEIbHON IHATOTMKH.
Jns apxamdeckoro co3HaHWss M. — OSKBHBAJCHT HaI4YeJIOBEUECKOTO TafHOTO
3HaHuA (cM. M. cynp6s1-Motiipsr), myapoct (Ku. mputa. Con. 11, 12; Hos 13,
15), a o cBsi3u ¢ HHQPEPHATBHBIM (CM. TOJIOC KaK MPEAMET MarudecKoi CIEIKH B
"Pycanouke" AHmepceHa) MOHATO B acriekTe OokecTBEHHBIX pemnpeccuit (JIk. 1,
20). O6pa3zsl BHUMarotero M. "Beskoit mnotu" (3ax. 2, 13) u "Beert 3emin” (ABB.
2, 20) mpen ymnem [ocrmona cymecTBeHHO ompeaenwin ceMaHnTuky Crpaxa
Boxbero. Ha pa3HbIX ypoBHSIX, HO C paBHBIM ycriexoM M. IeMOHCTpUPYET CBOM-

! Cm. nponykruBHbIe onbIThi: “Pycckas duocodus. Ciopaps” (Pex. M.A. Maciun, M., “Pecry6imka”, 1995);
“Pycckas pumocodus. Manslii sHnnkIoneandeckuii cnosaps” (M., “Hayka”, 1995).
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CTBO OBITh MHPOBO33PEHUECKOI ajlbTepPHATUBOM: BOILIIO BETX03aBETHOTO YEJIOBE-
Ka MPOTHBOCTAJIa YMHAsI MOJINTBA XPUCTHAHWHA; CMEXY TOJIIBI Ha TUIOMIAIN OI-
MMOHEHTEH MHOW TUN moBeJeHUs: "Hapoj O6e3monBcTByeT". [Ipexae uem npeBpa-
TUTBhCA B W3BICKAHHBIA PUTOPHUYECKHUN MpueM (cp. "KpacHOpeunBoe MordaHue'),
MPUHLMI BBIPA3UTENEHON HEMOTHI NPOSIBUII ce0s B (hopMax cakpalibHOTO Tady U
a30Tepruecknx oberax (mudaropeitsl). KommerenTHslit THO3HC M. (0co0oit
"MosBEI" M "MOBBI") CHHUCKaQJI €My peIyTaluio He CBEPX-, HO MHOS3BIYHOIO CIIO-
coba xpaHeHus U mepemaun uHPopmanuu. CKBO3b SIOXH ITyOIHIHO-
OBHEIIHEHHOT0 cloBa (AHTHYHOCTb, [IpocBemenue) M. noHeco 10 HamuX JHEeH
BO3MOXKHOCTH CKa3bIBaHUS HECKa3aHHOT0. CBATOOTEUECKUIT XPUCTHAHCKHI OIIBIT
BBICOKO OLICHWII M. B poiii BepOasibHOW arnodaTiku: B HEM IPHOPUTETHO B3BICKY-
€Tcsl UICTHHA Ha MyTSIX HEeMOCPEACTBEHHOTo y3peHus ee. Kak BHyTpeHHEMY co3ep-
LAHUIO JOBJICIOT 00pa3bl MU(OMOITHUECKOTO MO3HABAHUS, TaKk U M. sIBISIET U30-
Opa’keHHOE TMOCTYNKOM BBICKa3bIBaHME. HeoTMHpHOW (Hecka3yeMoil peubio
JIOIBHETO MHpa) MCTHHE XPUCTHAHCTBA COOTBETCTBYIOT MAaprHHAIBHBIC THIIBI
noBeneHus (yXoxa, oTmienbHHYecTBO, M.). AGcomoTHOH mpaBiae OTKpOBEHWUS,
ITucanus ¥ MKOHBI KOPPEIATHBHA KPUBAA JTUYHOTO BIAOXHOBEHUS, "THCHMO" JIH-
TepaTypsl 1 opTper. Ecnu mepBast mapaaurMa cakpaMeHTaJIbHO BEHYAETCS MOJI-
YaHHEM KaK JAUAIOTHKOH 00rooOuieHns (BHUIMAHUS=IIOHUMAaHUs), TO BTOPOH psif
3HaMEHYyeT TynukK: "MBbICIb U3peueHHas ecTh JIOXKb'. [ pEXOBHO BCAKOE BBICKA3bI-
BaHHE: €CIIU IIPaBJa HYXXJaeTcs B CIOBE, 3TO 03HAYAET, UTO PSIOM C Heil BcTana
J0Xb. B BepOasbHOM MHpe y DKM BCeTAa HaleTcsl MPOTHBOCIOBO IPaBie, HO
nepes MOJYaHueM JIOKb OeccriibHa (cM. y JlocTtoeBckoro M. Xpucra nepen Be-
mknM VHKBH3HTOpOM). M. ecTh mpezen NPHOPUTETHOTO BBIPAXKEHHS NPABIbl, B
HEM HCYEpIIaHbl BO3MOXKHOCTH WHO-CKa3bIBaHMS, 31€Ch JaHa Oe3bICXOJHOCTh
MOCJIEIHEH UCTUHBI, TI0 00JIalaHui KOTOPOH OoJIbIlle HEKOMY W HE O YeM T'OBO-
pUTh; cp. HocnenHow permky amera: "lansHelmee — Mondanse”. B xoH-
TEKCTE HKCTPEMAIbHO-aMONBAJICHTHOM XpUCTHAHCKOW JTHKH (cTspkanue Jlyxa
Casroro upe3 "ymupanue" Ui MUpa) CIOBY TBAPHOW pedd JOJDKHO HHYTOHWCTBO-
BaTh B MOJYaHUH, YTOOBI, PO CTEIIEHH NOOPOBOJIBHOTO CaMOyMasleHHs (JIe-
MeT MIIAJICHIIA, KOCHOS3bIYUE IOPOIMBOTO), PEAYLIMPOBATECS B THIIHHY, T.€. BEp-
HYTbCSL B TIpeMHpHOE Oe3MOJIBUE TIEpPBBIX JHEH TBOpeHHs (Cp. HHUpBaHa;
anornueckas adopuctuka Ctaporo Kuras; "ranumarbs" ap3amaciieB U "3aymb"
¢yTypucroB; Tparmueckuii abcypa oOepHyTOB M aBaHrapaHoro tearpa XX B.).
POMaHTHKH ACTETH3UPOBAIM anoaTHYECKUe CTPYKTYPhl MOJYAHUS M BO3BENHU B
ujean AeBCTBEHHOE, MPEACTOSINEE CMBICITY CJIOBO: YPEBAaTOE MOJIHOTON ComepKa-
HUSI, OHO JI0 BPEeMEHH HHMYTONCTBYET B DjeMe Oe3rflacHOCTH (CM. 3Ty TeMy y
Mangensimrama). s pycckoil aBTOPCKOW TpajHuLIUMU XapaKTEpPHO CTpEeMIICHUE
MOCTaBUTh MUPBl MOTYAHUS M MPHUOPUTETHON BepOATHHOCTH B OTHOIICHUS HC-
TUHHOCTHOW 3KBHBaJICHTHOCTH. Toraa BHyTpH ku3HM (ritocoda HE TOIBKO CIIO-
BO OyZeT MOCTYNIKOM, HO M "MHUHYC-BBICKa3bIBaHHE" CTaHET aKTOM IOCTYIAroIe-
TO CO3HAHMS HE MEHBIIEH CTENCHM JyXOBHOTO HANpsDKEHWS W HeoOpaTHMon
OTBETCTBEHHOCTH, YeM BCE 3asABJICHUS B IOJOCE U MHUChME, BMECTE B3sThIe. Ecmu
XYIOKHHUK-MBICTHTENh XX B. Ipeanoden aBropckoe M. (B hopme ckazoBoii Mac-
ku, kak B "lloBecTsax benmkuHa", WM 3aHSB METaIUATIOTHYECKYIO TIO3HIIMIO, KaK
JlocToeBckuit), To COBpeMeHHBIH (rnocod ckaxer: "Oumocopus — 3TO MBIII-
nenue Beayx" (M. MamapaamBsuin). baxTuH, pa3nmuauBIIMiA THIIHHY (B TIPUPOIE)
u M. (B conuyme), 3a CIIocod caMOBBIPaKEHHS B3sUT TEXHUKY 3HAYHMMOMW Iay3bl U
MO3TUKY OTJIOKH. B 310Xy mocT-HEKJIaCCHYECKOro THIIA PAlOHAIbHOCTH M. U3
MOIITHOTO KOHTPapryMeHTa JIOTUKU U PUTOPHUKH, U3 BUIA UHTYUTUBHOTO MOPBIBA
MBICJI TIPEBPATHIOCh B TUI HUTMIMCTUYECKON (DPOHIBI HA ypOBHE IOBEICHUS
(anmerpayHj) U B IpeMET SCTETCKOM UTPHI B )KMBOIIUCH U TOITHIECKON Tpaduke
HeoaBaHTap/a.
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Jlur.: Caspamuc Jemocgen. Cuna penuruo3Horo (MOJMTBEHHOTO) MOJTYa-
Hust// Bectauk PXJI. [Tapwok. 1974. Ne 111 (1). C. 17-32; Hcynos K.I'. dunocodpus
kak nopsis// Silentium. ®unoc.-xynox. ansmanax. Cr6., 1991. C. 281-286.

OJJMHOYECTBO — conuaibHO-TICHXOJI0rHYecKast KaTeropus u (uioco-
(ema, ¢ukcupyromme craryc KOMMYHHOUpYOIeH aucTaHuud. Ee npumeHu-
MOCTb B POJIM OHTOJIOTHYECKOr'O IapameTrpa ObITUs U ()eHOMEHOB BHEYEIOBEYE-
ckoro mupa ("omwHOKas mpupona" poMaHTHKOB, "cupble Bemu' [lmatoHOBa)
MOXeT OBbITh JomylleHa b Kak meradopa: O. — crnocod WHIMBUAYAIBHOTO
CYIECTBOBAaHHSA, IOTPEOHOCTH B KOTOPOM POXIAETCS BHYTPH SK3UCTCHTHBIX
CUTyalMii HOBO3aBETHOTO KaTacTpoduueckoro ucropusma (cMm. Ka. Dkki.), ¢ ero
YYBCTBOM BOPOIIEHHOCTH B Xa0OC CIyYalHBIX JAE€TEPMUHALMNA. DTH acleKThl Kap-
THUHBI MHUPa OCJIOKHCHBI aHTUYHBIM NEPEIKUBAHUEM CyI[B6I)I KaK CUCTEMBI KapJaun-
HaJIbHBIX MHUIWANWK W ONBITOM pa3pblBOB OOLIMHHO-POJOBON CIUIOMIHOCTH 3T-
HOSI3BIKOBOTO co3HaHWs. O. 3HaMeHyeT He KOH(DIUKT Mexay oOIIecTBOM H
JMYHOCTBIO, HO HANPSDKEHHBIN MAJIOT JBYX MIIOCTACEeH YeNIOBEKAa: MHIMBHAYYMa
(connanu3oBaHHOTO "A") W TUYHOCTH (YHUKAIBHOTO CAMOCO3HAHUS): €CJIU Tep-
BBIi OJMHOK B ITyCTOTE€ OOECIIEHHMBLIEIOCS M HEAITEPHATHBHOIO MBI-OBITHS

99

(Mapxk Aspenuii “Haenune ¢ co60ii”), TO BTopasi CTOJIb k€ 0€3bICX0THO OJIIHOKA,

KOJIb CKOpPO OXpaHeHHe "s" CBOMX I'PaHUIl JMYHOCTHOTO CTAaTyca CBSI3aHO C OOpb-
60#f TIPOTHB arpeccuy OBHEUIHsIOmETo "s" Mupa (IepcoOHANN3M, 3K3UCTEHIHA-
mu3M). O. Kak THUII PEITMTHO3HOTO TOBEJCHUS IPHUXOAUT C MOHOTEHCTHUYECKOH
uaeel TuyHOro bora, MHCTUTYTOM MOHAIIECTBA, aCKEe30il, TEXHUKOW YMHOH MO-
JIUTBBI, KEJICHHOW SCTETHKOW W MOIBHXKHUYECTBOM CBATHIX (cp. (uirocodmuio
YeIUHEHHOI'0 caMOyTIIyOneHust B OyAau3sMe M MHAyH3Me). XPUCTHAHCTBO POIH-
JOCh KaK KaTakoMOHas penurus OAWHOYEK, YTOOBI IPEBPATHTHCS B MHPOBYIO
pPETUTHI0 HEOJMHOKOro uejoBedecTBa. l[eHTpanbHBIM CHMBOJIOM MOCJEIHEN
crana ['onroda xeptBeHHO# OorooctaBnenHoctd (M. 27, 46), KoTOpast €CTh H
MHUCTEpHs OOTOIPHOOIICHNUS, M BBHIBEACHHE YEIOBEKa M3 Kpyra HeCaMOTOXIECT-
BEHHOTO OAMHOYECTBA M BKIIIOUEHHS €r0 B COOOp KPYrOBOH MOPYKH CIIaCEHHS.
Xpuctuanckas Tpoulia B €JUHCTBE CBOMX MIIOCTACEH — BOIUIOTUBLIMMCA Ueall
OTHOJIOTHYECKH 33JaHHOW W OpaTOTBOPYECKH IPHEMJIEMOH HEOJAWHOKOCTH B
OpiTiu. Ha MHOTHX GOTrOOOpUeckux myTsx cBefeHue Tpex k OmHoMy 3aBepia-
JIOCh TE3UCOM 00 OIMHOKOM M, cliefjoBaTelbHo, cMepTHOM bore (Humme). Heor-
MHUPHOCTh XpUCTHAHCTBA (Cp. MHOUYECTBO Kak O. B MUpPY) Ha YpOBHE BepOaIHHOTO
MOBE/ICHNST IPUHSIO (opMy MordaHust (McuxasMm), T. €. 3HAaKOBOT'O SKBHBAJICHTA
HEBO3IIIaroJIMMOi npemupHoil Mcetunabl. OToXKAeCTBIEHHE B psie 310X (AHTHY-
HOCTb, [IpocBerieHre, COBETCKHI NMEPHO/) OJUHOYECTBA CO CMEPTHOCTBIO CBsI3a-
HO ¢ He3HaHHeM IpobieMsl "s1". XpHUCTHAHCTBO, OOBABUB TOCKY U CKYKY (M30BI-
TOYHBIE  CJIEACTBHSA  JOJNBHETO  OJMHOYECTBA)  CMEPTHBIMH  T'peXamH,
uHTepHOpH3npoBano O., 0OpaTHIO €ro Ha IOJIb3Yy CO3epLaTeIbHOMY yMOHA-
CTPOCHHIO, MUCTHUECKOMY 3HAHHIO M OOTOOOIIEHHIO, ayTOJHAIOTHIECKOMY Ca-
MOBOMPOIIAHHIO, a TJIABHOE — JIETAJM30BAJIO0 €T0 B HEPApPXUH PETUTHO3HOTO
OpiTa. Ecim rHOcTHMUeckas Tpaaumius M Wcuxactckas arnodartmka BHecan B O.
3JIEMEHTHI THOCEOJIOTHYECKOT0 330TePH3Ma, TO POMAaHTHUYECKast 3CTETHKA OCO3Ha-
Jla ero Kak npodeccroHanbHOe COCTOSHUE XYI0)KHHKA: OH OJMHOK, TOTOMY YTO
cBOOOZIEH; B €0 TBOPYECKON CBOOOAE PACKPBIBACTCSI CMbICT YHHBEPCYMa, UTO
JIeTlaeT ero TBOpPEHHs o0me3HaunMbIMA. Ha s3pIkaX KOHLENIUH UIpbl, UPOHUH U
mupoTBopdecTBa O. OBUTO OCO3HAHO CTPYKTYPHO — KaK JEATEILHOCTD IO apTH-
CTHYECKOMY CaMOBBIPaKCHHIO BHYTPEHHETO Tearpa "s1'"; KaKk yclioBHEe OOHapyKe-
HUS TPEeebHBIX BO3MOXKHOCTEH pehIeKCHH; KaK YeIOBEYECKHH aHaJIoT MHOTO-
pasmuuHomMy KocMocy; kak aTpuOyT reHHaJbHOCTH M TeMa >KH3HH MBICIUTEIS;
Kak upeBaTas BO3MOXKHBIMH MHPAaMHU HPENObITHIHOCTH. LleHHOCTHAsI IHIepTpo-
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¢dus O. B ax3ucrenimanusme (ot Keepkeropa mo Captpa u ot JJoctoeBckoro 1o
A. Meiiepa) 3aHOBO aKIICHTHPOBAJH B 3TO MU(OJIOTeMe TeMBI OBITHSA-K-CMEPTH
1 3a0pOIIEHHOCTH B OBITHH; TENeph €€ CMBICI ONHCaH B TEPMHHAX CTpaxa, OT-
YastHUS, HaJeK/1bl 1 3a00Thl. O. aMOMBaIEHTHO COBMECTHIIO aceKThI CaMOaHaIIN-
3a M Karapcuca, cBo0o sl U JoByiikd. TakoBo O. "mapamgokcanuctoB” JlocToes-
CKOT0, KOTOpPBIE MOTJIH OBI CKa3aTh 0 cebe oOpameHHoH GOpPMyIIoi poMaHTH3Ma!
cB00OOJIEH, MOTOMY 4YTO OAMHOK. "IloAmONbHEIN YenoBek" U3BIEKaeT U3 OJIMHOYE-
CTBa MPHHIUIT 0c000# THOCeoorndeckoil Gpporas! (OyHTa IPOTUB CAMOOYEBHUI-
HBIX UCTHH; cM. 3Ty TeMmy y IllecroBa u Kamro). FITor 3Toi mKOIBI MBICTH: MOE
O. TparmyHo, IOTOMY YTO B OCHOBE OBITHS JISKHUT Tparudeckas cBooona (bepas-
eB). I[lomeiTkn co3manus tunosnoruu O. 0GEpHYIUCH MOCTPOEHHEM KOMMYHHKa-
UOHHBIX Hepapxuil u ¢punocodueit Berpeun |, T.e. BRIXOIOB U3 OAWHOUYECTBA: "5
HaenuHe ¢ npuponoi (borom, apyrum, coboii). B omnHouecTBe 0TpabaThIBArOTCS
crieHapuu oOmmeHHs1 (Ha BepOaJIbHOM YpOBHE — IIO3THKAa BHYTPEHHEH peud n
JTUaJIOTHYecKue CTPYKTypbl). [na genosexka XX B. O. crano mosunueil aucraH-
[IUAPOBAHHOTO MEPECMOTPA HAIMYHBIX €CTECTBEHHBIX "S3BIKOB" OBITHA (OT MU-
HepasoB, PACTEHUH M XHUBOTHBIX J0 BelleH, KyIbTyp U UCTOpHUHK). B oguHOUecTBE
yrajaHa He aJbTEPHATHBA OTKPBITBIM IIPOCTPAHCTBAM OOLICHHS, a MEXaHH3M
TeHEpallMl HOBBIX TUIIOB NMOHMMAaHHS M CMBICIONOpOXKAeHus. s ucropuu ca-
MOCO3HAHHSI BXXHBIMH OKa3aJHCh PUTOPHYECKHE (POPMBI ICTETHUECKON peadu-
JIMTALMKM OJIMHOYECTBA: MCIOBEb, aruorpadus B CJIOBECHOCTH, MOPTPET B JKHBO-
MIHCH, PEKBHEM B MYy3bIKe. B ombITe OIMHOYECTBa POAWIIOCH YOEXIEHHE B
CYIIIECTBOBAHUHM MHOTHX HACEJIECHHBIX MHPOB: OCO3HAB ce0s eanHON JIMYHOCTHIO,
YeJIOBEYECTBO OIIyTHIO cBoe O. M OMISHYJOCh B IOMCKax Apyrod Jlmuxoctu-
yenoBevecTBa. M3 cybirmara MEpOBOTO CHPOTCTBA (cM. Y A. XoMmsikoBa: "3emiis
kaTuiacsi Hemast, HeGec BecenbIx cupora') M depe3 NpeoJl0JIeHHe HOCTabriye-
CKOTO KOMIUIeKca camoBo3Bpara "s" mocpeau Toambl O. cTano OBITOBON cOIU-
IBHO-TICUXOJIOTHYECKOH PEATbHOCTHIO, B KOTOPOM TNPOLECCH OTUYXKICHUS JTHY-
HOCTM  JEHUCTBYIOT € TOW  JK€  yrpoxaromed ee  IeJIOCTHOCTH
MOCJIEIOBATEIIFHOCTBIO, C KAKOH CaM YelIOBEK CTaHAAPTHOH "KyIbTYphl" 00HApy-
KHMBAeT MPHU3HAKU CIUIOIIb OBHEIIHEHHOTO MHIMBHAyyMa (a HE JUYHOCTH), U B
9TOM CMBICJIE CITaCEH OT TPareAny OJMHOYECTBA YKe TeM, uTo ormosumwms "O./He-
O." @i ero THIa CYIIECTBOBAHHUS HEaKTyaJdbHA. YTpaTa >KH3HEHHBIX IMPEeUMy-
miectB O. TOBOPUT O TOM, 4YTO y "s" MOXUILEHa TallHA €r0 CaMOBO3PACTaHHMS B
POTHOM TIPOCTPAHCTBE M3HYTPU OOKMBAaeMOl MEHTAIBHOCTH M 4TO B yaen "s"
BMECTO TBOPUYECKOH (HUIOCOPUH OIMHOUYECTBA OCTAeTCd OOroOOpUYECKHH M30JIs-
IIUOHU3M, T.€. YK€ He pa3 MpOHIEeHHBIH ITyTh OT MepTBOrO "s1" (=MBI) K MEPTBOMY
bory (anzmerpayna, coBpeMeHHbBIH MUCcTHIN3M). Tparenust oMHOYECTBA HE B TOM,
YTO M3 HETO HET BhIX0Jia (OHO CaMO — BBIXOJ), @ B TOM, YTO €r0 CBOMCTBO OBITH
MOPOTOM UCKOMOW MACHTHYHOCTH "5 coBMeIIaeTcs ¢ 00pa3aMH JIOKHOTO 3HAHHS
0 MECTE TOW I'PAHULBI KaK IOJBUKHON KOMMYHULIMPYIOLIEH AucTaHIUU. Mepoii
ee JABIKEHHMS SBISIETCS TIIyOMHA OJMHOYECTBA, a HEMOCPEACTBEHHHBIM pPe3yIbTa-
TOM — HOBasi KaueCTBEHHOCTh CAMOIIO3HAHMSA, OOIIEHHUS U TBOPYECTBA.

TAUHA — coOcTBEeHHOCTh Ha 330Tepudeckylo wHpopmamnmio. B apxaunde-
ckoit popme T. siBIsieTCS HACTICTHBIM JOCTOSTHIEM — COCIIOBHBIM (Kpell, ITaMaH )
WIIN COLHATBHO-POJIEBBIM (BOX/Ib, OJIUTHYECKUH JIHIEp, pe3uIeHT). B remernde-
CKOM IUIaHe TailHOe 3HaHMEe CTapIlie SIBHOTO, UMEET CAKpaJbHBbIA MCTOYHHUK; CY-
mecTByeT MU oIoTHs niepenadn noxumieHHoro 3uanus ([Ipomereit), 6oromyxHo-
BEHHOT0 OTKpoBeHus (ckprkanu MouceeBbl, brnaras Bectb; cp. mo3gHenmmii
apxeTun TBopyecTBa Noj " muKkToBKY My3bl"). T. obecrieunBaeT GyHKIMOHHPOBA-
HHUE BIACTHBIX CTPYKTYp ("BIACTHBIA B3rnan' repos MyHMIKHHCKOro "Amnuapa'
packphIBaeT TalHY JHUAEPCTBa OJHOTO M IOCIYIIAHUS IPYroro), MEXaHW3MOB
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coupaibHOoro obMaHa M camMooOMaHa, OBITOBOW W TOJMTHYECKOW aBaHTIOPHI,
MPUKPOBEHBIX MHKPOCOLMYMOB (OpJICHA, JOXKH, COIO3bI) M OPraHOB TOCYIapCT-
BEHHOI'0 ympasieHud. B cornuanbHO-0bITOBOM cMbIcie T. eCTh OCHOBAa YacCTHOM
JKM3HHU, CEMBH 1 OONBIIMHCTBA (hopM auanorudeckoro odmenus (T. 3aeck cocro-
UT He B (akTe 00JIaJaHUsl YHHKAIHHOH HH(OpMAIUEH, a B yCIOBUAX OOMEHa
MeXay ee KoH(uaeHTamu). TaiiHe NMpUCyIa 3MHUYECKas CEphE3HOCTh Tparusma
(obmeusBectHas T. Henena; cp. "cekper Ilonumuuens"): yrpata ee MOXeT ObITh
TpUpaBHEHa K YOWICTBY mim caMoyOWicTBY (cM. TaOy Ha IMOJCMaTpHBAaHUE 3a
OOrMHAMHU B aHTHYHOM MH(e; 3alpeT Ha MMPOM3HECEHHEe UMEHH SIXBe; cTpax Ie-
pea "HenpuIMYHOM" MpaBIoil B cMCTEMax CBETCKOI'O ITHKETA, CPABHUMBIN C BO-
€HHOI MM MOJIMTHYECKOH LIeH3ypo# meyaTHoro Tekcta). Haubonee panHue neH-
HOCTH TaiHbI CBSA3aHbI C TEIEOJOIMIECKIM KOHTEKCTOM 3arpocoB k Cynsbe; cp. ¢
POJIBIO OpaKyJOB, MAaHTHKHA W IpoYel PHUTyalbHOM paboOTHI MO pa3rabIBaHHIO
3araflaHHoro. B cBeTe apxanm4eckoro yHMBepcaiau3Ma 3arajlki BeCh MUp €CTh HE
JTAHHOCTb, HO 3a-JaHHOCTb, B HEM BCETJa COXPAHAETCA HEOHONHUMBINA 3IMIUpPHUIE-
CKUM 3HaHHEM OCTATOK HESBHOTO. 3araJlouHOCTh MHpa HEN30bIBHA, 3TO yCIOBHE
€ro BeYHON HOBHU3HBI, HEMPEACKA3yeMOCTH M HMCTOYHUK THOCEOJOTHMYECKOW HH-
Tpurn. Mup ectb uHTEpecHast T., MpHUBIEKAaTEIBHOCTh KOTOPOI B TOM, YTO OHA
MOJJAECTCS YaCTUYHOM pasrajike; ¢ Hed WM ¢ ee XO03IMHOM BO3MOKEH IUaJIOr.
BepHo oTrajanHas HCTHHA M €CTh 3HAHHUE, OIIBIT, MyIpOcTh U (ritocodus. OHTO-
JIOTHYeCKasi HEMCUepIIaeMOCTh TAalHOTO JieJIaeT MOWCK MPaBAbl O MUPE CaMOIeH-
HBIM B OeckoHeuHOCTH (OTcIofa yoeskaeHHocTh JJocToeBckoro n bepasena B Tom,
YTO CMBICT XHM3HHM COCTOMT B ITIOMCKAax CMBICTA JXKM3HU; CP. OTBAXHBIM Te3HC
I1.®dropeHcKoro 0 TOM, YTO €CIM NCTUHY MOXKHO MCKATh, 3HAYNT, OHA CYIIECTBY-
et <"Cromm...", 1914>). Utorom paHHe#l cakpaiu3anuud TalHBI CTaJO TO, YTO
BCSIKO€ BHEOBITOBOE 3HaHWE OBUIO NPH3HAHO AJIMTapHBIM, ONACHBIM IS poda-
HOB, a croco0 ero HapaluBaHUS (HayKa) CTal IPepOTraTHBON CKPBITONH OT HEmo-
CBSILICHHBIX JIEATEILHOCTH, KOTOPOW MOKPOBUTEIBCTBYIOT BEPXOBHBIE IIOCIIETHEH
TaitHpl — Ooru (cM. Mud o mudaropeiiue ['unnace, ka3HEHHOM Ooramu 3a pas-
TJIallIeHne TEOMETPUIECKOTO CeKpeTa YUYeHOW OOIUHEL). B paHHUX XpHCTHAHCKHX
CeKTax Kpyropas Mopyka CIUIauMBaIOLIeH eJMHOBEPLEB KOH()ECCHOHATBHOM CeK-
PETHOCTH CTaBUTCS BBINIE CEMEHHO-POJOBBIX CBs3ed. [lo/MHHBINA TpaHCIEH3YyC
TaifHOrO HaKaIUIMBAETCs B OINBITE HEOIUIATOHWYECKOTo Bu3MoHepcTBa (Ilmotun),
eBpeiickoii KaOOase ¥ THOCTHUECKMX WHTYHIMSAX HYAE0-3JUIMHUCTHIECKOTO
KyJIBTYPHOTO CHHTE3a. XpPUCTHAHCTBO BHOCUT B MUP HOBYIO TPAHCKPHUIIIHIO Yya
(borosoruromenue 1 OTKpOBEHHE), BEICTPANBACT ICXATOJIOTHYECKYIO MTEPCIEKTH-
BY B BEKTOpE MCKYIUICHHS M CIACEHUs, HACBHIIAET CMBICIOBOI TOPU30HT CYABOBI
HOBOIl BeuHOU TaiHOW Amokanmricuca. Benukas T. xpuctrancTBa — B HeoOpa-
TUMOM KpPYIICHHH BETXOH CaMOOYEBHMIHOCTH OBITHS, B HEBO3MOXXHOCTH MHpa
OCTaThCsl TAKUM, KaKUM OH OBUT N0 sIBJICHHUS B Hero XpucTa (Cp. OYHT NMpOTHB
camooueBuaHocTH B mpose JI. IllecToBa m TeMy OHTOJIOTHYECKOTO abcypaa y
Keepkeropa n Kamro). XpucTnancTBo yTBep)KIaeT HCTOPHOCOPCKYIO TPHHIUITH-
ANBbHOCTh TafHBI MHpa; . CTAHOBUTCA CMBICIOBBIM HacleueM M KOH(peccHo-
HaJBHBIM "monrHTOM" Heo(rTa: eMy BEIOM Telepb UMCIOIIUIICS Y HEro IIaHC Ha
criaceHue, HO B 4eM ke T. ero copBannsa? MOHOTEH3M HOPOXKAALT EPCOHATICT-
cKkyl0 ¢Qunocoduro TaifHOTO: B OOrOYETIOBEYECKOM HHTUMHOM nauanore "s" o
"Ter" pokmaeTcsi MOJWTBEHHAs "Teruiora crutaduBaromieid taitael" (C. ABepuH-
ues). Ecnu BerxozaBetHast mudonorema Crpaxa boxkbero ocranach OCHOBHBIM
HCTOYHHKOM KOHTEKCTOB Y’Kaca, yrpo3bl M PEHpecCHH (CO CTOPOHBI TAWHCTBECH-
HOTO B CBOMX HEIIpeACKa3yeMbIX MMoCTynkax SIxBe), To Tezuc "bor ects moO0Bp"
(1 Ho. 4, 8) Bo3Bpamaer TaifHy 4eJIOBEKY, AENAeT €€ MO3TUYHOI (C HEH MOXHO
UTpaTh) U MyYUTEIHHOW BMecTe (KaK BCSIKUI MHTEPHOPH30BaHHBIN Dpoc). XpH-
CTHAHCTBO BIICPBBIC YTBEPIKAAET YSIOBEUECKHI KOHTEKCT TAHOTO, €r0 KOHI'CHU-
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aNbHOCTh HOBU3HE U TAJAHTY, IApajoKCy U ocTpoyMmHuio (cp. "xutpocts Pasyma"
y T'erernst), urpe 1 UpOHUH (YTO HE UCKITIOYAET IMOIMHA MHPOBOH '"yMBIILICHHO-
cTH" MPHUPOABI IPOTUB YeJIOBEKa; CM. 3Ty TeMy B "Maunote"). CymecTByer 3cre-
THKa TalfHbI: TalfHa MPEeKpacHa, Kak TANHCTBEHHA M caMa KpacoTa. T. ecTh NpHH-
LUI BEYHOW HOBU3HBI MHUPA, €r0 HeN30eKHONH OHTOJIOTMYECKON CEHCAllMOHHOCTH,
"unaTepecHoctn”" (cM.: [onocoskep A.3. WHTepecHoe// Bompocsr ¢umocodpum.
1989. Ne 2. C. 115-142). Ectp 3THKa TalfHBI: B TaifHE CYTh OHTOJIOTHYECKOTO
CTBIJIa MTOCJIEAHETO CAMOPACKPHBITHS (MHPOBasi CKyKa HAaUMHAETCS CO CHSTHS BCS-
YECKUX MOKPOBOB; pa304apOBaHUE PACTET Ha YyBCTBE OOMaHYBILErocs B TAUHCT-
BEHHOCTH TaiHBI, a Jempeccusl 3HaMEHyeT yTpaTy Bepbl B TAaMHCTBAX MHpa U
KynbpTa). ['pexoBHO TauThesa npen boroM; BHyTpuOOKeCTBEHHAs! ’KHU3Hb €CTh pa3-
BOILIOIIEHHE TaiiHOro; HeT TarH B Pae u Ane. T. Bo3MOJKHa JIMIIL B JUHAMUYE-
CKOM MHUp€ HCTOpHH, TOPbIBa, Aep3aHus, Tpexa u Omarogatu. B TaiiHe mapkupy-
eTcs arHocTHaeckui mopor: bor ects T. (OCHOBHOM Te3uc OOTOCIOBHS); YEITOBEK
ectb T. (OCHOBHO# Te3uc (GUIOCOGCKON aHTPOIOIOTUHU);, Uctopus ectb T. (oc-
HOBHOW Te3uC PIIOCOPHH UCTOPUU M UCTOpHOCO(HH); "dyKas aymia moTeMKa"
(ocHOBHOE TpeayOexkIeHHe ePCOHATNCTCKON 3TrHKK). Ha (oHe MO3UTUBUCTCKO-
T0 U MOpAIHCTHYeCKOro oTBpamieHns K taiiHe ("[la Her Hmuero Takoro!" (T.e.
TaifHOro W 3arano4Horo B mupe), — ckaxer JI. Toncroii), Ha ¢one pazobnauu-
TEJILHOTO, KPUTHIIMCTCKOTO CaMOJOBOJILHOTO Madoca ByIbrapHOTO MaTepuan3-
Ma PEJMTHO3HAs MBICIb NMpeInpuHsiia GHI0COPCKYI0 OXpaHy TalHBI KaK OHTOJIO-
rudeckoro (QyHIaMeHTa M aHTPOIIOJOTHYECKOH AOMMHAHTHI. IlapagokcaabHBIM
UTOTOM 3TOTO MPEINPUATHS B SK3UCTCHIMAIBHON TpaJuIMK CTajo To, uTo Huuto
(penOBITHITHO-CYIIast TycTOTHOCTE) Y Captpa u 6e3ocHoBHBIH Ungrund . beme
B pexakuuu bepjseBa coBnajau CBOMMH NPEMHPHBIMH aOpUCaMH, OYEPTHB TO,
Yero HeT: HUYTOMCTBYIOIIYIO TaliHy MHpoOokecTBeHHOro IlepBomcroka. 3T0
CpaBHEHHE THUIIOB HUTMIMCTHYECKOTO TaiHOBEIEHHMS MOXKHO YCHJIHTBH, IIOCTABHB
psioM ¢ moutH arenctoM CapTpoM U IMOYTH XPUCTHAaHUHOM bepaseBbIM KapTHHY
mupa W. Bpoackoro, HeHTpalbHBIM IPUEMOM B II033UM KOTOPOr'O CTajO OIHUCa-
HHE CHJIySTHBIX ITyCTOT Ha MECTe HCUE3HYBIIEH NpEeJMETHOCTH (Cp. MOAoOHBIE
onucanus B "Ueenrype" [lmaroHoBa: 301y "He pa3rpebaroT Kyphl, IOTOMY YTO
nx noemn"). Ot MuHyc-6o0ra B cexte asipoMoitsieB (ommcanuble A. bensim n bep-
JIICBBIM) IO HA30MJIMBOM IMOA3THUKHU IBIPHI y A. BO3HECEHCKOTo XHBET B PyCcCKOi
TPaAWIU Bepa B CyIlee BHENPHCYTCTBUE TAHHOTO KaK OHTOJOTHYECKON (UKINH
U HYJIEBOI BO3MOXXHOCTH OBITH (cM. TioTueB o mpupoze: "MoxeT craTbes, HUKa-
KOM OT Beka 3araaku HeT W He Obuto y Heit" <"llpupona — cunke. U tem ona
BepHeit...">). DToll TeHICHIIMH IPOTUBOCTOUT Ta TPAKTOBKA TalHBI, B COOTBETCT-
BUH C KOTOPOIl OHa MOHMMaeTcs Kak TO, K YeMy HE HaiileH KIod Koi, muop,
S3bIK IOHMMaHus1); T. MapkupyeTcs B TepMHHAX JMHTBUCTHUYECKOI amodaTuku:
"HeckazanHoe", "HeBbIpazumoe" (cMm. "Hemoctmkumoe" (1939) C.Opanka wim
o0pa3 "tauHcTBa HaTyps!" B counHeHUsIX MacoHOB). OHTOJIOTMYECKON U THOCEO-
JIOTMYECKON PEISITUBH3ALMEH TalHBI MBI O0sI3aHBI SHTY3MacTaM TaHMHCTBEHHOTO
— pomantukaMm. OHHM TIPEeBpaTWIM TaliHOE B OOBEKT MPOHUYECKH OOpaTHMOM
3CTETHYECKONW UIPBI M XyJOXKHHUECKOTO (hokyca. JIJIs KITacCHIecKoro poMaHTH3-
Ma HE CTOJNBKO MHpP ecThb T., ckonbko T. ecTh MHp (albTepHAIHs BeTBSILEHCS
peanbHOCTH, cHa, MH(a, rpe3bl, rayulloUHani). PoManTHKy, ¢ UX JTI000NBITCT-
BOM K CPEIHEBEKOBOMY OIBITY MUCTUYECKOTO BU3HOHEPCTBA, MBITANCh BEPHYThH
TafHO3PEHUIO CTaTyC HAJASKHOH ()OPMBI MHTYMTHBHOTO BUIeHMS. B ¢opmax
penMruo3Hoi Maruu ocBoeHa T. B yueHMsX nanpHero Boctoka. B Crapom Kutae
BBIPa0OTaHBI MPUEMBI KaK MTHOBEHHOTO 03apEHHsI COKPBITOH MCTUHOM (IIIOKOBast
rHoceosiorus: cM. Manseun B.B. UxyaH-m3el. M., 1985; Kondymwmii. M., 1992),
TaKk M CIOCOOBI TepHEIMBOro nepedopa MCUEpPHBIBAIOLIETO CIUCKA KU3HEHHBIX
CUTyalluii C TepeMeHHBIM KO3((UIIMEHTOM HEONPEeAeNeHHOCTH (TamaTeinbHast
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npaktuka "U-13un"). 3aciyroit BOCTOYHOIO THIA JAMAajora ¢ TalHOU siBsieTcs 1)
BHECCHHUE HJIEW MEePapXUU YHCIICHO BBIPA3UMBIX NPHOIMKEHUI K TalfHe yCTpOM-
cTBa ObITHSI (HyMepoJiorusi); 2) SKCIUTyaTalusl CO3HAHMUSA KaK TOMOCa MCKOMBIX
CMBICIIOB TalHBI (MEHTATUTETHHIC OIEpaIliy B MPAKTHKE I33H, Hore, BUHKHIHA-
Baje; cM. Mamapoawsunu M.K., [Tamueopckuii A.M. Tpu Geceqipl 0 METaTeOPUH
co3nanus// Tpynbl o 3HaKOBEIM cucteMaM. Bemr 5. Taprty, 1971. C. 345-376) u
Tena Kak (pOpMbl COMAaTHYECKOTO MTPUCYTCTBHS B CTUXUU TaiiHOTrO (TejecHas co0-
PaHHOCTB, OIUIOTHEHHE TallHBI B MUCTEpHH). BoCTOK 3HaeT OeCKOHEUHEIE Hepap-
XUU BHYTPEHHEro YIIIyOJICHWsI TaiHOTrO 110 JIBYBEKTOPHOM BEPTHKAIM YHpOIe-
HUSI/YCIIOKHECHHUS; TAHHOMY TPOTHBOCTOWUT HE SBHOE, a npyras T. wimm nmpyroe
TaitHbl, ee acrekT. Ecnu 3amax Tak ¥ ocTascs Ha MyTAX IHAIEKTHYECKOTro "pa3o-
OmadeHus" ecTecTBa METONAMH AaHTHHOMHH M JYaJHCTUIECKOTO pPacCHICTUICHUS
00BeKTa, a BocTok — mpu XUTPOyMHOM NPOHMIIAHMM CKBO3b 'MaTpenieyHyro"
(hakTypy MHOTOCIIOWHO MTOBHTOTO TaiHOM OBITHS, TO pycCKas TPAJHIUS, B 9acT-
HOCTH, TIPAaBOCJIABHAS, COXPaHWUJIA IIMETET U MOUTH S3bIYECKYI0 OCTOPOKHOCTH IO
OTHOIICHHIO K TallHE: IPUKPOBEHHOE JIOJDKHO OBITH MIPUKPOBEHHBIM, & OTKPOBEH-
HOMY IIPUCTOITHO CHMBOJIMYECKOE O3HAUCHBE 110 YHHY BHYTPEHHEH KpacoThl (CM.
TeNeoNorHio TanHCTB Y ®Properckoro <borocmosckue Tpyasl. T. 17. M., 1977>).
Ecmu T. 3aramana, To aHaTMTHYECKHIA epedOp MPHU3HAKOB €€ (MMUTAIIUS METOAa
mpo0 1 omuOOK) MPHUBEIET K ee ypasyMeHHo. Eciii MUp ecTh SHUTMaTHUYECKHA
"Tekct", TO HaijeTcss u ero "umraTtens', moctaBuBIIMK cTspkaHue CB. Jlyxa me-
JBIO XPUCTHAHCKOH JKU3HU; TIPA3THOMY JIOOOMBITCTBY MUpPa B HEll IIPOTUBOCTOUT
MacITaOHOCTh CO3€pIaTeIbHOT0 IOKOS W CMHUPEHHOE IPEJCTOSHHUE BBIIIHEH
Myapoctd. brmaromaTHBI mocyn TOpHEro 3HaHHS COBIBAETCS HAa B3BICKYIOLIEM
HCTHHBI B BHJIE aKIUU [0 CAMOPACKPBITHIO 60ronoo6us. OTo U eCTh CMBICIIOBOE
JTHO MHUPOBOHW TaWHBI, HTOT OOTOYEIIOBEUECKOT0 MpoIecca B HCTOPUH U (PHHAB-
Hasl TPOEKIMs ATIOKIUIICHCA B MOMEHT yObIBaHHUSI BPEMEHU U POXKICHUS HOBOM
3eMJIM U HOBOT'O Heba.

3JIPABBI CMBICJI — xu3HEHHAS MO3MIMA C OTIOPOH Ha TPAMYIO JIOTHKY
MPO3aMueCcKOi JeHCTBUTEIBHOCTH; TaK Ha3blBaeMas 'KuTeickas MyapocTs'. Ee
coJiep’KaHneM SIBJISCTCS CaMOOYEBHIHAS MCTHHA, OMBIT MPEAKOB, T.€. T€ (HOPMBI
3HAHUS, KOTOPBIE B apryMEHTax He HYXKHAaloTCsA. AKCHOMAaTHKa 3C. MOXKET MOYH-
TaThCs | 32 UTOT (prsocoduu (B MOPAINCTUUECKHUX THITAX AUCKYpca), HO Yalle OH
OKa3bIBACTCS MHPOBO33PEHYECKUM OIIMOHEHTOM MbICiU. PanHue ¢opmsl ¢uio-
cO()CKOTO JANCCHAEHTCTBA — CO(MUCTHKA, CKENTHUIN3M, IMHU3M — Pa3BIINCH B
ThICAYENICTHEH BOifHE aHTHYHOW (HIOCOPUM NMPOTHUB CaMOJOBOJIBHOW OrpaHH-
YEHHOCTU 3C., Y KOTOpPOro, BIPOYEM, HE OTHUMAIAach pPojib ITyT€BOAUTEIHHOIO
MIPUHIMIA B KUTEHCKUX nenax. [aBHEIN Bpar 3c. — COMHEHHE; TJIaBHBIH Bpar
¢unocodckoro HemOBEpUst — JOrMa. 3C. JKEJIACT BUACThH MPHUBBIYHBIC SJIEMEHTHI
MHpa Ha 3HAKOMBIX MECTaX; 3Ty KOHbIOHKTYPHYIO OHTOJIOTHIO Pa3pyIIaloT MPHUH-
UM OBITHIHOTO NMPOTHBOPEYUSI U THOCEOJIOTHYECKAs THAJICKTHKA COTPSKEHHBIX
anTHHOMUH. He Oyap aHTHHOMH3M CTONb OJIM30K K MapajgoKcy U UPOHHH, OH MOT
OBl 3aMECTHTh JIOTHKY 3C. B aHTHYHOM IIKOJIE COKPATHIECKOTO IHAJIOTa U B PsIIe
HampaBJIeHU BOCTOYHOW MBICTU (B YAaCTHOCTH, B KOH(QYIIMAHCTBE) MapajoKc,
caBur, nedopmanus U UHBIE CIIOCOOBI "ocTpaHHEHHS" OOBIICHHOTO OOBEKTa WIIN
TPaAUIIMOHHON MPOOIEMBI yXKe 3aKPEIMINCh Kak HpsiMas He0OXOJUMOCTh B JHC-
tTaHmuu oT 3c. COKpaT pacmiatal MCTUHHOCTHBIH (yHIaMEHT KapTHUHBI MHpA,
OCBSIIIICHHOM BCEOOITHOCTHIO 3/IPaBOTO CMBICHA, B ObUT ocyxaeH. Ho "nekameHT-
ckas" Tpamuuus Obula 3a/laHa, U ee He OTMEHWJ HM KoHcepBaTu3M Ilnarona, HU
3/[paBOMBICIICHHAS] ACTCTUKA 4YMCIIA, HU TUTAHUYECKHE YCHIUSI APUCTOTENS MO
panMoHaIM3aIMK ATHYECKUX KAaHOHOB U ITOBEJCHYECKUX MOTHBanuil. dunocodus
MOCTYTIKa, BBIPAOOTaHHAs aHTHYHOW TPAIMIMEH, MbITANACh NMPUMHUPHUTH BOIIO U
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cyap0y B o0Opase Tparn4eckol HEOCBEJOMIICHHOCTH Ieposi, HE CYMEBIIEro J0C-
TUYb TIOCIIEHEH MHCTAHIIMK UMIIEPATHBHO 3aJJaHHOTO 3paBOro cMbicia. Yemo-
BEK TIOCTaBJICH 3JIeCh B CHTYallMIO HAClIe[IHMKa OCTaTOYHOrO, CIHMIIKOM yOOroro
JUTS TIOCTIETHUX BBIBOJIOB OITBITA U3KUBAHUS JINTHOW CYyIBOBI: €€ 3aKPBITOCTH IS
Jiaiora Hecja yrpo3y O€CCMBICIHUIIBI CAMOMY 3/IpaBOMY CMBICITY KaK €CTeCTBEH-
HOW HHIIIE 3aKOHHOTO ITOKOSI CO3HAaHWA. B 3TOM MOJOXEHUH cracTH 3¢. W3-TOJ
00JIOMKOB HENpeACKa3yeMOl pealbHOCTH OBITHS U UCTOPHH OKa3aJoCh BO3MOX-
HBIM Ha IyTSAX OTPEIISHHs 3IPaBOTO CMEICIa MHPa OT CaMOTO MHUpA, T.C. IyTeM
INPUIAHUS €My CTaTyca TPaHCLEHAEHTHOM IIeHHOCTH. JTO KapJAuHAJIbHOE Iepe-
OCMBICIICHHE TPUPOABI 3IPABOTO CMEICTA MPEIIMPUHSIO XPUCTHAHCTBO: S3bIUe-
CKoe TMpeObIBaHNE B JUCKPEAUTHPOBAHHON HCTHHE OOBSIBICHO OOJE3HBIO 3/IpaBO-
TO CMBICNA, a TMOAJIMHHOE AYXOBHOE 3T0POBBE (3lIpaBHE) MPU3BAHHBIX K HOBOMY
CMBICITY UCTOPUH CYTh "Oe3ymue [yist 3;utuHOB". Eciu 3¢. BeTX0ro ObITHS mpOeK-
THBHO BCTPOCH B OOIIEPOJOBYIO CynbOy (KOTOpas M ecTh 3C., KOJIb CKOPO OH
BO3BEIlIEH MIPOPOKaMH), TO Tereph biaras BecTh 0 B3bICKaHUM OOTOOTKPOBEHHOM
HCTHHBI CTalla HEOTMUPHBIM JIEJIOM JIMYHOTO cTsDKaHus [lyxa CBATOro Ha IMyTsAX
OercrBa OT HCKOHHO I'DEXOBHOM 00LIeH JKM3HHU, B KOTOPOW HE OCTAJIOCh U KaIUTH
3IpaBOTO cMBIcia. OpraHMYeCKHM KaHOHOM WM HOCHTENEM ITOUTHHHOTO JyXOBHO-
ro 37I0pOBbs (= 3ApaBHsl BO CMbICIE) cTana (Urypa CBSTOrO, €r0 aCKEeTHYECKHN
OIIBIT TOPHETO BOCXOXKACHUS K HeOy, HOBOM HCTHHE 0 bore, 4enoBeke U UCTOPHH.
Tak mpom3oIIa UHBEPCHS 3APABOTO CMBICIA: TOPH3OHT OBITHS Pa3BEpPHYJICS IO
CBOEH OCH, YCTAaHOBHBIIACH OOPaTHOW CTOPOHOW, — W T€ HEPOTITU(HI KHUTEHCKO-
r0 3HaHWS, KOTOPBIE "MPOCTO" YHUTANHCh TEMH, KTO XOTEN MX MPOYECTh, CTAIH
WKOHaMHU Oe3MOJIBHOTO BOIPOIIAHUS K YeJoBeKy. Mup mpeBpatwics B MkoHO-
CTac, 3pUMOH CHMBOJIMKOW JINKOB B3BICKATEIbHO pPa3BEpHYTHIX K Jjuiy "s", a
TPAaHCICHICHTHBIM COJICpKaHHEM — B Ty 3alpelenbHylo obmacts [Ipombicia,
IZle OCYIIECTBISETCd MUCTEpHUs CHAaceHHs. J[OXpHUCTMAaHCKHI ONBIT Onarux co-
MHCHHH B HAMBHOW HATTISAHOCTH MHpPA M IPABOTHI MHEPCKOTO CHITPAIl CBOIO POJIb
M BOCHHTAN Ipe3peHre K MOYTEeHHOW PeanbHOCTH, HO C TeX IOp JOTUKA OYEBHU-
HOW WCTHHBI CTaHOBHTCS W HEYCTPAHHMBIM OIIIOHEHTOM CYOBEKTHBUCTCKOH U
TPAHCIEHJCHTANNCTCKON THOceoornd. KOHQIUKT TpagulMOHHOTO 3ApaBOro
CMBICITa ¥ alpUOPHON BEPOUCIIOBEIHOW YOEKICHHOCTH BBIPA3WIICS B IOCTUHKE
3HaHMSI ¥ BEPbI (= yTSHKEIICHHO-BEIHOM (DaKTUYHOCTH U €€ MEHTAIBHBIX MPOCK-
IUif; OBITOBOI MPAKTHKH U "TEPMEHEBTHKU'"; HAMYHBIX MPOSBICHUN HEMOCPE-
CTBEHHOTO OIIBITA U SA3BIKOB €¢ OmMucaHus). JlorMaTHka XpUCTHAHCTBA B MOMEHT
€¢ MCTOPHYECKOT'0 CTAaHOBJICHUS 3asBIIIA ycTaMH n3o0peratens tepmuHa "Tpou-
na" Teprymmana (III B.) o Bepe kak mapajgokce U gaxke adbcypie. 3¢. CTepexeT
JIOTHKY a0CcypAa Ha MHOTHX YPOBHSX KYJIBTYpBI: OT KapHABaJa O HAYYHOTO JFIC-
myTa. Packos 3HaHMA U Bephl YCHICH 3HTY3ua3MoM PeHeccanca. [loBepue gyBCT-
BEHHOMY IO3HAHHIO BepHYJO 3¢. (Kak aBTOPUTApHYIO (OpPMY ITOCTOBEPHOCTH) B
cdepy )KUBOMKUCHOM 3CTETHUKH NPOCTPAHCTBA (OTKPHITUE MPSMOH MEPCIEKTUBBI) U
B MaTEMaTHUYCCKH BEBIPA3WMYI0 OHTOJIOTHYECKYIO crepeomerpuio Kocmoca, B
CTHXHH KOTOPOTO OBLI, OJHAKO, BHECCH CIICIIM(DUIHO YCTOBEUCCKUI Karpu3 Ipo-
ca — 3IDKOWTENS U MPOMBICIMUTENS MHUpa IIaHeT M Mupa mojeil. CMbIcIoBoe
3paBU€ MHpa €CTh €ro CTPAaCTHOCTh, MOPBIB M JAep3aHue (CM. '"Tepomdeckuit
suTy3uasM" JIkx. BpyHO); Tak co3peBama anTtmTe3a "moxnra" u "crtpactu" (T.e.
3/IpaBOTO CMBICNIA M €0 HEeOpeXKeHHS B IMOJB3y JIMIHOTO BOJICHHUS), KOTOpAs OTI-
penenunach B CBOMX CMBICIONOPOXKIAOIINX BO3ZMOKHOCTIX B Bek Paszyma. Kynb-
Typa IlpocBemenns momarana cebs 30J0TBIM BEKOM 3/paBoOro cMeicia. [IyTe k
HOBOI MOJENU 3[paBOT0 CMBICHA LIEIN Yepe3 KapTe3UaHCKOE COMHEHHE; CO3AaeT-
Csl HOBasl MTOHATHIHAS CyOOpAMHAINSA OYCBHIHOCTH B HEIPOTHBOPEUYHNBOM CHCTE-
Me JIOTHUYECKHX apryMeHTOB. PoMaH BOCIIUTAaHUS U TeaTp, TOCYAApCTBEHHAs 3TH-
Ka W YTWIHTapHas 53CTETHKa, MOpaJHCTHYecKas ¢miocopus W Teaaroruka
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YepraroT CBOIO PELENTypy B THIEPTPO(GUPOBAHHOM aBTOPUTETE 3PABOTIO CMbIC-
na. MaTepualucTHIecKuid a3apT, C KOTOPBIM OCYIIECTBISIIACH 3aIlUTa 3AECh-H-
Tenepb HAINYHOTO OBITHS, HOPOIUI CKENTUYECKYI0 KPUTUKY TPAHCLCHCHTANb-
HOTO 3HAHWS W PENUTHO3HBIX IIEHHOCTEH (MTaHTeu3M, Jen3M, aten3M). Ha mpyrux
Mapuipyrax (GuiIococKoro noucka 3c. MepekHBaeT NPUKIIIOYEHHsT HHOTO PoJia:
palMOHaTBHOM TBITAIOTCA CTaTh MUCTHKAa M MeTadmsmka. Kiaccmuecknit maean
PalMOHATIBHOCTH MIPEANHCAN MBIIUICHUIO alpPUOPHBIN HABBIK 3/[PaBOTO CMBICIA,
HO WTOT OCHOBHBIX THOCEOJIOTHUYECKUX MPOILEAYpP OCTABMII 33 TPAaHCIEHACHTAb-
HbIM cyObekToM (Kant). [Ipyroe moxpocmee auts XVIII B. — mpoTecTanTckas
JTHKAa — MEIUKOM OCTalxach B paMKaxX JOBEpHs OOMICKHUTEHCKOH MyAPOCTH:
ompenenuics "KaTeropudeckuii umMmnepaTus', B )KepTBY KOTOPOMY OBUI IPHHECEH
C TaKWM TPYIOM OTBOCBAHHBIA aBTOPHUTET cyOBbekTa. OcTalics TOIBKO MIar, YTOOBI
"3c." mormotun coboif YHUBEPCYM, YTO M MMPOU3OILIO B rereneBckoil puiaocodun
TokAecTBa: MupoBoii JlyX, COBIMABIINI ¢ OBITHEM, €CTh a0CONOTHAS THUIIEPTPO-
(hus 37paBOrO CMBICTA, MOJBHUTAIOIIEIOCs Yepe3 IpaMaTyprui0 BHYTPEHHHX Ca-
MOpA3IHYCHUAHN K €IUHCTBY C CAaMUM COOOM, K ATIOKAJIMIICUCY 3IPaBOTO CMBICTA:
CaMOTOX/IECTBEHHOW SICHOCTH, CMBICIOBOI aZeKBaTHOCTH W (HMHAIY HCTOPHU.
[MaTernaeckas uaeHTHPHUKANNSA "pasyMHOCTH" U "HeWCTBUTENEHOCTH" (T.€. 31pa-
BOT'O CMBICJIA U OBITHS) CIIPOBOLIMPOBANAa HOBBIE KatacTpodbl "s'": OHO BOUCTHUHY
cTano HocuteneM "HecuacTHOro cozHaHus" (I'erens), MO0 €ro OMBIT TENeph JINIIb
KOCBEHHO COYYacCTE€H HaJIMYHOMY camo3HaHHI0O Muposoro Jlyxa. EcrecTBeHHO
MOATOMY, YTO E€BPOICHCKHIA pOMaHTH3M M dK3ucteHnuanmmiM (Keepkerop), "ma-
panokcanbHas 3Tuka" (bepasieB) u mepcoHaI3M HEHTPaIbHBIM 00BEKTOM KPUTH-
Ki m30pan 3c. u OecTpeBOXKHBIN MOKOW OypiKya3sHOTro crocoba >ku3Hu. Hummre
co3/1aJ1 CBOETo poJia arnodaTHKy 3paBOro CMbICHA, IPEBPATUB €r0 B 00BEKT dCTe-
THYeCKOH Urpbl. boppba ¢ caMOOUYeBUIHOCTBIO OOIICH MpaBAbl B MOJB3Y MTyCTh U
abCyp/ITHOr0 MHEHHS "YaCTHOTO MBICIUTENA" B PyCCKOW TpaJuluu 000CTpseTCs ¢
TBOpYECTBOM J[OCTOEBCKOTO, "MOMMOIBHEIA YeI0BeK" KOTOPOTO MmojaraeT olre-
JIOCTYIHBIN 3C. TIepBBIM CBOMM BparoM. Boiina "mapagokcanuctoB" JlocToeBcko-
TO CO 3/IPaBBIM CMBICIIOM KaK MHPOBOH JIO)KbIO KOHTPACTHO COCEICTBYET B HCTO-
pum  pycckoil ¢umocodpun ¢ MpomaraHIol MPO3audecKod IKU3HM (ITHKA
omporieHbs y JI. TolcToro), moYBEeHHHIESCKON W HAPOJHUYCCKOW WAeaTn3aluei
"HapoIHOTO 31paBoro cMmbicia". Ha ¢oHe yka3aHHOTO KOHTpacTa BBIPA3UTENEH U
ToT (pakT, uro u mist Toxcroro, u mst JocroeBckoro (u ganee — xo A. [Tnatono-
Ba u B. IllykmunHa) BOIUIONIEHWEM HPaBIJIBHOTO B3IJIAIa Ha JXKU3HB (T.e. 3c.)
ocraeTcs MYXHK U peOcHOK. OCHOBHOW TEMOW >KH3HU W IPO3BI BOUTEIHCTBO
"mpotuB camooueBuaHocTe" crano ans JI. Illlecrosa. ITupponmueckas "orxu-
CTOCTh COMHEHUSA" cOMpoBOXKAaeT PIOPEHCKOTO Ha IMyTH K 0OOCHOBAHUIO aHTH-
HOMHYECKOH MpPUpPOIBI UCTHHBL. B pycckoil penurnosznoii ¢unocopun npouso-
IIeT BO3BpaT K PAHHEXPHUCTHAHCKUAM SKCIICPUMEHTAM Hal 3MIpaBbIM CMBICIOM. B
3HAUMTENBHON CcTereHu Omarogaps uM 3c. eciii U He ObUT OKOHYATENbHO "CHAT"
COBMECTHBIMH YCHJIHSAMH XYIOXKHUKOB H (hrmocodo MonepHa XX B., TO pelrn-
TENIPHO TIePeBe/ieH M3 CIHCKA pa3fpaXkaroliux MpodeccHoHanbHylo ¢uiocoduio
mpoOJeM Ha YPOBEHBb HE CTOSIIUX CIICIHAIbHOTO BHUMAHUS aTpUOYTOB OOBIICH-
HOW XWM3HM U MaccoBoro co3HaHus. CMeHa Mojiesieil 3ApaBoro CMeIcia ypeBaTa
00eCCMBICITUBAaHUEM HCTOPUYCCKONW peabHOCTH. BHenpeHue B KHM3Hb MEPTBOM
WJICOJIOTHH, YTOTMYECKUX MIeaIOB CUACThS JIIO0OW IIEHOH, yTpaTa HCTOPHYECKOM
MaMsTH NPUBOJUT B AEHCTBUE MOIHbIE MEXaHU3MBbI COLMAIBHOTO CaMOOOMaHa 1
MUDOIOTH3UPOBAHUS JIeHCTBUTENHFHOCTH. C APYToil CTOPOHBI, KPU3ZUC 3C. MOXKET
OKa3aThbCs OJarofaTHBEIM HE TOJIBKO JJISI HAYYHOM MBICIIH, HO M JJIs OOHOBIICHUS
3aCTBIBIIEH B CTArHAIIMY OOIECTBEHHOMN IICHXOJIOTHH.
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HAUBHOCTD (¢panu. naivet ) — 1) kateropusi, pukcupyomas ObITOBOE
MHPOOTHOIIIEHHE YEJIOBEKa M YEeJIOBEUECTBA, HE OTSTOIIEHHOE B COOTBETCTBYIO-
IIMX MM THUIAaX BBICKa3bIBaHUsI aMOMBAJICHTHBIM BMENIATEILCTBOM pa3yma M pac-
CyZAKa; 2) COCTOSHHE BO3PACTHOTO HECOBEPIICHHOJETHsI OLEHOYHOTO MHpa; 3)
ACTETHYECKOE KaueCTBO 00pa3a B HCKYCCTBE B (popMax "MmpocToro", B UMHUTAIMAX
apXandecKol WM JETCKON CHMBOJMKH (Zafan3M, MPUMHTHUBH3M; Cp. ONM3Kne K
HUM MpeCTaBIeHUs AMOHIEB 0 "xpynkoM", "mManoMm", "HexHoM" u "mMunom"). B
MEePBBIX ABYX 3Ha4eHMAX H. 11 apXanmdeckoro Co3HaHUs €Ile HE BBIICICHA B
00BEKT caMOHAOMIOICHN: B HEll 3ameyaTiieH U MepekUT Mepexoi OT IIyIMOCTH K
pOOKOMY YIMBIIEHHIO; HAaHMBHOCTH IIPOTHBOCTOMT B 3TOM IUIAHE CEPbE3HOCTb
(xoTopasi, B CBOIO OYepe b, OTMEYAET MEePexo/ OT yAUBICHHUS K CAMOIIO3HAHUIO).
Kak aHTpOMONOTMYECKHiA M TCHXOJOTHYSCKUHA KOPPEIiAT '"MHU(POIOTHIHOTO",
"yesioBeK HaMBHBIA" MpeObIBaeT B MUpe OJIaKEHHOTO HE3HAHMS, B HEM HET MecTa
rpexy, DKW, BpEMEHH , HICTOPHUH M CMEPTH, BOJIH M JI€P3aHHIO; BIACTh U HACHIIHE
CyOJIMMHPOBAHBI IS HETO B HEOTMHPHOE CEMAHTHYECKOE MPOCTPAHCTBO "Cylb-
Op1". B HAMBHOM COCTOSIHUM MHpa 4YeJIOBEK "He BeJacT, 9TO TBOPHUT", €ro MOCTYTI-
KA CBOOOJHBI OT OIICHOYHBIX TIPEATIOYTEHHH W HEBMHHBI B TOM TIpel-
TParn4ecKOM CMBICIIE BHE-OTBETCTBEHHOCTH, B KOTOPOM OH € OKaXETCsI CIUIOIIb
BHHOBHBIM, MIEPECTYNHB Nopor Pas 1 0Ka3aBIIKCH JIMIIOM K JIUIYY C MEPOM TJIEHa,
WCTOPHH, JDKH, BOWHBI, COy4aCTHOTO CTpPaxa M CTHIIA, SK3UCTEHTHOH TPEBOTU U
JMYHOH OTBETCTBEHHOCTH 3a jpyroro. H. ects noBepue mupy u ¢popma deccosna-
TeNpHOTO OeccTpamms. {1 HaMBHOCTH MHpP €CTh Jo0Opas TailHa W Ja)ke HCIyT
nepes Heil — WCHyr yJIMBJICHHS, y3HABaHUS W OyiaroJapHoro npustus. [ aBHbIN
Jap MHUpa YeJIOBEKY HAaMBHOMY — HEYAsHHOCTh JIOKAIBHOTO M 0JarofaTHOTO
no3HaBaHus, "BApyr" ObiTus. H. He 3HaeT 3THKH, HO Kak (OpMa HPaBCTBEHHO
YHCTOTO U OECKOPBICTHOTO YJUBIICHNUS Nepe]l BEYHOW HOBU3HOM OCYIIECTBISIET B
YEJIOBEKEe CBOIO 'HOCEOJIOTMYECKYI0 W MOpPalibHYIO BBITOJy Ha (DOHE BCSYECKOM
"B3pocioi” cephe3HOCTH (KOTOPYIO MOXKHO TPAKTOBATh KaK M03y peIeKTUBHOTO
CO3HAHHUS B MHUPE YTPO3bl, KPUBIBI M Pa304apOBaHUs B IOBCETHEBHOM OIIBITE).
I'maBHOE CTPYKTYpHOE KauecTBO HAMBHOCTH — He "mpocToTa', a IenocTh (Hepac-
YICHEHHOE IAaCCHBHO-CTaTHYECKOE IPHUSATHE TOTOBOW HMH(OpMAaInu o MHpe, B
OTJINYME OT IEJOCTHOCTH, KOTOPasi XapaKTepHU3yeTcs ANHAMUKON W THaIeKTHYe-
CKOM aKTHBHOCTHIO). H. ecTh poJ MepBUYHO-WHTYHTHBHOTO '"CXBaTBIBaHUSA'"' He-
muddepeHIMpoBaHHOI Macchl CBElEHHUH, OHM HE 0000IIaloTCs, a TeMaTHIECKN
KOJJICKIIMOHUPYIOTCA (HAMB MPEAMETHOMN IaMATH JI)KUT B OCHOBE COOMPATENbCT-
Ba W HacleIyeMOil 4YacTHOH COOCTBEHHOCTH). MHOXECTBO HHTYHTHBHUCTCKHX
Teopuil "HEMOCPENCTBEHHOTO TTO3HAHUA" (THOCTHKH, MUCTUKH, MaCOHBI, IICJIJTHH-
THaHIbI, CIaBIHO(QMIBI, TOYBEHHUKH, OEPrCOHMAHIBI) CTPOUTCS Ha aHTHCIUCH-
THUCTCKOM HEIOBEPHH K BO3MOXHOCTSM PAaCCyIOYHOH CEPhE3HOCTH MHPOOTHO-
meHusd. MHorma (HeMenkne pOMaHTHKH, SK3UCTCHIHAINCTCKAS TPAAWIMSA) 3Ta
MO3UIMS BhIpaXKaeT ceOsi B MPOHMHU Kak (hopMe 3aBUCTH U JIaXKe TOCKH 110 yTpa-
YEeHHOH HAaMBHOCTH (=HEBMHHOCTH) MHPOBOCTIpHATHS. Tak, aHTUTE3a "HAUBHOCTB/
Cepbe3HOCTh" B KOHTEKCTE CIIOPOB O BEpe M pa3yMe OKa3bIBACTCS IIEHTPATbHON
JUT apTYMEHTOB "SI3BIYECKON" THOCEOJOTHH (HEOIUIATOHM3M, "KHUBO3HAHHE' OT
A. Xomskxoa u Kupeesckux no C. @panka; xpuctuanckuii cumpoamsMm 11. dio-
penckoro; "¢unocodus cepaua” I1. FOpkesnua u b. Brimecnasuesa). Ha stom
MyTH pa3BWiIach W TPAAMIHUS OpOaCcTBa MbIciin — "ydeHoe HezHaHue" (Cokpar,
Opannuck u3 Accusn, Kysanen, CkoBopoaa, H. @enopos, C. @pank); cp. amo-
(haTudaeckuii MeTo B TEOJIOTHH, XPUCTHAHCKUI MOTHB BEUHOM MpaBipl peOeHKa B
mupe B3pocnoit kpuBabl (@. ocroesckui, JI. Toncroit, A. Ilnaronos). Dtum
yOKICHUSAM OTBEYAN COIMAIbHBIE (OPMbI HAMBHOTO IMOBEACHUS (FOPOJCTBO,
(hpaHIMCKaHCTBO; pa3Horo poaa "yxoxsl": "B npupony", "B Hapox', "k npIranam”
u T.1.). I'uneprpodus HEOTMUPHON HAWBHOCTH POCIAa TEM CTPEMHUTENBHEE, YEM
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6oree M30IIPEHHBIM OKAa3bIBAJICS COLMAIBHBIA CHMBOJM3M IIOBEIEHHS 3a Iep-
KOBHOHM OTrpa/ioil, Tak 4TO MpaBOCIaBHE NPUXOAUT JaXKe K 3CTETH3ALUN HAMBHO-
CTH: 0cO0YIO IIEHHOCTh CHHMCKAJIa BOBMOXXHOCTb ITOCTMDKEHHUSI HCTHHBI B COCTOSI-
HUSX  yMyIpeHHoro "HeBexecTBa' ©  BHEPE(ICKTHBHOTO  IEPKOBHOTO
KYITHOXHUTHS;, CM. TaK Ha3bIBaeMOe "XyJI0KECTBO XYJOKECTB" CBITHIX MOJABHKHHU-
KOB, MOANMMHHBIX feTedl boxbux. H. TpakTyeTcs kak umcToTa cepaua M cBodona
oT JiykaBoro. H. B 3TOM KOHTEKCTE OKa3bIBaeTCsl OBITOBBIM (KEJICHHBIM MM CHEp-
JKaHHO-MHUPCKHAM) JKBUBaJICHTOM 'codwuitHoro", "aHrempckoro", "meTckoro" u
"J>KEHCTBEHHOT0". DTOT psAJ BONIET B MHPOBO33PEHUECKHE BEPTHUKAIH PYCCKOM
co(mooruy, a B IJIaHe CTHIMCTUYECKON aTpHOYTHKH OOTOPOIMYHBIX MKOH IPH-
MHUPWJI HacTpoeHHe "yMHJIEHHSA" M TPAarHYeCKH B3pPOCIYI0 CEPhE3HOCTh B3MUIAAA
Mnagenna. Onu3oAn4ecKre 3aMeUaHts PYCCKHX MBICIUTENENH O HAUBHOCTH CBSI-
3aHbI, B OCHOBHOM, ¢ (huocodemoii aymu (cM. utorosyro hopmyiay M. baxtuna:
nIymra ecTh "HamBHOCTH B nyxe"). H. xak demoBedeckuit (pakTop M Bo3pacTHas
JIOMHUHAHTa HE MMEEeT BHYTPEHHEro YIiyOJICHMS: JIMIIEHHAs CPEACTB 3alIUThl U
KOMIICHCAIIMH, OHA caMa 10 cebe sBIeTCs HEepPYIIMMbBIM IIMTOM JI€BCTBEHHON
MEPBONPHUPO/II HEOIIOCPEJOBAHHOTO MTOHATHEM CO3HaHU. H. crana kadecTBOM M
cpeacTBoM yOexaeHus B yromusix. KynpTypa Kak TpyZa pedieKcHd W 3014eCTBa
CMBICJIOB MO OIPEZETICHUI0 HE MOXKET ObIThb HAMBHOM, HO CYIIECTBYET KYJIbTypa
HaWBHOCTHU, OTPAYKEHHASI HCKYCCTBOM B €0 KPU3HCHOM COCTOSIHUU; B MOCIEIHEM
ciIydae MBI IMEEM JIeJI0 MU C KaHPOBO MHUMMKpHEH HauBa (TOpOJICKOH (GOIbK-
JIOp, JINTEpATypHast CKa3Ka, MyJIbTUILIMKALWSA, pEeKIama), TM00 ¢ HAE0I0rHIeCKOH
Urpoit B popMax MEHTAILHOH arpecCchy, HalpaBiIeHHOH Ha OOBIIEHHOE CO3HaHHE
(putopuueckas H. nmpusbiBa, n03yHra, 1uiakara, MMHTaldl OOPSAHOCTH, MOJIUTH-
YecKMH IIaMaHu3M U ObIToBasg Marus). IlaTronorus KyabTyphl IEMOHCTPHPYET
HETaTUBHYIO 00paTHMOCTh HaWBa B MHUpE HEOOPATHMOW OTBETCTBEHHOCTH (HAWB-
HOe oTyasHHe "TsKenoro" poka, HaWBHAs JKECTOKOCTh MOPHO, MH()AHTUIHHBIN
S3BIKOBOM 3martak rmoctmozepHa). O6parumast H. BeIpaxaeTcs B MCTOPHYECKON
aMmHe3un obriectBa ("'cTapoMoHOE" OTOXKIECTBIISIETCS C "HAUBHBIM" M JI€3aBYyH-
pyercs). H., pukcupyemast B THIIaX TOBEICHUS T'€POEB XYI0)KECTBEHHOH JITEpa-
TypHI, HachIIMaeTcs Kak obmedenoBedeckuMu (o KuxoT, kH. MBIIKKUH), TaK U
HAIIMOHAJIBHEIMH ("'TYpreHEeBCKHE ICBYIIKH', CMOJSIHKH, 4ynakd [IukkeHca u
"gymuxu" B. lllykmuHa) STHYeCKUMH IIEHHOCTAMU. BBITOBas menaroruka AHTIINA
XVII-XIX BB. BO3BOAMUT H. B paHT >KeHCKOH HOOpOmeTeNH, a JaTbHEBOCTOYHAS
ACTETHKAa MHHHATIOPHBIX TIPEIMETOB MCKYCCTBAa BO3BpallaeT HAC K KaTapTHue-
CKOMY IEpEKMBAHUIO HAMBHOCTU KaK MCKOHHO-"XTOHWYECKOM", UMCTON NpaBlbl,
MPOTUBOCTOSIIIECH BceM (hopMaM MHUPOBOTO 3HAKOBOTO JHIEeaecTBa. OTpakeHue
HauBHoro Buaenus y T. ne Jlorpeka, I1. ®unonosa, M. [llarana, H. [Tupocmanu-
mBwik, E. YecTHsKOBa XpaHUT U 3aBElaHHBIA JOCTOEBCKMM ONBIT JEMOHHYE-
CKHUX CHEKYJSIIMHA Ha HauBe (CM. aHAJIM3 aJbTPyH3Ma KaK HAaMBHOTO TOM3Ma N
CIO’)KETHYI0O MOTHUBHUPOBKY MocTynkoB PackonbHukoBa u IlogpocTka ¢ mosunuit
HaWBHO-YTOINYECKHUX (PMIIAHTPOIINYECKIX HAMEPEHHH).

KYKJIA — 1) o0beMHast nmuTanus nepconaxa (Muga, Ckasku, )KU3HEHHOTO
MHpa) B UTPE; aHTPOIIOMOPQHBII MYyJISDK; 2) 3JIEMEHT TeaTpajbHON MeTaopsl U
¢unocodpemsr. Ecnm Henakasyemass K. Hapomnoro Oamarana (IImHHOKKHO-
byparuno, ITynsumnnenna, Ilerpymika) coderaeT KeCTOBBIE BO3MOXKHOCTH JIMHA-
MHYECKOH CKYJBINTYpPHI C 03BYYEHHBIM IepoeM (hadyiabpHOTO aMIuTya, TO TeHETH-
geckd Oosiee paHHEe Becelloe cTpanmmie kapHaBana (3uma, Uyma), oOBEKT
Marmyeckoro yMepuBiieHus (mopakaeMasi Gurypa Wi cxuraeMoe n3o0paxeHne
Bpara), TOTeMHBIN MpeaMeT (J1apbl), mpazgandHoe 6oxkectBo (Maciennna, Kocr-
poma) CyTh HaTypHbIE 00pa3bl CaMUX ceOsl, OTHOLIEHHS C KOTOPBIMH CTPOSITCS
BHE KaTerOpUM YCIOBHOCTH; U BCE K€ UMEHHO OHH SIBIISTIOTCS apXaHueCKUM Mpo-
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TOTHUIIOM UTPOBOM KYKJIBl. AHTUTE3a "KHBOE/MEPTBOE" B [TOBEACHUHU TE€aTPaJIbHOM
KyKIIbI ¥ B (DakType CaMO3HA4YaIlero MaHEKeHa CHsTa I0-pa3sHOMY: IepBas —
"kak Obl xuBass" (C Hel BO3MOXKEH OE30MACHBIA JHayor), BTOpod — "Kak Obl
MepTBEI" (TauT MeTadu3mdecKylo yrpo3y). KyKOIBHBIA psI TCEBIO-)KHBOTO
Jla€T UTPOBYIO MapajurMy (CHEroBUK, uyyeso, K. pedenka, tearpanphas K., kyk-
Ja-IePCOHaX MYNbTOUIBEMA); PSAA TICEBIO-MEPTBOTO 00pa3yeT OOBEKTUBHYIO
napajurMy MpeIMeTOB KyJbTa WIM MX NpOQaHHBIX NEpUBATOB (MyMUs, WIOII,
BOCKOBas (hurypa Myses, MaHEKeH, MaMATHUK). O0a psna MOTYT 4acTHYHO COB-
najarh U ONpeJeNsaThes B IUIaHe MU(OJIOrHY KyKIIbl: XKeJle3Hble Kykibl ['edecra;
TOMYHKYJIyC alIXUMHKOB, ['oieM, poOoT. B aHTHYHO-myAeHCKOH aHTPONOTrOHUH
MepBbIC JIFOAU — 3TO OXKUBJICHHbIE XTOHHMYECKHE KYKIBI, Cp. cKa3Ky 'Tepemied-
ka", ckynenTypHblii Mud o [amaree m [Turmammone. Metadopa "aromu-Kykisr"
COCTaBWJIAa TPEAMET CIEHUAIBHOTO BHUMaHHUS aHTHYHON ¢mnocopun (Ilmaton.
3akonsl, [ 644d — I 645b; cp. "xuBble urpymkn" [Inotuna: Ouueanst, 111 2, 15,
30-33; III 2, 15, 50-56); mo3:xe 3T0T 00pa3 nmepepoc B [UBUIA3AIUOHHBIN MU} O
MexaHndeckoM denoBeke (""UemoBek-mammHa" JlameTpu; cp. HaydHBIE CTEPEOTH-
bl B pediiekconoruu), B yTONMUYECKHE MPOXKEKThl YIPABICHUS COLMYMOM, B
MapHOHETOYHbIE HEpapXWUH TI'PaKAaHCKOTO HACEICHUS W apMHH, B CIOXKETHKY
CTpaTernueckux Urp (Cp. CUMBOJIMKY KYKOJBHBIX (DMTYPOK B IIaxMaTax), B HOp-
MaTUBHYIO HOAITHKY (Tearpa AHTHYHOCTH, CPEJHEBEKOBBIX MHCTEpHM, CIEHA
KJIACCHIM3Ma, BOCTOYHOTO TeaTpa M COBKYJIBTYPHI; TaHEIl 103 U MAacOK pPOAMiICA
13 HECMEHSEMBIX KYKOJBbHBIX aMIUTya), MAPTHHHYIO 3THUKY, STAJIOHHYIO MOJIY, B
OBITOBYIO CTHIIUCTHKY 3MOXH 0apoKKo (CM. ee 00pa3bl B xHUBONHCH "Mupa UcKyc-
cTBa"), B IIUPKOBOHU pemnepTyap. B cioBecHOCTH Tema "denoBeK-Kykia' aKkTyaiH-
30BaHa B TPOCTPAHCTBE MEXIy XapakTepOM H POJBI0, KOTOPOE 3alOIHSETCS
aBTOpCKOU pedruekcuelr 0 BHyTpeHHeM Teatpe "s" repos. MOTHB KyKIBI MOXKET
cocTaBuTh (oH "ckynbnrypHoro muda" (tepmun P.O. SIkoOcoHa, npuMeHEeHHbII
B aHaiu3e "MenHoro BCaJHUKA"; Cp. KYKOJBbHBIE KECThl CMEIOUIEHCS CTapyXH B
cHe PackonbHUKOBA; Tepol U caM HAIIOMHMHAET MEXaHHMYECKYIO0 KyKIy B MOMEHT
yOuMiicTBa MPOLEHTIIHNIBI), coyeTaeTcs ¢ TeMamu urpsl ("Ilocmanne ciayram mo-
um..." JI. ®@onBu3mHA), spoTtndeckoro 3amernenus (Harama PocroBa Bopucy
Hpy6enkxomy: "Ilonemyiite kykiy!"; cp. "Kykny" b. IIpyca u MexaHHYeCKyrO
moboBanLy KaszanoBsl B ¢uneMe @. DeumHM), MPpPallOHATBEHOTO TPOTECKa
(paccka3 lllenpura "Urpymednoro mena groaumkn”), Oe3HamekHOCTH (T103Ma .
[Tononckoro "Kyxkma"). PomanTHUECKH ¥ CUMBOJIUCTCKUI OBIT MOPOIMIN MEXa-
HHU3MBI [IEPEBO/IA )KUBBIX JIIOAEH B CTATYC KYKOJ 930TEPUUECKOT0 KyJIbTa KPAacOThI
u Beunoii JKencTBeHHOCTH (B cpelie HEMEIKMX POMAaHTHKOB, B KpyTy A. benoro u
A. brnoka). Cxoxue (eHOMeHbI HaONIOAIOTCS BO BIJIACTHOM cpelie ABOPIIOBOTO
obuxona (Cumeon bexOynarosuu Ha Tpone Moanna IV I'po3Horo; jgereHaapHbIi
coJjat, 3aX0poHeHHBIH BMecTo Anekcannpa ). CymecTByIOT NONBITKH MUCTHKH
KykosibHOH "mymn" (B pomanTuueckor Tpaaunuu; . Auapees ommcan B "Poze
Mupa" 3arpoOHyI0 JKH3Hb AETCKHX HUTPYIIEK). MOKHO MPEAIoIoKnTh, YTO pac-
[IMPEHNE TPAIUIMOHHBIX aCIeKTOB KYKJIBI M KyKOJBFHOCTH MOMOTJIO OBl YHUBEP-
CallbHOMY OITMCAHMIO MX perpe3eHTanuil B KyabType. [lerepOypr, 3a1yMaHHbIH B
BUJIC apXUTEKTYPHOI IIMapranku MHUPOBBIX cToiuil Kak "K. ropoxa"; nuBumm3a-
st kak "K. kyneTypsr"; uctmat kak "K. ¢unocoduu ucropun"; comapt kak "K.
TBOpuecTBa"; s3bIK Kak "K. peun"; smoHckas KynbpTypa kak "K. kuTtaiickoid"; 3ep-
kano kak "K. orpaxkaemoro"; 3uHak kak "K. meHoraTa"; oOWTaNHIIE AOMAITHETO
xuBoTHOTO Kak "K. moma"; denoBek xak "K. bora", — ecim takoro poma ycra-
HOBKE TIO3BOJIMTH IEPCIEKTHBY YaCTHOTO METOJA, MBI MOIJIM OBl TOBOPUTH 00
0co00ii heHoOMEHOIOTHH "KYKOJIBHOTO'", 0OOHUMAIOIIEH 3HAUUTENbHBIE TOPU30HTHI
4esoBeYecKol nesTenbHocTH. COBpEeMEHHBIE HCCIEIOBAHUS CEMAHTUKU KyKIIbI
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CBsI3aHbI, B OCHOBHOM, C TearpoBejieHHeM. K. Kak 00bEKT CEMHOTHUKHU KYJIbTYPhI
U3ydanach B TPAAULMH TAPTYCKOH IIKOJBL.

Jlur.: T'unnuyc B.B. Jlvogu u xykisl B catupe Canteikosa// ['unnuyc B.B. Ot
ITymkunaa o broka.M.; JI., 1966. C. 295-330; Jlomman FO.M. Kykisl B cucteme
KyabTypbl // Jlomman FO.M. N306p.cTateu B Tpex Tomax. T. 1. Tammun, 1992. C.
377-380; Axobcon P.O. Crarys B moatnaeckoit mudosorun [lymknna// Akobcon
P.O. Tpyns! o noatuke. M., 1987. C. 145-180.



Anexcanop 'OI'HH

TAWHA IIBETKA

Ilo3nas, umo OHU NPOX0OM CMpo2o,
A ne nonemom momulivka,
Jluwennwlii omuezo nopoeaa,
Buumaro, kax enacam eexa: —

Oona pabomnuya y Boea,

Ymo matiny noHana yeemxa.

K.bamsMoHT

“CHOBa M CHOBA: M3JPEBJIC U HHIHE ¥ BEYHO HILYT W BCET/Ia BCTAIOT B TYIHK, CIIPAIIU-
Basl, YTO €CTh OKPYKAIOIIMH MHP ¥ BOIPOC 3TOT — BOIPOC O CYIIHOCTH — IHCaJ Ha
3ape eBponenckor Gpunocodckoii TpaauIK OJHH U3 €€ OCHOBaTeIeH APHCTOTENb.

B camom gene “n3apeBie M HbIHE” MPHCYILE YENOBEKY CTpeMJIeHHE pa3o0paTbest —
4TO, COOCTBEHHO, O3HAYAET OKPYXKAIOIMINH €ro MHUp, KTO MM YTO CTOUT 3a TOH LeIeco00-
Pa3HOCTBIO, KOTOpast SIBHO IPOCMATPHBAECTCSI BO BCEM 3TOM CKOITHIIE NMPEAMETOB M IPO-
reccoB. 11 oTHIONb He cily4aiiHO APUCTOTENh TOBOPHT 3[1ECh O CYIIHOCTH — TOH MoCie-
Hell He3bI0JIeMOIl OCHOBE CYIIECTBOBAHWS, KOTOpass “HM /IS 4Yero He SBISETCS
npeauKaToM”.

Kak n3BecTHO, B HOBOEBPOIICHCKON TPaAWLMU MOJ00HYI0 aBTOHOMHYIO PEaJIbHOCTb,
UMCIONIYIO XapakTep (YHIAMCHTAIbHOTO OCHOBAHHMS, CTAdM Ha3bIBaTh CYOCTaHIIHCH.
HMeHHO cOOCTBeHHAsI BHYTPCHHSSA aKTUBHOCTh CYOCTaHIIMK U 00pasyeT TO IUIOTHOE SAPO
HEBUJIMMBIX CBsi3eH (CBOEro pojaa “KOCMHYECKHUH OYTOH”), KOTOpbIE CTATMBAlOT MOTyuee
pacTedeHHe CTUXUI MHUpa CEro B y3JIbl CTPYKTYPHBIX CETEH, CIJIETAOIUX JKUBYIO TKaHb
MHPOBOTO LIEJIOTO.

Takum 06pa3oM, BOIPOC O CYLIHOCTH OKPY)KAIOLIET0 HAC MUPA MPEACTAST KaK BOIPOC
0 MPUPOJE CBsI3el, pealn3yIoINX CyOCTaHIMAIBHYIO0 aKTUBHOCTh. [0 HaleMy MHEHHIO,
TPU THIA YKa3aHHBIX CBsI3el CYLIECTBEHHO Pa3jIMYalOTCs 110 CBOEH MpUpoje: MexaHude-
CKUEC, OPraHUYCCKHUE U IYXOBHBIC.

MexaHHYEeCKHE CBSI3H — CBS3M YACTHYHO WM ITOJIHOCTBIO ( M OTUM ONPECACIICTCA
CTEHEeHb UX MEXaHHUCTHYHOCTH) WTHOPUPYIOIIUNE COOCTBEHHYIO aKTUBHOCTh CYOBEKTOB,
BCTYNAIOIIMX B CBsA3b. B ciyuae, eciu cyOcTaHUMainbHAs aKTHMBHOCTh JIOMHHHUPYIOIIUM
00pa3oM peanu3yercsi B CBs3sX IOJOOHOI0 TUIIA — OKPY)KAIOIIMI MUP IPEICTACT MUPOM,
rae “TSHyT, TallyT U TOJKAIOT , MUPOM O€30TBETHBIX U 0€30TBETCTBEHHBIX MOCPEIHUKOB
0€3/IMKON YHEPruu, akKKyMYJIHPYIOLIEHCS B CHIIOBBIE CTYCTKH, MOMBIKAIOIIME MHOTOYKC-
JICHHOW apMuell cBouxX “TpoBOJHMKOB”. [IONHBIM CHEKTp 3HEPrHM — KOJNBLO TATH —
obpa3syeT To MHPOBOE sIPMO, KOTOpOe 00(B)s3bIBAaCT BCE U BCS CTPOTUM HIOM Mamepuais-
HOU HYXIBI.

OpraHu4ecKue CBSI3H CTPOATCS C y4ETOM COOCTBEHHON aKTHBHOCTH CYOBEKTOB CBS3H,
HO aKTUBHOCTH 3Ta B TOH WIJIM MHOI CTEeNeHN ( M 3TUM OIPENeNseTCs CTENeHb UX OPraHuy-
HOCTHU) MHCITUPHPOBAHA IIENBIM, YaCTSIMU — Op2anamu — KOTOPOTO U MPEACTAIOT B 3TOM
ciiyyae CyOBEKTHI CBS3H. B CII0)KHOM HENMHEHHOM MHpe OpraHHMYECKHX CBsA3el cyOcTaH-
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[UajbHAS AKTHBHOCTH TIPOIIMBACT TKAHU MATEPUHM KAMWUIIPHOW CETHIO TOHYAMIIEH
MHQOPMAIIMOHHOW MAayTHHBI, BUOPAIIUH KOTOPOH MOPOKIAIOT B y3JIaX OOJBIIMX U MAJTbIX
“Hmay4ykoB”, BIUIETAFOIIMX BUOpAIMU CBOMX COOCTBEHHBIX MAYTHH B OOIIy0 HHTEpdEpeH-
[UOHHYIO KapTHHY — CBOET0 poJia HHOPMAITMOHHO-TOJIOrpapUIECKUil KOKOH, B MEJICHAX
KOTOPOTO (hopMHUpYETCS KyKOJIKa MUPa BEIICH U MPOIECCOB.

BecuncienHoe MoUMIIe BE3/IECYIIMX areHTOB, CHYIOIUX B op2axax 3TOro boibiioro
MH(OPMAIIMOHHOTO JOMa €KEMTHOBEHHO IOMOJHSIET JJOChe BCeMUPHOH pediiekcun (cod-
CTBEHHO ‘‘cniiemnu’’), AIMEHYEMOW CO3HAHUEM.

CBsi31, KOTOPbIC MOYKHO Ha3BaTh TyXOBHBIMHU, OPHEHTHPOBAHBI B 3HAUUTEIBHOW Mepe
( ¥ 9THM ompenesseTcs CTEIeHb X JyXOBHOCTH) Ha COOCTBEHHYIO aKTHBHOCTh CyOBEKTOB
cBsa3u. CyOcCTaHIManbHasi aKTHBHOCTh, PEaM3YIOIIas CBS3M OTOTO THIA, BBICTYMACT B
pONM CBOEro poja KaTalu3aTropa, CTPOro CHEeNU(UYHOTO IO OTHOIIEGHHIO K KaKIOMY
CyOBeKTy cBsi3M B OTAenbHOCTH. CyIIeCTBEHHO TO, 4YTO IOJOOHas ‘“‘cyOcTaHIms-
KaTanu3aTrop”’, CTUMYJIHUPYsl COOCTBEHHYIO aKTUBHOCTbH CYOBEKTOB CBSI3H, HUKAK, O/HAKO,
HE MpEJCTaBlIeHA CBOUM COJIEP)KaHHEM B PE3YJIbTHUPYIOIIEM COJEpP)KAaHUM CaMOW CBSI3ML.
Takum 00pa3oM, (IOCKOJIBKY COJep)KaHHE CyOCTaHIIMAIBLHOW aKTHBHOCTH BHETIOJIO0XKEHO
Pe3yJIbTUPYIOIIEMY COIEPIKAHUIO CBsI3eH) ‘“Mmarepus”’, COTKaHHas AYXOBHBIMU CBS3SIMH,
cama 110 cebe He UMeeT cyOcTaHIManbHOro Xapakrepa. Ee TkaHb He 00agaer cBoiicTBaMu
TSDKECTH, NMPOTSHKEHHOCTH, pediekcui — MO0 TKaHb 3Ta OTHIONb HE CHiemeHd NHEPTHBI-
MU TSKaMH, HO BO3HHUKAET 3aHOBO HEMOBTOPUMBIM 00pPa30M B KaX 10 KOHKPETHOU CBSI3H.

Mup Bemield ¥ MpoLeccoB, UMEIOUIMX OCHOBAaHUEM “MaTepHI0”’, COTKAaHHYIO JYXOBHBI-
MH CBSI3IMH 00pa3yeT HEBECOMYIO, HEPYIIMMYIO, OJJHAKO, JErKO YCKOJB3AIOLIYI0 peaib-
HOCTB, CyTh KOTOPOH, OXKaJTyii, JIy4Ille BCEro BBIPAXKAETCsl PYCCKUM CII0OBOM “‘cobop”. Voo
U B CaMOM JieJie, pealbHOCTh 3Ta He KOHCTPYHpPYEeTCs, HO IOJJOOHO HeKTapy, cCoOupaercs
Ha TSDKEJIBIX IIBETaX ENUCEHCKUX MOJIeH CTOJIb 3HAKOMOT'O HaM MUpA SHEPTUH U MHPOpMa-
LIUH.
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THE AUTHOR WHICH
IS
DIFFICULT TO REACH

Baoum Jluneyxuii. Autu-baxtun. Jlyqmas xaura o Bnagumupe Habokose.
CII6. Tun.um.KotisikoBa. 1994;
Vadim Linetski. The Text Which is Difficult to Reach.
CII6. I'pemnanickoe rocyaapcrseHnoe m3narensetso "HEOkBuaT". 1996.

OTHOIIEHHS ¢ COBPEMEHHUKAMHE KaXK/Iblil BBICTPAHBAET KaK MOXKET.

IIpu HanU4YUU CUIIBHOM BOJIM — KaK XOYeT.

Bagum JIuHenxuil mpeAnoYuTaeT BTOPOM MyTh — JAEMOHCTPUPYET HE TOJBKO 0003HAYCHHYIO
cyOcTaHIMIO (IIpH JIFOOOH CHIIe MOTYIIYIO OBITH OOBHHEHHOH B 3(eMEpHOCTH), HO M IENBIH PsI
JPYTUX KauecTB, BIIOJIHE HOATBEP)KAAIONINX UM IS ceOsl H30paHHYIO POIIb.

JInrenkuii MOHMMAET TONK B CYITECTHH, TOYHO OMPEAEIACT HEIH M C HEMOCPEICTBEHHOCTHIO
y3ypriaropa MoJxoJuT K cjoBy "coBpeMeHHOCTh". K ryily BpeMeHH OH OTHOCHUTCS C TeM BHUMAaHHEM,
C KakUM JpyTue CIIyIIalT TOK COOCTBEHHOH KPOBH: €CIIM HY)KHO, OH YMEET 3TH HIyMbl HE CMEIIN-
BaTh, €CIIH (OILITH JKE€) XOUET — MOJXKET C JIETKOCTBIO BBIIATh BTOPOIl 3a mepBblil. C 0HON CTOPOHBL,
9TO HACTOPAKMBACT: Pa3HbIC aBTOPCKUE yITOBOIBCTBUS BPoJie ObI TpeOyIOT pa3HOH aBTOPCKON MHTO-
Hauuu. C Opyroil — KakeTrcsi eCTECTBEHHBIM: OTKY/Aa BOOOIE B3SJIOCH Obl YIOBOJBCTBHE, €CIU ObI
BpeMsI OT BPEMEHH TEKCT HE ITyCKaJIHU 10 TSUSHHIO?

ABTOpCKOE yHOBOIbLCTBUE As JIMHeNKoro — BenuuuHa Oe3ycinoBHas. UuTaTenb He TONBKO
NPHHOCHUTCS € B JKEpPTBY, HO M MMEET BO3MOXKHOCTH HAOIIONATh KaK dTa JKepTBA MPHUHUMAETCS.
OnHako CTpaHHBIM 00pa3oM, B KOHIIE KOHIIOB, YUTATENIb TOXKE OKa3bIBaeTCs OOJACKaH, MIPUYEM II0
€ro JTMYHOMY HpeanouTeHnto. OH MOXET — C U3BECTHOTO, KOHEYHO, PACCTOSHUS — MPOCTO HACIIAX-
JaThesl "KPAacoTOM Wrpbl"; MOXET OrOJUTh Cajl0- WIM IOJCTaBUTh MAa30XHCTCKYIO LIEKY; MOXKET
IIPUCYTCTBOBATh HAa "PENETUIINH Ha TpeTheM Jmne". BTopeIMH ke U Beeraa INIaBHBIMU COOCCEeIHIKa-
mu Jlunenkoro sBistioTcst ero repou. OH ampecyeT UM MacCy alUTIO3Hil, 3aBA3bIBACT OECKOHEUHOE
YHCJIO MHTPUT, CTABHT HMAMATHHUKH (PERKO), OIBITHI, MOABOXH. B pabore "Awmu-Baxmun. Jlyuwas
KHuea o Braoumupe Habokose", Kpome IHLl, YKa3aHHBIX B Ha3BaHuM, 3aHATH [lon ne MaH, Opeiin,
Jlakan, n3o0wnbHbI Jeppuna, Jlene3 u I'Barrapu. Ota — nepBas — KHuUra JIMHEKOro Ype3BhIYaii-
HO HadIIEKTPU30BaHa pedIeKCHel 0 MOBOLY CBOCTO MOPSAAKOBOIO HOMEpPA; BCAIECKHE HOPMBI B Heil
4acTO HApyMIAIOTCHA, HO TaK )K€ YacTo, C YHTY3MA3MOM U HACTOHUYMBOCTBIO, COOIIONAIOTCS; B HEH C
OJMHAKOBOH CTEHEHBIO BEPOATHOCTU BCTPEYAIOTCS TEPMHHOJIOTHUYECKHE NEOPH M BEIHUKOJICITHO
yOpaHHbIH A3b1K0BOH naHAmadT. KpoMe M3psanHON 3pyauuum, MECTaMH CKPYIYJIE3HOTO PHCYHKa
IOPUYUH U CICACTBUIL, KHUTa JEMOHCTPUpPYET BIOJNHE I'€IOHHCTHYECKYIO UTPY C KAadelbl0 CCBHLIOK.
Ho, Moxer ObITh, cCaMOe MHTEPECHOE M OCTPOE €€ JOCTOMHCTBO — SIBJICHHBII B HEH MPOLECC ANCIUII-
JIMHUPOBAHUS aBTOPCKOU YHEPIUH.

Tlomo6HOTO TMOKAa3aTENBHO-ABYCMBICIICHHOTO OTHOLICHHUs K mumrymemy "SI Bo BTOpoil KHHTe
JIunenkoro yxe Het. 1o kpaiineil Mmepe Ha ypOBHE CTPATErHYECKOTO JIOMyCKa OHAa B HEM HE HYXJaeT-
cst. "The text which is difficult to reach" HanucaH Mo-aHIIMHCKH (IO CIIyXaM, CIIEAyIOIIee, TPEThe,
MIPOM3BEACHHUE aBTOpa OyeT OMIMHIBOM), UMEET Mapy HeOONbUINX PYCCKOSI3BIYHBIX CONPOBOKACHUI
B BUJE aHHOTalMu ("OTa KHUra 0 TOM, uTo JlakaH He cymen npountats y ®Opeiina, leppuna y Jlaka-
Ha, Jlakan u [leppuna y camux ce6s.") u Hexnoro nyons HazBauus ("Texct — HenoTpora'"). Padora
BBINIOJIHEHA B paMKax "TeKyLIHX CIIOPOB O Cyab0e NEKOHCTPYKIMHU', OTYSTIIMBBIC OYEpPTaHUs UMeeT
Kak IpeiMeT ee HamaJeHUH — MOCTCTPYKTYpalu3M, TaK U O0BEKT ee aleunsiuil — OecIpHcTpacT-
HBII YMTATEINb, KOTOPBII OE3yCIIOBHO CErofHs "peaKnii 38epp". ABTOPCKUE YIOBOJIBCTBHUA B "TEKCTe-
HenoTtpore" oOpeTaloT — Kak HU CTPAHHO 3TO CJIOBO MPO3BYYUT B COOTHECEHHM C MPUPOIOH yaO-
BOJILCTBUSI — MOHYMEHTaJIbHOCTb: JIMHENKuii oTiMBaeT sA3bIK B OpoH3y. KHura BBepraer uurarens B
TO COCTOsIHHE, KoTopoe bonpuiisip Ha3biBan "paauKanbHO# akTyansHOCThIO". Ha Hell umeercst aBTop-
ckuil Tpud "unique edition": 3TO 0OGCTOATEIBLCTBO CKOpEE, YEM IOCTABUTH B BHHY, MOXKHO BMECHHTH
JlunernxoMy B 3aCIyry — OH 0e3yCIIOBHBII MacTep IO NPOU3BOACTBY IIPELEICHTOB.

Enena [oneux
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